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Abstract

The article proposes the concept of volumetric (multi-perspective) vision applied to the study of a
single melody as it exists across several national traditions and takes on various genre forms. This
concept is developed as an alternative to those approaches that assume the identification of a
prototype or the establishment of borrowing directions. The author regards the set of realizations
of a single melody across various traditions as a single stereo-object. Such a view allows us to
view each version of the melody as an adjacent facet of a polyhedron, shaping an integral
perception of the musical material. The example of the melody known in the Ashkenazi Jewish
tradition as the melody of the song "Geyt a yold in kapelyush" («There goes a dupe in a hat»), and
in the Ukrainian tradition as the melody of the dance "Karapet” illustrates how such a stereo-
object can be formed and studied. The proposed model facilitates a neutral description of cultural
interactions, avoiding the use of terms such as 'original’ and 'copy'. The concept has the potential
for interdisciplinary application and opens new aesthetic possibilities in ethnomusicological
research.

@®
CC BY 4.0 DEED
*llya Saitanov, 2025 Attribation 4.0 International
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Keywords: wandering melodies, multi-perspective vision, stereo-object, ethnomusicology,
musical tradition, intercultural relations, melodic versions, tune family, folklore

Introduction

In 2020—2022, several podcasts dedicated to Jewish melodies were recorded for Radio
Eshkolot with my participation and based on my scripts [43]. And, for example, the podcast about
the melody of the dance "Kozatske", popular among the Jews of Ukraine included, a story about
what other peoples and in what places know this melody, under what name, how they dance to it
and how the performance of the same melody differs between Jews and, say, Ukrainians and
Greeks. At the moment it was difficult for me to explain to myself why | was telling this to the
listeners. What do they get when they learn, for example, that the melody to which Ukrainians and
Jews dance the solo dance Cossack (Ukr.)/Kozatzke (Heb.), becomes the melody for the pair dance
Ruszdszka in Hungarians Csango® and the melody of the circular dance Syrba on the Greek island
of Leros? The present article is the answer | was able to find to that very question: "why?".

Let us consider a situation in which, in several traditions — two or more —melodies have
been documented that researchers or tradition bearers regard as variants (or versions) of the same
melody. These versions may differ significantly. Another way to describe the same situation is to
say that a certain melody is known in several traditions. Cases when two melodies from different
traditions are in a close relation? (including, but not only, as inheritance and origination) are also a
subject of our consideration.

It is important to note that we do not consider here the situation of genre transformations of
melody within one national tradition.

At present, several concepts have emerged for the study of such melodies, which exist in
several traditions and are widely represented geographically:

1. "Wandering Melody" is a concept that captures different variants (versions) of a
melody as stages of its journey around the world, whenever possible — with an indication of the
chronology of events®.

! Chango is a sub-ethnic group of Hungarians, living in the territory of modern Romania, particularly in the
province of Moldova.

2 Here are some examples of close relations. Let a melody, for example, have two sections (AB). Then we will
consider melodies in which not all sections are used, as well as those in which existing sections are supplemented with
new ones, and combinations of these two cases, to be its close relatives. For example, we will also call melodies with
the structure of sections A, ABC, ADB, AC a close relative of the first melody with the structure AB.

% See [17: 5] "Die Melodien wandern, sie sind die unermiidlichsten Touristen der Erde! Sie iiberschreiten die
rauschenden Strome, passiren die Alpen, tauchen jenseits des Oceans auf und nomadisiren in der Wiiste; tiberall
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2. Concepts embodying the comparative-historical approach:

2.1."Tune families" are melodies that go back to a common source, studied as descendants
of a single prototype melody .*

2.2."Borrowed Melody.” A study of borrowings and their directions; some artifacts are
considered "original" and others "borrowed"”.

2.3."Comparative Analysis. An analysis of the commonalities and differences between the
variants, often aimed at comparing the traditions they represent®.

3. "Music of the Territory" (Fig. 1). Consideration of traditional music of the
population of a certain geographical area as a whole’. A vivid example is the concept of “cultural

areas,” and more specifically, “musical areas™

. This is an application to ethnomusicology of the
territorial approach, which in linguistics led, in particular, to the identification of the Balkan
linguistic union — when the subject of analysis are the languages of the Balkan Peninsula
belonging to different and distant branches of the Indo-European language family, such as, for
example, Greek, Albanian and Serbian.

Fig. 1. The territorial approach implies considering the music of a certain region as a

whole. Artist Ekaterina Trend

andern begegnend, welche den entgegengesetzten Weg machen", "Es gibt ja keine musikalische Polizei, welche nach
Geburtsschein und Fihrungsattest frige!" — "Melodies wander, they are Earth's most tireless tourists. They cross
roaring streams, cross the Alps, find themselves on the other side of the ocean and roam the desert; everywhere they
meet others moving towards them.", "There is no music police to ask for their birth certificate and criminal record.".

* See [2] A tune family is a group of melodies showing basic interrelation by means of constant melodic
correspondence, and presumably owing their mutual likeness to descent from a single air that has assumed multiple
forms through processes of variation, imitation, and assimilation."”

® For a typology of musical borrowing (not only in the field of traditional music) see, for example [5: 867—869].
In general, the theory of borrowing owes its origin to philology, and emerged from the study of the plots of fairy tales
of different peoples. See [12: 11].

® An overview of comparative methods in folklore studies can be found, for example, in the monograph [18:
87—100], chapter 6 "Comparative folklore". Comparative methods in ethnomusicology are the focus of Chapter 6,
"Apples and Oranges: Comparative Study" of [10:. 60—73].

" Cf. "The folk art of mountain Jews is an integral part of the musical kaleidoscope of the peoples of the
Caucasus. It indirectly refers to the Jewish tradition, but in essence it is an integral part of the culture of the peoples of
the Caucasus.” [41].

® For a review of the theory of musical areas, see the “Musical Areas” section in [10: 332—334].

10
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4. “Global Folklore. Consideration of the folklore of the whole Earth as a whole®.

5. "Independent melodies”. The concept according to which the context of each
tradition generates its own meanings and semantic frameworks; accordingly, a melody transferred
from tradition to tradition is a completely different melody. In the application to the study of the
history of civilizations, a similar concept of "local civilizations" is offered by Oswald Spengler
[15: 179]. Perhaps we can speak of an approach (conditionally called "local analysis™) that
emphasizes the fundamental impossibility of a full-fledged reading of the symbols of a culture for
an observer who does not belong to it.

The purpose of this paper is to complete this list by proposing a new concept.

Stereovision (three-dimensional vision) and stereo object

To discuss the proposed concept, we will need the term "melody realization". We will refer
to any specific performance or recording of a melody as its realization or embodiment. Thus, if we
discuss, for example, a variant (version) of a melody in a given region, this variant can correspond
to many realizations — that is, performances that differ in the time of fixation and belong to
different or one performer.

Let us consider the realization of melodies, possibly belonging to different traditions,
which we consider identical or related. Here, we are not concerned with the specific criterion by
which the similarity was established. It does not matter, because all of what follows remains true
regardless of how the similarity was established - whether through some formal method or by
expert opinion — emic or ethic'* . It is enough that we can identify some group of realizations as
the subject of analysis according to this criterion.

The essence of the proposal is to consider the set of individual realizations (embodiments)
not as autonomous objects, but as a single unified object. This object will be all the embodiments
collected at the moment (together with metainformation and context) taken as a whole, while each
individual realization will represent one facet of this larger “stereo-object” polyhedron. Let us call

nl2

such a concept "volumetric vision"*“ . From this perspective, all facets (realizations) are equally

® The term "Global folklore" was apparently introduced by Mark Allen Peterson in his article [14: 101]: "The
transnational circulation of people and media that helps define both contemporary and colonial globalization makes it
possible for us to speak of global folklore".

10 See, for example, [16: 30]. "The alternative is to see each manifestation of some music in various times and
places as a single new entity. The latter view has more legitimacy than the concepts of migration and reception accord
to it: not because we must privilege local independence, but because music, before the recording industry, is
something that has to be freshly created each time".

' Emic — a view from the inside, through the eyes of an insider, a bearer of tradition. Etic — a view from the
outside, through the eyes of an outsider. These terms (emic vs. etic) were proposed by Kenneth Pike in his work Pike
K.L. Language in relation to a unified theory of the structure of human behavior. Preliminary edition. Glendale, CA:
Summer Institute of Linguistics, 1954, page 8.

12 variants: binocular vision, stereo-vision, holoptic vision, multi-perspective vision, three-dimensional vision

11
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important. None of them can be in the center of our object and on this basis dominate in the
hierarchy, none of them is accepted by us as a "variant” for deriving an "invariant". We can only
“rotate the stereo-object” in our minds to temporarily focus on the particular facet—an individual
realization or a group of realizations—that is of interest to us at the moment.

"Volumetric vision™ is a concept in which the object of consideration or study is a whole
composed of the known realizations of a given melody and close relatives (together with the meta-
information of each of the components). All components of this whole are equivalent. We will call
this whole a stereo-object in the further discussion.

The very concept of volumetric vision has already appeared in scientific literature in other
segments of science. Mikhail Epshtein [24: 170-177] suggested applying it to literary studies:

,,In his 1932 essay The Versions of Homer, Jorge Luis Borges asserted the equal value of
all versions of the same text in different languages — each being a (re)incarnation of that text.
They are all a kind of drafts, projections of a certain Platonic "primary text", which exists in a
multitude of copies, none of which is better than the other, but all of which are only somewhat
similar to the invisible prototype. A deep comparison between them is only possible if we do not
know which one is the original and which is the translation, for they all complement and nuance
one another.” Stereo-text (stereo-text, from Greek stereos - three-dimensional, spatial) is a text that
exists in parallel in two or several languages and allows us to perceive the meanings expressed in
it "three-dimensionally". Just as a person is given paired sense organs for a full-fledged physical
perception of an object, so different languages are given to him for "stereoscopic™ perception of
thought. To step on the border of two languages and cultures is like moving from mono-sound to
the world of stereo: to see one culture through the eyes of another and to see all things through two
eyes”.

In this context, one could recall Spencer's futurological concept [47], in which the word
"holoptic” is "a combination of the Greek words voice (whole, holistic, everything), optike
(vision) and tekne (art, technique). It expresses the ability of members of some organization
(group, collective, society) to perceive the emerging whole of this organization as if it were a
separate object, in a natural physical or virtual space. Holoptic space is a space in which each of
the participants receives a live and unfolded perception of the "Whole™.

These two conceptions of stereo-vision are distinct. However, the concept of melodic
"stereo-object” that | have proposed also differs from both of them, although it is closer to

Epstein's concept.

12
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For Spencer, the center of the stereo-object is the organization; the components — the
members of the collective and its leaders — are located equidistant from this center. In Epstein's
model, the center is the "invisible prototype” from which texts in different languages are
equidistant (it is assumed that the reader understands the text in each language). Accordingly, in
Spencer's model the components of the stereo-object see each other and its center — the
organization, and in Epstein's model — each other and the whole. In the case of a stereo-object
composed of realizations of a single melody, we imagine the center of the imaginary "polyhedron™
to be empty. The observer, generally speaking, is outside, i.e. he may not be a bearer of any of the
traditions under consideration. His attention is directed
not to the center, but to the edges of the stereo-object

and to the whole stereo-object (Fig. 2).

Figure 2. Stereo-object and stereovision. Artist
Ekaterina Trend

Approaching such a stereo-object aesthetically
requires more effort than engaging with a single
specific version of the melody. However, it enhances

the perception of each individual variant across

different traditions. Importantly, the proposed way of

seeing generates a new aesthetic value that would
otherwise remain inaccessible.

So, we will mainly focus on situations where the same melody exists within two or more
national traditions. We will also touch upon a slightly wider range of borderline situations. For
example, when two or more melodies in different traditions are not identical but are similar or
related.

Perhaps the most famous example of a wandering melody in scholarly discourse is the
melody known in Turkey as "Katibim" and in Greece as "Apo xeno topo". Folk songs to this or
similar melodies are known in Turkish, Greek, Bulgarian, Serbian, Albanian, Ladino, Hebrew and
many other languages. "Katibim" is the subject of scolar articles [3; 19] and a documentary [50].
Other examples of such international melodies that have been the subject of scholarly publications
are "Cecen kiz1 / Ta xyla" (Turkish/Greek) [9].

The coexistence of neighboring melodies can be a very painful issue (Fig. 3). The question
of origin and ownership of a melody is especially sensitive in conditions of interethnic conflicts.

The main accusations tend to be either 'our melody has been stolen' or, conversely, 'something

13
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foreign is being passed off as our own' — with criticism voiced by 'cultural guardians' on both

sides, whether representing the presumed source or recipient of the borrowing".

Fig. 3 Neighborhood melodies as an cause for conflict. Artist Ekaterina Trend

The sharp reactions, which usually take the discussions out of the scientific field into the
political one, make us look for a neutral approach to describing and analyzing such phenomena,
one that is not solely focused on the direction of borrowing or questions of origin. Stereo-vision is

one such approach.

Example of stereo object

How can description and analysis of a stereo-object look like? We will address this
question by examining a specific example (Fig. 4).

Fig. 4. Geyt a yold in kapelyush («There goes a dupe in a hat»), illustration by Rivke Katz
from Menke Katz’s Yiddish Song Book. [30]

14
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As an example, let us take the melody known in the Ashkenazi Jewish tradition as the
melody of the song "Geyt a yold in kapelyush" («There goes a dupe in a hat »), and in the
Ukrainian tradition as the melody of the dance "Karapet"'®
traditions (see Tab. 1)

. It is also known in many other

Title Attribution Listen to an example:

Naurskaya  Cossack Russian https://youtu.be/P8nJYc2579E
lezginka, dance

3 Fun fact: the word Karapet may be linked to the Yiddish song incipit (“There goes a dupe in a hat”) through
the Hebrew phrase qara peti ("n2 &7), which literally means “the fool was called.” — editor’s note G.Sh.
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Kaxk I[BETOK Russian https://www.russian-
nymmcTeiit [Kak tsvetok records.com/details.php?image_id=5361
dushisty / Like a fragrant
flower], a song

Cuzas rojxyoka Russian https://www.youtube.com/watch?v=b4EE-
(Mwiblii MO J1e/1049€eK) KL2Yn4
[Grey dove (My dear
grandpa)], song.

A neBouka Hans, Russian https://soundcloud.com/ideas-without-
yero Ttebe Hamo? [And borders/malenkaya-nadya
little Nadya — what is it
you want?], a song

XKuna Obuta 0Oabka Russian https://www.youtube.com/watch?v=K-
[There was an old ZQjsOHf-c
woman], a song

Tycren [Two-step], a Russian https://www.youtube.com/watch?v=Vjj9aR
dance. kz6C4

Kapaner [Karapet], a Ukrainian, https://www.youtube.com/watch?v=6CagxiiL
dance Belarusian SfoM

JIpickt (A 4aro THI Belarusian https://www.youtube.com/watch?v=EzqgjHd
TbICK/OTUEero ThBI AGnAY
aeiceiii?) [Bald (Why are
you bald)] song and dance

3sutenast poria [Green Belarusian https://www.youtube.com/watch?v=gxFo5r
grove], song and dance 2CLoM

O loustros  (The Greek https://vmrebetiko.gr/en/item-en/?id=4468
shoeshiner), a song.

Tuustepp, song and Estonian https://www.youtube.com/watch?v=hNulMi
dance xLoOU

Kerenski, song and Finnish https://www.youtube.com/watch?v=7Ujyqgq
dance 0lcHs
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El estanador, a song Jewish, http://folkmasa.org/avshir/shirp.php?mishta
Ladino ne=2728
language
El dentista, a song Jewish, http://folkmasa.org/avshir/shirp.php?mishta
Ladino ne=2644
language
Geyt a yold in Jewish, https://ruthrubin.yivo.org/items/show/1843?
kapelyush (There goes a | Yiddish query=geyt%20a%20yold&onlysite=4&np=53
dupe in a hat), a song. language 645
Jewish, https://www.zemereshet.co.il/song.asp?id=3
Nesader ota (We'll | Hebrew 329
deal with them), a song language
Ah im aghvor meg Armenian https://www.russian-
hadik (Ah, my lovely records.com/details.php?image_id=52626
precious one), a song

Table 1. Some of the songs and dances on melodies related to the song "Geyt a yold in
kapelyush" ("There goes a dupe in a hat") and the dance "Karapet", as components of the stereo-
object we took as a sample.

Although these melodies are not identical, they are closely related and are often recognized
as such by informants and publishers, who explicitly refer to them as related. See, for example, the

sheet music edition, where the notes of "Like a fragrant flower" are subtitled "Naurskaya lezginka"
(Fig. 5).

17


http://folkmasa.org/avshir/shirp.php?mishtane=2728
http://folkmasa.org/avshir/shirp.php?mishtane=2728
http://folkmasa.org/avshir/shirp.php?mishtane=2644
http://folkmasa.org/avshir/shirp.php?mishtane=2644
https://ruthrubin.yivo.org/items/show/1843?query=geyt%20a%20yold&onlysite=4&np=53645
https://ruthrubin.yivo.org/items/show/1843?query=geyt%20a%20yold&onlysite=4&np=53645
https://ruthrubin.yivo.org/items/show/1843?query=geyt%20a%20yold&onlysite=4&np=53645
https://www.zemereshet.co.il/song.asp?id=3329
https://www.zemereshet.co.il/song.asp?id=3329
https://www.russian-records.com/details.php?image_id=52626
https://www.russian-records.com/details.php?image_id=52626

MUSIQI DUNYASI / MUP MY3BIKHA / WORLD OF MUSIC /el 2 Felililn | iy

Fig. 5. "Like a fragrant flower". Gypsy greeting song (Nauskaya lezginka). Cover of the
heet music edition. M., [b. g.]**
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The melodies in a stereo object are different, yet retain common features, and their
relatedness is usually perceptible by ear. The samples in Table 1 give many examples of possible
differences, including melodic, modal, rhythmic, and harmonic.

The texts in one stereo-object can be close in meaning, as, for example, the texts of the
songs "El estanador", "El dentista® and "O loustros" — all these are songs with erotic
connotations, the heroes of which are men, whose occupation brings them into contact with
women who need their services (tinker, dentist and shoe-shiner, respectively). At the same time,
lyrics that are not close to each other can also coexist in one stereo-object, as exemplified by all
the other examples in Table 1. These songs represent different genres: rhymed couplets ("Geyt a
yold in kapelyush™), table song (“Like a fragrant flower™), political satire ("Kerenski"),

dokuchnaya skazka®® (

"There was an old woman™). The harmonies of melodies and their rhythm
differ, and where there is harmonization in the accompaniment, the harmony may also differ.
Finally, the dances that accompany related melodies can also differ. Our example is not the

most radical — "Karapet”, "Tustep” and "Why are you bold?" all represent paired dances,

' Source: https://web.archive.org/web/20250428192247/https://www.litfund.ru/auction/325/111/
> Dokuchnaya skazka — short wearysome tale, a genre of russian oral tradition.
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although their choreography differs. In some cases, related melodies in different traditions are
used for paired, solo, and circle dances, respectively, see [29].

To summarize: we include in the stereo-object only melodies that we consider as related.
From other points of view — philological, choreological — the components included in it may be
quite different, or they may be related.

Some elements of our stereo-object have been the subject of scholarly works. For example,
Rivka Hawassi [6] analyzes in detail the lyrics of the Ladino songs "El estafiador", "El dentista"
and some others. Galina Kopytova studies the origin of the lyrics of the song "Grey dove (My dear
grandfather)” [21]. However, there is not yet a study uniting at least the main, most popular of the
mentioned songs and dances. Such a study would have to take into account the genre diversity®® ,
the peculiarities of dances, music, lyrics, performance style, context of re alization and listeners'
perception.

How to examine a stereo object

What, then, is actually being proposed? How can the study of a "stereo-object” look like?
To begin with, the researcher should fix a corpus of "components" of the stereo-object — these are
existing realizations (samples of performances or recordings) of songs and dances, the melodies of
which the researcher considers related or identical, belonging to two or more traditions*’ . This
corpus is potentially infinite and at the initial stage it may be two or three performances. The next
step is to retain, if possible, all the information that the listener needs to master the collected
material. To transcribe the texts, identify distinctive features of the melody, lyrics, and
choreography in individual variants, as well as aspects of performance, context of use and the
attitude to these songs and dances of the bearers of the tradition.'® For this purpose, when
examining the material of a certain region, it is necessary to work together with specialists in

various traditions represented in this region.

6 An example of the study of genre diversity of related melodies (focused mainly on the chronology of
successive transformations) is the article [23].

" This raises the question: who determines whether melodies are related or not — and how? Several analytical
tools are possible: 1. introspection — the compiler decides, based on their internal musical intuition, whether the
melodies are related. 2. interviewing informants. 3. work with sources — reference to publications, scientific, but not
only, declaring the kinship or identity of two neighboring melodies. 4. Analyzing publications on the internet,
particularly comments under youtube clips. 5. formal/machine — that could be developed based on, for example, the
Levenshtein distance used in information theory.

This article uses introspection, collecting information from existing publications and analyzing publications on
the Internet. It is interesting that Boris lomdin, speaking about the methods of dictionary compilers in the pre-
computer era, lists a similar list; introspection, interviewing informants, working with sources. See [28: 17:27].

'8 Ludmila Karagicheva in the work [20] refers to such collected information as a “package of facts.”
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The work of describing and analyzing the material is preceded by its collection, including
directly from the bearers of the tradition, in the field. It is important to mention what features of
fixing musical material are important for future researchers of stereo-objects.

It is important, when documenting the material, to preserve as much information as
possible that would allow each performance to be studied as a part of its potential future stereo-
object. For material identified as borrowed, it is important to document all relevant information as
thoroughly and with the same level of attention as for material considered ‘original’. Otherwise —
as has often happened in the past and continues to occur — only the material that the collector
considers representative of the ‘primary’ tradition tends to be thoroughly documented, while
material perceived as ‘borrowed’ is frequently overlooked. Researchers engaged in a particular
tradition often neglect to work with material "borrowed" from their point of view. For our task of
studying the "stereo-object™ such lacunas may lead to the loss of important information.

And, of course, it is important to collect material from representatives of all national and
linguistic groups within a given region. The suggestion sounds banal, but it was not and, alas, is
still far from being a common practice. One need only recall the great Polish folklorist Oskar
Kolberg. In compiling material for his vast collection — 33 volumes of which were published
during his lifetime, between 1857 and 1890, covering nearly the entire territory of Poland [8], —
he paid practically no attention to Jewish or Romani folklore. Among the thousands of items in
his collection, fewer than twenty melodies are identified by the editor as Jewish, and only a few to
Romani. Today, this lacuna is irreparable. This is an example from the nineteenth century, but
even a hundred years later, the published phonograms of the Greek folklorist Simon Karas®
present almost exclusively songs in Greek, and do not include materials in Aromanian,
Macedonian, Pomakian and the languages of other peoples of Greece?®. At the same time, in the
musical traditions of the peoples inhabiting Greece, there are many songs and dances presented
simultaneously in several traditions — Greek and Macedonian (Slavic), Greek and Turkish, Greek

and Aromanian, etc. — which could be considered as stereo-objects.**

19 Karas, Simon (1972—1995), LP series S.D.N.M. Vol. 101-135. Syllogos Pros Diadosin Tis Ethnikis Mousikis

20 Cf. in [7]: “In 1995 in Akritas (macedonian Byd [Buf]), a village in Western Macedonia, an amateur singer
told me that he remembered Simon Karas and his wife coming to his village for field recordings in the 1970s. After a
long hesitation, the interviewed family finally started to sing in Slavic Macedonian. According to the singer, Simon
Karas stopped all recordings, told them not to sing those songs again and indeed never published a song from their
village. Irrespective of whether this story is true or not, it shows that Karas' attitude"

! The topic of wandering melodies represented in Greek historical discography is addressed in the online
resource [31]; the melodies represented in Greek and Jewish discographies — a subsection of the same resource [32],
as well as the article [13].
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Only under these conditions is it possible to properly document the material of coexisting
traditions. Collaborative work by specialists in each of the adjacent traditions can help address the
task we have set: describing and analyzing the stereo-object.

Among the interesting new problems that arise when studying a stereo-object is the
question of "omissions"”, lacunae. Knowing, for example, that there is a song in the Ladino
language, widely used, for example, in Thessaloniki in the 1920s, we immediately ask whether
there were songs with a similar melody in Greek, Turkish, Bulgarian, Armenian and other
languages spoken in Thessaloniki in those years. How to solve such a problem, in general, remains
an open question?

An Encyclopedia of stereo-objects could be a continuation of the work on the description
of individual stereo-objects. Although its creation would require considerable effort, part of the

necessary material has already been published and merely awaits analysis of existing sources, such

as:
. Studies devoted to tune families %
. Research on wandering melodies %
o Regional encyclopedias focusing on related tunes*
o Publications tracing the histories of individual melodies, emphasizing their related

variants — research papers® , books? and online publications®’

The next step is to consider the relationships between stereo objects as relationships
between the components of one “stereo-object” and others. This includes, among other things,
contamination, the use of melodic fragments, shared lyrics, and shared dance.

Let us give examples of these relations for the stereo object "Geyt a yold in kapelyush /
Karapet", which we have chosen as an example:

Using the fragment: Aman Katerina mou [Oh, my Katerina][44]. verses and music —
Panayotis Doudas?®, a Greek song in which the refrain begins with a fragment related to the

melodies of our stereo object.

%2 See, for example, the article [2], which summarizes 10 basic tune families in English-speaking folklore in the
United States.

% See, for example, [11; 17; 20]

2 Much information useful for describing stereo objects can be found on the online resources [31; 49]

% See, for example, the aforementioned articles [3; 6; 9; 19; 21; 23]

% See, for example, for Israeli songs the book [1] (in Hebrew).

%7 See, for example [40; 45]

% Here and throughout the text, the authorship indicated in slashes after the song title reflects the attribution
given at the time of publication. In many cases, this denotes not original composition but rather an arrangement or
adaptation of a preexisting melody.
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Contamination: Tamara [39], Russian dance to the melody from our stereo object — here
the melody from another stereo object is played as an introduction®.

Common text: Swistak/Nie masz nad zotnierza [No One Better Than the Soldier], a Polish
soldiers’ song, exists both with the melody from our stereo-object and with another, unrelated
one®,

Common dance: in Estonia, central Belarus and western regions of Russia, the dance to
melodies from our stereo object is called Toostep/Dustep/Tuustepp — all these names derive from
the name of the American dance "Two step”. "Tu step” appears in the Russian Empire during the
First World War, and is soon associated with the melodies and lyrics from our stereo object™.

Another possible next step is to supplement information about circulation of stereo-object
melodies in the folklore with data on how these melodies are reflected in mass culture (including
professional art). This refers primarily to the appearance of stereo object melodies and their texts
in academic and popular music, film, theater, and literature. The relationship is bidirectional: not
only are folk melodies and texts incorporated into the products of mass culture, but folklore itself
— especially urban folklore — draws heavily on structural elements from mass culture,
particularly in the 20th and 21st centuries [22: 3].

Let us give examples of elements of such expansion for our “stereo-object”. In academic
music: 1. A fragment of a melody related to the melodies of our stereo-object is heard in the aria
"Ferte mou na pio" [27: 1:44] in the Greek operetta "Christina" (1928) (composer: Theofrastos
Sakellaridis). 2. An arrangement of the aforementioned "Tustep” melody is the fourth movement
of the suite for domra and piano "Old Town Motives" (composer Alexander Tsygankov) [25].
Often included in repertoire lists for students in domra classes in Russia® . Next comes popular
music. Naturally, well-known folk examples from our stereo-object have been performed
numerous times on stage, on radio, and on television—sometimes with their original lyrics,
sometimes with modified ones.®® . But absolutely new texts have been written on melodies related
to the stereo-object "Karapet/Little Nadya”. An interesting example is the couplets “Komu eto
nado” (“Who Needs This”) (by Ben Bentzianov) [26]. These couplets, and especially the refrain

"Who needs it, no one needs it, who needs it, no one needs it" have been folklorized and are now

? This other stereo-object includes: the Russian song "Na poslednyuyu pyatyorku" [37], the Ukrainian song
"Ocheret meni buv za kolisku™ /by Dmytro Falkivsky/ [42] and the tango-foxtrot "Isle of Capri" /Jimmy Kennedy -
Wilhelm Grosz/ [35], see also the first section of the Jews of Morocco melody on piyut “Lecha Dodi” [34].

% Compare two performances [36] and [38]

81 Cf. [4: 189]. Describing events of 1920: “He would spend entire evenings tirelessly drumming out his favorite
two-step, bent low over the instrument, which for some reason was called ‘Karapet’. They even made up lyrics for it:
Karapet, my poor dear, why so pale and drear? I’m pale and drear because I’m poor, I fear.”

%2 See, for example, the sample repertoire list [48]

% See, for example, video [33], with over four and a half million views on youtube
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used without attribution. Finally, there is cinema. Melodies included in the stereo-object, as well
as their fragments, appear in several films produced in the USSR and in Russia. In two cases ("The
Return of the Resident” and "The Last Feat of Kamo™) the melody is unambiguously named "Little
Nadya". The melody from the movie "Two Meetings" is closest to "Naurskaya lezginka". Which
of the melodies was meant in the other cases is yet to be determined. See Table 2 below.

The filmography presented below suggests possible directions for further research. First,
the list is likely incomplete — particularly of interest would be tracing appearances of melodies
from our stereo-object in the cinema of other countries. Second, a separate line of inquiry could
focus on the role each melody plays within the films: how it functions in the narrative, and what
kind of relationship the filmmaker and the characters establish with it.

JBe BCTpEYH [Two https://www.youtube.com/watch?t=2545&v=42MvFoxqy24
Meetings] (1932), directed by
Y. Urinov, USSR

baxruiiner  [The Baltic] | https://www.youtube.com/watch?v=irFpUMsgxh8&t=137s
(1937), directed by A.
Feintsimmer, USSR

HeynoBumbie  mctutenu | https://www.youtube.com/watch?v=3V0glgM2P60&t=826s
https://www.youtube.com/watch?v=3V0g1gM2P60&t=1039s

[The Elusive  Avengers]
(1966), directed by E. | https://www.youtube.com/watch?v=3V0g1gM2P60&t=2381s
Keosayan, USSR

(three times in the movie)

ITpoBepka Ha mgoporax | https://www.youtube.com/watch?v=rEios9eV90s&t=2773s
[Road Test] (1971), directed
by A. German, USSR

[Mocneanuit moasur Kamo https://www.youtube.com/watch?v=in_rTlu9rnw&t=2222s
[The Last Feat of Kamo]
(1973), directed by S.
Kevorkov, G. Melik-
Avakyan, USSR

JlBamuare  aHen  0e3 https://www.youtube.com/watch?v=Xd8cptrLhm8&t=3818s

BoiiHel [20 Days Without https://www.youtube.com/watch?v=Xd8cptrLhm8&t=4941s
War] (1976), directed by A.
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German, USSR

(twice in the movie)

BosBparienre pesugeHta https://youtu.be/DtkW80s9-51?t=622
[Return of the Resident]
(1982), directed by V.
Dorman, USSR

22 wuioHA, poBHO B 4 https://www.youtube.com/watch?v=n9zVjlhyYes&t=4274s

yaca... [June 22, exactly at 4
o'clock...] (1992), directed by
B. Galkin, USSR

Tpyauo Obiteb borom / https://youtu.be/aBoyjle XFz0?t=1315

Hcropus apkaHapcKoil pe3HH
[It's Hard to be God / The
Story of the Arkanar
Massacre] (2013), directed

by A. German, Russia

Table 2. Filmography of melodies "Little Nadya"/"Naurskaya lezginka™ and related
melodies

Finally, literary works and theater. We will cite only a few examples of references to the
songs and dances that make up the “stereo-object” we have examined.

Literary works:

Lev Kassil, Conduit and Schwambrania (“Karapet”); Vladimir Nabokov, Mary (“Like a Fragrant
Flower”); Vladimir Krupin, Forgive, Farewell (“Gray Dove / My Dear Grandfather”); Alexander Pavlov,
Snow on the Swamp (“Why Are You Bald?”); Lyudmila Petrushevskaya, Unripe Gooseberries (“Nadya, Little
Girl, What Do You Want?”).

In theater: Gennady Shpalikov’s story for the screen titled "/IeBouka Hans, dero tebe
Hazmo?" [Little Nadya, What Do You Want?], staged at the Moscow Sovremennik Theater [46].
The play is connected to our stereo object only by its title, which is taken from the song of the
same name. In this case, we are observing a different, non-musical stereo object: a line from the
song functions as an independent object, more linguistic than musical in nature.

Conclusion

1. Thus, we have examined related melodies found in two or more cultures, often referred

to as wandering melodies. Their study is frequently focused on hierarchical comparison: the search
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for a common prototype, the determination of borrowing direction, or the chronology of
dissemination. This article proposes a new perspective that sets aside the establishment of
hierarchy in the comparison of wandering melodies.

2. Achieving this result becomes possible under a set of specific conditions. First, the
corpus of melodies must be described in terms of individual performances (realizations) of
versions (variants) belonging to different traditions. Then, rather than treating each variant as a
separate object, the entire set should be viewed as a single, united object. This object consists of
all the realizations—together with their metadata and context—taken as a whole, with each
realization representing one facet of this “stereco-object polyhedron.” This approach may be
described as a form of volumetric vision®”.

3. In this view, all component realizations (in different cultures) are equally important. The
object of study becomes a whole composed of specific performances — realizations. We will call
this whole a stereo object. None of the realizations-components is in the center of such a stereo-
object, they are all situated side by side, forming a non-hierarchical structure. This was shown on
the example of one melody known in the Ukrainian tradition as the dance "Karapet" and in the
Jewish tradition as the song "Geyt a yold in kapelyush”.

4. The subsequent steps, following the formation of such a stereo object, may include:

a) Description of the versions included in the stereo object, making it possible to master it
for those who are not specialists in all the traditions involved

b) Formation of an encyclopedia of similar stereo-objects

c) Exploring relationships between stereo objects

d) Supplementing a stereo object with information about the reflection of its constituent
versions (variants) in mass culture, including professional art.

5. The proposed concept is applicable in various segments of humanitarian science.
Probably, we can speak not only about the concept in ethnomusicology, but more broadly—with
an approach within the humanities that may also be described as volumetric vision. Within the
framework of this approach, refusing to build a hierarchy, we could consider related components
as equal components of a single whole — a "stereo object". This approach is more complicated for
the researcher and the consumer — it requires immersion in more than one cultural context. It
presupposes cooperation of specialists in different traditions, enriches knowledge about each of
the traditions involved in the study, and makes it possible to see what is inaccessible from another

point of view. But it also creates a new aesthetic value, a new object of study and interest.

 Variants: binocular vision, stereo-vision, holoptic vision.
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OBBLEMHOE 3PEHUE: HOBBII1 B3IJIS1]1 HA «BJYKIAIOIUE MEJIOIUW»

NJIbSI CAUTAHOB

Pesrome

ABTOp pa3pabaTbiBaeT KOHIEMIHIO «OOBEMHOTO 3pPEHUS» HA MPUMEpPE MENIOINHU, U3BECTHOH B
aIIKEeHA3CKOM eBpeickol Tpaauiuu Kak rnecHs «Geyt a yold in kapelyush» («Bot unér 6onBan B
HUISTIE), @ B YKPAUHCKOW Tpaauluu — Kak Menonus Tanua «Kapamery. Jlannas menoaust ObITyeT
B paMKaX HECKOJbKUX HallMOHAJIBHBIX TPATUIMI U MPUHUMAET Pa3IMYHbIC KAHPOBBIE (HOPMBI.
Llenp cratbm — TOKa3aTh NEPCHEKTHBY, AIBTEPHATUBHYIO HCCIIEAOBATEILCKUM TIOAX0JAM,
KOTOpbI€  MPEANOJIaraloT  BBISBICHHWE TMPOTOTUIIA W/WIM  YCTAaHOBJICHHE  HAIpPaBIICHUUN
3aUMCTBOBaHUS. Pa3nuuHbple peanu3anuy JaHHOW MENIOJIMU PAacCMaTPHUBAIOTCA B CTAaThe Kak
€IMHBII CTEPEOOOBEKT B COBOKYIHOCTH Pa3HOOOPA3HBIX TPAAMIMHA. IDTO TMO3BOJSET TMOHATH
KaXIYyI0 BEPCHIO MENOJUU KaK CMEXHYIO TPaHb MHOTOTPAaHHHKA, (OPMHPYIOLIETO IIEIOCTHOE
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VOLUMETRIC VISION: A NEW LOOK AT "WANDERING MELODIES"

iLYA SAITANOV

Xiilasa

Miisallif Askenazi yshudi ononasinds “Geyt a yold in kapelyush” (“Galon papaqli axmaqa bir
baxin”) mahnisi, Ukrayna anonasinds iso “Karapet” rogsinin melodiyasi kimi taninan melodiya
niimunasindan istifads edarok “hacmli gorma” konsepsiyasini inkisaf etdirir. Bu melodiya bir nego
milli onanalor daxilinds mévcuddur vo miixtolif janr formalari alir. Moagalonin mogsadi prototipin
mioyyanlosdirilmasini vo/va ya borclanma istigamotlorinin miioyyan edilmasini nazords tutan
todgiqat yanagmalarina alternativ perspektiv taqdim etmokdir. Bu melodiyanin miixtalif tatbiglori
mogaloda rongbarong onanolor toplusunda vahid stereo obyekt kimi nozordon kegirilir. Bu,
melodiyanin hor bir versiyasin1 musiqi materialinin vahid qavrayisini togkil edon coxiizliiniin
bitisik torofi kimi basa diismoys imkan verir. Magalods har hansi bir belo stereo obyektin neca
formalasmasi vo dyranilmasi gostarilir. Toklif olunan model “orijinal” va “niisxo” terminlarindan
konarda madoni qarsiliglt alagalori tosvir etmak {igiin bir dil formalasdirmaga komok edocokdir.
“Hocmli gérmo” anlayisi etnomusiqisiinasligda yeni perspektivlor agan todqigat potensialina
malikdir.
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Xiilasa

Azorbaycan mugam sonatinin yaranib formalagma tarixindoki on miihiim amillardon biri magam
Vo tonalliq masaloloridir. Azarbaycan mugamlari mahiyyat etibarilo Sorq mugamlariin tarkib
hissosidir.  Bu baximdan bozi itirilmis doyarlor vardir ki, onlari geri qaytarmaq aktual
masalalordan biridir. Magalenin aktualligi mikroxromatik saslorin barpasi vo millilagdirilmasin
kimi problemlarin halli yollarinin axtarib tapalmasi zarursti ilo izah olunur. Son yiiz ilo yaxin
zaman oarzinds postsovet mokanindaki biitiin xalqlar kimi, Azarbaycanda da milli musigiys todbiq
edilon barabor temperasiyali sistem mugamlarin ifasinda bir ¢ox problemlorin ortaya ¢ixmasina
Sobab olmusdur. Bu baximdan mugam sonstino yeni vo konseptual baxis torziylo yanasmaq
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oldugca vacib masalalordan biridir. Arasdirmanin magsadi Azorbaycan mugamlar1 olan “Rast”,
“Sur” vo “Cahargah”m mikroxromatik sos sistemi kontekstinds todgiq etmakdir. Magalonin asas
hissasinds “Rast”, “Sur” vo “Cahargah” mugamlarinin mikrotonal quruluslar1 tahlil olunur, hamin
mugamlarin Sorq Glkaslorindoki variantlart ilo miiqayisalor aparilir, Azorbaycanda formalasacaq
versiyalar1 haqqinda molumatlar verilir. Arasdirma zamani miiqayisali va struktural tohlil
metodlarna istinad olunub. Tadqiqatin elmi yeniliyi: mogalods ilk dofs olaraq Sorgin geyri-
borabar temperasiyasi kontekstindo ¢agdas Azarbaycan mugam soanatinin yeri vo shamiyyatinin
sistemli sokildo Oyronilmasino cohd edilir. Ahman naticalor Azorbaycan milli  musiqi
intonasiyasinin 6ziinoxas Vo millilosmis mikrotonlu sistemino nazori miistovido baxilmasina
imkan yaradir. Maqalonin nazari ahamiyyati Azorbaycan mugamlart olan Rast, Sur vo
Cahargahin mikroxromatik sas sistemi kontekstinds todqiqg edilmasi milli musiqi nozariyyasins, 0
ciimlodon etnomusiqisiinasliga tohfo vermasindadir. Magalonin praktiki ahamiyyati: yeniliys va
imumsorg moagam tofokkiiriine kortobii sokildo meyl niimayis etdiran gonc nosil ifagilari {iglin
nozari moanbs Kimi tatbiq edils bilar.

Agar sozlar: Mugam, moqam, Sorq, Sosdiiziimii, mikroxromatika, sufi, folsofo, ifagiliq,
temperasiya.

Giris

Mugam-magam incasanati biitiin Sarqds oldugu kimi, Azarbaycanda da milli-profesional
musigimizin on aparici vo toyinedici qollarindan biridir. Bu toyinetmo prosesi miirokkob vo
miibahisoli mogamlardan kegir. Dahi Uzeyir boy Hacibaylinn baslatdigi vo bu giiniimiizo godor
golib catmasinin tomallorini togkil edon mogam masalolorinin miioyyanlosdirilmasi prinsiplori
milli musigimizin nozori bazasint méhkom vo montigli osaslar tizorinds insa etmisdir. Mugam
sonatinin coxasrlik vo kesmokesli taleyi Azorbaycandan da yan kegmomisdir. Lakin Uzeyir bay va
onun kimi bir ¢ox fodakar aydinlarimizin yorulmaz soy vo zohmati noticosindo mugam sanati,
eloca do milli-profesional musiqimizin basqa bir miithiim qolu olan ozan-asiq sanatimiz mshv
olmagdan qurtuldu.

Bu giin biz miistoqil Azorbaycanda yasayiriq. Bu iso 0 demokdir ki, elmimizin,
odobiyyatimizin va incasanatimizin basi tizarindaki ideoloji-siyasi kabus buludlar artiq ¢oxdandir
ki, mdvecud deyil. Belo olan suratds aski Sovetlor donamindoki macburiyyat garsisinda itirdiyimiz
bir ¢ox gerc¢aklori, o ciimladon mugam-magam incasanatinds Yaxin vo Orta Sarq miistarakliyini
tamamila yeni, global va obyektiv bir sokildo geri gaytarmagin vaxti da ¢oxdan golib ¢atmigdir.
Bu mistoroklik amillorindon biri do olbotto ki, geyri-miintozom temperasiyali moagam

quruluslariin Syranilmasi va milli konseptualliq formatinda barpa edilmasidir.
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Material vo metodlar

Bizim arasdirma metodumuz ilk névbodos bdyiik Uzeyir boy Haciboylinin “Azarbaycan
xalg musigisinin osaslar1’” [5] adli moashur monogqrafiyasi iizorindo bas tutmusdur. Olbatto,
unutmag olmaz ki, mahz bu sahs, yani Sargin geyri-barabar temperasiyasinin ¢agdas Azarbaycan
mugam sanatindaki yeri vo shomiyyati mosalalori ¢ox da genis arasdirma obyekti olmamisdir. Bu
baximdan morhum musiqisiinas alimimiz Elxan Babayevin [8] miisyyon todqgiqatlart moévcuddur.
Bu barodo bizim do bir ne¢o mogalomiz — o ciimlodon “Azorbaycan mugam ifagiliginin
formalagma tarixino dair bozi miilahizalor” [7], “Musiqide kvant toxminlori” [2], homginin P.
Axundovanin “Mugamin todrisindo qeyri-xatii inkisaf prinsiplorinin totbiqine dair” [3] vo diger

todqiqatlarin adlarini gokmok olar ki, goriindiiyii iizra, bu siyahi1 kifayot qodor mohduddur.
Miizakira va gonaatlor

Diinya xalglarinin geyri-material diisiinco ehtiyacindan térayan incoasonotin miixtalif
sahoalari har seydan avval 6ziinds falsafi hodof va yiik dasiyir. Diistinca forgliliklorinin bir araya
goldiyi vahid monoavi bosor orqanizminin ¢oxgesidli hiicralori har zaman gozollik va mona
arayisinda olmusdur. Insanliq tarixi ¢oxlu miiharibolor, iqtisadi vo siyasi kataklizmlor, iddiali
fiituhat vo tonazziillor gérmiigdiir. Lakin he¢ bir zaman itmoyon, unudulmayan vo diinyaya sadoco
tilviyyat boxs edon incosonat va adabiyyat sahasindoaki fothlor vo zoforlor tarix olmagdan ¢ixib,
biitiin dovrlor, biitiin xalglar ii¢iin aktual olmusdur. Boyiik Azorbaycan sairi, Sorgin ilk monzum
dramaturqu Hiiseyn Cavid yazirdi:

“Tiirk ordusu daim basaraq, dlkalor almus,

on sonda siyasatdo basiimis da bunalmus.

Idrak: séniik bascilarin gaflati ancaq,

Etmis, edacak millati hap alda oyuncag.

Turana qilincdan daha kaskin ulu giivvat,

Yalmiz madaniyyat, madaniyyat, madaniyyat!” [1.s. 27].

Bu baximdan insanliq tarixi 6z batnindo zaman vo mokan tanimayan obadiyyat incilari
yetisdirmis, bu giinlimiizs Vo sabahimiza ilham gaynag: olmusdur.

Diinya folsofi fikrinin boyiik bir hissasini zobt etmis Sorg modaniyyati bir gox
saholordo basar sivilizasiyant miisbot istigamotdo yonlondirmisdir. Bunlardan biri do mugam
sonatidir. Yaxin vo Orta Sarqin mugam-moagam incasanati 6z falsaofi dorinliyi, geyri-salis va geyri-

xatti sturukturu, eyni zamanda da poetik moatninin orijinalligi vo monolitliyi ilo secilir. Bu sonat

34



MUSIQI DUNYASI / MUP MY3BIKHA / WORLD OF MUSIC /o] 2/ Feiilifn | iy

novil hor seydon avval elitar vo progmatik bir madaniyyast hadisasi olaraq, 6z sakralligini, ruhani-
estetik mahiyyatini vo nozariyys ilo praktika arasindaki vohdast prinsiplorini hor zaman qoruyub
saxlamisdir. Folsofi noqteyi-nozordon Sorq panteizmi hesab olunan Islam tesavviifiiniin dorin
qatlarin1 badii-estetik yondon togqdim vo tozahiir etdiron bu incasanat sahasi orta asrlor Sarginda
tam bir kosmoqonik sakralliq dasimisdir. Giiniimiizdo ¢oxlarina yad galon bu diisiinco metodu
oslinds mugam sonstinin ana qayesini toskil etmokds olan sufiyans tirfani-agnostik insan
torbiyasinin estetik metodologiyasidir. Sarg insaninin monavi fordiliyindaki geyri-miiayyanlik va
xaotik kosmosun assimmetrik simmetriyasi mugam-moagam anlayisi vasitaSilo 6ziiniin pik haddins
yetiso bilmigdir. Moashur alman alimi Heisenbergin geyri-miioyyan miiayyanlik nozariyyssi kvant
mexanikasinin da komayi ila incasanatin miixtalif sahalarindaki tozahiir sokilarina izah oluna bilon
imkanlar qazandimisdir. “Kvant mexanikasindaki basqa bir ganunun adi da geyri-miiayyanlikdir.
Kegan asrin awoallarine qador fizikanin va folsafanin baslica tezisi har seyin, biitiin harakatin
bilinan va bilina bilacak bir mantiqlo izah olunmast fikriydi... Ancaq kvant bunun aksini gostordi.
Onun geyri-miiayyanlik xassasi bir ¢ox sahalarda, o ciimlodan musiqida gizli vo agkar sokilda
oziinti gostarir. Musiqi icra edan saxs hissin va aglin goliz xalitasindan meydana galan bir madda
ilo bunu gercaklogdirir. Onlarin hansimin na Qodor oldugu hom qarisig bir masaladir, ham da
soxsin oziina Xas olan bir keyfiyyatdir... Magam musiqgisindaki zaman mavfumu kvant
diistincasindaki qeyri-miiayyanlik qanunu ila iist-iisto diisiir. Bunun an énamli va tamoal sababi
Magam musiqisinin birbasa va qeyd-sartsiz taSavviif musiqisi olmasidir”. [2, s. 21-41].

Islam Sorqinin goxasrlik sufi-iirfani doyarlor sistemi yazili divan vo tohkiys adobiyyatinin
oztinomaxsus ifado modeli olan mugam-magam incasanati vasitasilo daha tesiredici, xalqi va islok
bir hala golmisdir. Lakin bununla barabar bu sanat névii hamiso 6z kiibarligini vo olgatmazligini
hifz edo bilmisdir. Musiqi materialinin daxilindoki incalik vo miirokkoblik, poetik sferadaki
terminoloji zongnlik kimi keyfiyyatlor onun sifahi ananali digor musiqi janrlarindan forgli olaraqg,
he¢ bir zaman kiitlavilosmasina izin vermamisdir. Bunun asas sabablarindan biri kimi mahz geyri-
Xatti inkigaf prinsiplori nazors alinmalidir. “Oslinda qeyri-xatti metodoloji yanasma insanin va onu
ohata edon atraf alomin biitovliikdo qgavranilmasina yol agir. Eyni zamanda éziinda pedoqoji
prosesin ¢oxvariantliligint da ehtiva edir ki, bu da masalalarin geyri-xatti mazmunlu situasiyalarda
halli ticiin sarait yaradu” [3, s. 50-53].

Sorq xalglart igarisinds “mugam”, “mogam”, “makam”, “mukam”, “makom” kimi
forqli adlarla mévcud olan bu monumental sanat névii eyni zamanda darin va ¢oxqgatl miistoraklik
prinsiplorino do sahibdir: “Sifahilik meyart bu janrlar: birlasdirdiyi kimi, sturuktur, ifa tarzi,
silsilanin hissalarindaki ardicilliq vo an asasi intonasiya fordiliyi bu “qohum” janrlari
farglandiran cohatlordir” [4, s. 63-66].
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Sorq mugamlart eyni zamanda daqiq Vo mantiqi qurulusa malik sasdiiziimiing, yani modal
sistemo sahibdirlor. Bu sistem borabar temperasiyali klassik Qarb moagamlarindan fargli olarag,
geyri-miintoazom sturuktur dasimaqdadir. Bu geyri-miintoazomlik hom do Sorq vehdaniyyatindon
galon bilinmazlik, toqdiri-goza, varligin vo yoxlugun geyri-doqiq isbatina cohd kimi masalalarlo
do miitonasibdir. Sufiyans esqin mugam formatindaki izhari, ifaginin suurunda gizlonan va har
kosdon ovval onun Oziino bolli olmayan obyektiv subyektivliyin ugurlu naticasi Sarq
aydinlanmasinin 6ziinamaxsus formalarindan biridir. Sarq musiqgisindoki modalliq daqiq bucaqlari
olan konservativ vo borabor olgiilii tisullarla tam sokildo anlasila bilmaz. Yaxin vo Orta Sarq
mugamlarmin poetik moatnini togkil edan divan vo tohkiys oadobiyyatinin anonovi mahabbat
hekayalorinin axisindaki geyri-maddilik Qarbdoki sevgi ofsanalorindon mohz bu cohatloriylo
farglondiyi kimi, har iki yarimkiiradoki musiqili-estetik ganunlar da bir-birindon nazoari vahidlarlo
kokli sokilda farglonir. Bu forglilik Qarbin anlamaq vo anlada bilmak israriyla Sargin ixtiyari vo

xayali xatlorinin kasisdiyi sferadan kaskin formada ayrilmaqdadir.
Mikrotonal qurulusun Azarbaycan versiyasi haqqinda

Saoslor arasindaki interval miinasibotlori nozori mosalo olarag, mévcud mugamyaratma
prosesinin osasinda ortaya ¢ixmisdir. Daha sado dilds ifads etsok, Sorqdo mugam moagama deyil,
mogam mugama tabedir. Mosalon, Sorqds har sesdon hor mugami rahatliqla vo diizgiin sokilds ifa
etmok miimkiin deyil — tobii, agor bu mugamlar barabar-temperasiyali qurulusa malik deyilss. Bu
qurulus iso osas etibarilo instrumentalligla sortlondirilir. Yani masalon, tarin qolundaki pardslor
tokco tonalligr deyil, hom do (Vo daha ¢ox) magam funksiyasini yerina yetirir.

Azorbaycanda iso, yaxin tariximizdo bas veron molum hadisalordon sonra mikrotonal
mogam sistemi fakt olarag, mévcud deyil. Bir az gabariq sokilds izah etmasli olsag, Azarbaycanda
biitiin saslordon biitiin mugamlar ifa etmok miimkiindiir ki, bu da Sorq estetik-falsofi modelinin
musiqi trayektoriyasi iizro (obuledilmoz bir tendensiyadir. Bu diisiinco modeli barabor
temperasiyali klassik Avropa musiqisindo do miihiim amillordon biri olmusdur (vo bu giindo
olmaqgdadir). Belo olmasaydi, Qarb klassik bastokarlar1 6z aSarlorinin hansi tonalliqda yazilmasina
bu godar ohomiyyst vermazdilor. Ogor miintozom temperasiyali sistem bu moasslodo bu ciir
konservativ movqedadirse, 0 zaman geyri-miintozom temperasiyant 6ziiniin ana qaynagi olaraq
alds tutan Sorg profesional magam musigisinin mévcud duruma daha koskin reaksiya gostarmasi
cox tobiidir.

Sorq mugamlarinin mogam 6zalliklorini toyin etmoa prosesindaki ¢atinlik, marhalali

tobaddiilat proseslori elo Sorqin 6z horokotli funksionalligindan irali golon gavramdir. Lakin
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horokatlilik prinsipi doyiskonlik vo variantliliq gostorse do, mugam-moagam estetikasi fenomenal
bir sokilds 6z kokli dayaqlarini aldon vermir

“Rast” dastgahi

Sorq mugamlarinda barabar temperasiyali sas sistemi 6ziinii tam, dolgun, mantiqli va dogru
bir sokilds ifads eds bilmoz. Buna dair asagida bir nego notlu 6rnak tagdim etmoak istordik.

Rast mugami iizorinds epizod:
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Bu niimunadoki Rast1 biitiin saslordon qurmaq miimkiindiir. Onu da gqeyd edok ki, ¢agdas
Azorbaycan mugam ifagiligindaki tonalliq anlayist mugamlar arasindaki yiiksaklik farglori ilo
qurulmusdur. Oslinds iso masalon, Rast mugamini Mahur-Hindidon ayiran onlarin arasindaki X4
interval1 deyil, Sorqdoki ononavi Rastin iigiincii pillosinin ¥4 ton bam olmasidir. Indi iso yuxaridaki

niimunays basqa formada nazoar salag:
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Goriindiiyti kim, Rastin tiglincii vo dordiinct pillslari arasindaki interval miinasibati yarim
tondan daha kigik mosafodadir. ©gor biz Tiirkiys, iran, Drob dlkalori vo digarlorindoki Rast
mogamina nazar salsag, sonuncu manzaroni onlarin hamisinda miisahido eds bilarik. Bir seyi do
unutmaq olmaz ki, Rast Sorqdo balks do yegano mugamdir ki, 6z tonalligini, yoni “sol” mayali
oldugunu qoruyub saxlamisdir. Dahi Uzeyir boy do bu barado yazirdi: “Indiyadok zamanin va
hadisalorin sarsidict tasirina garsi mohkom duran yegana mugam “Rast”’dwr. Bu mugam kokiiniin
mohkam Vo montiqli olmasi onun adimin manasina tamamilo uygun goalir. “Rast” diiz, dogru
demokdir. Qadim musiqistinaslar “Rast”t mugamlarin anasi adlandwrwrdilar. “Rast” mugami

yvalniz 6z adint va Sasqatarini deyil, hatta 0z maya (tonika) ucaligini da zomanamiza gador
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miihafiza etmigdir. Biitiin Sarq xalqlarinda “Rast” mugamimin qurulusu va maya ucaligi eynidir.
Bu maya kicik oktavanin “sol” sasindan ibaratdir” [5, s. 21].
Bunun 6zii do Sorq mugamlarmin balli pardaloro moxsus olduglarimi géstoran basqa bir

faktdir.

Indi iso bu osasda Rastin sasdiiziimiine nozer salaq:
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Bir mosaloni do xiisusi olaraq vurgulamaq istordik ki, Sorq mogamlarinin qurulusunda
tetroxordlardan istifado etmok bir ¢ox garanliq masalalora yol agmaqdadir. ©gar sosdiiziimiindon
mogsad hamin mugamin magam oasasini toyin etmokdirss, 0 zaman bu amaliyyati hotta bir nego
sosin siralanmasi ilo do icra etmok miimkiindiir. O ki, qaldi Rast magaminin daxilindoki fagli
saslara (masalon, “Vilayati”, “Dilkes”, “Kiirdi” sobalari ilo slagadar modulyasiya xarakterli “mi
bemol” vo “lya bemol” saslori — hansi ki, burada artiq Sur magami ortaya ¢ixir), gqeyd edok ki,
bizim iddiamiza gbrs, magam osasi modulyasiya prinsiplaring, dolayisi ilo, mugamin doastgah
formasina osaslanmamalidir. Belo olan halda modal sturukturun doqiqliyi sual altina disiir
(albatto, bunlar bizim soxsi gonastlorimizdir vo miioyyan godor subyektivlik tosiri bagislaya bilar).

Azorbaycanda bir ¢ox mugamlar vardir ki, onlarin mogam osaslari miitloq sokilda
mikroxromatik sistema séykonmalidir. Neca deyarlor, bunun zamani artiq ¢oxdan goalib ¢atmigdir.
Oks toqdirds, biz 6z mugamlarimizin nazori bazasindaki bosluqglart heg na ilo doldura bilmayacok
Vo ¢oxlu sayda suallar yeno do cavabsiz qalacaqdir. “TariXon bir ¢ox tadgigatlar 6z dévriiniin
aragdirma metodologiyasina asaslanaraq, islonmisdir. Bir deyim var: “Hor dévriin oz talobi var”.
Kanardan zamanin hor hansi bir istigamatine (madaniyyat, incasanat, adabiyyat, siyasat, elm,
texnika va s.) nazar salsaq, bu fikrin aslinda haqigati oks etdirdiyini gorarik. Belo ki, Qadim dévriin
todqiqat yolu, diinyani dark etmasi, hayata baxis aspekti ilo Orta Osrlor dovriiniinkii forglidir. Eyni
zamanda, Orta Osrlorin diinya goriisii ilo XIX-XX asrlarin baxis istigamati tamamilo ayridur”. [6,
s. 125-129]. Bu baximdan Azorbaycan mugamlari da 6z ndvbasindsa yeni nazori sistemls
aragdirilmali va galacok nasillora saglam tomallor tizorinds gatdirilmalidir.

“Sur” dastgah

Todgigata calb etdiyimiz mugamlardan biri do Azarbaycanda va biitiin Yaxin Sarqds gox
moshur olan Sur mugam dostgahidir. Oz mohtosomliyi, miirokkeb programliligi vo imporvizo
imkanlarmin genigliyino gors, Sur mugami digarlorindon forglonir. Ancaq Azarbaycan Surunun

ifasinda bir ¢cox problemlar holo do 6z hallini gdzlomokdadir. Onlardan biri vo balka da birincisi
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haqqinda s6z agdigimiz mikrotonlu soslorin mévcudlugu vo gagilmazlhigidir. Moalumdur ki,
Azorbaycan tarinda kigik oktavanin lya bemol vo lya, hamg¢inin lya vo si bemol saslori arasinda %4
tonlar mévcuddur ki, bu saslor Sur mugaminin mayasinds aktiv sakildos istifads olunur. Maraqlidir
ki, heg bir tarzon Surun mayasinds hamin pardslori lya vo ya si bemolla avoz etmir:

Sur {izarinds niimuna:
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Tobiidir Ki, ogar tarin pardalorinds bu saslor galinirsa, o zaman xanands do homin saslorlo
oxuyur. Bas 0 zaman necs olub ki, Azarbaycan milli musigi nazariyyssinin qurulmasinda ssas rol
oynayan tar alatinin golundan bu pardalar kasilib atilmayib? Dogrudan da maraqlidir.

Ancag hamin funksiya bir oktava zilds pozulur va agiq-askar xaric tonlar esidilir. Ax1 ola
bilmoaz ki, eyni saslor (hom sos olarag, ham do melodik qurulusa séykonan mahiyyat olaraq) bir

oktava yuxarida forgli saslonsin. Niimuna:
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Ogor diqget etsok, gorarik ki, si bemol notunun % ton bamlasmomasiylo barabar, lya notu
yuxaritya gedorkon bekar, asagiya enarkon iso bemol saslonir. Belo olan halda Sur magaminin
sosdiiziimiinii hanst mantiglo qurmag daha mogsadsuygundur? Yuxarida da vurguldigimiz kimi,
mogam mugami deyil, mugam moqami yaradir (bir daha qeyd edok ki, burada dostgah
formasindan dogan mugam modulyasiyalarini mogamyaratmadaki sasdiiziimiine aid etmok olmaz.
Unutmamagq lazimdir ki, Sorqds, o ciimlodon Azorbaycanda va Iranda dostgah mugam sokillori
toxminon XVIII osrin ortalarindan etibaron yaranmaga baslamisdir). Bizim tortib vo toklif

etdiyimiz sosdiiziimii agsagidaki kimi ola bilar:
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(albatto ki, bu sosdiiziimiinii tarin pardalorini ifade etmok ii¢iin metsoprano agarinda da
qurmaq miimkiindiir).

Bir masaloya do toxunmaq vacib olardi. Bu da Azorbaycanda Surla Nova
mugaminin qarigsdirilmasi vo yaxud, timumiyyatls, Azarbaycan Novasinin mévcud olmamasdir.
Bu qarisiqliq va geyri-forglilik baza etibarilo yens do miintozom temperasiyanin “xidmoti”dir. “Bu
giin mugam sanatina konseptual sakilda Vo giiclii moantiqlo yanasmaq lazimdir. Hamin bu
konseptuallig, hamin bu mantiq iSa, ozliiyiinda xatiragilik, xalq musigicilori Saviyyasinda geyri-
nazori va geyri-elmi fikir va miilahizalarin aleyhinadir” [7, s. 30-39].

Ogor biz Sorq olkalorinds vo xiisusilo do Irandaki (vo osas etibarilo hor yerds) Nova
mugamini diqqgatlo dinlosok, o zaman Surdan forgli olarag, si bemol vo lya saslorinin % ton
bomlosmadiyini goracayik. Novanin asas mikrotonlu sasi isa, tarin qolundaki kigik oktavanin vo 1-

ci oktavanin mi sasi ilo mi bemol sasi arasindaki mikroxromatik pardadir:
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Belo olan toqdirds biz Nova {iglin do ayrica sosdiiziimii, yani mogam qurulusu tortib edo
bilorik ki, bu da gatiyyon Sur magami demok deyil:

Q_@’kb
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Niimunodon goriindiiyli kimi, magamqurma prinsiplorini ¢ox miirokkoblogdirmodon osas
funksiyan1 yerino yetirmok, mugam-mogam sturukturunun ana Xottini ortaya ¢ixarmaq
miimkiindiir.

“Cahargah” dastgal

Azorbaycan mugamlari igarisinds 6ziinamoaxsus yerlordon birini tutan Cahargah mugami

1S9, toxundugumuz noazori mosalolor ndqteyi-nozarindon daha da miibahisali vo miirokkabdir.
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Yuxaridaki masalays novbati dofo qayidaraq, bildirmoak istordik ki, Azarbaycan tariin va dolayisi
ilo xanandalarin ifasinda halo do 6z vacibliyini qoruyub saxlayan kicik oktavanin lya sasi ilo lya
bemol sasi arasindaki mikrotonlu pards Cahargah dostgahinin mayesindo do ovazolunmaz yers
sahibdir:

o) o\
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Lakin eynilo Sur mugaminda oldugu kimi, hamin bu funksiya bir oktava zilds, yani 1-ci
oktavada yena kobud sokilda pozulur. Ustalik, tarm ag simindan sar1 simina kecid edan tarzonlor

eyni oktvadaki eyni sasi ag simda lya bekar, sar1 simda isa lya bemol olaraq ifa edirlor:
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Belalikla, eyni mahiyyats, eyni vozifoys malik olan bir sas ti¢ forgli formada saslonir: kigik
oktavada lya komma, birinci oktavada iss, ag simds lya bekar, sar1 simda lya bemol. Halbuki,
ki¢ik oktavadaki lya koma pardasini birinci oktavaya da slavs etsak, o zaman bu agiq vo montigsiz

uygunsuzluq, eyni zamanda kobud xariclik problemi ds ortadan galxmis olar:
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Niimunadan do anlasildigr kimi, ananavi tar ifagiligi zaman1 Cahargahin Bordastinda sari
sima kegidds 2-ci oktavanin re vo re bemol pardoslori arasina da mikroton slave etmok lazimdir ki,
biz bu pardoni mugam sonotina sahib olan postsovet dlkalori xaricinds biitiin Sorq xalqglarinin
ononavi musiqi alatlorinds goriirik.

Cahargah mugamindaki basqa bir problem Hesar sobasino kegidlo vo geri qayidisla
baglidir. Malumdur ki, Hesar sobasi (eyni zamanda Hesara daxil olan Miialif, Qarra kimi gusalar)

aslinds Cahargahin osas melodik sturukturunun X5 yuxari transpozisiyasidir:

e
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41



MUSIQI DUNYASI / MUP MY3BIKHA / WORLD OF MUSIC /o] 2/ Feiilifn | iy

Burada da goriiriik ki, Cahargahin Bordastinda bas veran eyni montigsizlik vo yanlisliq
burada da tokrarlanir. Yoni, 1-ci oktavanin lya bekar sasi tarin sar1 simndo neco lya bemola
cevrilirsa, burada da 1-ci oktavanin mi bekar sasi sar1 simdo mi bemola ¢evrilir. Ancaq toqdim
etdiyimiz sistemos istinad etsok, yoni yuxarida gostordiyimiz vo Xalq sonotgilori arasinda “Nova
pardosi” olaraq bilinon mi bekarla mi bemol arasindaki mikrotonu istifado etsok, Hesarin da
problemi hall edilmis olur. Unutmayaq ki, Hesarda sar1 sima kegid zamani istifado edacayimiz

komma pardasi Cahargahin Bardastindaki lya ilo lya bemol arasindaki pardonin sar1 simdoki saquli

transformasiyasidir:

sart simo kegid
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Hesar s6basi ilo bagl bu saslarin barpa edilmasi Cahargah dastgahindaki basqa bir miithiim
problemi do asanligla hall etmis olur. Bu da Hesar sobasindon Miixalif sobasine kegiddir. Qeyd
edok Ki, illor kegso do pesokar ifag1 va dinlayicilorimizin qulagi bu kegid zamani1 macburi sakilda
istifados edilon bir sas tonu hacmindaki kobud glissandonu hazm eds bilmir. Buna na modulyasiya,

no do improvizasiya adini vermoak olar:
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Soyladiyimiz kimi, agor yuxaridaki mkroxromatik sistem tam vo montiqli sokilda todbiq
olunarsa, o zaman Hesardan Miixalifs keg¢id, malum saslarin bir pards inkisafi ilo miimkiin olar ki,
bu da Sorq mugamlarina xas olan dinamikani, yoni “gah”larin — pardalorn sira ilo kulminasiyaya

dogru inkisafini tomin edor:

B!
e
e

k]

k]

k]

B P e e PR I T

42



MUSIQI DUNYASI / MUP MY3BIKHA / WORLD OF MUSIC /o] 2/ Feiilifn | iy

Belaliklo, bu dinamika Cahargahi zirvays — Mansuriyys sobasine dogru diizgiin vo hamar
yolla aparib ¢ixarir. Mansuriyyads isa, artiq tarin ag simi ilo sar1 simi arasindaki kegid zamani eyni
funksiyali (vo eyni oktavadaki) saslor arasinda bekar vo bemol uyngunsuzluglari yaranmur.
Molumdur ki, Mansriyys instrumental olaraq, doqgig metroritmikaya malik zorbli mugamdir. Bir-
birinin ardica saslonon, ancaq eyni motivli bekar vo bemollari balko do geyri-dogiq metrik
improvizalorlo neco deyarlor, ort-basdir etmok olar. Ancaq doqiq Olgiili vo ritm alatlorinin
miisaiyati ilo ifa edilon bir musiqi pargasinda bu agiq-askar xaric saslonmani gizlotmok absurd va
namiimkiin bir mosaladir.

Indi iso, mikrosromatik tonlarla ¢alinan Moansuriyys parcasina diqqgoet edok:

Allegro moderato
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Tar ti¢iin yazilan bu not niimunoasinds simdan simo kegidlori xiisusi olaraq vurgulamaqda
moagsadimiz mohz homin mikrotonlarin harada yerlosmoli oldugunu gostormakdir.

Beloliklo, Cahargahin sasdiiziimiine nazor salaq:
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Notico olarag, biz burada bozi basqa masalolori do goz éniindo tutmagr vacib bildik. ilk
olaraq geyd edok ki, bu sistemlo qurulan yeni magam quruluslari bir ¢ox sonat¢i, musiqisiinas vo
dinlayicilar ti¢iin yad vo geyri-magbul goriino bilor. Bu iss tobii haldir. Ona gora ki, son yiiz ilo
yaxin bir dovr arzinds alimizdon alinan min illik (bolks do daha artiq) bir nazari-praktik sistem
qisa bir zaman arzinds 6z yerini belo asanligla tuta bilmaz. Bunun {igiin zaman lazimdir. Ancaq bu

zaman igarisinds no bas veracok? Biz diistiniiriik ki, biitiin Yaxin vo Orta Sarqde mdvcud olan vo
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xtisusilo do son dovrlordo ortaq fikirlorin bahrasi olan tarin 1-ci oktavasmin do sasindon

baslayaraq, 4 adad (halo ki) kommanin olmasi hor seydon daha 6namlidir. Onlar asagidakilardir:
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Soyladiyimiz homin zaman kegidi oarzinds bas vermoli olan proses iss, milli mikrotonal
sistemin yaranmasidir. Bu na demokdir? Biz not niimunalorinds mikrotonlari sorti olaraq Y4 tonlara
boldiik ki, oxucularimiz iigclin miirokkoblik yaranmasin. ©Oslinds iSo, mikroxromatik qurulusun
daxilindo % tondan daha kicik mosafolor do mdvcuddur. Masalo do burasindadir ki, Sorq
xalglarindaki mikrotonalli intonasiyalarin forqliliyi, 6zalliyi vo milliliyi do yarim tondan daha
kigik tonlarmm miiftalif intervallarda tozahiir etmo soklidir. Yani masalon, Azorbaycan tarinin
golunda bu giin do movcud olan va istifads edilon bazi mikro pardslorin he¢ do hamist Y4 ton
araliginda deyil. Belo olan halda bu sistemin millilosmasi vo dogmalagsmasi ti¢iin imkan va sartlor
olduqca ¢ox vo miinasib goriiniir. “Qeyri-miikkommal temperasiya (100 sentlik bolgii sistemi ilo
deyil, tobii kok osasinda) ¢orok tonlarin va saslorin daha kigik hissalorinin istifadasi, komma
mosafasinda saslor nisbati ilo mikrointerval sos bolgiisii miixtalif xalglarin, xiisusilo do Sarq
xalglarmin musiqi moadaniyyatinin intonasiya, moagam, tembr ahonginin osasimi togkil edon
ozolliklordir” [8, s. 6-21].

Yekun natica

Sorq mugam sonatinin, o ciimlodon tirk ozan-asiq sonastinin magam osaslar1 vo
sosdiiziimii mosalalori halo do todqgig edilmali olan bir elm sahosidir.  Cagimizin moadoani
inteqrasiya Ustiinliklori bizim qarsimizda yeni imkanlar agmaqla, eyni zamanda 6zii ilo boarabar
holli  zoruri olan problemlori giindomo gotirir. Bu problemlarin - mahiyyati iso, pozitiv
zonginliklarin sistemlosdirilmasi vo yuxarida da qeyd etdiyimiz tizro millilosdirilmasidir. Biz
goriiriik ki, cagdas mugam ifagiligi sahosindoki yeni vo ¢ox zaman xaotik meyllor getdikco
coxalmaqdadir. Artiq gonc vo orta yasa monsub olan tarzonlorimizin demok olar ki, hamisi
mikrotonlardan rahat istifado etmoak ti¢iin 6z tarlarinin qoluna ¢oxlu sayda pardslor baglayirlar. Bu,
olbotto ki, sistemsizlik vo geyri-elmilik tosiri bagislayir. Ancaq yash noslin niimayondoslori olan
bozi miihafizokar elm va sonat adamlarimizin bu masslods onlara tutduglar iradlari da har zaman
obyektiv hesab etmok olmaz. Zaton, miihafizokarligin obyektivlik qazanmasi iigiin real olan
yegans sort zamanla ayaqlasmaqdir. Osas mosalo isa, yashi nasli neco deyarlor, “yola gatirmak”

deyil, yeniliys vo timumsorq magam tafokkiiriine kortobii sokildo meyl niimayis etdiran ganc nasil
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ifagilart elmi-nozori vo konseptual baza ilo tomin etmokdir. Azorbaycan milli musiqi
intonasiyasmin 6ziinoxas vo millilogmis mikrotonlu sistemi miitloq sokildo 6z mdvcudiyyatini
ortaya ¢ixarmalidir. “Musiqi madaniyyatinin bu va ya digar nailiyyat, yeni tomayiillor avvalki
dovrlorda formalagan ananalari ya kékiindon sarsidaraq, onlart alt-iist etmis, ya da onlart éziiniin
veni baxislart ilo dolgunlagdirmis va musiqi erast bununla zangin Xazinaya malik, falsafi mahiyyatli
eraya ¢evrilmisdir” [9, s. 205].

Hesab edirik ki, bizim giindomdos saxladigimiz masalalor do yaxin golocokds 6z hallini
tapacaq vo illor boyu Sorq mofkurasinin, Sorg falsofi-estetik diisiinco torzinin banzarsiz ifads
vasitosi olan mugam-moagam incasanoti Azorbaycanda da on miikkommal Vo niimunovi bir

moarhalaya gqadom qoyacaqdir.
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BOITPOCBI MUKPOXPOMATHUKHA
B MYI'AMAX «PACT», «ITYP» U «<HAXAPT JAX»

DAXPAIIUH BAXIIIAJIMEB
HHoyenm Aszepbaiioscanckou Hayuonanvnoi Koncepeamopuu

Pe3rome

OmauM w3 BaXHEWmMX (AaKTOpOB B  HCTOPHMHM BO3HUKHOBEHMS M (OPMHUPOBAHUS
azepOali/PKAaHCKOTO MYTaMHOTO MCKYCCTBAa SBIISIOTCS BOIPOCHI TEMIIa U TOHAJIbHOCTH.
AzepOaiipkaHCKHEe Myrambl 0 CYTH SBISIIOTCSI HEOTHEMJIEMOW YaCThbl0 BOCTOYHBIX MYTaMOB.
HeoOxomuMocTh  BO3pOXKIEHHUST  YTPAyeHHBIX IIEHHOCTEH, a MMEHHO pecTaBpauus U
HallMOHAJIU3alUsl MUKPOXPOMATUYECKOTO 3BYYaHHs a3epOailKaHCKUX MYraMoB OIPEAEISIOT
aKTyaJIbHOCTb HcciieoBaHusA. B AsepOaiikane, Kak U y BCEX HApOJOB IMOCTCOBETCKOTO
IIPOCTPAHCTBA, CUCTEMAa PAaBHOMEPHON TemIepaluu, MpUMeHseMas K HallMOHAIbHONW MY3bIKE Ha
MPOTSHKEHUH TOCIEAHUX CTa JIeT, MpHBela K BO3HUKHOBEHHIO MHOXECTBa MpobiieM B
UCHOJNHUTENIbCTBE MyramoB. C 3TOW TOUYKM 3peHMs, pa3pabOTKa HOBOI'O KOHLENTYaJIbHOI'O
[0/IX0JJa K MYraMHOMY HCKYCCTBY  fABJII€TCS OJHUM U3 BaxHeHmux Bompocos. lLleabio
UCCJIeOBAHMS  SBIISETCS H3Y4YCHHE MHKPOXPOMATHUECKOTO 3By4YaHUs a3zepOailyKaHCKUX
myramoB «Pacty», «lyp» m «Yaxaprsix». B ocHOBHON wyacth craThul OBLT IPOBEACH
CPAaBHUTENbHBIM aHAIM3 MUKPOTOHAIBHBIX CTPYKTYp MyramoB «Pacty», «llyp» n «Haxaprsax»,
copmupoBaHHBIX B A3sepOaiijpkaHe ¢ BapuaHTaMHd, CPOPMHPOBAHHBIMH B JAPYIHX CTpaHax
Bocroka. B uccnenoBaHuu MCHOJIb30BaHbl METOAbI CPABHUTEIBHOTO M CTPYKTYPHOI'O aHAJIU3a.
Hayunass HOBM3HaA HCCJEeJOBAHMSA: BIEpPBbIE INPEANPUHATA IOMNBITKA CUCTEMHOIO H3y4YEHUS
MecTa M 3Ha4eHUs COBPEMEHHOI0 a3zepOailKaHCKOro MyraMHOT'O MCIOJIHUTENIBCTBA B KOHTEKCTE
HepaBHOMepHOU TeMmepauuu. IlosydeHHble pe3yJIbTaThl O3BOJIIOT PACCMOTPETh YHUKAJIBHYIO
U HAlMOHAIM3UPOBAHHYI0 MHUKPOTOHAIbHYIO CHCTEMY a3zepOail/pKaHCKOW  My3BIKaJIbHOMN
uHToHauuu. TeopeTuyeckasi 3HAYMMOCTb CTaTbM 3aKJIIOYaeTcs B TOM, 4YTO H3y4€HHUE
azepOaiimkanckux myramoB «Pacty», «lllyp» u «Haxaprsix» B KOHTEKCTE MUKPOXPOMATUYECKOM
3BYKOBOM CHCTEMbl BHOCHUT BKJAJ B TEOPHUIO HALMOHAJIBHOM MY3bIKH, B TOM 4HCIE B
3THOMY3bIKOBeJieHHe. [IpakTHyeckasi 3HAYMMOCTB CTATbU. DPE3YJIbTaThl MOTYT OBITh
UCIIOJIb30BaHHBI B  KayeCTBE TEOPETUYECKOrO0 HCTOYHUKA JJIs  MOJIOJOTO  IMOKOJIEHUS
UCIIOJIHUTENIEH Myrama.

KuloueBbie ciaoBa: wmyram, Makam, BocCTok, 3BykoBoe odopmieHHE, MHUKPOXpOMaTHKa,
cyhuiickuii, punocodus, uCTIOTHEHHE, TEMIIEPALIUS.

46



MUSIQI DUNYASI / MUP MY3BIKHA / WORLD OF MUSIC /o] 2/ Feiilifn | iy

MICROCHROMATICAL ISSUES
IN THE MUGHAMS "RAST,"” "SHUR," AND "CHAKHARGAH"

FAKHRADDIN BAKHSHALIYEV
Associate Professor, Azerbaijan National Conservatory

Abstract

One of the most important factors in the history of the emergence and development of Azerbaijani
mugham art is the issue of tempo and tonality. Azerbaijani mughams are essentially an integral
part of Eastern mughams. The need to revive lost values, namely, the restoration and
nationalization of the microchromatic sound of Azerbaijani mughams, determines the actuality of
this research. In Azerbaijan, as in all nations of the post-Soviet space, the system of equal
temperament applied to national music over the past hundred years has led to numerous problems
in mugham performance. From this perspective, developing a new conceptual approach to
mugham art is a crucial issue. The purpose of this study is to investigate the microchromatic
sound of the Azerbaijani mughams "Rast", "Shur", and "Chahargah”. The main part of the article
provides a comparative analysis of the microtonal structures of the mughams "Rast", "Shur", and
"Chahargah" formed in Azerbaijan with their variants formed in other Eastern countries. The study
utilizes methods of comparative and structural analysis. The scientific novelty of the study lies in
the fact that for the first time, an attempt has been made to systematically study the place and
significance of modern Azerbaijani mugham performance in the context of uneven temperament.
The obtained results allow us to examine the unique and nationalized microtonal system of
Azerbaijani national musical intonation. The theoretical significance of the article lies in the fact
that the study of the Azerbaijani mughams "Rast", "Shur", and "Chahargah" in the context of the
microchromatic sound system contributes to the theory of national music, including
ethnomusicology. The practical significance of the article lies in the fact that it can be used as a
theoretical source for the younger generation of mugham performers. Keywords: mugham,
magam, East, sound design, microchromatics, Sufi, philosophy, performance, musical
temperament.
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Xiilasa

Miasir Azorbaycan musiqisiinasliginda fortepiano modoaniyyatinin problemlorinin tarixi-nazori
islonilmosi aktual problemlardan biridir. Ona gors do bu giin Azorbaycan musiqisiinashiginda
fortepiano sonotinin  problemlorinin  todqiqginin aparict yerlordon birini  tutmast  bununla
olagolondirilir. Bu baximdan mogalo  Azorbaycan fortepiano  madoniyyatinin  klassik
ononalorinin  icmalina  hosr olunmusdur. Burada Azorbaycan fortepiano  sonotinin  elo
parametrlorine  baxilir ki, onlann fortepiano  ifagiliginin  klassik  vektorlar1 kimi
mioyyanlosdirmok vacibdir. Tadgigatin  maqsadi Azorbaycan fortepiano madoniyyatinin
klassik onanslorinin formalagsmasinda vo inkisafinda xiisusi rolu  olan pianogu-pedaqoqlarin
foaliyyatinin asas xiisusiyyatlorini isiglandirmaqdan ibaratdir.Magalods ifagiliq yaradiciliginda,
pedaqogikasinda klassik ananalorin  tomolini goyan Azarbaycan pianogularinin ilk naslinin
tarixi rolu xiisusi olaraq gostarilir. Burada, hamginin, XX asrin ortalarindan baslayaraq foaliyyat
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gostoron gorkomli pianogu-pedaqoqlar Q.Q.Saroyevin, M.R.Brennerin, K.K.Sofaraliyevanin,
R.Atakisiyevin, N.Usubovanin, F.Quliyevanin, E.Nozirovanin vo b. metodik prinsiplori
umumilasdirilorok sorh edilir. Aragsdirma zamani1 musigisiinasligin osas metodoloji bazasina,
tarixi — miiqayisali, kontekstli, sistemli todgiqat iisullarina istinad olunur.Aparilan arasdirmadan
oldo olunan naticalorin miiasir fortepiano ifagiliginin todqiqi ilo baglh elmi islor {iglin miihiim
elmi baza olmaqla yanasi, hom do todris prosesinds do istifads edilmasinin  moagsadauygunlugu
vurgulanir.
Acar sozlar: musiqi, fortepiano, pedaqogika, klassika, forma, interpretasiya.

Giris

Azorbaycan fortepiano madoaniyyatinin dyranilmasinin aktualligi onun tarixi inkisafinin
bir ¢ox aspektlorinin miioyyonlosdirmoasini sortlondirir. XX asrin sonu - XXI asrin avvalinds
Azorbaycan fortepiano  madaniyyatinin  6yranilmasi  problemlori yeni  anlamalar, yeni
yanasmalar, imumilosdirmalor tolob edir. Bu vaziyyat, siibhasiz, miiasir badii modaniyyatdo
fortepiano sanatinin boyiik rolu ils slagadardir.

Azorbaycan fortepiano  sonotinin  foaliyyat tarixinin Gyronilmasine miiraciat, tokco
fortepiano  madoniyyatinin inkisaf yollarin1 dorinlosdirmoyos, forterpiano Sonotinin  aparici
tomayiillorini  tosniflosdirmoys deyil, hom do fortepiano sonatinin inkisafinin - miixtalif
morhalolori arasindaki miithiim olagolori izlomoys imkan verir. Bu aspektdo ~ Azorbaycan
fortepiano  sonatinin klassik ononolorinin  @imumilosdirilmasi prinsipialdir, belo ki, bunlar
uzun siiron tarixi inkisaf yolu noticasinds yaranmisdir .

Fortepiano ifaciligr elmindo Vo tocriibasindo Azorbaycan fortepiano madoniyyatinin
kegdiyi tarixi yolun morhololori t@imumilasdirilmisdir. Bu giin, XXI asrin avvalinde miioyyan
Saviyyoyo nail olmus Azorbaycan fortepiano madaniyyatinin tarixi inkisaf yollarinin mithiim
parametrlorini formalasdirmaq zorurati bu isi aktuallagdirir.

Todgigatin mogsadi Azorbaycan fortepiano madoaniyyati tarixindo klassik ananalarin
xususiyyatlorinin ~ xarakteristikasindan ibarstdir. Bununla bagli  Azorbaycan  fortepiano
moadaniyyastinde  hom mioyyan tarixi dovriin spesifikliyina, ham do ifagiligin  inkisafi

prosesinda fordlorin, soxsiyyatlorin rolunun gostarilmasi vacibdir.
Material va metodlar

Gorkomli Azorbaycan pianogularmin adlart  tamsil olunan Azarbaycan fortepiano
modoaniyyatinin  klassik ananalorinin - todqiqi  miasir pianoguluq sonatinin  faaliyyatinin

mohsuldarligin1 vo intensivliyini gostormoya imkan yaradir. Buna miivafiq  mogalonin
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materiali  hom Umumilosdirilmis  nozari  mdvgelords, ham do Azorbaycan fortepiano
modoaniyyatinin gérkomli xadimlorinin niimunslorinds Azorbaycan fortepiano sonatinin klassik
ananalorinin  formalagdirilmasini oks etdirir.

Azorbaycan vo rus alimlorinin  fortepiano modoniyyatino hosr olunmus osarlori igin
metodologiyasini togkil edir. Moagalonin elmi konsepsiyasinda klassik kateqoriyali anlayis
metodologiyanin  prioritetidir. Azorbaycan fortepiano modoniyyatinin  shamiyyatli tarixi
hadisalori kontekstli, sistemli, miiqayisali nozori aspektlords baxilir.

Tarixi-modoni metod Azorbaycan fortepiano modoniyyatinin tarixi iizro genis materiali
timumilogdirmoys vo onun funksionalliginda klassik anonslori agkarlamaga imkan yaradir.

Azorbaycan fortepiano modoniyyati tarixinds klassik anonslorinin arqumentasiyast vo
timumilogdirilmasi Azarbaycanin miiasir ifagiliq madoaniyyatinin Syronilmasi tigiin vacibdir.

Azorbaycan fortepiano moadaniyyatinin tarixi vo bodii iislub miinasibatlori {izro elmi
odobiyyata baxisin  gostordiyi kimi, elmi islorin kifayst godor oksoriyyati Azarbaycan
forterpiano  madoniyyatinin tarixino,  Azorbaycan  fortepiano moktabinin  ayri-ayri
niimayondalorino, fortepiano osorlorinin  tahlilino,  fortepiano sonotinin  bir sira pedaqoji
mosalalorine  hasr edilmisdir. Bununla yanasi, Azorbaycan fortepiano madaniyyati tarixinds
klassik ananalorin Gyranilmasina toxunan konsepsiya xarakterli islor az saydadir.

Azorbaycan fortepiano moadaniyyatinin  dyranilmasi problemlorinin  genis dairasine
T.Seyidovun “XX asrin Azorbaycan fortepiano madoniyyati: pedaqogika, ifaciliq vo bostokar
yaradicilig1” monoqrafiyasinda baxilmisdir [6].

Bizim klassik kimi miioyyanlosdirdiyimiz miioyyan doracodo bazi iimumahomiyyatli
anonalar A.Moharromovanin dissertasiyasinda timumilosdirilmisdir. O, pianogular tarafindon
musiqi asarlorinin badii, mozmunlu toroflorinin yronilmasinin zoruriliyi, “darin yaradici badii
proses Kimi musiqgi-pedaqoji masgalalorin  basa diisiilmasi” [4, s.84], ham ifagiligda, ham do
fortepiano sanatinin todrisinds rasional vo emosional baslangicin sintezi, sagirdlords doyorli
fordi xtisusiyyatlorin motivasiyasi haqqinda yazirdu.

Musigi  asarlarinin tofsiri  problemlori, ifaciliq problemlori do Azarbaycan
musiqisiinaslarinin  todqigat predmeti olmusdur [1,2,7]. Bir sira elmi aSarlordo  Azorbaycan
fortepiano modoniyyatinin gérkomli  niimayondolorinin ifagiliq vo pedaqoji  foaliyyatina,
yaradiciliq vo ifagiliq problemlorinin qarsilighh  olagesi vo qarsiligh tofsirine  baxilir [3].
Azorbaycan bostokarlarinin fortepiano oSarlorinds fortepiano ifagiliginin  xiisusiyyatlorinin,
pianizm priyomlarinin todqiqi aspektindo Azorbaycan bastokarlarinin fortepiano asarlari tohlil
edilir, fortepiano texnikasinin, ifadaliliyinin va s. inkisafinda tohlil edilon osorlorin praktiki

ohomiyyati qgeyd olunur.
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Bu todgigat Azorbaycan  fortepiano  modoniyystinin = miiasir  funksionalliq
problemlarinin galocokda 6yranilmasine, hom do milli fortepiano moktablorinin spesifikasinin
aydinlasdirilmasina xidmot eds bilar, belo ki, fortepiano sanati sahasinds elmi tadgigatlar tokca
miiasir pianizm haqqinda elmi fikirlorin inkisafina komok etmir, ham do praktiki shamiyyat

dasiyirlar.
Miizakira va goanaatlor
Azarbaycan fortepiano moktabinin klassik xiisusiyyatlorinin formalasmasi.

Azorbaycan fortepiano modoniyyati  bir nego  morhalodon ibaratdir. Todqiqatgilarin
fikrinco, Azorbaycanin fortepiano sonstinin yaranmasinin birinci marhalasi XIX asrin sonu —
XX asrin avvalidir.

Yaxst molum oldugu kimi, Bakida ilk musiqi moktabi istedadli pianogu L.N.Yermolova
torofindon 1895-ci ildo a¢ilmisdir. O, 1901-ci ildon baglayaraq, Rusiya Musiqi Comiyyatinin
Baki sobasindo musiqi siniflarina rohbarlik edirdi. 1916-c1 ildo hamin siniflor musiqi moktabins
cevrildi.  Azorbaycanin  fortepiano  modoniyystinin  formalagmasi  Azorbaycan Dovlot
konservatoriyasinin yaranmasi ilo basladi. Todqiqatgilarin bildirdiyi kimi, Azarbaycan Dovlot
Konservatoriyasinin yarandigi ilk illordon baglayaraq, fortepiano musiqisinin todrisinin osasini
rus musiqi pedaqogikasinin klassik ananalori toskil edirdi.

Konservatoriyanin ilk rektoru vo 1921-1923-cii illordo fortepiano s6basinin  rohbari
professor M.L.Presman idi. 1923-cti ildon  1928-ci  ilo godor  Azorbaycan Dovlot
Konservatoriyasma rohborlik etmis rektor I.S.Aysberq do Rusiyada vo Bakida moshur pianogu
idi.

Yax¢1 malumdur ki, L.N.Yeqorova fortepiano senstindo vo musiqi prdaqogikasinda yeni
istigamatin  gérkomli niimayandesi idi. Bununla olagedar digqgetolayiq fakti yada salaq:
“L.N.Yeqorova tolobolori miistaqil badii tofokkiira, Gyronilon oSora cosaratli  yaradici
yanagmaya Oyradirdi, onlarin intellektual vo badii-estetik diinyagoriisiinii genislondirirdi™[3,
s.70].9sas moQsod musiqi tobistli soxsiyyatin torbiyasi idi.

L.N.Yeqorovanin homkar1 vo taninmis pedaqoq R.I.Sirovig 1920-ci ildo Baki Xalq
Konservatoriyasinda homginin, fortepiano sonatinin  todrisi {izro metodist kimi islomays
baslayir. Todqiqat¢ilarin  fikrinco, L.N.Yeqorova va R.1.Sirovi¢ miixtolif pianogulug
istigamatlaring aid idilar, lakin onlar1t mahz Azarbaycan fortepiano musiqisinin yaranmasinin vo

inkisafinin ilk morhalalorinds formalasan fortepiano sonatinin klassik snonslori birlosdirirdi.
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1921-ci ildon Azarbaycan Dovlot Konservatoriyasinin - yaranmasi marholasi professional
pianoguluq moktobinin formalagmasi ilo baghdir. Pianoguluq toalimino klassik yanagmalar
Azorbaycan fortepiano moadaniyyatinin tosokkiiliiniin ilk pillalorindon baslayaraq formalasirdi
Vo Oziinii gostorirdi. Belo ki, L.N.Yeqorovanin fortepiano toliminin metodikasi sahasinds
xtisusi xidmoati var idi. Diqqgetolayiqdir ki, sagirdloro tolob oluanan xalis texniki bacariglar
timumbadii, estetik aspektlorin  dyranilmasilo uzlasirdi. 30-cu ullorde  Azorbaycan fortepiano
moadaniyyatinin musiqi ifagiliq ananalorinin yaranmasi prosesi gedirdi.

Azorbaycan fortepiano moktobinin klassik xiisusiyyatlori - milli xarakter, tipoloji,
klassik olamatlor kimi mitharibadon sonraki dévrdes - 1950-ci illords yaranmisdir.

Bu, Azorbaycan fortepiano madaniyyatinin fundamental fondu idi. Azarbaycanin
pianoguluq moktobi darinliys, momnunluga, niimunavi funksionalligin parametrlorina malik idi
Ki, bu da moktobi klassik miiayyan etmoys imkan verir. Yasl naslin pianogulari, bir torafdan,
fortepiano sonatinin  imumohomiyyatli miiddealarina, digar torofdon, onlarda tolim kegon
sagirdlorin fordi potensialinin inkisafina osaslanan musiqi tarbiyssi sistemini isloyib hazirladilar.
Belo bir tolimin danilmaz tstiinliiklori 6z bohrasini verirdi.

Azorbaycan fortepiano modoaniyyatinin klassik xiisusiyyatlori rus fortepiano moaktabinin
bir ¢ox analoji xisusiyyatlori ilo olagodardir. Bu da qanunauygundur, belo ki, payina
Azorbaycan fortepiano sonatinin foal inkisaf etdirmok sorofi diison Azarbayca n pianogularinin
ilk nasli Moskva vo Leningrad Konservatoriyalarinin mazunlari idi.

Azorbaycan fortepiano moktabinin klassik xiisusiyyatlori, siibhasiz, onun osaslarimni
goyanlara istinad edirdi. Azarbaycan fortepiano moadaniyyatinin  monsayinds, pianoguluq
moktobinin formalagmasinda professor A.Y.Yesipovanin sinfi {izro Petroqrad konservatoriyasini
bitirmis G.G.Saroyev hom do Moskva Konservatoriyasinda tohsil almisdir vo Q.P.Poxulski,
K.l.Iqumnov kimi moshur pedaqoglardan dors almisdi. G.G.Saroyev 6z tohsilini Peterburg
Konservatoriyasinda M.K. Benua vo A.N.Yesipovanin sinfindo davam etdirmisdir. Qeyd edok
ki, rus fortepiano moktobino xas olan pianizmin xiisusi olamotlori — badii obrazliligin
prioritetlori, tislub parametrlorino edilon vurgular Azorbaycan fortepiano  madoaniyyatinin
klassik ananalarinin formalasmasi ii¢iin vacib idi.

G.G Saroyevin pedaqoji sistemindon iroali golon, Azorbaycan fortepiano moktobi
kontekstindo prinsipial olan  xiisusiyyot - 0z fordiliyini askarlamagin motivasiyasidir.
G.G.Saroyev tolabalorin yaradici potensialinin unifikasiyasinin, onlarin simasizlasmasinin qati
suratdo oleyhino idi. Musigi osorinin soxSon dork olunmasi tosviq edilirdi. Siibhosiz, miiollif
gostorislorinin  birinciliyi prioritet idi, miiallif motnina diqgetli yanagma miithiim sayilird.

Bununla yanasi, asorin daxili alomino darindon varmag, mazmun va moagzinin incaliyinio diggst
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yetirmok zoruri idi. Sohbaot yaradict foalligin  prinsiplarindon gedir. Tofsirin
obyektivlosdirilmasi pianogunu aSarin ideyasina miivafiq ruhda torbiyslondirilmasinds, musiqi
osarinin  semantik aydinliginin, emosional-psixoloji shvalinin  saxlanilmasinda, baslicas1 isa
bostokarin  iislubuna sadiq olmasinda 6ziinii gostorirdi.

Materialin ~ texniki ~ monimsonilmasi G.G.Saroyev ig¢iin son moagsed  deyildi:
“G.G.Saroyevin sinfinin tolabalorinda, 6z fordiliklorinin - miixtolifliyina  baxmayaraq, hamisa
timumi bir sey vardi: bu — musigi ifadaliliyinin  vo texniki vasitolorin  va imkanlarin
alcatanhignmin  sintezidir. Georgi Georgiyevic  darin, molahatli ~ saslanmonin  iglonib
hazirlanmasina xtisusi digqat yetirirdi. O, ¢ox zorif niianslara, melodik saslanmanin tobii
Xatting, sasin incalmasina nail olurdu” [6, s.18].

T.Seyidov qeyd edirdi ki, “G.G.Saroyev, har seydan énca, musiginin poetik mazmununun
, askarlanmas iigiin qaygr gostarirdi... Onu musiqi tafsirinin  dogruluguna, musiqini dolduran
Mazmunun daha diizgiin ac¢ilmasina daimi istok idara edirdi. Qeyd etmak lazimdur ki, toassiif
olsun, heg¢ do hamiso lazimi ciddilik va akademizmla tofsir edilmayan asarlor onun tarafindan
yiiksak klassik xiisusiyyatlori ilo segilirdi” [6, s.47]. G.G.Saroyevin pedaqoji  yanagmalarinin
diggotalayiq xiisusiyyeti ifa rahatligina vo Sarbastliyino istinad etmadon fortepia noda g¢almagi

goabul etmomasi idi.

Azarbaycan fortepiano moktobinin géorkomli niimayandslarinin  yaradicihq
xiisusiyyatlori.

Azorbaycan fortepiano moktobi 6z yaranmasinin vo inkisafinin ilk illorindo  milli
pianizm xisusiyyatlorini alds etdi. Siibhasiz, milli islubun bir ¢ox xiisusiyyatlori Azorbaycan
bostokarlarinin  fortepiano  aSarlori osasinda formalasirdi.Pianogu simasinin milli ~ koloriti
Azorbaycan fortepiano madaniyyatinin klassitsizminin daha bir torofidir.

Azorbaycan  fortepiano moktobinin klassik xiisusiyyatlorino baxarag, Qarb vo Sorg
anonalarinin  sintezini geyd edok. Bir torofdon, aparici Azorbaycan pianogulart Moskva va
Leningrad Konservatoriyalarinda fundamental tohsil almiglar, digor torofdon, Azarbaycan
fortepiano  moadaniyyatina ifagiligin - milli onsnalori gox boyilik tesir gostordi. Azorbaycan
bostokarlarinin fortepiano asarlorini  nazords tuturam.

Novbati niimunoni gostorim:  Azorbaycana dovat edilmis, Moskva va Leningrad
Konservatoriyalarini bitirmis pianogular Azarbaycan musigisinin ruhu ilo asilanmigdilar. Belo
ki, M.P.Brenner Qara Qarayevin fortepiano ilo orkestr ii¢iin “Sadliq poemas1” (1937), Fikrat
omirovun Orkestr ilo fortepiano vo skripka {iglin ikili konserti (1946), Osrof Abbasovun

fortepiano vo orkestr {igiin konserti (1947), Siileyman ©lasgarovun Orkestr ilo fortepiano vo
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violongel ii¢lin ikili konserti (1947) kimi  Azorbaycan bastokarlarinin aSarlorinin ilk ifagisi
olmusdur.

Azorbaycan fortepiano modoniyyatinin yaranmasi vo inkisafi marhalalorini  tadgiq
edorok professor Torlan Seyidov vyazir: “... professorlar G.Saroyevin, M.Brennerin vo
K.Safaraliyevamin  yaradict  faaliyyati  Azarbaycan  milli fortepiano —ifa¢ilig moaktabinin
formalasmasinda asas rol oynamisdir” [6, s.61].

M.Brenner 6z tolobolorinds  yiiksok professional pianoguluq bacarigl, pianoguluq
resurslarina sorbost malik olmagi torbiyalondirirdi. Onun  tolobalorinin ifagiliq tislubunun
klassitsizmini  Azorbaycanin  gorkomli  musiqi xadimi, professor Torlan Seyidov belo
xarakterizo etmisdir: “... Rasional baslangic aparict tarkib hissasi idi. Har hanst bir asor artistin
allori altinda  heyratamiz montiqli, dagiq memarihq konturlart alwrdi.. O, biitiin  dinamik
aspektlori, biitiin aqogika elementlorinin hesablanmasindan istifado etmaklo iimumi emosional
toasiirata nail olmaga iistiinliik verirdi... Pianocunun konsepsiyalari  hamisa arxitektonikanin
biitovliiyii, ifagilig plamimin  aydinlig ila forqlanirdi... Biitiin bunlar Brenneri “klassik planl
pianogulara aid etmaya imkan verir” [3, s.39].

Deyildiyi  kimi, Leningrad pianoguluq moktobinin tocriibasi klassik pianizmin
niimunasi idi. Qeyd edok ki, tohsilin Leninqrad  konservatoriyasinda  goérkomli pianogu va
pedagog L.V.Nikolayevdon almig M.R.Brenner do 6z miolliminin pedaqgoji kredosunun
ikililiyini — tolobonin fordiliyinin vo ifa texnikasinin formalagsmasini qeyd edirdi. Belo Ki,
“Nikolayevin — musiqili diinyagoriistinii miiayyanlagdirarkon ideoloji-mantigi vao  emosional
baslangicin  harmonik taraziligi, 6z miidllimlorinin ~ yaradict laboratoriyasint  yaxst bilan
tolobolori “klassiklik” anlayisina meyllidirlor” [3, s.34].

Azorbaycan fortepiano moktobinin  fundamental ononolari, onun klassik parametrlori
Moskva Konservatoriyasini 50-ci illorin  avvallorindo bitirmis pianogular Forido Quliyevanin,
Nigar Usubovanin, Rauf Atakisiyevin, homg¢inin, Moskva Konservatoriyasinin aspiranturasini
bitirmis pianogular Elmira Nozirovanin, Elmira Oliyevanin faaliyystine asaslanirdi.

Dovriin badii tendensiyalari  Azorbaycan musiqi  Sonati xadimlorinin  yaradiciliq
xiisusiyyotlorini miioyyanlogdirirdi. Onlarin yaradiciliginin etik osaslar1 yiiksok professional
sonotkarliq  formalar1 oldo edirdi, belo ki, musiqgi asarlorino digget, matnin incaliklorinin
otiiriilmasinds  diizgiinliik musiqi matnlorinin optimal agilmasina daim xidmot edirdi.

Professor Torlan Seyidov yazirdi: “Azarbaycan musigi moadoniyyati  60-cz  illarin
awollorinda  ham boastokarlig, hom da ifaciliq istigamatlorinda  yetigmis vo mohkamlonmisdi.
Musiqi sanati  hadisalarinin  miqyast  doayismigdi - milli badii nailiyyatlor ... daha tez-tez
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beynalxalqg arenaya ¢ixir” [3, s.6]. Bu monada da fortepiano sonatinin milli  ananalarinin
giiclonmoasini geyd edok, bunlar onun klassik osaslart haqqinda danismaga imkn verir.

Azorbaycan fortepiano moktabinin klassik ananolori miiharibadon sonraki dévrde ham
G.Saroyev, M.Brenner, K.Sofaraliyeva, R.Atakisiyev, F.Quliyeva, N.Usubova, E.Nozirova kimi
niifuzlu pianogularin yaradiciligi asasinda, hom do Azarbaycan pianogularinin yeni naslindan
olan R.Quliyevin, Z.Adig6zalzadanin, E.Saforovanin, U.Xslilovun yaradiciligi asasinda faaliyyot
gostarirdi.

Miiharibadon sonraki dévrde Azorbaycan pianogulart noaslinin klassik postulati ondan
ibarot idi ki, ifa-motnin reproduksiyast deyil, musiqi oSarinin emosional-psixoloji aurasinin
otliriilmosidir.

Siibhasiz, parlag  fordilik, intellekt, qiisursuz z6vq onlarin ifa etdiyi oaSarlarin
interpretasiyasinda  vo tofsirinds, ifagiliq islubunda oksini tapmisdir. Belo ki, fortepiano
ifaciliginin osas qaydasimi gostororok Y.I.Milsteyn hesab edirdi ki, “Ifa olunan aSarin iislub
qanunuygunluglarmmin aydin basa diigiilmasing asaslandiqda, ifa o zaman badii cahatdon barast
qazanmis olur. Ifagt mhar bir bastokarin, hav bir 2Sorin iislubunun éziinamaxsusluguna etinasiz
yanasmaga haqqr yoxdur. Hor bir halda oz ifam bu d&ziinamoxsuslugun  talablarina tabe
etmoalisan” [5, s.10].

Azorbaycan pianogularinin  miiharibadon sonraki naslini fortepiano asarlorinin  tafsiring
yanagmalarin togobbiiskarligi kimi keyfiyyat forglondirirdi. Bu zaman bastokar fikrinin sabit vo
dorin asaslarinin sortsiz saxlanilmasi tomin edilirdi. Azarbaycan fortepiano moktobinin Kklassik
ononolarini ¢oxsaxali ahongdarliq, diiziimii, praktik faydaliligi vo iimummusiqi estetik doyarinin
sintezi forglondirirdi. Belo ki, musiqi¢i vo pedaqoq kimi K.Saoforoliyevanin osas xiisusiyyatlori
haqqinda belo bir fikir movcud idi ki, Azorbaycan fortepiano madoaniyyatinin  Kklassik

(3

onanalorinin  imumilosdirilmis tipi: “... yiiksok intellektualliq, bastokar va fortepiano ifagilig
yvaradiciligin darindan anlamaq istayi va badii proseslorin mantiqi dark etmasinin sintezidir” [6,
s.59].

K.Soforaliyevanin tolobasi Z.Bliyeva 6z pedaqoqu haqqinda yazirdi: “Oz talabalari ila
isdo  Kovkab xamm klassik pedaqoji  fortepiano moaktabinin an yaxsi ananalarina riayat
edirdi” [3, s.62]. Hor bir ifa olunan musiqi aSarinin Oyranilmasi aSarin mozmununa, obrazl
sistemina dorin niifuzdan, miosllif fikrinin tofsirindon baslayirdi. “Darslorda iislub, dévr, bu va
mya digar aSorin yarandigi zamanin madoni miihiti hagqinda sohbatlor aparilirdi, belo Ki,
asarin ifa visullart — dinamik ¢alarlar, templor, strixlor Vo s. bundan astlidir. Osarin mazmununun
obrazli sarhi haqqinda da danisilirdi” [3, s. 63]. Homginin, qeyd edilirdi ki, musiqi matninin

ayri-ayrl elementlori oSorin biitov foqmasina daxil edilir.  Bostokarin  emosiyalari, ruhi
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narahatliglart haqqinda sohbatlor aktual idi. Bu zaman “Kévkam xanimin pedaqoji istedadinin
digar dayorli xiisusiyyati meydana ¢ixirdi: mahz bozi hallarda sagirdin - musiqi intuisiyast ilo
hesablasmaq qabiliyyati, onun fordiliyini sixmamaq, aKsina, onu daha ¢ox genislondirmak va
ifacinmin 0z yaradict toXayyiiliinii dayarlondirmak™ [3, s.65].

Azorbaycan fortepiano moktobinin  Kklassik ananalori  tokca onlarin miiallimlarinin
ononalari asasinda formalagmirdi. Klassik repertuar ¢ox boyiik shamiyyat kasb edirdi. Bels ki,
moasalon, professor Farido Quliyeva hesab edirdi ki, “birincisi, klassiklarin musigisi ciddi badii
zovq tarbiyalondirir, ikincisi, ifaciligda onu moantiqi kateqoriyalara aid edir” [3, s.113].

Analoji simbioz R.Atakisiyevo do moxsus idi. Belo ki, “R.Atakisiyev hom matnin
Sarbast sorhindan, ham da not yazisimin formal, xalis mexaniki ifasindan ¢akindirirdi. O,
miiadllifin - miiayyanlasdirdiyi zaman nisbati, metrik qurulus ¢argivaSinda musiginin  sarbast
aximint saxlayaraq, badii tofsira nail olurdu” [3, s.85].

Bu, har seydon Onco, oSorin dramaturji  semantikasini dork etmays cohd, formanin,
proseslorin vo  mozmunun birliyi  demok idi. Basqa sozlo desok, osSorin {imumi, vahid
gavranmasina dogru bastokarin fikri musiqi motninin detallar1 vasitasilo agilirdi. Azarbaycan
pianoguluq moktabine  xas olan daha bir xiisusiyyati — emosionalligin, ruh yiiksakliyinin
ahongdar taraziligla sintezini do olave edok.

Elmira Nozirovanin  pianizminin xarakter xisusiyyotlori “klassik ciddilik, tamkin,
tarazilig, ifads vasitalarinin istifadasinda demak olar ki, xosislik  onun  biitiin
interpretasiyalarint  xarakterizo edir...Bu da pianogunun klassik torzda ifaya meyl etmasi haqda
damsmaga imkan verir’ [3 , s. 120].

Qiisursuz dogiq ifa, musiqi asarlorinin  motninin intizaml, toplanmis, masuliyyatli
otiiriilmosi  tolobi  tolobalordo  fordilik potensialinin  askarlanmasina cohd ila birlosirdi. Oz
sonatine hoqiqi yaradici miinasibat tolobalordo  diisiinmak, tohlil etmok, 6z tofsirlorindo fordi

olmaq bacarig1 kimi keyfiyyatlorin askarlanmasini tolob edirdi.
Natica

Belaliklo, miikommaliys ¢alismaq - klassik postulati Azorbaycan fortepiano Sonati
xadimlorini forglondirirdi. Basqa so6zlo desok, professionalizmin maksimum yiiksok Soviyyali
vozifolori qarsiya qoyulurdu, tohsilin  hartorafliliyine, ¢oxdlgiiliilityline, on yaxs1 asarlorin
mitkommoal Syranilmasing, tahlilina, musiqi  motninin  otlirilmasinin - doagiqliying, bastokarin
miiollif vektorlarina sadiqliyino diqget yetirilirdi. Bastokarliq vo ifaciliq planlarimin slagesinin

basa diistilmasi asas idi, bastokarin ilkin fikri prioritet idi. Bununla yanasi homin voziyyst heg

56



MUSIQi DUNYASI / MUP MY3bIKM / WORLD OF MUSIC | [0 7ie0 felflil) ) wdids

clir musiqi aSarlorino fordi yanagsmaya mane olmurdu. Mitkoammeolliys cohd, yaradici realizm vo
obrazli dramaturgiyanin, onun maksimum ifadsliliyinin parlaghigmi forglondirmak prioritet idi.
XX asrin ikinci yarisinda fortepiano moktabi inkisafin vo tokmillosmonin {izvi prosesini
tomsil edirdi. Pianoguluq sonsti alominds har bir soxsiyyst ononavi bacariglarin toplanmis
tocriibasini 6z fordiliyi ilo zonginlosdirirdi. Azarbaycan fortepiano  madaniyyastinin  hor bir
gorkomli xadiminin musiqi sanati  asarlorine 6z fordi yanasmast mévcud idi. Bununla yanasi,
Azorbaycan pianogu-klassiklorin  {imumi xiisusiyyatlori formalasmisdi. Azorbaycan musiqisi
tarixinin nazardon kegirilon dovriindo fortepiano sonati xadimlarini  birlosdiron xiisusiyyatlor

ifagi-pianogunun klassik iislubunu yaradirdi.
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W3 UICTOPUM ®OPTEIIMAHHOM KYJIbTYPbhI ASEPBANI)KAHA

9JIbHAPA ME/I’KUIOBA

bakunckas My3vikanenas Axademus um. Yzeupa I'adarcubetinu
cmapwuii npenodasameins Kagheopvl « CneyuaibHocms opmenuarnoy,
ouccepmanm

Pe3rome

HcTopuko-TeopeTnueckoe uccleaoBaHue MpodieM (QOpTenHaHHONH KYJIBTYphl B COBPEMEHHOM
azepOaii/PKaHCKOM MY3BIKO3HAHUM SIBIISIETCSI OJHOW M3 aKTyaJbHBIX Mpobiem. IMeHHO cBSi3U C
3TUM HM3y4YeHHUE MpoodsieM (POPTEINUAHHOTO UCKYCCTBA 3aHMMAET CErOIHS OJHO U3 BEAYIINX MECT B
azepOaii/PkaHCKOM MY3bIKO3HAHUM.J[aHHAsT CTAaThsl MOCBSAIIEHA 0030py KJIACCHYECKUX Tpaaullui
azepOaliDKaHCKOW (POPTEIMAHHON KYJIBTYPBl. 3/€Ch pPacCMaTPHUBAIOTCS TaKWE IapaMeTphI
azepOaiipkaHckoro (OPTENHMAHHOTO MCKYCCTBA, KOTOpPbIE BaXXHO BBIJCIUTh B KayecTBe
KJIACCUYECKHX BEKTOPOB (DOPTEIHMAHHOTO HCIONHUTEIHCTBA.OCHOBHAS TICNIb HCCIICIOBAHUS —
BBIJICTIUTH OCHOBHBIC OCOOCHHOCTH JCSTEIHLHOCTH MHUAHUCTOB-TIEATOrOB, CBHITPABIIUX OCOOYIO
pOJIb B CTAHOBJCHMM W PA3BUTUU KJIACCHUYECKUX Tpaauluid azepOaipkaHckod (oprenuaHHON
KyJIbTypbl.B  cTarhbe KOHKPETHO IIOKa3aHa MCTOPUYECKass poJib TMEPBOTO  IMOKOJCHUS
azepOali/DKaHCKMX  THAHKWCTOB,  3AJIOKMBIIUX  OCHOBY  KJIACCHUYECKHUX  TpaaulUMd B
UCIIOJIHUTEIbCKOM TBOPUECTBE W IEJAroruke. 37ech O0000IIEHbI U IPOKOMMEHTHPOBAHBI
METOAUYECKAE MPUHIMIIBI Bblatomuxcss nuanuctoB-negaroro I'.I°. [Ilapoea, M.P. bpennepa,
K.K. CadapanueBoii, P. Atakummena, H. Ycy6osoii, @. I'ynmueBoid, 3. HasupoBoii u 1p., HaUMHAas
CBOIO JIEATENIBHOCTh C cepeAnHbl XX Beka.B xonme uccienoBaHus OMMPAOTCS HA OCHOBHBIE
METOJOJIOTUYECKHE OCHOBBI MY3BIKO3HAHUSI — WCTOPUKO-CPABHUTEIbHBIE, KOHTEKCTHBIE U
CUCTeMHBIE MeToAbl  ucciefoBanus.lloguepkuBaeTcss 1eMecO00pa3HOCTh  MCIOIb30BaHUS
pPEe3yIbTATOB, MOJYYEHHBIX B XOJI€ MPOBEJCHHOTO UCCIEOBAaHUS B 00pa30BaTEIHLHOM MPOIIECCE U
B HAYYHBIX TPYAaX, CBS3aHHBIX C U3YYEHHEM COBPEMEHHOTrO (POPTEMUAHHOTO HCIOIHUTEIHCTBA
Kak BaKHas Hay4yHas Oa3a.

KuroueBble cjioBa: My3bika, GopTenraHo, MeIaroruka, Kiaccuka, popma, MHTEpIpeTaIms.

58



MUSIQi DUNYASI / MUP MY3bIKM / WORLD OF MUSIC | [0 7ie0 felflil) ) wdids

FROM THE HISTORY OF PiANO CULTURE IN AZERBAIJAN

ELNARA MAJIDOVA
PhD candidate at the Baku Academy of Music named after U. Hajibeyli
and head teacher of the Specialized Piano Department

Abstract

Historical and theoretical study of the problems of piano culture in modern Azerbaijani
musicology is one of the pressing issues. It is in this connection that the study of the problems of
piano art today occupies one of the leading places in Azerbaijani musicology.This article is
devoted to an overview of the classical traditions of Azerbaijani piano culture. Here, such
parameters of Azerbaijani piano art are considered that are important to highlight as classical
vectors of piano performance.The main goal of the study is to highlight the main features of the
activities of pianists-teachers who played a special role in the formation and development of the
classical traditions of Azerbaijani piano culture.The article specifically shows the historical role of
the first generation of Azerbaijani pianists who laid the foundation for classical traditions in
performing creativity and pedagogy. Here, the methodological principles of outstanding pianists-
teachers G.G. Sharoyev, M.R. Brenner, K.K. Safaralieva, R. Atakishiyev, N. Usubova, F.
Guliyeva, E. Nazirova and others, starting their activities from the middle of the 20th century.The
study relies on the main methodological foundations of musicology — such as historical-
comparative, contextual, systemic research methods.The relevance of using the results obtained
during the conducted research in the educational process and in scientific works related to the
study of modern piano performance as an important scientific foundation is emphasized.
Keywords: music, piano, pedagogy, classics, form, interpretation.
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INTELLEKTUAL QUDROTIN TOCOSSUMU.
RONA MOMMODOVA-SARABSKAYA 75.

INTERVYU-DIALOQ . . ‘
Azorbaycan Milli EImlor Akademiyasinin Memarliq va Incasanat Insitutunun “Incasanatin

qarsiliglt alagalori” sobasinin miidiri, sonatsiinasliq doktoru, professor, AMEA-nin miixbir izvii
RONA MOMMODOVA-SARABSKAYA ilo s6hbati apardi

YEGANO OLIiYEVA

THE EMBODIMENT OF INTELLECTUAL POWER.
RENA MAMEDOVA-SARABSKAYA 75

INTERVIEW-DIALOGUE

The interview with RENA MAMEDOVA-SARABSKAYA, Doctor of Art History, Professor,
Corresponding Member of the National Academy of Sciences of Azerbaijan, and Head of the
Department of Interconnections between Arts at the Institute of Architecture and Art of the
National Academy of Sciences of Azerbaijan, was conducted by

YEGANA ALIYEVA

Mpy3bika — 3mo HpPA6CMEEH LI 3AKOH.

Ona oaém oywy Bcenenmnoit, Kpoliva pazymy,
noném 6000paricenuro, ouaposanue zpycmu,
eecenbe U HCUIHb 6CEM).

Ona — cymv nopaoka u 6eoém Ko ecemy 000pomy,
CnPageodIueoMy U NPEKPACHOMY.

IInamon. «I'ocyoapcmeo»

B 2025-om 200y dooxmopy uckyccmeogedeHus,
npogpeccopy, uneny-xkoppecnonoenmy Hayuonanvhoi
Axademuu  Hayx  Aszepbatiodcana,  3asedyroujemy
omoenom «Bzaumoceszeii uckyccmey Hucmumyma
Apxumexkmypor  u  Hckyccmea  HAHA  Pene
Mameoosoui-Capabekoii ucnonusemes 75 nem. Yraz
Ilpesuoenma  Hayuonanvnoii  Axademuu  Hayx
Aszepbatioscana axademuxa Hcor I'abubbetinu «O 75
nemuem wounee unena-koppecnonoenma HAHA Penvl

Mameoosotry om 10 ¢hespans 2025 200a, Ne7/10
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ceudemenbcmeyem o noveme U Y8ANCeHUU, NPUSHAHUU BblOAIOWUXCA 3ACTye 6 0ele pa36umus
omeuecmeeHHOU HAYKU, KYIbMmypbl U 0OWeCmE8eHHOU HCUSHU.

Obpas scenwyunsbl yueHo2o, docmueuiell akadeMudeckux 8blcom, 8ce20a 8bi3blean 0Cooblll
unmepec 6 Hay4HoU U 0OWeCmEeHHOU cpede, CMAHOBACL GONIOWEHUEM UHMELIEKMYAIbHOU CUTbL,
yeneycmpemaéHHocmuy U Kyiomypuou muccuu. Inaenou yenvio Hawel 0Oecedvl 6 dicaHpe
UHMEPBbIO-0UAN02d OblI0 NPUOMKPLIML WUPOKOMY Kpyey yumamenell OCHOBAHUS O0OHO20 U3
CamMblX 21YOOKUX U OPUSUHAILHBIX HAYUHBIX HANPAGICHUL KAK OMeYeCmBeHHOl, MaK U MUposotl
HAYYHOU MbICIU — MY3bIKANbHOU m;op;cwzoeuul — 6 uumepnpemayuu Penvt xanym Mameoosoii-
Capabckoti.

XXI ek — 3mo 6ex 6b130608 UOEHMUUHOCTU, 8EK NOUCKOG CMbICII08 8 XAOMUUHOM NOMOKe
uHpopmayuu, 6eK OuanN02a HAyKU, UCKYCCMBA U KYIbMYpbl 8 PelCume OMKpPbIMbIX CPAHuy U
HenpepuleHOU  mpaHchopmayuy, yYmo  OuKmyem  HeoOXOOUMOCMb  KYIbMYPOI0SULeCKOU
nepeoyenKu mpaouyuoOHHbIX HAYUHBIX, U 6 MOM HUCTe, MY3bIKOBeOUeCKUX Nooxo0os. B ycnosusx
pacuiuperus 2yManumapHo20 3HAHUSL U pocma ummepeca K JOKANbHbIM KVIbMYPHLIM KOOAM
0coboe 3HaueHue npuobpemaiom me HANPasieHus, KOmopvle NO360JAONM OCMbICIUNb MY3bIKY He
MONLKO KAK 38YKOB0€ UCKYCCMBO, HO U KAK (POpMY MEHMANbHOCMU, UCMOPULECKOU Namsimu u
YUBUTUZAYUOHHO2O CAMOCO3HAHUS.

Cpeou makux HanpasieHuti 0COOEHHO B8blOeNAemcs MY3bIKAIbHASL MIOPKOAo2us. 3aciyea
CMAHOBNIEHUL MY3bIKATbHOU miopKoaocuu 8 Azepbaiiodcane KaK camoCmosmenbHO20 HAYYHO2O
HanpasieHust, 00beOUHAIOWe20 IMHOMY3bIKOIO2UIO, KYIbMYPOLo2Ut0 U (PuIocopuioo uUcKyccmea
NPUHAONEHCUM HEYCMAHHOU HayuHou desmenbHocmu Penvt xanym Mameodosou-Capabcekoii. Beow
UMEHHO 8 ee UHMEPNpemayuu Ome4yecmeeHHdAs. MYy3bIKAIbHASL MIOPKOIO2USL CMaAld He NPOCmO
YACMHOU ~ 6eM6bl0  IMHOMY3bIKO3HAHUS, A  NOJHOYEHHOU  2YMAHUMAPHOU — NAam@opmoi
HOCMUMICEHUSI AKCUOTIOSUYECKUX, ICTNEeMUYECKUX U YUBUIUZAYUOHHBIX KOO0 MIOPKCKOU KYIbMypbl
uepez NpuMy My3bIKAIbHO20 co3Hanus. [locmynamel My36IKanibHOU MIOPKOAO2UU Hpogheccopa
Penvr xanym Mameoosoti-Capabekoit — smo u gunocogus 36yka, u KyibmypHas 2eoepausi, u
dopma 6vimusL MIOPKCKUX HAPOO08 8 My3vike. DynoamenmanvHule ucciedosanusi P.Mamedosoti-
Capabckotl oarom B800XHOGeHUe MOA000MY NOKOJeHUI0 ucciedogamenell 0as OdlbHeuue2o
uzyuenus 2nyOUHHOU CYWHOCMU MY3bIKAIbHOU KYIbMypbl MIOPKCKUX HAPOOO08, 38yuauyeli CK803b

6€eKda.

Tiopxondeuss — KOMIUIGKC HAyYHBIX T'YMAaHHTApHBIX AWUCHUILIMH, W3YYalOIINX S3BIKH, JIMTEPaTypy, HCTOpHUIO, (OJIBKIOP,
peNuruio, THOrpaduio, TyXoBHYI0 U MaTepHaNIbHYIO KYJIbTYPY TIOPKCKHX M TIOPKOS3BIYHBIX HAPOJOB.

Mpy3svikanbrnas miopkonozus — 3TO pasfel TIOPKONOTHU, H3YYaIOIIUH TpPaJUuLHOHHYI0O MY3bIKYy TIOPKCKHX HapoIoB (OT
Lentpansraoit A3um no Anaronuu u KaBkasa, Bkimowast asepOaifpkanckuii myram). CeromHsi JaHHOE HampaBlIeHHE HayYHBIX
HCCIIEI0BaHUI aKTHBHO Pa3BHBACTCS, CBS3bIBAs (DOJIBKIIOP, STHOMY3EIKOJIOTHIO X COBPEMEHHEIE HCCIICIOBAHNSI.
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- Erana AumeBa: YBaxaemas PeHa xaHym, B IepBylO ouepeab paspemmre Bac
MIO3JPaBUTh C IOOMIIEHHOIN JaTol U mokenaTh BaM HOBBIX Hay4HBIX BBICOT, CHAacTbs U Bcex OJar.
Msl 6naroznapssl Bam 3a TO, 4TO HECMOTpPS Ha IUIOTHBIA pabo4Mii rpadMK COIrJaCUIMCh YISINUTh
HaM BpeMs. JIekuuu, METOOUMYEeCKHe 4achl ¢ JOKTOPAHTaMH, BBICTYIUICHHMSI Ha MEKIyHapOIHBIX
KOH(pEepeHIMIX M CHMIIO3UyMaX, 3aceJaHus Ha JHCCEePTAMOHHBIX COBETaX IO 3allIuTe
MarucTepCKuX M JOKTOPCKUX TUCCEPTALUH, AeATEIbHOCTh, KaK PElEH3eHTa U ONIOHEeHTa, paboTa
Ha/l HOBBIMU KHUT'aMH, HAYYHBIMU CTaThsIMM U JOKJIQJAaMU — 3TO BCE JIMIIb BepIlMHA aiicOepra.
Benp Oousbmiass yacTh JEATENBHOCTHM YYEHOTO OCTaeTcs CKPBITOM OT Tia3 olmiecTBa. 3a
OMyOJIMKOBaHHBIMU TPYJaMH ¥ BBICTYIUIEHHUSIMH CTOUT OTPOMHBIH OO0BEM KPOHOTIMBOMN
HCCIIEIOBATENbCKON pabOThl, METOI0JIOTMYECKUX pa3pab0TOK U HACTABHUYECTBA.

B 3TOM uHTEpBBIO MBI MONBITAEMCA JOHECTH IIUPOKOM MyOnMKe 00pa3 >KEHIUHBI-
YU€HOro, BbIOpaBILEil elle B CTyAEHYECKHE TOJbl HAayyHOE HAIPaBICHHE — MY3bIKaJIbHYIO
TIOPKOJIOTHIO, KOTOpast TpeOoBajla CMEJIOCTH U OIPOMHOM CaMOOTBEp)Ke€HHOCTU. M3BecTHO, 4TO
IIONBITKM MCCIIEIOBAHUS KYJIbTYpPbl U MCKYCCTBA TIOPKCKHUX HApOJOB B COBETCKOE BPEMS MOIJIO
00EpHYTHCS YUEHOMY OOBUHEHHMEM B MAaHTIOPKHU3Me, 001iecTBeHHbIM roneHrueM. Ho Bel ocTanuch
IpEeJaHHbIM HAayYHBIM BO33PEHHSM, O YE€M CBUJETEIbCTBYIOT HAaydHble TPYZAbl, MOHOrpaduu,
OTPOMHOE KOJMYECTBO BBICTYIUIEHUH Ha aBTOPUTETHBIX IUIOIIAAKaX OOMEHa Hay4HbIMU
M3bICKaHUSAMHU. JlyMaro, COIVIACHTECh C TE€M, YTO IJIABHBIM KOJIEKC MCTHMHHOIO YYEHOIO0 — 3TO
HEIPEKIIOHHAsl IPUBEPKEHHOCTh CBOUMM HJIESAM, YBAXKECHHE, K IPEEMCTBEHHOCTH HAay4HBIX
TpagulUi U UCKPEHHSSA MPU3HATEIBHOCTh TEM BEIIMKUM YYEHBIM-MY)KaM, KOTOPbIE MPOIOKUIN
MyTh K HOBBbIM 3HaHUAM. Kakue coObITHS WM ke KaKkHMe JUYHOCTH nodyauan Bac BbiOpaTrh
JAeJI0OM Bceeil dKU3HH, M3yYeHHe MY3bIKAJIbHOI KYJIbTYPbl THOPKCKMX HAPOI0OB?

- Pena MamenoBa-Capadckas: OrpoMHoe criacu0o 3a MO3apaBieHus, TEMIbIE CI0Ba, 3a
Bair nHTEpec 1 BHUMaHHE K MOEH HAYYHOU JEATEIbHOCTH.

51 BeIpOCiIa B akageMuueckou cpene. Mnm poaurenu — UCTOPUKU — BCIO CBOIO KU3Hb
npopabotanu B HanumonanpHoit Axazemun Hayk AsepOaiikana. Mol npodeccruoHanbHbBIN
BBIOOD OBLT OnpeziesieH UMEHHO 3TUM O00CTOATEILCTBOM. MOM poAUTENH O0IIAINCh C U3BECTHBIMU
yuéHbiMu. [1nesaa Beigaromumxcs y4eHblx — GpuiocodoB, HCTOPUKOB, BOCTOKOBEIOB, STHOTpadoB,
ONMU3KMX Hallel ceMbe, BOCIUTAIN BO MHE HE TOJBKO 3aMHTEPECOBAHHOCTD 3a KaXJI0€ CKa3aHHOE
1 HanucaHHoe cinoBo. M s Bcerma moMHmiia cioBa: «Tpagunus — 3TO HE MOKJIOHEHHE NEIUTy, a
nepenavya orus». B VHCTUTyTE apXUTEKTyphl M HCKyccTBa AKaJaeMuu Hayk AsepOaiipkaHa s
pabotato 50 jer, KyJaa s OpUIUIAa Ha JOJDKHOCTH jJabopaHTta. bonee 30 jer BO3riaBisiio OTHeN
CPaBHUTEIBHOIO HCKYCCTBO3HaHMA. VHTepec K HaIMOHAIBHOHN crneuuduke azepOaiiixaHCKON

MY3BIKJIIbHON KYJIBTYpE, K HAlllUM KOPHSIM CTUMYJIMPOBAJIM MOIO Hay4HYIO padoTy.
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CBOI0 IIEPBYIO CTAThIO MO MY3BIKAJIBHOW TIOPKOJIOTUM s Hamucana B 1973 rony Ha nmstom
kypce KoncepBatopuu. Ho 6mu3kue u py3bsi OTTOBOPHIM MEHsS OT He myOiukamuu. Bmecrte ¢
TeM, MEHS OYeHb nojuepkayn Moi orenr — Asep CapaOckuii U ero OJM3KHUIA APYT, BBIIAFOIIHICST
yué€Hblii Mupann Cennos. bitarogapst ux nogaepkKke s CAICTEMaTH4ECKH 3aHUMaJIach U3Y4EHUEM
MY3BIKAJIBHOM KYJIbTYpbl BocTOKa.

B cepenune 80-pIX ToAOB MHE MOPYYMJIM OPraHU3alMI0 OTAENa CPaBHUTEIbHOTO
UCKYCCTBO3HAHMsI, B IPHOPUTETE KOTOPOT'O U CTaJla My3bIKaJIbHAsl TIOPKOJIOTHSL.

OCHOBOIOJIO)KHUKOM ~ MY3BIKaJbHOM TIOPKOJIOTUM B asepOailkaHCKOH Hayke ObLI
V. lamxubeitnn. B 1919 rogy B cGopuuke «lstiglal mocmuosi» Gblta OmyOIMKOBAaHA CTAThS
Benmukoro Y.Iamkubeiimn «O Mysbike aszepOaipkaHckux Typok». B 2005 romy crates kak
3HaYMMOe cOObITHE B a3epOailPKaHCKOM 3THOMY3BIKO3HAHUM Oblila NPEICTaBlIeHa LIUPOKOMY
KpYry oOI1eCTBEHHOCTH U3BeCTHBIM yueHbIM Dapax-xanym AnueBoil. OHa He TOJIBKO «OTKphLIa»
Oecuennblii Teket Y.I'amkuOennn, He TOJNBKO OTKOMMEHTHpOBAJa TEKCT B MPEIUCIOBHH, HO U
co3/ajna NoJgpoOHbIN CioBapb TEPMUHOB. /[ocTaTOUHO CKa3aTh, YTO Y€ BO BTOPOW 4acTu CBOEH
pabotbl Y.I'ajpknbeinn 1aeT CpaBHUTENBbHBIM aHAIM3 MY3bIKH Pa3HBIX TIOPKCKUX HaponaoB. Tak,
npodeccop @.II.AnueBa numer:«Y.I'amkubeinun ucciaenyer azepOailKaHCKyl0 MY3BIKY B
0OIIIECTBEHHOM U OOIIETIOPKCKOM KOHTEKCTE, a TaKKe OTMEYAeT MX pa3Hble U OO0IIHME CBOWCTBA»
[1, c.7]. N nanee npomomkaeT: «IaHHbIC UICH 3aT0KUIN OCHOBBI MY3bIKAIbHOW TIOPKOJIOTHH KaK
otaenbHOro HampasineHus» [1,5.7]. V.I'amkubeinn Bcerma ObLT M OCTaeTCS MOEH IYTEBOIHOM
3BE3110M.

Kak s ormeruna, B 1990 rogy B MHCTUTYTE apXMTEKTYypbl M HcKyccTBa HannoHanbHON
AkanemMun HayK MHOIO OBLI CO3/1aH OTHEJ CPAaBHUTEIBHOTO MCKYCCTBO3HAHUS. B HaydHbBIX
UCCIIEIOBAaHUSIX OTJIeNIa MIPUOPUTETOM SIBJISIOTCS pa3paboTKU MpoOsaeM B 00JIACTH MYy3bIKaJbHON
TIOpKoJoruu. OCHOBHOE HMCCIIEN0BATENBCKOE BHUMAHUE MY3bIKaJIbHOW TIOPKOJIOTMM HalpaBiIEHO
Ha MOUCKH reHO(OH1a My3bIKH TIOPKCKUX HApOJIOB Yepe3 CPAaBHUTENIbHBINA aHAIIH3.

besycnoBHo, copMupoBaHa IIKoOJIa MY3BIKAJIFHON TIOPKOJOTHMH B a3zepOailyKaHCKOM
rymMaHuTapHoil Hayke. Od4eHb Ba)kKHO, YTO IIOCTaHOBKAa MpoOJeM M pa3BUTHE MY3bIKAJIbHOMN
TIOPKOJIOTHM CBSI3aHO M C aKTyalu3allied HOBBIX HAyYHBIX HJEHl He TOJbKO B 00JacTu
CPaBHUTEIBHOTO MCKYCCTBO3HAHUS, HO U B TYMAaHUTapHON HaykKe B LIEJIOM. B Hay4HBIX Tpynax 1o
MY3bIKQJIbHOW TIOPKOJIOTUU a3epOalKaHCKUX HCCIIeNOBaTeNeH BBIABUTACTCS CHUCTEMATHYCCKUN
CPABHUTEIBHBIM aHAIN3 MY3BIKAJIBHOM KYJIbTYPBl TIOPKOSI3BIYHBIX HApoA0B. OCHOBHOM 3a1ayeit
ABJIAETCS XapaKTEPUCTUKA MOJEIIEN TFIOPKCKOM MY3bIKaJIbHOW peUn.

[TpropuTeToM My3BIKaJBbHOW TIOPKOJOTMM B a3zepOail/PKaHCKOW T'yMaHMTapHOH Hayke

SIBJSICTCSL IBa BaXXHBIX Te3uca. [IepBhIii — 3TO MOUCKHU STHOTEHE3a a3epOallKaHCKOTO Hapoja B
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CBETE€ €ro MY3BIKAIbHON KylbTypbl. BTOpoil — moucku oOmiero My3blKadbHOTO TeHodoHaa
TIOPKOSI3BIYHBIX HapoloB. M, Bcé-Taku, ciieqyeT NOAYEPKHYTh, YTO IEPBOCTEIIEHHBIM SIBISETCS
uccieioBaHue crnenupuky azepOaiikaHCKOH MY3BIKH, OCOOBIX, TOJIBKO €l CBOWCTBEHHBIX 4YepT
XYA0KECTBEHHOT'O ()YHKLIMOHUPOBAHMUSL.

- Erana AnueBa: XXI Bek He TOJBKO TpaHC(HOPMHUPOBAI COLMATBHBIE M KYJIbTYPHBIC
peanu, HO ¥ U3MEHMII caM 00pa3 y4€Horo. TeKTOHMYECKUH MIacT KIaCCUYECKON MHTETUT CHITUH
IpEeBpaTUiICs B JAMHAMHUYECKYIO JIaBy — MOIIHOE HHTEUICKTyalbHOE JBHXXEHHE, CIOCOOHOE
(GbopMHpOBaTh HOBbIE TOPU3OHTHI 3HAHUS U pearupoBaTh Ha BbI30BbI I1100abHOrO Mupa. CeroaHs
Hay4YHas CTaThsl SIBISIETCS HE TOJBKO (hopMoOil (uKcanmuu pe3yabTaToB HCCIEAOBaHUS, HO H
ornepaTUBHOW (OpPMOIM pearupoBaHUsl YUYEHOIO-MHTEIJIEKTyajla Ha aKTyaJbHbIE BOIIPOCHI
coBpemenHocTu. Kak y aBropa Oonee 400 HayuHBIX cTared, OMYOJIMKOBAHHBIX B KypHallax
aBTOPUTETHBIX HAYKOMETPHUYECKMX 0a3, Mbl MOXEM HPOCIEAUTh Bally 3BOJIOLUIO
KOHLENTYaJIbHOIO HWHTEJUIEKTYalbHOro pearupoBaHusi. OCMBICIUB MPOLECCHl U TEHJECHUUU
COBPEMEHHOCTH, MOCPEICTBOM aHAIUTUYECKOTO CJIOBa B OJIHOM M3 CBOMX HayuyHbIX cTareil Bel
TBEpHO 3asBisieTe: «My3viKanbHas mMIOPKOIO2Us — He HACMHASL UHUYUAMUEd, He MOOHOe
yeneuenue mOPKUIMOM. Imo cmpameudecKuil npoeKm, OUKmyemvlii npoyeccamu 2100aiuzayuu,
unmezpayuoHnHviMu npoyeccamuy [3, .7].

KumxHoe Hacnenue y4E€HOro OTpa)kaeT BCE ATalbl €ro HAay4YHOTO CTaHOBJEHUS U
CBHUJIETENILCTBYET O TJIyOMHE, CHCTEMHOCTM U JIOJITOBEYHOCTH €ro uje. «My3bIKaabHO-
ICTETUUYECKUE 0CO0EHHOCTH azepOailKaHCKUX MYTraMOB» (1987): «[Tpobnema
(YHKIIMOHATBLHOCTH B aszepOaimkanckoM myrame» (1989); «AzepOaiimkanckuit myram» (2002);
«Jlutepatypa u wmy3sika» (2002); «My3bikansHas Tioprosorus» (2002); «3  wucropumn
My3bIKaIbHOTO TeaTpa AsepOaiimkana» (2006); «Poccus m Kaskaz» (2010), «Ouepku 1o
sTHOMYy3bIKONOTUM»  (2015), «Azorbaycan musiqisinin  nazori  problemlori»  (2020),
«MeToa0I0rnYecKre OCHOBBI MY3bIKaJIbHOW TIOpKOJIOTUU» (2025) 1 1p. HA3BaHUS KHUT, KOTOPbIE
Mps1 u3Bnekaem B «bubmuorpandyeckoro ykaszarens» (2025, Onm) [2] u3 cepun uznanus HAHA
moJ Ha3BaHuMeM «Jlearenn Hayku ©W KyJabTypbl AsepOaimkana». Ha ceromssimHwuii 1eHb
KyJIbMMUHAIIUOHHOW  TOYKOM  MHOTOJIETHEH  HAay4YHOM  JAEATEIbHOCTH  MOJKHO  CUUTaTh
byHgaMeHTalbHBIH  Tpyd — MoHorpaguio «METOAO0NOrHYeCKHe OCHOBBI MY3BIKaJIbHON
TIOPKOJIOTHH, B KOTOPOHM BIEpPBbIE B OTEYECTBEHHOM HCKYCCTBO3HAHMM MPEJIOKEHA CTpPOWHas
CHCTEMa aHaJM3a MY3bIKAJIbHOT'O MBIIIJIEHHS TFOPKCKUX HApOJ0B Kak 00000 KyJIbTYPHOI'O KOJa.
Ota paboTa 00LIECTBEHHOCTHIO OLIEHUBACTCS KaK 3HAUYUTENbHBIN BKJal B (POPMUpPOBAHHE HOBOM
HAYYHOH MapagurMbel B MOCTCOBETCKOM MpocTpaHcTBe. locpencTBom nanHoW MoHorpaduu Bbi

MO3UIMOHUpYETEe ceOsl KaK aBTOp COOCTBEHHON METOJOJIOTHH, KOTOpasi MO3BOJISET B3IJISIHYTh Ha
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MY3BIKY TIOPKCKHX HapoJ0B € 0c000i (hopMOii MBIIITICHHS, HICTOPHYECKUM OTIBITOM U JTYXOBHBIM
obiTneM. Kakue KOHUeNTya/lbHble NPUHUMIBI JIerJH B OCHOBY Bameii aBTopckoii
METOJ0JIOTHH MY3bIKAJIbHOW TIOPKOJOTMH, M B 4Yém Bbl BuauTe €€ oTiaMuMe OT
TPAAULHOHHBIX IOAX0A0B ITHOMY3bIKO3HAHUA?

- Pena MamenoBa-Capadckasi: My3blkainbHasi TIOPKOJIOTUS — HE 4acTHAas MHULIMATUBA.
OTO — cTpaTeru4yeckuil IpOoeKT, AMKTYEMBIM IpoueccaMH I1o0aau3aluy, WHTErpaluOHHBIMU
nporeccamMy. My3blKajabHas TIOPKOJIOTUsA KaK HayyHOE HAIPaBJICHHE CETroJHS (DYHKIMOHUPYET
KaK OpraHM4yHOE IIeJIOCTHOE SIBJIEHUE B KOHTEKCTe azepOaiiyKaHCKOW I'yMaHUTapHOM Hayku. Mbl
CTpEMHMCSI K CO3/IaHUI0 O00OOImaromeid Teopuu, KOTOpas Obuta OBl aKTyaJlIM3UpOBaHA K
OIpeIeIEHHON IPYyIIE MY3bIKaIbHBIX KYJIbTYpP, @ UMEHHO — TIOPKCKUX MY3BIKAJIbHBIX KYJBTYP.

B azepb6aiipkaHCKOM ~ MY3bIKO3HAHMM  a3epOaii/pkaHCKash ~ HapojaHas  My3blKa
paccMaTpuBaeTCs B KOHTEKCTE HALIMOHAJIBHOTO MY3BIKAJILHOTO MBILIUIECHUS, T.6. M3HYTpu. Hama
3a/1a4a — BBIBECTH €€ B TFOPKCKUI MUDP U CPABHUTH C TIOPKCKON 3BYKOBOW CTUXHUEH.

YCTOMUNMBOCTh TIOPKCKOW STHUYECKONM KOOpAMHAThl Oe3yciaoBHA. OJHAKO S3THOTEHE3
azepOailJUkaHCKOro HapoJa IpeJcTaBisieT coboil riybokoe sBineHue. IlosTomy u3yueHue
TIOPKCKUX MY3bIKAJIbHBIX KOpHEH B a3epOailPkKaHCKOW HApOJHOM My3bIKE IO3BOJIMT MOAOHTH U K
TakUM MpodiiemMaM a3zepOaiKaHCKOTO ITHOMY3BIKO3HAHMSI, KaK KaBKAa3CKUE STHOKYJIbTYpPHbBIE
KOpHH, TNEpCUACKHe, apabo-MycylbMaHCKHE ciaraemble. KOHEYHO, 3TH KyJIbTYypHBIE «CPE3bD»
nuddepeHUpoBaTh JTOCTaTOYHO TPYAHO, HO BO3MOXKHO. POXXJIeHHMEe HOBOro HampaBjieHUS B
azepOailkaHCKON My3bIKaIbHON Hayke — MY3BIKaJbHOM TIOPKOJOIMH, HHTEPEC K MY3BIKaJIbHOMN
TIOPKOJIOTMM HE TOJBKO CIHEUUAINCTOB, HO M OOIIECTBEHHOCTH, OOBSCHSAETCS MHOTUMU
¢daktopamu. Cerognsi o0mecTBo 0ojiee BCEro OECHOKOST MPOOJEMbl  HAIMOHATH3AIUN
MEHTAJILHOM MJIEN ITHOCA.

OTHOT€HE3 TIOPKCKMX HapoJOB — JTO CJIOXHEHIas <«I1ajJuTpa» MHOIOBEKOBOIO
(bopMHpOBaHUS STHOKYIBTYPHBIX cucTeM. Kak M3BECTHO, 3/1€Ch ObUIM M MPOIECCHl MHTETpallly,
CMeIlleHHnEe aBTOXTOHHOTO HACEJIEHUs ¢ KOYEBBIM, TpaHCHOpMAILINK, aCCUMMIISIIMY U T.A4. OJHAKO B
KOHEYHOM CYETe TIOPKCKas «MapKHUPOBKa» CO3/1aeT Crenu(UKy KyJIbTyphl: CAMOOTOXAECTBICHUE
€€ OJIHO3Ha4yHO. B TedeHne MHOrMX BEKOB TBOPYECTBO TIOPKCKMX HApOAOB, BKJIKOYas B CBOM
STHUYECKHH apeall KyJIbTypy MHOTHX 3THOCOB, COXPaHHIIO CHEeNU(PUKY TIOPKCKOTO si3bIka. U yxe
CEero/IHSI MOKHO TOBOPUTH 00 ATOM OJIHO3HAYHO.

[Torcku 3THOKO/A B MY3bIKE TIOPKOS3BIYHBIX HAPOJOB TPEOYIOT COTPYJHUYECTBA YUEHBIX
pa3HBIX PETMOHOB TIOPKCKOTO MHpa. B miaHax pyKoBOJMMOIO MHOKO OT/ENa OCYIIECTBISIOTCS
TakMe TIPOEKThl KaKk «AHTOJOTMS MY3bIKM TIOPKCKMX HapoJoB», «ATiac TIOPKCKOIO

MY3BIKaJIbHOTO CJIOBaps», «ATiac B3aUMOCBSI3EH KyJIbTYp TIOPKCKOTO MUDPay.
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Mys3bikalibHasi TIOPKOJIOTHSl  3aHsUIa  CETrOJHS JIOCTaTOYHO KpENKWE TO3UIUU B
azepOalipKaHCKOM MY3bIKO3HaHWU. bojee Toro, pa3BUTHE HAYKH MOATBEPIMIO CIIPABEATIUBOCTH
UCXOJHBIX MO3UIMI. M3yuyeHue UCTOPUUECKOW M KYJIbTYpHOM OIM30CTH TIOPKCKHUX HApOIOB B
COBPEMEHHOM HayKe MpPEACTaBIISICT COOON HECOMHEHHBIH WHTEpeC. B TIOPKCKOW ATHOKYJIBTYPE
OTPa3WJINCh BaXXHBIE 3aKOHOMEPHOCTH PA3BUTHUS MY3BIKAILHOTO (OJBKIOpAa OTPOMHOTO
eBpasuiickoro peruona. OOIIHOCTh HCTOPHYECKHUX Cyae0, HMCTOPUYCCKH CXOIHBIE YCIOBHS
Pa3BUTHA HA IPOTSHKEHUH BEKOB MPHUBENIO K OOIIHOCTH JYXOBHOM KYJIBTYPBI, YTO OTPA3HJIOCh U Ha
MY3BIKQJIIbHOM (OJIBKIIOpE.

[IpoyKTUBHOCTH, NIEHCTBEHHOCTh KOMIAPATHBHBIX METOJOB HCCIICIOBAHUS BBIpAKACT
ceOst B pe3yIbTaTHBHOCTH OOHAPYKEHUS, KaK YHUBEPCAINN, TaK U CIICHU(DHKN paccMaTPHBACMBIX
00BEKTOB.

- Erana AgaueBa: MeHS UHTEpeCylOT U TBOPYECKME MEPCIEKTUBBI JajbHeien
pa3paboTKN My3BIKAILHOH TIOPKOJIOTHH.

- Pena MamenoBa -Capadckasi: [lepBoe, 310 reorpaduyeckoe pacmmpeHue marepuaia
M0 MY3bIKaJIbHOU KYJIbTYPE TIOPKOS3BIYHBIX HAPOJOB C OMOPOM Ha METOJIOJIOTHUIO CPABHUTEILHOTO
aHanu3a. be3ycioBHO, 4TO MpUBIECYEHUE K CPABHUTEIBHOMY aHAINU3y OOLIMPHOrO MaTepuaia 1o
MY3bIKJIbHOW KYJIBTYpPE TIOPKOSI3BIYHBIX HAPOJOB HEOOXOAMMO i KOAU(UKAIIUU TIOPKCKOTO
MY3BIKQJIbHOTO SI3BIKA.

Janee. CpaBHHUTENbHBIE Pa3pabOTKU B KOHTEKCTE MY3BIKAIBHON TIOPKOJIOTHH OJIKHBI
AKCTPAMOINPOBATHCS HA MEXAUCHUIIMHAPHBIN ypoBeHb 3HaHUU. K peryinsaTuBHBIM (QYHKIIUSAM,
MMEIOIINM TPUOPUTETHOE 3HAYEHHE B COBPEMEHHBIX HCCIEAOBAHUSAX 110 MY3BIKAJIbHON
TIOPKOJIOTHH OTHOCHUTCSI MEXIAUCIUTUIMHAPHBIA YPOBEHBb HcclieqoBaHui. CieayeT Mmoa4epKHyTh,
9TO B Pa3BUTUU a3zepOalHKaHCKOW TyMaHUTapHON HAyKH OCTPO OIIYIIAETCs] HEOOXOAMMOCTh
MHTETPUPOBATh pa3JIMYHblE 3HaHUS. B 3TOM acmekTe My3bIKaJlbHAsl TIOPKOJOTHS IO3BOJISET
paccMaTpuBaTh KyJIbTYpPY KaK YacTh MEXIUCHUIIMHAPHOTO 3HAHUS U TOJBKO B ATOM acCIEKTe
BO3MOJKHO TIPHUBJICUCHUE OOBSICHUTEIHHBIX TTAPAMETPOB K HCCIICTOBAHUIO MY3BIKH TIOPKOS3BIYHBIX
HapoJoB. B  1memoM  mOAYEpPKHY, UYTO  KOHIENTYaJlbHbIE BEXH  ATHOMY3BIKOJIOTHHU
MEXIUCHUTUTMHAPHBI, KOO ¢ HEOOXOIMMOCTHIO BKIIFOYAIOT B c€0S OCHOBHBIE BEKTOPHI HUCTOPUU,
STHOTpaduu, TMHTBUCTUKHU, UICKYCCTBO3HAHUSI.

O0pamasch K TpeTbeMy W, Ha MOH B3I, OCHOBHOMY TPUOPHUTETY MY3BIKAIBHOMN
TIOPKOJIOTHHM CETOJHS, TOAYEPKHY, UYTO HamOoJjiee AaKTyalbHBIM SBJSIETCS TOT (HaKT, dYTO
azepOalipkaHckas My3blka JIOJDKHA OBITh HM3y4eHa HAa YpPOBHE TEHE3Mca U SBOJIOIUHU

MY3bIKAJIbHOT'O A3bIKa. He Tonwko OIMUCAaTh, OXApPAKTCPU30BAThb, KOHCTATUPOBATb, HO U BLIABUTH
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ITyOMHHBIE HMMITYJIbCHl  HAIIMOHAJIBHO CHEUM(UYECKUX OCOOCHHOCTEH B Ipolecce ee
UCTOPUYECKOTO Pa3BUTHSI.

Hccnenyss KynbTypy TIOPKOS3BIYHBIX HApoJOB, s HEOJHOKPATHO IIOJYEpPKUBAIa
NOHUMAaHHUE ee KaK eJUHOro uenoro. IIpu 3Tom, oOmme AeTepMUHAHTHI, UMEIOLINE TTOCTOSHHBINA
XapakTep BOCIPOU3ZBCACHUA, MABIAIOTCA W  KOPCHHLBIMH, TI'CHCTUYCCKHUMU IIPOSABICHUAMU
MY3BIKAJIBHOM KYJIBTYPbI TFOPKOSA3BIYHBIX HAPOIOB.

Mys3bikanbpHasi TIOPKOJOTMS KaK dYacTh OSTHOMY3BIKOJIOTHHM — 00JagaeT IIHPOKUM
UCCIIEIOBAaTEIbCKUM  CIIEKTpOM. Sl  THOAYEpKHYIa  HECKOJNBKO  aCHeKTOB,  TPEOYIOIIUX
Oe3oTiararenbHOro M3yueHus. V, HaKOHell, acleKT, CBA3aHHBIA C 3THOKYJIbTYPHOW. A MMEHHO,
aCIEeKT, CBS3aHHBIM C JTHOKYJIBTYpOH. A MMEHHO, HEOOXOAMMOCTH MPHUBICUYCHHUS K aHAIU3Y
PEIMKTOB ~ MHPONOHUMAaHHs B  KYJIbType  TIOPKOS3BIUHBIX  HApOJOB,  CHMBOJIUKH,
(YHKIIMOHHUPYIOIIEH B XyI0KECTBEHHOH KYJIbType, OOPSIIOBOH KYJIbType, PUTyalbHbIE MOTUBBI U
T.JI.

- Erana AnmeBa: OTaen CpaBHUTEIBHOTO UCKYCCTBO3HaHUS (pyHKIMOHMpYyeT Oosee 30
ner. [lomyunna nmu paboTta oTena oOIecTBEHHbIH pe30HaHC?

- Pena MamenoBa-Capabdckas: [lomumo Hay4HOH JEATEIBHOCTH COTPYIHHKOB OTIENa,
OTPaKCHHBIX B HY6J'II/IKaIII/I$IX, BBICTYIUVICHUAX, HAa NPCCTUIKHBIX KOH(l)epeHIH/ISIX u T.A., B OTACIIC
CUCTEMATHYCCKHU HY6J'II/IKYI-OTC$[ C60pHI/IKI/I HAay4YHBIX TPYAOB TIIOQ O6IIII/IM Ha3BaHUEM
«CpaBHUTETBHOE NCKYCCTBO3HAHUE.

Coopuukn  «CpaBHUTENBHOE HWCKYCCTBO3HAHHE» MOXKHO  OXapaKTepH30BaTh  Kak
MOTHUBaIMIO 3()PEKTUBHON NEATEIbHOCTH a3epOailkaHCKUX y4€HbIX. MccinenoBaHus OTMEUYEHbI
BHUMAaHHUEM B CMBICIIOBOWl KOHTEKCT CPaBHHUTCIBLHOI'0O HCKYCCTBO3HAHMA. I/I3I[aHI/Ie Kaxxaoro
HOBOro COOpHHMKAa Hay4yHbIX craTell «CpaBHHTENBHOE HMCKYCCTBO3HAHME)» IPENCTABISIET coOOon
HOBBII 3Tall B OCBOGHHM TPOOJIEM CpPaBHHUTEIBFHOTO HCKYCCTBO3HAHMs. VIHBIMH CllOBaMu, B
KaKJOM COOpHHKE.

CraTbu, MaTepUalbl HAy4YHBIX COOPHUKOB «CpaBHUTEIBHOE MCKYCCTBO3HAHHMEY» OTPAXKaIH
P  HaydyHbIX KOHIEMIMH, pa3paboTaHHBIX aBTOpa U cOOpHHKA. JlaHHBIE KOHIIETLINU
NPEACTABISIOT HE TOJBKO HAYYHO-NIPAKTUYECKOE 3HAYCHUE, HO U MHHOBAIIMOHHOE B KOHTEKCTE
Pa3BHUTHUS XYIOKECTBEHHOH KyIbTyphl A3epOaiikana. Hago oTMeTHTh, 4TO M3aHHBIE COOPHUKH
CO3/IaJTH MTPOYHYIO OCHOBY JIJISl Pa3BUTHS CPABHUTEIBHOTO UCKYCCTBO3HAHHUSI.

[lenHocTh myOnuKanuii COOpHHMKA 3aKIIOUYEHA TAK)KE B MPOJIBUKEHUM KPEaTHUBHBIX HJEH
10 CPaBHUTEIBHBIM HCCIIEIOBaHUSIM. B TymaHuTapHOil Hayke HEOOXOAMMO IOCTYJIUPOBAHUE
HOBBIX Hﬂeﬁ, qTo O3Ha4acT OIICPCIKAIOIICEC pa3sBUTUC B O6HaCTI/I CpPaBHHUTCIILHOT'O

UCKyCCTBO3HaHMs. VIMEHHO pa3BUTHE CpPaBHUTENbHBIX HCCIEIOBAaHUNH HAa HOBOM YpPOBHE
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OIIpEAEIINIO LEJIECO00Pa3HOCTD CHUCTEMaTHYECKOTO U3JIaHUS «CpaBHUTENBHOE
HCKYCCTBO3HAHHEY.

Hayunbiii  kosuiekTuB  COOpHMKOB — «CpaBHUTEIBHOE  HCKYCCTBO3HAHME»  MOXKHO
OXapakTepU30BaTh KaK MEPBONPOXOJLEB, MO0 3TO ObUIM IEpBble COOPHUKM CTaTeH, CHELHaIbHO
MOCBAILICHHBIX MpO0JIeMaM CpPaBHUTEIBHOTO HCKYCCTBO3HAHMA. PeTpocmekThBa HM3AaHUUN
MIOATBEP)KIAET, YTO JAaHHble COOPHUKM HAy4yHBIX CTaTed OTpakaeT pa3BUTHE acCIEKTOB
CPAaBHUTEIBHOI'O HCKycCTBO3HaHUA. lloguepkHeM, uTO MaTepualbl COOPHMKOB HEU3MEHHO
IIPUBJIEKACT NHTEPEC K U3IaHUSAM LIMPOKOTO KPyra YUTATEICH.

- Eranma AumeBa: Hapsagy ¢ My3BIKOBEIYECKOW, CIEAYyeT OTMETUTh W
KYJIbTYPOJIOTMYECKYI0 LIEHHOCTh Bammx Hay4dHbIX TpPYyJOB, B KOTOPBIX MY3bIKAa TIOPKCKHUX
HapOJI0OB pacCMaTPUBAETCSl HE TOJBKO KaK CaMOLEHHbBIN XyJO0XKECTBEHHBI ()EHOMEH, HO M Kak
HOCHUTEJIb CMBICIIOB. B Menoanke TIOPKCKOIM My3bIKH IOJOOHO MU(aM, KOBPOBBIM Y30paM HIIU ke
apXUTEKTypHBIM (popMaM 3ammppoBaHO MHPOBO33PEHHUE, KOTOPOE XPaHUT 00pa3 BpPEMEHH,
BOCIPUATHE IPOCTPAHCTBA, OTHOILIEHUE K IPUPOJIE U YEIOBEKY.

B sTtoM KoHTekcTe mpencTaBiseT ocoOblii MHTepec Bain KoHLENTyanbHbBIM MOAXON K
U3yUYEHHIO azepOaiiPKaHCKMX MyraMoB B 3THUYECKOM acrekTe. Bbl 0co60 oTMeuaere, 4To Myram
9TO XYI0’KECTBEHHBIN NPUHLMII MBIIIEHUS a3epOalKaHCKOro Hapojaa, BUJIUTE B HEM TO
(GYHKIIMOHATIBHOE COAEPKAHUE, KOTOPOE OMNPEAESeT B LIEJIOM HEMOBTOPUMYIO CBOE€OOPA3HOCTH
uckycctBa AzepOaiikana. B Baeit nnTepnperanun azepoaiipkaHCKUil MyraM sBIsieTCSl YCTHON
npodeCCHOHATBLHON Tpaaulel, KoTopasi BOUpaeT U (DONBKIOpHBIE MUCTOKH, U  KAaHOHHUYECKHE
oOpa3upl. B TO ke Bpems, yTBepxaaeTre, 4TO MyraM 3TO HE MpPOCTO MAaMSITHHUK JaJE€KOTO
MPOLUIOTO, OH B TO )K€ BpeMs SBISETCS JKUBBIM OPraHu3MOM, HEOTHEMJIEMOM 4YacTbiO
COBPEMEHHOW MY3BIKaJIbHOM KHU3HU A3epOaiipkaHa. 1 TyT 3aKOHOMEPHO y Hac BO3HHMKAIOT K Bam
cienyomue Bonpocsl: Kakue 0CHOBHBIE KYJbTYPOJOTrHYeCKHE CMBIC/IBI 3aliM(ppoBaHbI B
azepOaiiskaHCKOM Myrame?

- Pena MamenoBa-CapabGcekas: [[oxkTopckasi amccepranus, KOTOPYIO s 3allyiana B
Kuesckoit KoHcepBaropun Obula MOCBAIIEHA HCTOKaM a3zepOailKaHCKOrO MyramMa U HOBBIM
IIPUHLIMIIAM €TI0 aHaJIn3a.

HNmeHHO TOT (pakT, 4TO s Hayana HAY4YHYIO JEATENBbHOCTh C OCMBICIEHHUS JTHOTEHE3a
azepOaiipkaHCKOT0 HapoJia MPUBEJIO MEHS K U3YYEHUIO HCTOKOB a3epOaiikaHCKOro Myrama.

Myram npezcraBiser co00il MOIIHYIO BETBb MY3bIKaJbHOIO HMCKyccTBa AszepOaiipkaHa.
Bmecte ¢ Tem, asepOaiijpkaHCKUH Myram - sIBJIEHHE MHMPOBON MY3bIKAJIBbHOM KYJIbTYpHI, 0e3
U3Y4YEHHs KOTOPOTO, sl YBEPEHA, HEBO3MOXKHO OCBEILEHUE IIyTEH pa3BUTHS MUPOBOTO HCKYCCTBA.

W3yueHnne WCTOKOB a3epOalpKaHCKOTO Myrama HMeeT oco0oe 3Ha4yeHHe, MOCKOJIBKY
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¢dopmMHupoBaHHE XapaKTEPHBIX YEPT MyraMa CBS3aHO C €ro HaIMOHAJBHOW CIEIU(HUKON, C
(dopmupoBaHreM azepOailKaHCKON HAIlMK KaK €IUHOT0 STHUYECKOTo 1enoro. CoXpaHUBIIUECS B
Bekax M pomenmume 10 Hac a3epOaliPkaHCKUE MyraMbl CBHIETEIILCTBYIOT HE TOJILKO O BBICOKOM
OpPraHM3alM¥ MY3bIKaJbHOIO MBINUICHUS, HO M 3aKIIOYECHHOM B HMX JCTCTHYECKH LIEHHOM
apxeTure azepOoanPKaHCKOro (HOIBKIOPA.

Hmero B BuAy cBoeoOpasue Mpolecca aCCUMUISIMU (DOJIBKIOPHOH OCHOBBI, CTHXHUH
(GOJBKIOPHOTO MeEJoca B MEJIOAWYECKON CTPYKType azepOaiiKaHCKOro Myrama, BHYTPEHHSS
HEepPac4JICHEHHOCTh UCTOKOB KOTOPOT'0 OCTAETCsI OKa HE BbIABICHHOH. Benp Myram kak ¢popma He
MOT OBbITh M3HAUYAIbHBIM, K €€ CTAHOBJICHUIO Bel JoArui myTh. [loaTOMy nokaszarh B Myrame cam
(heHOMEH MYraMHOCTH KakK OJIHY U3 (OpM MEJIOTBOpUYECTBa azepOaiikaHCKOTro Hapo/aa O3Ha4YaeT
JI0Ka3aTh Crieln(UKy HAlMOHAIBHBIX KOPHEH Myrama.

Kak xopomno n3BeCTHO, HAPOJAHOE TBOPYECTBO CTOMT Y UCTOKOB Myrama. MyraMmbl TECHO
CBsI3aHBI C (POJBKIOPHBIMH MCTOKaMu. [IpuHrMas ydactue B (OpMUPOBAHHH Myrama, HapOJHOE
TBOPYECTBO TE€M CAMBIM CIYXXHJIO OCHOBAaHHEM, KPENKHM (DYHIaMEHTOM 3TOW MOHYMEHTAJIbHOM,
XYA0KECTBEHHO OTTOYEHHOW (opMbl azepOailjkaHnckoll My3blku. M nMeHHO Gnarofapsi Takomy
byHIaMEHTY «3[JaHHe» MYraMOB HE MCYe3JI0 OecciIeTHO U3 UCTOPUU KYJIbTYphl, @ COXpPAaHHJIOCH B
CBOUX OCHOBOITOJIATAIONINX CBOMCTBAX, OTIUYAIOIINXCSI 0COO0N MTYOMHOM U BBIPA3UTEIBHOCTHIO.

Kak cnopaBemmBo OTMEYarOT MHOTME MCCIIEIOBAaTENd, MYraMHOCTh Ha Boctoke
XapakTepu3yeT OCOObIi MyraMHbI CKJaJ HMHTOHUpOBaHHs. O TOM, YTO TaKOM THIl TEHUS
CYLIECTBOBAJI C JPEBHEWININX BpPEMEH, T'OBOPUT MHoroe. Haunem ¢ TOro, 4ro MyramHOCTb
3aXBaThIBAECT IIPEXKJE BCErO0 CBOEM Marumed BBICKA3aHHOIO CIJIOBA. MyramMHOMY HCKYCCTBY
CBOMCTBEHHA CTYIIEHHOCTh AMOIIMOHAIBHON peud, 0co00€ KadecTBO J00oBaHUsA 3BYykoMm. C
IpeBHeNWINX BpeMeH Ha llepenqnem BocToke 3apoanics KyJbT €10Ba U IPONIOBEAHUYECTBA. 3/1€Ch
70 CHX TOp JKUBYT JIETEHJbl O NMPU3BAHUM MeEBIAa, 0 O00XECTBEHHOM BHYIIEHUH, HAUTUU Kak
MCTOYHHKE €ro Mo3THYecKoro Japa. BooOrie, Halo cka3aTh, YTO MOTHB IPOPOYECTBA, CUIIBI CIIOBA
XKUBET B AsepOaiijpkaHe ¢ IpeBHEHIINX BpeMeH. BCIOMHHMM, YTO pEeYMTATHBOM HCIOJHSAJIUCH U
ratbl JIETEHJApHOro 3apaTyluTpa, KOTOphIe IUICHSUIM U 3aBOPAKUBAIM OECKOHEUHOCTHIO
CTPacTHOTO CJIOBA, MEPHOCTHIO peur. Myram 00s3bIBaeT K CIIOBOJCHCTBUIO, TO €CTh 3/1€Ch HYKHO
HE IIPOCTO NETh U MPOU3HOCUTH CJIOBA HAJ0 ACHCTBOBAThH CII0BOM. CHIION BHYIIEHUS CJIOBA CHJIEH,
MOTY4 MyTaM.

- Erana Aumesa: Ecii B3MISIHYTh C O3ULIMU PA3BUTHS HAYKW U HAYYHOW KOMMYHHMKAIIUH
B JICSITEIBHOCTH YUEHBIX UPE3BBIYAWHO 3HAYUMas POJIb MPUHAUIEKUT HAYYHBIM KOH(EPEHIIMSM.
OHM SBIAIOTCA CBOEr0 poAa IUIATGOPMON MpEe3eHTAlMii  pe3ysbTaTOB  MCCIIEJOBAHUM,

YCTAHOBJICHUIO  IIPOJOJIKHUTCIbHBIX CBHSCI\/'I, obOMeHa HOCAMH, aKTyalu3allukd  HAaYYHBIX
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HanpasieHuid. [lo cyTm KoH(epeHIMH — 3TO IUIOIAAKAa XHBOTO JWAJIOra, IJI€ HE TOJBKO
pPacIpoCTpaHsIOTCS 3HAHMS, HO U IIPOBEPSAETCA JOCTOBEPHOCTh HAay4HBIX rurore3 koiuier. Ham
U3BECTHO, YTO BBI ynensere orpoMHOEe BHUMaHUE JaHHOW Gopme paboThl, TaK KaK CUUTAETe, YTO
IIOCPEACTBOM ~HAY4YHOIO Jpajora BO3MOXKEH HE TOJIbKO JIMYHOCTHBIM POCT, HO U
MHCTUTYLMOHAJIBHOE pa3BUTHE HayKu. Bamm BeicTymuieHuss Ha MexayHapoaHoM Cumnosnyme
«Mup wmyramay» IpU MEXIyHapoJIHOM coBeTe 1o TpaauuuoHHoil wmysbike FOHECKO, Ha
bakunckom I'ymanurapaom @opyme, JInxaueBCKUX YTCHUSIX U HA MHOTHUX JAPYTUX MEPOIPUATUAX
pecnyOIMKaHCKOIO M MEXAYHApOJHOIO 3HA4YEHUs SBISIIOTCA TOMY CBHUIETEIbCTBOM. TyT
cieoBanio Obl HAM OTMETUTH, BeAb XXI Bek m3MeHmn u popmy amanora. Cerogus Bocrtok, B
JaHHOM cllydae UMeHHO TIOpkckuid Mup, B TOM uMciae M A3sepOailjpkaH BBICTYNAeT C
AJIbTEPHATUBHON MOJIENBIO MBIIICHUSI U TAPUTETHOCTHIO CBOUX METOAOJIOIMYECKHX pa3paboTOK.
Kak BBl aymaere B JaHHOH CHTyallMd BO3MOKCH JIM «HMIICPATHBHBIA TOH HAY4YHOIO
auajora»?

-Pena MamenoBa-Capabckasi:  VimnepatuBHbIE  JIO3YHTH, HMMEIOIIME  XapakTep
YTBEP)KICHUS MCTUHBI, KOTOpasl He JOJDKHA MOJBEPraTrhCsi COMHEHHUIO, HECYT B ce0e OIacHOCTh
JIOKHBIX TIOCBIJIOK M MOTYT BIMATh Ha KOHLEMNIMM COBPEMEHHBIX yu€HBIX. [loaTomMy BakHO
OMUPATHCS HAa OYEBUAHBIE (PAKTHI UCTOPUH U TEOPUH MY3BIKH U, B TOM YHUCIIE, TIOPKOS3BIYHBIX
HapoJoB. S mpennounTar0 AMAIOr M JUCKYCCUM Ha MHTEpECYIolue MeHs mpobiembl. ['naBHOM
MOTHBAIMEH MOETO y4acTHsl B MHOTOUHCIIEHHBIX MEXAYHAPOIHBIX GopyMax sBIsETCS OOLIEHHUE C
KOJUIEraMM, MUHTEPEC K NHOM TOUYKe 3peHus. {1 MEHs OUeHb BajkHA OLIEHKAa MOETO TPy.a.

- Erana AaumeBa: [lpu xaxmoit ¢ Bamu Oecene, s cHOBa W CHOBa OTKpbIBar0 B Bac
TPENETHYIO JI000Bb K KHUT'AM, @ UMEHHO K JJOMalIHel 6uOanoTeke, KoTopas HACUUTHIBAET OKOJIO
8000 xuur. A nymaro, B Bamem ciydae 3TO He MNpocTO coOpaHue H3AAHUM, a JKUBas
MHTEJUIEKTyaJIbHasl Cpejia, B KOTOPOH POXKIAOTCS WU, CO3pEeBatOT Oyaylie HaydHble Tpyasl. Ho
coBpeMeHHass LM(ppoBas meperpyska M KIUIIOBOE MBIIIJICHHE CTPEMUTENbHO BBITECHSET
OyMmaxkHble KHUTU HUdpoBeiMU HOcuTenssMu. Ham mHTepecHo Bamie MHeHue, Kak COXpaHUTH
’KMBYIO CBSI3b MEKAY TPaAMUMeld «I0MalIHeill 0M0JIH0TeKH» U HOBLIMHU (popMaTamMu 3HAHMHI
B Hamy Oecnmomaanyo mHGpopManuoHHy0 3moxy? Ha Bam B3risig, Kakyo poJb J0JKHA
Urpate KHuUra B (QopmupoBanum mucciaenosareiasi? Ilupposoit ¢dopmar HayuHOI
HHopMannu, a B nocjaeaHee BpeMsi HCKYCCTBEHHbIH MHTEJIEKT MOKET JIM OTPULATEIbHO
NOBJUATH HAa opMHUpPOBaHMeE IVIyOMHHOT0 HAYYHOI'0 MbIIICHHUS ?

- Pena MamenoBa-Capa0ckasi: CeroJHst Mbl HE MBICIIUM cebe sku3HU Oe3 uHTepHeTa. U,
B OIpENIEJICHHBIX CIy4asx, MHTEPHET yInpoulaeT HaMm A0cTyn K uHdopmanuu. Ho 31ech ecTh 1Ba

MOMeHTa. Bo-mepBbIX, HWHTEpPHET [aéT HaM Jalleko He TOJIHYI0 OubnuorpaduyecKyro
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uHpopmanuto. Penkue m3ganns XIX u XX BEKOB MPAKTHUYECKH OTCYTCTBYIOT. MIX MOXHO HaWTH
TOJIBKO B (poHAaX OMOIMOTEK. BO-BTOPHIX, U I MEHS TO TJIaBHOE, OIIYIIEHHE TPUKOCHOBEHUS K
KHHUTe, 10O KHUra UMEET CBOIO HEIIOBTOPUMYIO aypy M CaM IPOLIECC YTEHUSI KHUTHM MPEACTaBIsIET
co0o0# 0COOBIN BU COTBOPYECTRA.

Hayka npommoro XX Beka mojapuiia HaM MHOXECTBO T'€HUAJbHBIX, MEPCIEKTHBHBIX
uaei. Y Mpl ¢ HEOOXOIUMOCTBIO 00s3aHbI JemudpoBaTh UX. 1160 ObUIM yBIEUEHBI COBPEMEHHOM
TEPMHUHOJIOTHEN, MOJHUEHOCHO «Pa3MHOKaeMoOW» B rymMaHUTapHOW Hayke. Ho mpumuio Bpems
00epHYyThCS Ha3al, K TBOPUECTBY HEMOBTOPUMBIX B CBOEM HAyYHOM SI3bIKE U UJAEAX Y4YEHbIM. S
YBEPEHA, YTO 3TO HE «BUEPALIHUI JAEHb», 3TO Hauie Oyaymiee. ToIbKO OOpaTUBLIMCH K YUCTHIM
UCTOKaM, oOpereM HCTUHHOE. OrpOMHOE KOJMYECTBO TPYAOB MBICIMTENECH MPOILIOr0 HET B
UHTEPHETE.

Hano moHumare, 4TO MCKYCCTBEHHBIM HMHTEIJIEKT HUKOTJAa HE 3aMEHUT Takod (eHOMEH
Takoi (PeHOMEH Kak XyH0)KeCTBEHHOE TBOPUYECTBO, BOOOpAKEHHE, MHIMBUIyalIbHAsI OaPEHHOCTb.
HmenHo 3T cnaraembie (OpMHUPYET OOIICHHE C KHUTOM.

-Erana AuueBa: B 3axmoueHuu Hameidl Oeceabl, CTpeMsChb JOpPUCOBAaTh MOPTPET
UCTUHHOTO YYEHOI'O 3THOMY3BIKOBE/JA, s HE MOTY HE JIONOJHUTh YBEPEHHBIMU LITPUXAMU SAPKUX
Kpacok Bail nCTUHHBIA I'yMaHU3M U UCKPEHHIOIO JII0OOBb B CBOEMY Hapoay. Mou HaOnroaeHus,
3a Baieil paboToil co CTy/IeHTaMu, C COMCKATENISIMHU YUE€HBIX CTENIEHEH, IEMOHCTPUPYIOT BHICOKYIO
KyJIbTypy Hay4Horo o6menusi. ConepxareiabHblil U MPUHIUIHAIBHBIN MOAX0]] K ONIMTOHUPOBAHUIO
U PELEH3UPOBAHUIO C BBIPAKEHHOW OOBEKTHBHOM 100pOXKeNnaTeIbHOCThIO pacKpbiBaeT Bain
BBICOKHI ypoBeHb npodeccroHann3ma. Ha 3Toit 106poii HoTe, 4To 661 BBl X0TE/IM MOXKeIaTH
MOJIOJIOMY IOKOJICHUIO HCCJIeoBaTe e, BLIOpaBIIMX CTe310 HAaYYHOH JesiTeJbHOCTH? Bamie
HANyTCTBHE, Bame no0poe cjI0BO - «xedMp aya», yBepeHa OyaeT MOJIE3HBIM MHOTHM, KTO
uctuHHO npenan Hayunomy Cuory.

-Pena MamenoBa-Capabckasi: Ha Bam Bonpoc xotenock Obl 0TBeTUTH 10oApoOHO. Ho 4
OCTaHOBJIIOCh Ha JBYX CaMbIX OCTPBIX IpoOJieMax — TEPMUHOJIOTHUS U MY3bIKaJIbHAs SKOJOTHS.
CoBpeMeHHast My3bIKaJbHas HayKa HAaXOJIWUTCA Ha CTBIKE TPEX TEPMHHOJOTHYECKUX TPAaIULUN —
azepOailJukaHCKOM, pycckoi, aHriuiickoil. [loHMMaHMe HOBOW peaJbHOCTU CTABUT HAc Mepen
HEO0XOAMMOCTBIO pacCMOTPETh MPOOIEMbl TEPMUHOJIOTUU B a3epOaiPkaHCKOM MY3bIKO3HAHHH.
B o6mactu tepmuHONOrMU a3epOailIKaHCKOTO MY3BIKO3HAHHS CYIIECTBYET JIOCTATOYHO MHOTO
IIEPEMEHHBIX BOIIPOCOB, HMMEIIIMX Ba)XXHOE TEOPETHUYECKOe 3HaudeHune. Bwmecre ¢ Tew,
NOJYEePKHEM, 4YTO My3bIKaJbHasg Hayka AsepOaiipkaHa TpeACTaBiIeHa TaJaHTJIMBBIMHU,
BBICOKOTIPO()ECCHOHANBHBIMU ~ YUEHBIMH, B TpyJdaX KOTOPBIX OPraHUYHO (YHKIHOHHUPYET

TepMI/IHOHOFI/I‘IeCKI/Iﬁ «remrTansT». IMEHHO Ha UX IJICYM JIOKHUTCS OTBETCTBEHHOT'O CEIICKTHBHOT'O
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orbopa u (opMHpOBaHWE TEPMHHOJIOTHYECKONH UYETKOCTH B a3epOalKAHCKOW MY3BIKAIbHON
Hayke. CeroiHs BCTaéT BONPOC O KOPPEKTHOCTU IPUMEHEHUS TOTO WM UHOTO TEPMUHA.

Cy1iecTByeT sICHOE IPECTaBICHUE O TOM, YTO HEOOXOAUMO MPUITH K OOIIKUM MO3UIUSM B
OTpe/ieNICHUH MapaMeTPOB MY3bIKAJIIbHBIX TEPMUHOB B a3zepOaiipkaHCKON TpaHCKpUMNIMU. Bmecte
C TeM, HEOOXOIMMO 3aKPEIUTh MOJI0KUTEIbHBIE, [1eJIeCO00pa3HbIe HAPABJICHUS, CYIIECTBYIOIIIE
B MCTOpPUM a3epOaiiPKaHCKOIO TEOPETUYECKOTO0 MY3bIKO3HAHMS. boijiee TOro, KOHKpETU3UpOBaTh
ey, 3aAa4uu, chopMynupoBaTh Haubosee MIoA0TBOPHbIE Haeu.AzepOaiiykaHcKas My3bIKajabHas
HayKa MMeeT TeOpeTUYecKylo 0a3y, B OCHOBE KOTOPOW HAaXOAMUTCS KaK HAay4yHBIH ammapar, Tak H
METOAOJOTUYECKHE BEKTOPHl TPAAULIMOHHOIO MY3bIKO3HAHUA. be3yClOBHO, My3bIKO3HAHUH
pa3BuBaeTcs M TpeOyer OOHOBJIICHHS TIOTEHIIMAIBHBIX BO3MOXKHOCTEH a3epOaiikaHCKon
TeopeTudeckoll Hayku. Bmecre ¢ TeM, HE0OXoauMa YETKOCTh, WIEHOPA3JEIbHO YTO HAYYHOTO
TEKCTa, KOTOpas BO3MOXKHA TOJIbKO MPU YCIOBHHM YHUBEPCAIU3ALMH MY3bIKAIbHBIX 3HAHMI.
OyHKIIMOHUPOBAHHE COBPEMEHHOTO MY3BIKAIBHOTO (DOJIBKIIOpA MPOUCXOIUT B CHTYallUH YTepH
TPaJMLIMOHHBIX KOHTEKCTHBIX CBSI3€d. DTO OYEBHMJIHO M OYEHb Ie4yalbHO. TemM He MeHee, U
Cero/IHs B HApPOJHOW MY3BIKE COXPAHSAIOTCS T€ YCTOMUYMBHIE, T€HETUYECKH OOYCIOBJICHHBIE
UMITYJIBCBI, KOTOPbIE HEKOTIa OBLIN OMpeeNieHbl OOPSIIOBBIM PUTYATIOM, JKECTKO JEHCTBYIOIUMU
MpaBWJIaMU TPAOULIUOHHOW MY3BIKH.

KpeaTtuBHocTh (hyHKIIMN a3epOaliKaHCKOTO QOIBKIOpa CETO/IHA 3aKII04YeHa, O€3yCI0BHO,
B BOCIIUTAHMM HOBOI'O Y€JIOBEKa. B OCHOBE Takoro BOCHUTAHMS NOJKHA JIEKaThb HAI[MOHAIBHO
cneunpuyeckas asepOaipkaHckas umes. WM HaponHOW  My3blke  3[€Chb  OTBOJUTCS
CYIIIECTBEHHEHIIast poib. MapruHagbHBI MOTYT OBITH DKCIIEPUMEHTHI, YIAa4HbIC UM HEYJAadHbIE,
BCSKOTO pOJA MPOLECChl, HANpPABJICHHBIE HAa CHHTE3 HApPOJHOIO M COBPEMEHHOIO B
HCIIOJIHUTENILCKOM TMpakTuKe. Ho OCHOBa JOJDKHA COXpaHATBCA - 3TO BEYHBIE LIEHHOCTHU
azepOalipkaHCKOW HapoIHOW MY3BIKH. BmecTe ¢ TeMm, Mbl )XKMBEM B YCJIOBHUSX 3arps3HEHHOCTH
Hallle 3BYKOBOW MY3BIKQJIBHOM Cpelbl, HE TOBOpA YK€ O JAEBAIbBALMM LEHHOCTEHN
azepOaii/;pkaHCKOW ~ HapoaHOM  My3blkd. MHQopmannoHHOE  HPOCTPAHCTBO  3alOJIHEHO
qyXEpOAHBIMU JJIs azepOaiikaHieB aneMeHTaMu. HaponHas My3bIKanbHas KyJbTypa CErOIHs
MpOHUIIaeMa AJI Pa3HOTO poja, s OBl cKa3aia, «IKOJIOTUYECKU BpPEAHBIX» BIUsSHUM. Kak Hekuit
IJIACT MACCOBOTO CO3HAHUS, B3aWMOJEUCTBYIOILIHUN C HAPOAHOM MY3BIKAIBHON KYJIBTYPOW, 3TOT
MOTOK O€3BKYCHIIBI MOKHO ObLTO ObI HAa3BaTh CYOKYJIBTYPOM WJIH BTOpUUHOU €€ Gopmoit. OmHaKo
npodaHanusgs HE MOXET HMETh CEphE3HBIX TepMUHOJorndyeckux aepununuit. EE cnemyer
JUKBUIUPOBATD.

Xorenoch OBl 00paTUTh BHHMAHME M Ha CICAYIOIIMH BOJIHYIOIIUH MEHS aclekT.

CymecTByeT U3BECTHBIN BBIOOp — AyX U OykBa. B Hamiem ciydae 3TO AyX Hay4dHOTO MO3HAHUS U
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OykBa wusznoxenus. JI.A.Mazenp TroBOpHMJ, YTO HEBO3MOXKHO IHCAaTh O XYA0KECTBEHHOM
npousBeieHnn HexyaoxkectBeHHO. Kuury JI.A.Masens «[IpoGieMbl KJIacCHYeCKOl TapMOHUMY ST
MEPEUYUTHIBAKD KAK JETEKTHUBHBI POMaH. YUYEHOTO OTJIMYAET €ro MHAUBUIAYAIbHBIA CTUJIb, €rO
JUYHOCTh, HEMOBTOPUMOCTh W3JIOKEHUs Marepuana. I, Oe3yClOBHO, COIJIacHa, 4YTO K
COMCKATeNsIM JIOJDKHBI TPEAbABISATHCS ONpeAeTeHHbIe TpeOoBaHUsA. OTO IesecoodpasHo,
npaBomepHo. Ho mpoxyktuBHO nu? Hayunble paGoThl BBIXOJIAIIMBACTCS, MPOIAAAET KUBOH JTyX
noucka. MccnenoBarenb BbIHYXK/IEH ObITh MPUKOBAHHBIM K ITapamMeTpaM, KOTOPbIE MOJIE3HbI, HO HE
00s13aTEeNbHBI.

-Erana AameBa: Cracubo 3a TO, 4To BBI 3aTpoHYNIM TakWe aKTyajdbHbIE W BaKHBIC
npobnemMbl. B 3akiioueHHMM Xo0uy TMpeIoKHTh BaM KpaTko 0OO0OOIIMTH CBOIO HAYYHYIO
NesATeNbHOCTh. BO3MOXHO 111 3TO?

- Pena MamenoBa-Capadckasi: OCHOBHOI Mo€ii 11€TbI0 OBLIIO M3y4YeHHE HAIIMOHAIBHON
cneunukn  azepOail/KAaHCKOH  XyJOXKECTBEHHOH  KYJNBTYphl, €€  HMCKYCCTBOBEIUYECKAs
PEKOHCTPYKIUS, TE€HE3UC U 3BOJIOLUS a3epOalKaHCKOW HApOJHON MY3BIKH, 3THOKYJIbTYpPHBIE
napajuienu aszepOaiKaHCKOW MY3bIKM, H3Y4YeHHE a3epOailPKaHCKOM MY3bIKM B KOHTEKCTE
KYIbTYpbl TIOPKCKOTO TpPOCTpaHCTBAa. BaxHoW s MeHs Obula apryMeHTalusi HMCTOKOB
azepOailPKaHCKOTO Myrama, HOBBIM (PYHKIIMOHAIBHBIA TOJAXO0J K €ro aHaauzy. MHOTro BpeMeHU
OBLJIO TIOTPAYEHO Ha COOpP apXUBHBIX JOKYMEHTOB 0 MUCTOPHH azepOailipKaHCKON My3bIKaJIbHON
KyJIbTypbel. Moeil myTeBOIHOM 3Be3/10i B Hayke Bcerja OblI M OCTa€rcs BENUMKHHA Y3eupOek
I"apxn6beiinu, KOTOpoMy 5 IOCBATHIIA KHUTH U CTaThH.
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Azorbaycan Respublikasinin ©mokdar Incosenot xadimi, professor, bostokar Cavansir
Quliyev Azorbaycan musigi madaniyyatinds 6ziinomoaxsus yer tutur. O, Azorbaycan bastokarliq
moktobinin, eloco do milli musigi sanatinin zongin ananalarini yaradiciliginda orijinal {islubda
birlogdirorak, musiqinin miixtalif janrlarinda yazdigi maraqli vo forgli osorlori ilo taninir.
Bostokarin osorlori Avropa, ABS, Asiya, postsovet mokani vo digor regionlarda saslonir,
beynolxalq miisabigalords vo festivallarda niimayis etdirilir, niifuzlu musiqigilor torafindan ytiksok

dayarlandirilir.

Cavansir Quliyev sonot yoluna XX asrin 70-ci illorindo godom qoymus vo bu giinadok
zongin, manali yaradiciliq yolu kegmokdadir. Onun yaradiciliq faaliyyatinin ilk illori axtarislarla
zongin olmus, Mmahz hamin dévrde bastokarn fordi iislub xiisusiyyatlori formalasmis, orijinal vo
Ozlinomoaxsus asarlari yaranmaga baglamigdir.

Artiq yaradicihiginin ilk morholosinds yazdigi osarlorinds Cavansir Quliyev Sorgq vo Qarb
musigi ananalorinin dziinomoxsus sintezino cohd gostorir. Bela ki, hor bir asordo bostokar xalq
musigi manbayins yenilik vo miiasirlik mévqeyindon yanagir. Klassik Avropa musiqisinin milli
musigimizin badii xiisusiyyatlori vo struktur elementlori ilo 6ztinomoxsus sintezlogsmosi

naticasinds bastokarin fardi tislubunun formalagmasi bas verir.
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Bununla bels, Cavangir Quliyev 06z osorlorindo klassik janr vo formalarin osas
gostaricilorini qoruyub saxlamaga istiinliik veran bastokardir. Bu baximdan onun miixtalif janrl
asarlorinds — simfoniya, sonata, kvartet, oratoriya vo s. — biitiin klassik musiqido formalagmis
olamotlor 6ziinii aydin gdstorir. Bir sdzlo, Cavansir Quliyevin sonat yolu Uzeyir Hacibaylinin
tomolini qoydugu ananoalorin diinya musiqi klassikasi ila qarsiligli alagasinin fordi manimsanilmasi
osasinda formalasmis va inkisaf etmisdir.

Cavangir Quliyevin mixtalif mazmunlu va janrlt asarlori milli musigi ananalori ils six bagh
olduguna goro hor zaman boylik maraq dogurur. Musiqisiinas-tonqid¢i Z. Dadaszadonin ¢ox
diizgiin toyin etdiyi kimi, “Cavangir Quliyev qadar milli manbalorden ardicil bshralonan ikinci
bostokar tapmaq ¢otindir” (2, s.88). Azorbaycan mogamlarini, mugamlari vo asiq sonatini
miitkommoal bilon bastokar bunlardan bacarigla istifade edarok 6ziiniin tokrarolunmaz musiqisini
yaradir.

Xiisusilo do, oasarlorinda milli ononolorin miiasir yazi texnikasi ilo sintezi bostokarin
oztinomoxsus fardi tislubunun gostaricisi kimi diggsti calb edir. Cavansir Quliyevin osarlorinda
xalg musigisinin dorin gatlar1 ilo olage 6ziinii onlarin musiqi dilinds, xarakterinds vo ruhunda
parlaq sokildo gostorir. Osarlorinin melodik dilindo xalqg mahni vo instrumental musigisinin,
mugam vo asiq sanatinin tosiri olduqca giiclii vo doarindir. Burada bastokarin neofolklorgu kimi
bodii axtariglarinin naticosi do 6z tosdiqini tapir.

Bostokar bununla bagli 6z movqeyini belo asaslandirir: “Icimda usaqligdan dinladiyim,
tarda, sazda ¢aldigim milli musiqimiz yasaywdi vo bu musiqiya manim soxsi baxisim, onun barado
fordi anlayisim vardr. Bu saxsi anlayis ilo dyrondiyim ¢agdas musiqi bir-birina govusaragq iislub
adlandirilan hadisani arsaya gatirdilor. Yani musiqida naya nail olmusamsa, hamist manim
Zohmatimin, saylarimin va diisiincomin mahsuludur. Bir da, yagin ki, Allahin” (1, s.14).

Bali, Cavangir Quliyev 0zii tiglin miiayyanlosdirdiyi bu yoldan he¢ vaxt donmiir. Onun

milli monbalara baglilig: tokca folklorla mohdudlasmir, bels bir yanasmani o, bastokar tofokkiir
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torzi kimi hoyata keg¢irir. Xiisusilo, miiasir musiqi aSorinin yaranmasinda milliliyin baslica va
ohomiyyotli amil oldugunu hesab edir. Bununla bagli bostokar ustad sonotkarlarin — Uzeyir
Hacibaylinin, Qara Qarayevin, homg¢inin konservatoriyada bostokarliq sinfindo tohsil aldig:
miiollimi Cévdat Haciyevin yolunu davam etdirir vo dahi sonatkar Qara Qarayevin milli musiqiys
miinasibati masalasina dair fikirlorini belo doyarlondirir: “Ustad éyradirdi ki, milli musiqini tosvir
etmak yox, ifada etmok zoruridir. Bunun iictin milli musiginin dorin qatlarina enmak, onun
genetikasin anlamagq, strukturunu agmaq, milli tafokkiira tam yiyalonmok, daha sonra isa sitata ol
atmayaraq 6z milli musiqini bastolomak garakdir. Man Qarayevdon an asas olant — texnikanin
milli musiqi toxumast ilo uzlasdirilmast yollarimi axz etdim. BaStakarin asarlarina darindan
vararag, onun bu magsado neca nail oldugunu anlamaga ¢alisdim. Qalan seylor — musiqi
ideyalart isa oziimda da Kifayat gadar bol idi” (1, s. 15).

Hogigoton, Cavansir Quliyevin asarlorinds yeni ideyalarin tocassiimii kifayat godardir. O,
istonilon janrda yaratdigi osorlordo yeni s6z demoys, yenilik niimayis etdirmoys gadir olan bir
bostokardir. Onun yeni ideyalarla zongin olan osorlorindon — skripka vo saz tigiin Sonatasinda
(1980) Azarbaycan musigisinds ilk dofo olarag milli musigi alati olan saz1 Avropa tarkibli alotlorlo
bir soviyyays galdirmis vo tembr cohotdon forgli alstlori bir araya gotirorok “miasir ifado
metodlarina yaxinlagdirmisdir”.

Cavansir Quliyev bu isini digar asarlorinds do davam etdirmisdir. Bels ki, bastokarin “Ipok
yolu” layihasi iigiin hazirladig1 fleyta, saz va violongel ti¢iin “Karvan” (2000) kamera-instrumental
kompozisiyasi da bu baximdan maraq dogurur. Osards bastokarin orijinal ideya axtarislart musiqi
formasinda oksini tapir. Bunu Cavansir Quliyev belo izah edir: “Karvant iki element yaradir: dova
va davalari bir-birina baglayan kandir. Man da ii¢ dava va iki kandirdan ibarat formadan istifada
etmisam. Yoni asig musiqisino dayaqlanan ritmik hisso improvizasiya saciyyali bolmalarla
ardicillagir. Mboni karvan [ovhasinin dogurdugu amilar deyil, karvanmin qurulusunun tagkili

maraqlandirnigdir” (1, s. 9-10). Bu montigo uygun olaraq asar refren vo iki epizoddan ibarat
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rondo formasinda bastolonmisdir. Burada hom asiq musigqisi tigiin saciyyavi olan elementlor, hatta
“Misri” havasinin intonasiyalari, hom do mugamin sorbost quruluslu boélmolorini xatirladan
materialin ardicillasmasi 6ziint gostarir.

“Mugam ladlarinda yeddi pyes” adli kamera-instrumental asarinds do Cavansir Quliyevin
orijinal ideyalarin reallagsmasi aydin goriiniir. Burada bastokar mugam dostgahinin strukturunu
xatirladan tozadli hissalordon — preliid vo interliidialarin ardicillasmasindan istifado edir. Yeddi
osas Azorbaycan mugaminin — rast, sur, segah, cahargah, siistor, humayun, bayati-giraz
mogamlarinin obrazlar alomi pyesds sarbast quruluslu, improvizasiyali preliidlor vasitasila togdim
olunur.

Cavangir Quliyevin yenilik axtariglari kamera-instrumental janrlardan olave, simfonik
yaradiciliginda da 6z oksini tapir. Dérd simfoniyanin miiallifi olan bastokarin yeni ideya tapintisi
onun voatonparvarlik ruhunda yazdigi “Zurna vo simfonik orkestr iiciin Uvertyura”sinda (1980)
cixis edir. Burada Cavansir Quliyev ilk dofo olaraq xalq galg1 alsti olan zurnani aparici solo alat
kimi simfonik orkestrin torkibino daxil edir. Bununla da o, Uzeyir Hacibayli ononalorinin
davamgcisi, onun musiqili obrazlarmin yeni miiasir yozumda tocassiim edon varisi kimi 6ziinii
gostorir. Milli movzuda yazilan Uvertyurada Azarbaycan xalqinin gohromanliq tarixinin sshifalori,
xalqin azadliq miibarizasi ideyasi, onun golobasi vo iradasi Uzeyir Hacibaylidon galon ononani
yeni soviyyayo qaldirir. Bu, osarin musigi dilindo miiasirliklo milliliyin uzlagmasinin gozal
ifadosini tapir. Simfonik orkestrin torkibinds zurnanin solo ifalar1 vo aparici rolu onun osas
istirak¢1 qisminda fordi movqeyini parlaq gostarir. Onun mohz giiclii vo gur tembri vasitasilo milli
horbi musigi romzi olan “Cangi”nin gohromani ruhunu canlandirmaq miimkiin olur. Bu, bir daha
Uzeyir Haciboylinin “Koroglu” operasinda iisyanc1 kondlilarin ragsinda rast galdiyimiz priyomun
yeni saviyyada, alatin yeni statusda istifadasi kimi gabul edilir.

Cavangsir Quliyevin simfonik musiqi sahssinds axtariglarinin davami “Dastan” adli IV

simfoniyada (2006) &ziinii gdstorir. Uzeyir Hacibayliya hosr edilon birhissali simfoniyada bastokar
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yena do dahi sanatkarin ananalorini 6ziinomaxsus tarzds simfonik musiqids reallasdirmaga calisir.
Belo ki, burada Azarbaycan simfonik musigisinds ilk dofo olaraq mugam vo asiq sonati iligiin
saciyyavi olan struktur vo inkisaf prinsiplori, qanunauygunluglar, ritm-intonasiya xiisusiyyatlori
uzlasdirilaraq dolgun ifadssini tapir. Simfoniyanin “Dastan” adlandirilmasini bastokar har iki janr
arasinda miioyyan uygunluglart miisahido etmaklo asaslandirir: “Klassik dastan ilo simfoniyanin
qurulus oxsarligt var: orda da, burda da bir mévzu vaxtagirt donarak, biza nalordansa bohs edir,
orda da, burda da davamli vaxt arzinda miiayyan olaylar bas verir, an asasi da haqqinda bahs
olunan movzu epik xarakter dagiyir, yani saxsiyyatdan aralanaraq, comiyyata — kiitloya, xalga aid
Manavi kateqoriyaya ¢evrilir’ (1, s. 8).

Cavansir Quliyev ¢ox sayda, miixtalif janrlarda olan 30-dan ¢ox badii filma (“Asiq Qarib”,

99 (13

“Qocalar”, “Qam pancarasi”, “Siid disinin agris1”, “Latifa”, “Buta”, “Canavar balas1”, “Cavid
omri”, “Foryad”, “Girisma, 6ldiirorom”), televiziya filmlarina (“Sonuncu mahabbat”, “Sirbalanin
mohabbaoti”, “Dirss xan oglu Bugac boyu”, “Salur Qazanin evi talandig1 boy”, “Fatehlorin divan1”,
“Ag diinya”, “Itkin golin” vo s.), sonadli filmlora (“Anarla iiz-iizo”, “Azorbaycan milli
gohromanlari”, “Boxtiyar Vahabzads”, “Das yaddas”, “Diinya bir poncearadir”, “Haray”,
“Kondlilorin haray1”, “Qayidis”, “Mirzo Kazim bay” vo s.), hatta cizgi filmlorina (“Xeyir va Sor”,
“Catin masala”, “Calalar”) musiqi bastolomisdir.

Bununla borabar, bostokarin teatr tamasalarina bastalodiyi musiqinin say1r son daraco
¢oxdur (200). Onun bu sahads foaliyyatinin mohsuldarligina Azarbaycanin miixtalif bolgalarinda
teatr kollektivlori ilo foal olageds olmasi, onlarla six amokdasliq etmosi tokan vermisdir. O,
Akademik Milli Dram Teatrinda musiqi hisso miidiri kimi c¢aligmis, bundan olava, Ganc
Tamasacilar Teatr, Sumgayit Dévlot Musiqili Dram Teatr1, Gonca, Saki, Xankandi, Mingagevir,

Agdam, Naxcivan, Lonkoran, Irovan Dévlot Dram Teatrlar1, “Ilham” miniatiir teatr;, Yug Dovlot

Teatr1, Moskva Qoqol adina Dram Teatr1 {igiin 200-don artiq tamasaya musiqi bastalomisdir.
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Onun teatr tamasalarina vo badii filmlora yazdigi musiqisi hor zaman orijinalligi vo
oziinomaxsuslugu ilo se¢ilmisdir. Milli manbalarlo bagliliq onlarin xiisusilo anlasigli vo aydin,
asorin ideya mozmununa cavab veron, sado vo eyni zamanda monali musiqi dilino, fordi
yaradiciliq iislubuna malik oldugunu niimayis etdirir.

Yaradiciliginda miixtalif janrlara miiraciot edon bastokar mahni janrina xiisusi tstiinliik
verir. Onun mohz bir bastokar kimi taninmasinda vo populyarlasmasinda miixtalif mozmunlu
mahnilarinin boylik rolu olmusdur. Cavangir Quliyevin mahnilarinin say1 1000-don ¢oxdur.
Bunlarin ¢oxu yarandigi vaxtdan genis dinloyici auditoriyasini 6ziina calb etmis, xalqn doarin
rogbatini qazanmigdir. Ciinki onun mahnilarinda milli monbalora bagliliq xiisusilo dorin vo
glicliidiir. Bastokarin XX asrin 70-ci illarindan etibaran dovriin oan populyar miigannilari torafindan
ifa olunan mahnilar1 toravatli intonasiyasi, tobiiliyi vo somimiyyati ilo secilir. inamla demak olar
ki, mohz mahni janrinda Cavangir Quliyevin fordi islubu dolgun ifadossini tapmigdir. Onun
mahnilarinin mévzu dairesi olduqca genisdir: vatonporvorlik moévzusunda olan mahnilar; lirik
mohobbat mahnilari; tamasa vo filmloro yazilan mahnilar; miixtalif soxslora ithaflar, miixtolif
mozmunlu mahnilar; usaq mahnilari va s.

Bostokar mahnilarinin sozlorini miixtolif nasillori tomsil edon Azorbaycan sairlarinin
seirlori togkil edir. Burada hom M. Fiizulinin, M. ©. Sabirin, Asiq Olasgarin, M. Sohriyarin, B.
Vahabzadonin, Rosul Rzanin, Madina Giilgiiniin, Almas Yildirimim, Mammad Arazin, ham do
miiasir sairlordon Vagif Somadoglunun, Ramiz R&vsonin, Vahid ©Ozizin, Hafiz Baxisin, Niisrot
Kosomonlinin, Hamlet Isaxanlinin, Dilsuz Mustafayevin vo bir ¢oxlarinimn seirloring, o ciimladon
xalq bayatilarina da miiracist olundugunu goriirtik.

Cavangir Quliyev 6z mahnilarinda s6z vo musiginin bir-birina uygunlasdirilmasina nail
olmusdur. Bu sobabdon do mahnilarin musiqi dili sado vo minimalist, toravatli, milli tobistli,

bonzarsiz olduguna goéra asanligla yadda galan, ruha hopan, tiroklora yol tapan va golblori
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duygulandirandir — “Bura Vatondir”, “Aya baxdim”, “Yarim gilo”, “Mahobbst olmayanda”, “Har
sey gozaldir” vo s.

Lakin bastokarin elo mahnilar1 da var ki, onlar miioyyan tarixi dovriin romzina ¢evrilarak
hor zaman aktual olaraq soslonir. Belo mahnilar Azorbaycan musiqi madaniyystinds sayla
sayilasidir. Bunlardan biri do Cavansir Quliyevin dillor azbori olmus — “Osgor marsi”dir. Bu
mahni ils o, miiasir Azarbaycan musiqisinds ilk harbi marsin maollifi kimi tarixe diismiis vo xalq1
vahid ideya otrafinda méhkom birlogdirs bilmisdir.

Cavangir Quliyevin vokal yaradiciligi tokcs ayri-ayri mahnilarla tiikonmir. Onun ¢ox sayda
vahid ideya ilo shato olunmus mahni silsilalori do mévcuddur. Moasalon, bastokarin teatr tamasalari
ticlin bostalodiyi musiqgi sahasinds elo mahnilar1 var ki, onlar bir silsilo toskil edarok maraq
dogurur. Bu baximdan Mahammad Fiizulinin “Leyli vo Macnun” poemasi asasinda “Leyli demo”
tamasast (1995, Dovlat Ganclor Teatr1) tigiin bastelodiyi mahni silsilosini gostora bilarik. Burada
bostokar sairin 8 qozali asasinda xor iiglin nazords tutulan musiqi niimunalorini toqdim edir.
Mahnilarin hor birinds lirik gohromanin sevgi, mohobbst duygulari, psixoloji voziyyoti genis
folsofi ¢alarlarla toronniim olunur. Biitiin bu mahnilarin vahid tamda birlosmasing, intonasiya
vohdotino nail olmasina onlarin ¢goxunun magam oasasi (siistor) da bdyiik shomiyysto malikdir.
Burada gozallorin ritmik voznlari (aruz) musiqi ifads vasitolori ilo uzlasaraq obrazin agilmasina
xidmot edir. Demok olar ki, Cavangir Quliyev miniatiir xor niimunslorindon ibarot bu mahni
silsilasinda milli bastakarliq moktabinin klassik ananalorinin davamgisi kimi ¢ixis edir.

Bostokarin mahni silsilalori arasinda yena do tamasa ti¢iin bastalonan “Novruz” nagmalari
do maraq dogurur. “ilham” miniatiir teatr1 ii¢iin Rafiq Semondorin sdzlorina yazilan bu mahn
silsilasi (1997) usaqlar ii¢lin nazords tutulmusdur. Burada asas moagsad Novruz bayraminin
insanlara boxs etdiyi tomizlik vo yenilonmo ideyasini asilamaqdir. Umumiyyatla, milli bayramimiz

olan “Novruz” morasim ononalorine maraq Cavangir Quliyevin yaradiciliginda xiisusi bir
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movzudur. Onun Soki teatr1 liclin “Miisyo Jordan vo Darvig Mostoli Sah” tamasasima yazdigi
(1986) “Novruz galib”” mahnisi tezliklo populyarlasmis vo miistaqil sshns hayati qazanmisdir.

“Novruz” tamasasimna yazilan 6 usaq mahnisinda milli musiqi dilinin 6ziinomoXxsus
intonasiyalarindan, milli roags ritmlorindon genis istifado edilmisdir. Burada musiqi folklor
monbalaring, gadim Azarbaycan autentik musiqi madaniyyatine uygun materialdan gaynaglanan
bastokar asl gqodim morasim ruhunu canlandira bilmisdir.

Belalikls, Cavangir Quliyevin mahni yaradiciliginda onun biitiin yaradiciliq ugurlart 6z
ifadosini tapmusdir. Bostokar xalq mahnisinin vo ustad mahni boastokarlarinin on giymatli
anonalarini manimsayaraok oziiniin fordi tislubunu formalasdirmisdir. Onun mahm islubu tigiin
musiqi dilinin sadaliyi, forma aydinligi, magam asasinin miisyyanliyi, harmonik dilin ¢ox
gonaatcil, minimal va sads funksional alagalorindon istifadasi asas gostarici sayila bilar.

XXI osrin baglangict Cavangir Quliyevin yeni yaradiciliq moarhalasine gadom qoymasi ilo
olamotdar olmusdur. Osrin ovvoallorindon 2020-ci ilodok bastokarin  Simali Kipr Tiirk
Respublikasinda yasayib foaliyyat gstormasi onu yeni yaradiciliq axtariglarina sovq etmisdir. O,
Azorbaycanda miixtolif illordo U.Haciboyli adina Baki Musiqi Akademiyasinda vo Azorbaycan
Milli Konservatoriyasinda musiqi-pedaqoji foaliyyst sahasinds topladig: tacriibasini Kiprds Yaxin
Sarg Universitetinin Sohno Sonatlari fakiiltesinds professor vazifasinda ¢alisarkon ugurla davam
etdirmisdir.

Cavansir Quliyevin Kiprdoki pedaqoji foaliyysti onun bir bastokar kimi yaradiciligina da
giicli stimul vermisdir. Belo ki, bu dovr arzinds o, tirk moadoni hoyatindan vo tarixindon
tosirlonorak bir sira maraqli osarlor bostolomisdir. Bunlar asason iri hacmli sohna osorloridir:
eyniadli tiirk dastani osasinda yazilmis tigpardali “Oguznams” (2006), “Nuhun Tufan1” (2010),
eyniadl tiirk xalq nagili asasinda bastalonmis “Kizilirmak™ (2015) baletlori, hamg¢inin boyiik tiirk
sairi va yazigist Nacib Fazila hasr olunmus ti¢ bélmadan va on ti¢ hissadan ibarat oratoriya (2016),

gorkomli Azorbaycan sairi Mikayil Miisfigo ithaf edilon — Proloq, alt1 agi, bes qaragiiruh vo

83



MUSIQi DUNYASI / MUP MY3bIKMU / WORLD OF MUSIC |02/ felflil) ) dirds

epilogdan ibarst “Miisfiq agilar1” (2020) oratoriyasi, bir ne¢a siiita, homginin Kipr dovriiniin son
asarlorindon olan vo tiirk tarixinin faciovi Sohifalorindon bohs edon “Anzak Koyu Agit1”
oratoriyasidir.

Hansi janrda oSor yazmasindan asili olmayaraq, Cavansir Quliyev hor zaman yiiksok
istedad vo eyni daracads pesokarliq niimayis etdirmisdir. O, miiraciat etdiyi biitiin sahalors — istor
simfonik, instrumental, istorso do Kino vo dram tamasalar1 {i¢iin yazdigi musiqiys, mahniya
mosuliyyoatlo yanasmigdir. Secdiyi yolun diizgiinliiyiino inanan, 6z miiddoalarinda qgatiyyatli vo
inadl1 olan bastokar sonatds fordi, yalniz ona xas olan imkanlar hiidudunda faaliyyat gostarmokdo
davam etmisdir.

2022-ci ildo uzaq Kiprdan vatono doéniisii do Cavansir Quliyevin asl vatonparvar oldugunu
tosdiq etmisdir. II Qarabag miiharibasinin naticalori, Azarbaycanin 30 illik isgal altinda galan
torpaqglarinin monfur diismondan azad edilmoasi bastokari ruhlandiraraq onun dogma vatono geri
dénmosini reallagdirmisdir. Belo bir addim C.Quliyevin tirayinin daima Azorbaycanla barabor
doylindiiytinii siibut etmis vo zamanin taloblorine, c¢agirislarina bigano galmayan sonotkar
oldugunu bir daha nlimayis etdirmisdir.

Uzun miiddat votondon uzaqda yasamasina baxmayaraq, Cavansir Quliyev hor zaman
Qarabag problemini diggat morkozindo saxlamig, bu mdvzuya istor kinomusigisindo,
mahnilarinda, istorse do simfonik vo kamera-instrumental yaradiciliginda mixtslif aspektlordon
yanasmigdir. Bu baximdan miiharibs, gahromanliq vo goalobs mdvzusu bastokari daima narahat
etmis vo diistindliirmiisdiir.

Musigqisiinas Z.Dadaszadonin ¢ox diizgiin geyd etdiyi kimi, Cavansir Quliyev “6z dislubunu
Sanat yolunun baslangicinda tapdigina géra se¢diyi yolla matin addimlarla addimlamaqgda davam
edir”. Bu yubiley ilinds biz do Cavansir Quliyeva ¢atin vo masuliyyatli sanat yolunda har zaman
motin vo yorulmaz, 6z ogidesindo mohkom vo donmoz olmasini, inamli addimlarla iraliys,

zirvalora dogru yiiksalmasini arzulayiriq.
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JAKABAHIIUP I'YJIMEB 75

AKHND I'YJIUEB

Pe3ome

B »stom romy ormewaercsi 75-leTHe 3acHyKEHHOTO JesATeNs HMCKYCCTB A3epOaiiKaHCKOM
Pecniy0Onuku, npodeccopa, komnosutopa J>kaBanmmmpa ['ynueBa, 3aHUMaloEero ocodoe MecTo B
azepOaliPKaHCKOW MY3BIKATbHOW KyJbType. B cTaThe aHaIM3WpyeTcs CaMOOBITHBIA CTHIIL €ro
TBOPUYECTBA, COUETAIOUIUI OoraTeie Tpaguluu a3zepOallPKaHCKOW KOMIIO3UTOPCKOW IIKOJIBI U
HallUOHAJIBHOTO MY3BIKAIBHOTO HCKyccTBa. (OTMeuaercs, YTO MPOU3BEICHUS KOMIIO3UTOpPA
ucnonusorcas B Epome, CIHIA, A3uu, Ha DIOCTCOBETCKOM IIPOCTPAHCTBE. TBOPYECTBO
Jlx.I'ynueBa BBICOKO OIICHUBAETCS AaBTOPUTETHBIMU MY3BIKAHTAMH Ha MEXKIYHAPOIHBIX
KOHKYpcax u ecTUBasiX.

Kuarouesnbie cioBa: [xasanmmp ['ynues, kommno3utop, A3epOaiiikaH, My3bIKaJIbHAs KyJIbTypa,
3acityKEHHBII 1eSTellb UCKYCCTB.

JAVANSHIR GULIYEV 75

AKIF GULIYEV

Abstract

This year marks the 75th anniversary of the honored artist of the Republic of Azerbaijan,
professor, composer Javanshir Guliyev, who occupies a special place in Azerbaijani musical
culture. The original style of his work, which combines the rich traditions of the Azerbaijani
composer school and the national musical art, is analyzed in the article. It is noted that the
composer's works are performed in Europe, the United States, Asia, and the post-Soviet space.
Dzh. Gulieva's creativity is highly appreciated by authoritative musicians at international
competitions and festivals.

Key words: Javanshir Guliyev, composer, Azerbaijan, musical culture, Honored Artist.
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Xiilasa

Maogala Azarbaycan teatr sonatinin korifey sonotkari, O©mokdar madoniyyat is¢isi, sair, dramaturq,
aktyor, rejissor, teatr toskilatcisi, badii rohbor, sonatsiinasliq iizro folsofo doktoru iftixar Fohrat
oglu Piriyevin anadan olmasiin 65, yaradiciliq foaliyyatinin 45 illiyino hasr olunub. Milli teatr
prosesimizda 6z sonat yolu, forqli yaradiciliq tislubu, demokratik diisiinco vo mofkurs konsepti,
monavi vo intellektual diinyas1 ilo segilon Iftixar Piriyev uzun illordir ki, “Teatr monim
hoyatimdir” konsepti ilo Azorbaycan madaniyyating, teatr sonstino xidmot edir. Mogalodo
[.Piriyevin 1991-1998-ci illor arzinds Akademik Milli Dram Teatrinda, daha sonraki illards iravan
Azorbaycan Dram Teatrinda yaratdigi ¢ox sayli forqli xarakterloro malik obrazlarin barads
molumat verilir. O, 2009-cu ildo Irovan Teatrmin sohnosindo hazirlanmis dramaturq Aqsin
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Babayevin “Xilaskar” vo 2013-cii ildo 6ziiniin miisllifi oldugu “Qurtulus dastan1”, 2016-c1 ildo
Hidayatin “Burdan min atli ke¢di” osorlorinin tamasalarinda timummilli lider Heydor Sliyevin
badii obrazini ifa edon sonotkar kimi sociyyolondirilir. I. Piriyevin 20-don ¢ox miiasir vo tarixi
pyeslorin miiallifi oldugu, onun dram osarlorinin hom Azarbaycanda, ham do xarici 6lka
teatrlarinda tamasaya hazirlanmas1 otrafli sorh edilir. Mogalodo iftixarm “aktyor rejissurasi”
yaradiciliq laboratoriyasi barodo molumat verilir. Onun miiasir teatr diisiincesi ti¢iin qeyri-Salis
moantiq sistemi iizorindo qurulan “Siluet”, “Sas”, “Stalin-Izm” rejissor tamasalarinin teatrimizda
yeni sonat arenasi va yeni teatr modelinin yaranigina ilk praktiki niimunslor olmasini tasdiglayir.
Acar sozlor: Iftixar Piriyev, Irovan Azarbaycan Dram Teatr1, yeni teatr sistemi, qeyri-solis montiq
teatri.

Azaorbaycan Respublikasinin Omokdar moadoniyyot
is¢isi, Prezident miikafatgisi, sonotsiinasliq tizro folsofo
doktoru Iftixar Piriyev  1960-c1 ildo  Giirciistan
Respublikasi Sagareco rayonunun Diizoyrom kondindo
anadan olmusdur. 1977-ci ildo orta moktabi, 1981-ci ilda
Azorbaycan Dovlot Incosenot Institutunun dram-kino
aktyorlugu  fakdiltesini  bitirmigdir. Homin ildon
Azorbaycan Dovlot Akademik Milli Dram Teatrinda
aktyorluq foaliyyatino baslamisdir. Institut illorindo Rza
Tohmasib, Ismayil Dagistanli, Oliabbas Qodirov kimi
gorkomli teatr xadimlorindon sonot dorslori almigdir.
Iftixar Akademik Milli Dram Teatrinin sohnosinda,

televiziya tamasalarinda, seriallarda vo bodii filmlordo

qirxa qador aparici vo asas rollar oynamisdir. Homin ildan
Akademik Milli Dram Teatrinda (1981-1998), daha sonralar C.Cabbarli adina Iravan Dévlot
Azorbaycan Dram Teatrinda (2009-2025) aktyorluq foaliyyati gostorir. 45 ilo yaxindir ki, iftixar
milli vo diinya dramaturgiyasinin xazinasina daxil olan pyeslors qurulan tamasalarda yaddaqalan
obrazlar yaratmaga davam edir. Aktyor olaraq V.Sekspir, B.Brext, .Ofandiyev, N.Xozri, H.Cavid,
Anar, M.F.Axundzads, V.Somodoglu, C.Aytmatov, A.Babayev vo digor yazigilarin sohna
osarlorinds miixtalif sopkili, genis spektorlu rollar oynayib. Onun yiiksok Vo tokrarsiz istedadinin
mohsulu olan sohno obrazlar1 aktyor ampluasinin genis diapozonunda, milli vo diinya
dramaturgiyasinin klassik vo miiasir pyeslorindo yaratdigi ¢oxplanli tarixi, psixoloji, romantik
ifalar1 ilo tamasag1 rogbaoti qazanir.

1991-1998-ci illor arzindo Akademik Milli Dram Teatrinda, daha sonraki illords Irovan

Azorbaycan Dram Teatrinda Iftixar gox sayh forgli xarakterloro malik obrazlar qalereyasi
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yaratmigdir. Litavrgt (“Magbet”, Sekspir), Birinci soxs, Bayandur, Samir, Ayaz (“Xursudbanu
Natovan”. “Biillur sarayda”, “Bizim goribs taleyimiz”, “Seyx Xiyabani”, I. ©fondiyev), Okbar,
Xazar, Okbor, Poladgiic (“Mirze Sofi Vazeh”, “Geco doyiilon qapilar”, “Mansiz diinya”, “Torpaga
sancilan qilinc”, N.Xozri), Oglan (“Medeya” J.Anuy), Elcan (“Mahobbat yasadir”, N.Haciyev),
Voaliqulu, Namiq (“Sizi deyib golmisom”, “Soharin yay giinlori”, Anar), Qarac1 (“Iblis”, H.Cavid),
Yixan (“Atabaylor”, N.Hasonzads), Cingiz (“Boxtsiz cavan”, ©.Haqverdiyev), Altay (“Od golini”,
C.Cabbarli), Qodir boy (“Lonkoran xanmin voziri’, M.F.Axundov), Moalikmommad
(“Molikmoammoad” nagil1), i bay (“Vagqif”, S.Vurgun), Forhad (“Giinah”, R.8lizado), Polis (“Ug
qurusluq opera”. B.Brext, K.Vayl), Niftali (“Yayda qartopu oyunu”, V.Somadoglu), Zoki
(“Yalan”, S.Rohman), Asiq iftixar (“Qadr Gecasi”, E.Baxis), Edqar (“Kral Lir” Sekspir), Talap
(“Sokrat1 anma gecosi” C. Aytmatov, M. Saxanov), Tarix (“Irovanda xal qalmadi”, Hidayat),
Kobloyi Muxtar (“Akvariuma xiisusi sifaris”, El¢in), Kral Lir (“Kral Lir”, Sekspir) — aktyorun
pesokar sonotkarliq niimunoloridir. Iftixarin aktyor istedad: hagqinda filologiya elmlori doktoru,
Omokdar modaniyyat iscisi Vaqif Yusiflinin fikirlori: ”Mon Iftixar1 doxsaninci illardon bir aktyor
kimi tanimisam. Sonralar onun, bir toskilatci-qurucu kimi Irovan Azorbaycan Teatrinmn barpa
olunmasinda bdyiik rol oynadigini, bu teatrin ananalaring, goxillik tacriibasine arxalanib demok
olar ki, miiasir bir teatr orsays gotirdiyini gordiim. iftixar hom do sonetsiinasdir, dévri motbuatda
miiasir Azarbaycan dramaturgiyasi ilo bagli maqalslori do siibut edir ki, o, asl teatr adamidir®.
2009-cu ildo Irovan
Teatrinin sohnosindo
hazirlanmis dramaturq Aqsin
Babayevin  “Xilaskar”  va
2013-cii ilde 6ziinlin miisllifi
oldugu “Qurtulus dastan1”,
2016-c1 ilda Hidayatin
“Burdan min ath keg¢di”
osarlorinin tamagalarinda

imummilli  lider Heydor

- Oliyevin  bodii  obrazimi
ustaligla yaratmisdir. Respublikanin oksor bolgolorindos oynanilan homin tamasalarla o, Tiirkiys
Ciimhuriyyastindo, Giirciistan vo Dagistan respublikalarinda qastrol soforlorinds ugurlu ¢ixislarina
gora boyiik tamasaci rogbati qazanmisg, otuza yaxin foxri forman ve diplomla taltif olunmusdur.
Saday Budagli — “K6zoran evin isig1”, Dilsuz — “Qgulla goriis”, Okrom Oylisli — “Urok yaman

seydir” va sair televiziya tamasalarinda bas rollar oynamisdir. ®libala Hacizado — “Itgin golin”
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(©bdiil), Rosad Nuri Giintokin “Dodaqdan qolbo” (Vadad), Boxtiyar Vahabzado “Yagisdan sonra”
(Aslan) teleseriallarinda, A.Rohimov “Canavar balasi” (Nofol), “Qirmizi qar” (Sef) badii
televiziya filmlorindo tamasagilarin yaddasinda yasayan osas vo bas rollar1 ifa etmisdir.
Azorbaycan Dovlot Televiziyasinin Qizil fondunda qorunan “Ozan” folklor toplusunun aparicisi
olmusdur. Azoraycan Ddvlot Televiziyasinin ¢okdiyi bir ¢ox adobi-badii veriliglords badii girastci
kimi c¢ixiglar etmisdir. Seirlori osasinda yazilmis ssenariyo uygun olaraq Azorbaycan Dovlot
Televiziyast “Monim 0miir nogmolorim” adli film-tamasa ¢okmisdir. “Qurtulus dastan1” asorinin
tamagas1 Azorbaycan Dovlot Televiziyast vo Naxc¢ivan Muxtar Respublikasi Televiziyalarinin,
“Nurlu émriin anlar1” tamasast isa ictimai Televiziyanin Qizil fondunda qorunmaqdadir.

1991-1993-cii illordo yaratdigi Azorbaycan Milli “Dastan” Teatrinin tosisgisi vo badii
rohbori olmusdur. 1999-2000-ci illordo Miistoqil Azarbaycanin qurucusu, iimummilli lider Heydor
Olirza oglu Bliyevin Tiflis Teatrinin barpasina komok moqgsadi ilo verdiyi xlisusi tapsiriga asason
Azorbaycan Respublikasinin Madoniyyat Nazirliyi torofindon, hazirda ulu 6ndor Heydor Oliyevin
adim1 dasiyan vo ugurla foaliyyst gostoron Tiflis Azerbaycan Dovlot Dram Teatrinin borpa
prosesina rohboarlik etmok tigiin iki il miiddetine Tiflis sohorine ezam olunmusdur. Tiflis Teatrinin
barpasinda pesokarligla apardigi is prosesinin ugurlu naticosina gora 2000-ci ilds C.Cabbarli adina
Iravan Dévlot Azorbaycan Dram Teatrina direktor vozifasing toyin olunmus, homin teatrin aktyoru
vo direktoru olaraq foaliyyot gdstormisdir. 16 oktyabr 2007-ci il tarixindo Irovan Azorbaycan
Teatrinin 125 illik yubileyi zamani homin teatrin dir¢oldilmesinds vo inkisafinda miistosna
xidmotlorino gora lko prezidenti conab Ilham Oliyevin imzas ilo Azorbaycan Respublikasinin
Omokdar madaniyyat is¢isi Foxri adina layiq goriilmiisdiir.

Iftixar Piriyevin “Yasadigim bu omiir”, “No qoribo yuxuymus” seirlor, “Sevgilim”
poemasi, Umummilli lider Heydor Oliyevo hosr olunmus “Boyiikk Turanin Himni”, tiirk, rus,
ingilis, alman, fransiz, italyan, ispan, orab, fars dillorino torclimo olunmus “Miistoqil Votonin
Memar1” poemalar;, Azorbaycan Respublikasinin prezidenti conab Ilham ®liyevin anadan
olmasinin 50 illiyi miinasibetilo yazdig1 vo tamasaya hazirladig: “Isiqli, nurlu sabah” vo Heydor
Oliyev Fondunun vitse-prezidenti Leyla xanim Oliyevanin “Xocaliya adalot!” Beynolxalq tobligat
vo tosviqat kampaniyasi” c¢orcivesinds yazdigi ve tamasaya hazirladigi “Soyqirimi tarixinin
dastan1” monzum pyeslori vo ayrica olaraq tiirk dilinde “Bagimsiz Vatanin Mimar1” poemasi kitab
soklinda ¢oxdilli oxuculara togdim olunmusdur. ©mokdar incesanot xadimi sair-dramaturq
Noriman Hosonzadonin, iftixarin ”No goribo yuxuymus® seirlor kitabina yazdign 6n sozdon:
“Poeziyasinda qoribo bir olgatmaz usaqliq axtaran istedadli sair iftixarm sort, agilli, dordli, ozabli
oldugu qodar do yasamaga ¢agiran yazilarinda, nagmolorinds goxlarinin géra bilmadiyi ronglarin

toxudugu geyri-adi bir is1q var®.
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“Isigli, nurlu sabah” vo “Soyqurimi tarixinin dastan1” osorlorinin tamasalar1 ilo
Respublikamizin oksar bolgalorinds va Tiirkiys Ciimhuriyyastinin onlarla soharinds boyiik ragbotlo
qarsilanan qastrol soforlori hoyata kecirmisdir. Uzun illordir Tiirkiyo Ciimhuriyysti Anadolu
Aymlar ocagi ilo birgo “Azorbaycan — Tiirkiyo sonotdo nohong qardasliq vo candasliq layihasi”
corcivasindo Tiirkiys ilo Azorbaycan arasinda modoniyyst, idman vo strateji miinasibatlorin
mohkomlondirilmasine xidmat edon islorin hoyata kegirilmosinds ovazsiz foaliyyst gostorir.

Iftixar Piriyev 20-don ¢ox miiasir vo tarixi pyeslor miiollifidir. Onun dram osarlori hom
Azorbaycanda, ham do xarici 6lko teatrlarinda tamasaya hazirlanib. Giirciistan, Dagistan va
Ozbokistan respublikalarinda Iftixarin pyeslori genis tamasag1 rogbeti gazanib. Ozbokistan
Respublikasinin Somorgond Dovlst Musiqili Dram Teatrinda hazirlanan “Xomsa: “Kontillor
miilkiiniin sultan1 — Seyx Nizami Gancavi” tamasasi son doraca boyiik diqqotlo qarsilanib.

Iftixarin “Turan” pyesi “Turan — 1 layihasi” devizi altinda alti Tiirk dévletinin birge
mohsulu kimi — Ozbokistan Respublikas1 Kattakurqan Sohor Dévlot Dram Teatrlarinin sohnasindo
tamasaya hazirlanib, anslaqla garsilanib. “Bozqirlarin molakasi — Tomris” pyesinin iso “Turan — 2
layihasi” devizi altinda yenidon Tiirk dovlatlarinin birge layihasi olarag 2026-c1 ilde hazirlanmasi
planlasdirilib.

“Dan yeri sokiilondo”, “Korpii”, “Mongons vo ya Kor Asigin 151817, “Esqin tikan dairasi”,
“Qarisqalar yuvasinit doyismir”, “Art yuvasi”, “Canavar disi”, “Siison vo Osman”, “Qurtulus
dastan1”, “Isighi nurlu sabah”, “Soyqurimi tarixinin dastam”, “Qalx ayaga, Azorbaycan!”,
“Azorbaycan bayragl”, “Nurlu 0mriin anlar1”, “Qurtulusa gedon yol”, “Kalbali xan Kongorli”,
“Memar Ocomi”, “Generalin son doylisii”, “Ata vasiyyati” manzum va nasrlo yazilmig pyeslarin,
onlarla hekayo, miniatiir, monsur seyir, tomsil, elmi moqalo, resenziya, publisistik vo portret
yazilarmn miiollifidir. 2014-cii ildo 3 cildlik “Pyeslor” kitabi nosr olunmusdur. Dram osorlori irovan
Dovlat Azorbaycan Dram, Gonco Ddovlot Dram, Naxgivan Dovlst Musiqili Dram, Tiflis Dovlst
Azorbaycan Dram Teatrlariin sohnolorinds ugurla oynanilir.

1999-2000-ci illordo Miistaqil Azarbaycanin qurucusu, imummilli lider Heydor Oliyevin
Tiflis Azorbaycan Teatrinin borpasina komok mogsadi ilo verdiyi xiisusi tapsiriga osason
Azorbaycan Respublikasinin Madaniyyat Nazirliyi torafinden, hal-hazirda Heydar ©liyevin adim
dasiyan vo ugurla foaliyyot gostoron Tiflis Azorbaycan Dovlst Pesokar Dram Teatrinin barpa
prosesing rohborlik etmok {i¢iin iki il miiddstino Tiflis sohorino ezam olunaraq teatrin barpasinda
miistosna xidmoat gostormisdir. Tiflis Teatrinin barpasinda pesokarliqla apardigi is prosesinin
ugurlu naticosino gora 2000-ci ildo C.Cabbarli adina Irovan Dévlat Azarbaycan Dram Teatrina
direktor vozifosina toyin olunmus, hal-hazirda homin teatrin aktyoru vo rohberidir. Iravan

Teatrinda yaranan doniis, dinamik iroliloyis, oaldo olunan ugurlar teatrin yeni inkisaf morhoalosino
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yiiksalmoasi vo niifuz dairesinin geniglonmosi iftixarin hoyatinda ohomiyyetli bir faktora cevrildi.
Iftixar 6hdasine diison missiyam soraflo yerino yetirir; rohbarliys basladigi andan Irovan Teatrinin
biitiin ononslorini, bu giino godor kecdiyi uzun, kosmokesli yolda nail oldugu intibah1 qoruyub
saxlamaqla, zongin ononolor lizorindo sabaha dogru aparmagi perspektiv strategiya kimi qarsiya
moqsad qoymusdur.Teatrin yaradici vo texniki heyatinin gonc qiivvalorlo zonginlogmasing verilon
rovac, gostarilon etimad kollektivdaki is prinsipinin prioriteting ¢evrildi.

Iftixarin gonclorlo is prinsipi barade onun 40 illik senot dostu, Xalq artisti, professor Bosti
Caofarovanm fikirlori maraglhdir: “insanda on ¢ox qiymetlondirdiyim mosuliyyat, sahiblonmak,
dosta vofa vo qarsisindaki insanin omoyini doyarlondirmokdir ki, bunlar menim dostum Iftixarda
var. Oton il dahi sairimiz Nosimiyo hosr etdiyi miiollifi oldugu “Haqq monom” tamasasinda
sohnado ifagilar arasinda Incasonat Institutunu yenica bitirmis talobalorimizi gordiim va sevindim.
Iftixar gonc istedadlar: teatra iso gobul etmoklo, golocokds adli-sanli aktyor naslinin yetismasina
sabab olacaq. iftixarda sahiblonmok hissi ¢ox giicliidiir, o, bu gonclora arxa-dayaq olacaq, onlarin
sonotdo inkisafi iiciin olindon goloni osirgomayocok. Iftixar teatr sahosinin insamdir, teatr1 ¢ox
sevdiyi ti¢lin onun galacayini do diisiiniir*.

Iftixarin qaygis1 naticosindos teatrin kollektivi somimi vatanparvarlik missiyas: ilo mansub
oldugu xalqina, torpagina, millatina, dovlatina va dovlatgiliyina, Azarbaycan teatr sanatinin inkisaf
etdirilmasine vicdanli xidmot gostarmaklo niimunaya ¢evrila bilmisdir.

[rovan Teatrmmn on bdyiik toossiibkesi vo hamisi ulu éndar Heydor Bliyev olmusdur. Onun
bu sonot ocagmin iizorindoki qaygist vo birbasa diqqoti, teatrin tarixindo mithiim yer tutur.
Miistaqil dévlatimizin qurucusu, xalqumizin imummilli lideri Heydar Oliyevin badii obrazi ilk
dofo biitiin ¢alarlar1 vo agir sanbali ilo C.Cabbarliadina Irovan Dévlot Azorbaycan Dram Teatrinin
sohnosindo dramaturq Aqsin Babayevin “Xilaskar®, Iftixarin  “Qurtulus dastam®, Hidayatin
”Burdan min atli ke¢di* asarlorinin tamasalarinda canlandirildi. Heg bir teatrin, heg bir sonatkarin
cosarot etmadiyi bir zamanda Iftixar Ulu Ondarin hagigaton do sl senat niimunasing gevrilon, ¢ox
maraqli badii obrazinin sshnods tocassiimiinii boylik aktyor cosarstilo 6z tizorino gotirdii vo
bununla mohdudlasmadi, bu prosesi davam etdirdi; ham badii yaradiciliginda, hom do aktyor
yaradiciliginda Ulu Ondorin badii obrazinin yaranmasina genis meydan verdi. Miixtolif sohnalordo
anglagqla kegon ”Xilaskar* tamasasi hom Azorbaycanda, hom do Giirciistan, Dagistan
respublikalarinda, Tirkiys Ciimhuriyyotinds bdyiik tamasagi sevgisi ilo qarsilandi. Glirciistan
qastrolu zamani osori izloyon sabiq prezident, diinya miqyash siyasotci Eduard Sevardnadze
”Xilaskar tamasasini boyiik rogbatlo qarsiladi.

Heydor Oliyevin miir yolundan, dovlot xadimi kimi zongin faaliyyatindon bahs edon Ulu

Ondorin 90 illik yubuleyi miinasibatilo onun oziz xatirasino ehtiram olamoti olaraq hazirlanmis
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Iftixarin miiollifi oldugu “Qurtulus dastam® tamasas1 6z bodii estetik tocossiimii vo yiiksok
emosional giicii ilo tamasac1 yaddasina hokk olundu vo Iftixarin ifasinda Heydor ®liyev obrazi
bodyiik mosuliyyatlo yanasdi. “iftixar miiollim monaviyyat1 ¢ox zongin, qolomi iti, diisiincosi
parlaq olan yaradici insandir (Viisar Ismayilov).

Hidayotin ”Burdan min ath ke¢di“ draminda iso Ulu Ondorin obrazi artiq daha genis
miqgyasda: Heydar Oliyevgilik - Azarbaycangiliq ideyasi otrafinda 6z badii miicassamasini tapmis
oldu. Bu tamasada da doyorli aktyorumuza Ulu Ondorimizin badii obrazinin yaradicis1 kimi onun
hisslorinin, duygularinin, yiiksok insani keyfiyyatlorinin, hom 6vladliq, hom valideyinlik
missiyasinin, hom sorkordslik qiidrotinin yasantilarini ifa etmok, xalqi, millsti yolunda
yorulmadan, azmls apardigi foaliyyatinds gorgin situasiyalara garsi miibarizasini mohz sshnodan
tocassiim etdirmok sorafi nasib oldu.

Holo goncliyindan adobiyyatla masgul olan yaradici insan vo Omriinii teatr sahoasina hasr
edon sonot fodaisi iftixar 6ziinii dramaturgiyada sinamaq qorarma goldi. ilk galom tocriibasi kimi
“Dan yeri sokiilonds” pyesi layiho olaraq hazirlandi vo Baki teatr sobokosinin aktyorlarinin
ifasinda sohnolosdirildi. Bu o dévr iiciin yenilik idi vo Iftixar bu yeniliyi il teatr prodiisserliyinin
tomolini qoydu. Teatr alomindo genis rezonansa sobob olmus “Dan yeri sokiilonda...” pyesi vo
tamasasi siibut etdi ki, “Azorbaycan dramaturgiyasina 6z movzusu, 6z dili olan istedadli mioallif
golib; Gonc Tamasacilar Teatrosuyla Irovan Teatrosunun ortaq isi olan bu tamasada Baki
teatrolarinin aklyorlar1 yaradict vohdst ig¢indo miitkommal bir ansambl togkil etmis oldular”
(rejissor Vagqif Ibrahimoglu).

Ard-arda bir nego beynolxalg layihonin miollifi, rejissoru oldu vo Baki teatrlarinin
aktyorlar1 ilo yanas1 Giirciistan vo Dagistan teatrlarindan dovot olunmus aktyorlar1 da bu islors
calb etdi. Daha sonra ”Mangons Va ya Kor Asigin is1g1*,”Esqin tikan dairasi“,”Qarisqalar yuvasini
doyismir”,”Ar1 yuvasi®,”Nurlu 6mriin anlar1®, ”Azarbaycan bayragi®, ”Qalx ayaga, Azorbaycan!®,
”Soyqirimi tarixinin dastani menzum, xronikal, tarixi dramini, Susanin isgalina hasr etdiyi ”Qanl
qizil toy”, "Nax¢ivannama®, ”Qurtulusa gedon yol“, ”Kalbali xan Kongorli“ pyeslorini yazdi,
2016-c1 il Multikulturalizm ilinds ti¢ miixtalif madoaniyyatlori birlogsdiron O da asiq ola...,
X.Hiiseyninin ”"Min mohtosom giinos®, Elcinin “Akvariuma xiisusi sifaris* tamasalarinin
layihalorina rahbarlik edir. 7O da asiq ola...” vo ”Akvariuma xiisusi sifaris* tamasalarinin iso badii
rohbari olur. ”Akvariuma xiisusi sifarig” absurd tamasasinin premyerasinin miizakirasi zamant
osorin miiallifi, Xalq yazigis1 Elgin Ofandiyev Iftixara: “Son agor rejissor olarag bu dost-xattini
belo davam etdirson, Azorbaycan sohnassino avanqard teatr1 son gotirmis olacagsan”, - fikrini
sOyladi. “Elginin ”Pogt sobasinda xayal “,”O da asiq ola...”, ”Seytan amallari®, ”Akvariuma xiisusi

sifaris “ pyeslorinin tohlili gostorir ki, Iftixar Piriyev miiraciot etdiyi mévzunu dorinliyi ilo bilir,
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nainki bilir, hotta bir teatr xadimi kimi Azaorbaycan teatrinda bu aSarlorlo yeni bir iislubun
yaranmasini da tasbit edir* (Vaqif Yusifli).

Giircti-Azarbaycan modoni slagslorinin inkisafi istigamatinds miixtalif ilklora imza atan
Iftixar Suxumi Dovlot Dram Teatr1 ilo irovan Dovlet Azorbaycan Dram Teatr1 arasinda yaradiciliq
olagolorini daima inkisaf etdirir. Belo ki, “Qafqazda siilh torofdariyiq!” layihasi g¢argivasinda
Oziiniin miiallifi oldugu “Korpli” asarinds giircli agsaqqali rolunu oynamagq {igiin vaxti ilo Suxumi
Teatrinin rahbari olmus Giirclistanin xalq artisti, Ukraynanin “Saraf” ordeni vo Giirciistanin “Sota
Rustaveli” miikafatgisi morhum Dimitri Caianini Bakiya dovot etmis, aktyorun Azorbaycan
sahnasinda Azarbaycan asarinds giircii dilinds bu obrazi yaratmasina meydan agmisdir.

Iftixarin tosobbiisii ilo Giirciistan Madoniyyat vo Abidolerin Miihafizesi Nazirliyinin vo
Azorbaycan Modoniyyat Nazirliyinin birgs layihasi olan Nodar Dumbadzenin “Didro” asari 2015-
ci ildo H.Oliyev adina Tbilisi Dévlot Azorbaycan Dram Teatrinmin Sonotkarlari ilo birgs irovan
teatrinin sohnosindo hazirlandi. Osor hom Bakida frovan Teatrinin sohnasinda, hom do Thilisido
N.Dumbadze adina Gonclor Teatrinin sohnasinds “Qafqazda siilh torofdariyiq!™ ikinci layihosi
(Layiho rohbori - Iftixar Piriyev) ¢orgivasinds - Thbilisidoe sovet qosunlarmin Giirciistanin
miistaqilliyi ugrunda dinc aksiya zamani toratdiklori 9 aprel 1989-cu il faciasi vo Azarbaycan
xalqinin milli azadliq miibarizasine qarsi toradilon 20 Yanvar 1990-c1 il faciossi ilo olagodar
tamasaya qoyulmusdu.

“Miistaqil Votonin Memar1” poemasinin nosr variantinda kitaba “On s6z” yazan Akademik
Nizami Coaforov poemanin gohromani Heydor ©liyev fenomenini xarakterizo edorak yazir: “...bu
ad (Heydor Oliyev-N.A.) bizim yalmz siyasi-ideoloji tofokkiiriimiizo deyil, odobi-badii
diisiincomizo do mohtosom, genismiqyash bir obraz gotirdi. Milli xilaskar, boytik fikirlor vo
omollor sahibi Heydor Oliyevin obrazi Azarbaycan adobiyyatini, xiisusilo poeziyasini mon aminom
ki, sadoco zonginlogdirmoklo qalmayacaq, onun gqarsisinda yeni iifiiqlor, yeni ideya-estetik
foaliyyot meydan1 agacaq, Azaorbaycan sairine bu vaxta qader gorlinmamis bir ruh, menovi enerji
(ilham) veracakdir™.

“Miistoqil Vatonin Memar1” poemasi osasinda  Umummilli lider Heydor ®Oliyevin
hakimiyyoto golisinin 50 illiyina hesr olunmus “Miistaqil Vatonin Memar1” sonadli filminin
togdimat1 kecirildi. Film Heydor Sliyevin usaqliq illorindon Omriiniin sonlarina qodar olan
dovrdon bohs edir. Filmdo Heydor Oliyev bir insan, xalqina bdyiik moahabbati olan imummilli
lider kimi tocassiim olunur. Iftixar badii soziin qiidrati ilo ¢ox qisa vo lakonik sokilda yalniz dahi,
siyasi bir xadimin suratini yaratmayib, hom do mehriban bir ailo bas¢isinin insanparver simasini

vera bilibdir. 2018-ci ildo ndvbodonkenar kegirilon prezident seckilorindo conab ilham Oliyevin
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qazandig1r golobonin iki illiyi
miinasibatilo “Son 6zlin memar
oldun” badii-sonadli-poetik
filmini hazirlayib ictimaiyyoto
toqdim etdi.

Iftixarin rohborliyi
altinda  Irovan  Azorbaycan
Teatr1 dofolorlo Azarbaycandan
konarda tomsil olunmaq fiirsati

oldo etmisdir. “Isigh, nurlu

£8 : : ¥, ‘ — , sabah”, “Nurlu 6mriin anlar”,
“Canaqqalaya can veronlor”, “Azorbaycan bayragi”, “Cimhuriyystin ilk sodas1”, “Soyqirimi
tarixinin dastan1” vo digar osorlorin tamasalari ilo ham respublikada, hom do xarici 6lkalorda
boyiik rogbotlo qarsilanan qastrol soforlori hoyata kegirmisdir. Istor Tiirkiys Ciimhuriyyatinin
onlarla gohorlorinds, istor Rusiya Federasiyasinin Dagistan Respublikasinda, istor Giirciistan
Respublikasindaki genismiqyasli soforlorinds Iftixar teatr rohbori olarag tokco sonat miimayis
etdirmir, eyni zamanda diplomatik missiya da hoyata kegirir, Tirkiys-Azarbaycan, Rusiya-
Azorbaycan, Giirciistan-Azorbaycan madani slagslorinin inkisafina xidmot eds bilocak bir migyasa
godor soforlorin - mahiyyatini omali isindo ifado etmisdir. Bu soforlor, kegirilon goriislor
dovlotgiliyimizin tobligi, irovan vo Irovanciliq mofkurasinin, milli modoniyystimizin, teatr
sonatimizin tobligi istigamatlorinds ¢ox mithiim shamiyyat kasbh edon dovlst saviyyali todbirlor
olaraq tarixs yazilir.

Artiq bir neco ildir ki, Iftixar Piriyev Tiirkiys Ciimhuriyysti Anadolu Aydinlar ocaginin
rohbori niifuzlu soxsiyyat Pr.dr. Ibrahim Oztoklo Irovan Teatr: arasinda is birliyi quraraq, Tiirkiyo
Climhuriyysti Aydinlar ocaqlart ilo barsbor “Azarbaycan-Tiirkiys sonotds Nohong qardasliq ve
candasliq layihosi” ¢orgivasindo Tiirkiya-Azorbaycan arasinda moadoniyyst, idman vo strateji
miinasibatlorin méhkamlondirilmosina xidmot edon gastrol soforlorinin, miistorok konfranslarin,
todbirlarin, goriislorin kegirilmasinds avozsiz foaliyyat gostarir.

Coxsaxoli yaradiciliq dasiyicisi olan Iftixar elmi foaliyyot sahosindo do ohomiyyatli
nailiyyatlor oldo edir. 2012-ci ildo “Miistoqillik dovrii teatrimizin inkisafinda Elgin
dramaturgiyasinin movqeyi adli“ dissertasiyasini miidafio etmoklo sonotsiinasliq iizro folsofo
doktoru elmi dorocesini almigdir. “Miistoqillik  dovrii  teatrimizin  inkisafinda Elgin

dramaturgiyasinin movqeyi” [1], “Hidayet vo teatr” [2], “El¢in teatr1: absurd dram “Qeyri-solis
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mantiq nozoriyyasi kontekstinda” [3], “Irovan Dévlet Azarbaycan Dram Teatriin tarixi” [4] elmi,
nazari, tarixi, publisitik monoqrafiyalarin miisllifidir.

Osast  diinya sOhratli alim Litfi Zado torofindon qoyulan “Qeyri-salis montig
nozoariyyasi’nin teatr sonatinds sinergetik adaptasiyasi (Elgin teatr1 shatosinds)” mazmunlu elmi
islo masgul olur va bu igin elmi yeniliyinin tam sakilda, dolgun vo aydin miilahizalor, miiqayisalar,
paralellarlor, kasismolor vo carpaz konturlarla folsofi-intellektual-teatral miistovids teatr sanotinds
yerini miiayyonlosdirmoys ¢alisir. Sonatsiinashq tizro falsofo doktoru, “Teatr vo Kino sanatinin
inkisafina dostok™ Ictimai Birliyinin sodri iftixar Piriyevin “Qeyri-solis montiq vo teatr” [5] adli
yeni kitabr bu konteksdo teatr sonotindo sistem yaradan ilk elmi-nazari-praktiki todgigatdir.
Miiallif dogru olaraq qeyd edir ki, XX asr insaninin idrakinda yaranan goxfunksiyali sirast prinsipi
stiurda sinergetik disipasiyan1 giiclondirdi, genislondirdi, bununla da, tofokkiiriin ekzistensional
platformada 6ziinii yenilomasi tiglin diisiinca sisteminds ingilabi doyisiklik bas verdi. Naticado,
“Qeyri-salis mantiq” nozariyyssi meydana goldi va bu unikal nazariyys miiasir elmds fundamental
yeniliklor yaratdi. Todgiqatin moqsadi, teatr sonotindo Vo teatrsiinasliq elmindo “Qeyri-Salis
teatr1”nin nazoari vo praktiki sociyyalorini aragsdirmaq, formalasdirmaq vo yeni modul sigrayislarla
inkisaf cohatlorina dogru yonaltmokdir. Yeni teatr sisteminds isaro modellorinin, istinadlarin
tipologi prinsiplorini miiayyan etmokls, golocok (galocoyin) aragdirmalarda otrafli tosnifatin daha
dorin iglonmoasi ii¢iin dayaq noqtosi ola bilmosi do eyni magsodo xidmat edir. Monoqrafiyanin
kontent-analizi, tamasalarin tohlillori gdstordi ki, Iftixar Piriyev todgiqatinin nozori kontekstinin
semantikasini praktiki miistovido — sohno mokaninda realizo etmoklo Azarbaycan teatrinda “Qeyri-
solis teatr’”nin biingvrasini qoydu. Bu hadiso milli teatrimizda yeni istigamatlorin, yeni
paradigmalarin vo yeni teatr sisteminin yaranisidir. Gorkomli teatr rejissoru va nazariyyagisi
Q.Tovstonoqov dogru olaraq qeyd edir ki, “Rejissor da yaradici insan olaraq hayata o6z
rakursundan baxwr. Lakin aSar miiallifinin toxayyiiliinda va tasvirinda oks etdirdiyi hayat l6vhalari
il tamig olandan sonra hayata bir név miiallifin rakursundan baxmaq macburiyyatinda galir. O,
miidllifin “baxis bucagini”, rong c¢alarlarmmi, badii ifado daracasini, dramaturq ‘“‘cosaratini”,
hayati aks etdirma tarzinin fordi gostoricilorini oziiniin duyum hisslari vasitasila bir godor da
daqiqliklso miiayyan etmaya calisir. Yalniz bu halda, miiallif-rejissor-akeyor ii¢liiyii, toassiiratlari,

hayat duygular: tamasanin yaranma prosesina daxil ola bilir” [6, s.99].
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Iftixar yeni yaradiciliq prinsiplori ilo hazirladig:r avanqard tamasalara qeyri-solis mantigi
totbiq edir, nozariyysnin teatr sonstinds yerini miiayyanlogdirmays calisir. Eyni zamanda da,
geyri-salis ¢oxluglara istinadon orsays gatirilon yeni teatr-yaradiciliq sisteminin — “Qeyri-salis
teatr1”’nin metodoloji prinsiplari ilo daha yeni istigamotlor axtarmaga, sldo olunan nailiyyatlorlo

elmi-nazari va praktiki-faktoloji asaslart zonginlogdirmays ¢alisir.

Iftixar “aktyor rejissurasi” yaradiciliq laboratoriyasinda tocriibo etdiyi, miiasir teatr
diistincasi tigiin Qeyri-salis mantiq sistemi tizorinda qurulan, taqdim va tohlil edilon “Siluet”,
“Sos”, “Stalin-Izm” rejissor tamasalarmin teatrimizda yeni sonot arenasi vo yeni teatr modelinin
yaranigina ilk praktiki nlimunalor olmasi va teatr sanatinin va teatrsiinasliq elminin inkisafina yeni
metodoloji prinsiplar gotirmasi aragdirmanin praktiki va nozari shamiyyatini saciyyslondirir.

Biitiin bunlar iftixarm 6miir salnamosidir. Mozmunlu, somimi, sado, iddiasiz émiir siirmoyi
dogru hesab edon, vatonino, dovlatine, xalqina, millotino Xidmoti  Gziiniin hoyat movqeyi,
vatondasliq borcu, amali kimi qobul edan, vaton toassiibiiniin milli vo beynalmilal saviyyslords
yiiksok ifadosino calisan, boyiik strateji ohomiyyst dasiyan, obadi Vo oazoli torpaqlarindan
deportasiya edilss belo, 6z Iravani, irovangiligi iiciin vo iimumon milli monafe namins miibarizo
aparan, bu sonat ocaginin ananalarini goruyub yeni inkisaf strateqiyasi ilo iralilodon va onu
Qafgazin niimunovi teatrlar1 saviyyasino ucaldan, badii yaradiciliginda, elmi faaliyyatinda
qarsilagdigr biitiin ¢atinliklora ozmls sina goron, fohmi, cosarati, fodakarligi, moasuliyyatli
yanagmalari, yiiksok pesokarligi ilo Sonotkar vo Soxsiyyst adimi moadoniyyat tariximizo yazan

Iftixar Piriyevo 65 illik yubileyinda isiqlt senet iifiigleri, yeni yaradiciliq nailiyyatlori arzulayiriq.
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WUMITPOBU3AIIMA TBOPYECKOM KU3HU. UOGTUXAP IUPUEB - 65

ATAEBA HAPMHUHA

Loxkmop ¢unocoguu 6 obnacmu uckyccmeogeoenus, ooyenm,
Beoywuii nayunviii compyonuk omoena « Teamp, kuno u meneguoenue»
Hnemumyma Apxumexmypol u Uckycemeoseoenus HAHA

Pesrome

Cratpss mocBsilleHa 65-1€THI0O CO AHS POXKIEHUS U 45-JeTUI0 TBOPYECKOM NeATeIbHOCTU
BBIJIAIOIIETOCS JesATeNsl TeaTpaibHOro MCKyccTBa AsepOailjkaHa, 3aciayXEHHOTo JAeaTens
KylIbTYpbl, T1I03Ta, JpamMaTypra, akTepa, peXKuccepa, TeaTpaJbHOIO  OpraHU3aTopa,
XYA0)KECTBEHHOTO PYKOBOJIUTENsS, MOKTOpa Quiuocopun 1o HcKyccTBoBeaeHuto Mbruxapa
Qaxpar orny IllupueBa. Udtuxap Ilupues, BbLACTAIONIMICS B HAIMOHAJIBLHOM TeaTPabHOM
IpoIriecce CBOMM COOCTBEHHBIM XYIOXKECTBEHHBIM IIYyTEM, CaMOOBITHBIM TBOPYECKUM CTUIIEM,
JEMOKPAaTUYECKUM MBILIUIEHUEM U MJICOJIOTMYECKOM KOHIIETLNEH, AYXOBHO-UHTEIIEKTYaIbHbIM
MHPOM, Ha TPOTSHKEHUHM MHOTHX JIeT CIYXHUT azepOailKaHCKOW KyIbType M TeaTpaibHOMY
UCKyCcCTBY c KoHUenToM «Tearp — mos ku3Hb». B crarbe maercs oGmmpHas uHpopmanus o
MHOTOYHCIICHHBIX ~XapaKTepHbIX o0paszax, co3gaHHbIX W.IlupueBbiIM B AKaJIeMHYECKOM
HammonansnoMm [Ipamatnueckom Teatpe B 1991-1998 romax, a mno3agHee B EpeBaHckom
AzepbaiimxanckoM [Ipamatnueckom Teatpe. OH XapakTepu3yeTcst Kak XyJ0KHUK, BOIUIOTHBIIHMA
XYyIOKECTBEHHBIH 00pa3 oOlieHanumoHanpHOro Juaepa leiinapa AnmeBa B CHEKTaKIAX
npamatypra ArmuHa baGaeBa «Cnacutenby», mocTaBIieHHOM Ha cieHe EpeBaHckoro TeaTpa B
2009 rony, «3noc cnacenus» (2013) u «Troicsuya BcanuukoB» (2016) Xunasra. W.IIupues — aBrop
6onee 20-TM MCTOPUYECKHUX MbEC, KOTOPbIE OBUIM YCHENIHO MOCTaBJICHBI HAa CIIEHAX BEAYIIHUX
TeaTpoB AszepOaiimxkaHa W 3a pyOexoMm. B crarbe nmaercs wuHpoOpMamus O TBOPUYECKOU
nabopatopun Mdruxapa mox Ha3BaHHEM «pexuccypa akrtépa». Ero pexuccepckue CHeKTaKId
«Cunyat», «l'onocy, «Ctanua-M3M», HOCTPOECHHBIE HA CHCTEME HEYSTKOHN JIOTUKH COBPEMEHHOTO
TEAaTPAJbHOTO MBIIUICHUS —  SIBJISIOTCS MEPBBIMU TMPAKTUYECKUMHU IMPUMEpPAMU CTaHOBJICHUS
HOBOT'O XYy/JI0’KECTBEHHOT'0 IPOCTPAHCTBA U HOBOW T€aTpaIbHOW MOJEIH.

Kuarouesnbie ciaoBa: Udtuxap [Tupues, UpeBanckuii AzepoOaiimkanckuii Ipamatudeckuii Teatp,
HOBas TeaTpajibHasl CUCTEMA, TEATP HEYETKOM JIOTHKH.
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IMPROVIZATION OF CREATIVE LIFE. IFTIKHAR PIRIEV - 65

AGAYEVA NARMINA

Doctor of Philosophy in Art History, Associate Professor

Leading Researcher, Department of Theatre, Cinema and Television,
Institute of Architecture and Art History, ANAS

Abstract

The article is devoted to the 65th anniversary of the birth and 45th anniversary of the creative
activity of the outstanding figure of theatrical art of Azerbaijan, the honored figure of culture,
poet, playwright, actor, director, theater organizer, artistic director, doctor of philosophy in art
studies Iftikhar Fakhrat oglu Pirieva. Iftikhar Piriev, who stands out in the national theater process
with his own artistic path, original creative style, democratic thinking and ideological concept,
spiritual and intellectual world, has been serving Azerbaijani culture and theater art with the
concept "Theatre is my life" for many years. The article provides extensive information about
numerous character images created by 1. Piriev at the Academic National Drama Theater in 1991-
1998, and later at the Yerevan Azerbaijan Drama Theater. He is characterized as an artist who
embodied the artistic image of national leader Heydar Aliyev in the performances of dramatist
Agshin Babayev Savior, staged at the Yerevan Theater in 2009, Epic of salvation (2013) and
Thousand horsemen (2016) by Hidayat. I. Piriev is the author of more than 20 historical plays that
were successfully staged on the stages of leading theaters in Azerbaijan and abroad. The article
contains information about Iftikhar's creative laboratory under the title "actor's direction”. His
director's performances Silhouette, Voice, Stalin-ism, built on the system of fuzzy logic of
modern theatrical thinking - are the first practical examples of the formation of a new artistic space
and a new theatrical model.

Key words: Iftikhar Piriev, Irevan Azerbaijan Drama Theater, new theater system, theater of
fuzzy logic.

Magalanin redaksiyaya daxilolma tarixi: 07.09.2025
Qabulolunma tarixi: 21.09.2025
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AZORBAYCAN MODONIYYOTINO AGIR ITKi UZ VERMISDIR.
KYJIbTYPA A3EPBEAH/IJKAHA IIOHEC/IA TAKEJIBIE YTPATBI.

AZERBAIJAN|I CULTURE HAS SUFFERED HEAVY LOSSES

XALQ ARTISTi, MUGAM SONOTININ GORKOMLI NUMAYONDOSI
ARIF BABAYEV VOFAT EDIB
Azarbaycan Respublikas1 Madaniyyat Nazirliyi~
01.08.2025

YIIEJ U3 )KU3HU HAPOJIHBIA APTUCT, BBIJAIOIIUAMCS IPEJICTABHATEJIb
MYI'AMHOTI'O UCKYCCTBA APU® FABAEB
Munucreperso KyabTypbl Asepoaiigkanckoii Pecnydankn

01.08.2025

PEOPLE'S ARTIST, PROMINENT REPRESENTATIVE OF MUGHAM ART ARIF
BABAYEV PASSED AWAY
Ministry of Culture of the Republic of Azerbaijan
01.08.2025

Azorbaycan musigi madoniyyatine agir itki iz
vermisdir. Gorkamli xanonds, Azorbaycan mugam sonatinin
gorkomli niimayandasi, Azorbaycan Respublikasinin Xalq
artisti, Prezident toqatidgiisii, Dovlot Miikafati laureati,
professor,mugam sonatinin taninmis ustad1 Arif Imran oglu XALQ ARTIST]
Babayev omriiniin 88-ci ilinds vofat etmisdir. ARIF BABAYEV
Arif Babayev 1938-ci il mayin 16-da Agdam

VBFAT EDIB

rayonunun Sarthacilt kondinde anadan olmusdur. Usaq

" Azarbaycan Respublikas1 Madaniyyst Nazirliyi, 2025

CC BY 4.0 DEED

Attribution 4.0 International
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yaslarindan musiqiys boyiik maraq gostormis, klassik mugam moktabinin anonalarini darindan
monimsamisdir. Onun istedad1 gonc yaslarindan taninmis vo 0, Azarbaycanin mugam sanatinds
Oziinomoxsus ifa torzi ilo se¢ilmoya baslamigdir.

1953-1957-ci illordo Baki Musiqi Texnikumunda, daha sonra iso Azarbaycan Dovlat
Madoniyyat vo Incasanat Universitetinds tohsil almigdir. Arif Babayev sonot foaliyyotino 1963-cii
ildo Azorbaycan Televiziya vo Radiosunun solisti kimi baglamis vo qisa miiddat arzinds boyiik
populyarliq gazanmisdir. O, “Sur”, “Rast”, “Bayati1-Siraz”, “Seygah”, “Qarabag sikastosi” kimi
klassik mugamlarin mahir ifagis1 kimi taninmigdir.

Mugam sonatinds qazandigi yiiksok nailiyyatlorlo yanasi, Arif Babayev uzun illor arzinds
pedaqoji faaliyyatlo do maggul olmus, Biilbiil adina Orta ixtisas musiqi maktabinds vo Azarbaycan
Milli Konservatoriyasinda calisaraq, mugam sonatinin yeni nasil ifagilarinin yetisdirilmosinds
miistosna rol oynamigdir. Onun yetirmalori bu giin Azorbaycanin vo diinyanin miixtolif
sohnolarinds ugurla ¢ixis edirlar.

Arif Babayevin ¢oxsaxali yaradiciligi, milli musiqimizin zongin irsinin gorunub
yasadilmas1 vo inkisaf etdirilmosi sahosinds gostordiyi Xxidmotlor dovlot torofindon yiiksok
giymatlondirilmisdir. O, “Omokdar artist”, “Xalq artisti” foxri adlarma, “Sohrat”, “Sorof” vo
“Istiglal” ordenlarina, Prezidentin fordi toqaiidiine vo bir cox digor miikafatlara layiq goriilmiisdiir.

Boyiik xanonda, gozal pedaqoq, asl sonotkar vo ziyali insan Arif Babayevin parlaq xatirasi
onu tantyanlarin va sevonlorin goalbinds daim yasayacaqdir.

Allah rohmat elasin!

Manba
Azorbaycan Respublikasinin Madaniyyat Nazirliyi // https://culture.gov.az/az/news/news-

detail/xalg-artisti-mugam-senetinin-gorkemli-numayendesi-arif-babayev-vefat-edib/2730
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XALQ YAZICISI ELCIN OFONDIYEV VOFAT EDIB

Azarbaycan Respublikast Madaniyyat Nazirliyi'
04.08.2025

VIIEJ U3 )KWU3HU HAPOJHBIN ITACATEJb 3JIbYUH YPEH/IUEB
Munucreperso Kyabtypsl Azepoaiigxanckoii Peciiy0anku

04.08.2025

PEOPLE'S WRITER ELCHIN EFENDIYEV PASSED AWAY
Ministry of Culture of the Republic of Azerbaijan
04.08.2025

Azorbaycan modoniyyatino agir itki iz
vermigdir. Gorkomli yazigi, nasir, dramaturg,
tonqidgi, adabiyyatsiinas, filologiya elmlori doktoru,
professor, Azorbaycan Yazigilar Birliyinin {izvi,

Azorbaycan Respublikasinin Xalq yazigisi (1998),

A

“Istiglal” li (2003), dovlot vo ictimai xadim XALQ YAZICIS o,
51q.a ordenli (2003), dévlet vo ELGIN SFaNDIYEV t!:‘"ﬂ' N
Elgin Ilyas oglu ©fandiyev 2025-ci il avqustun 3-do, VBFAT EDIB 3,

omriiniin 82-ci ilinds vofat etmisdir.
El¢in Ofandiyev 1943-cii il mayin 13-do Baki

sohorindo anadan olmusdur. O, yaradiciliga 6ton

asrin 60-c1 illorinds baslamis vo Azorbaycan odobiyyatinda xiisusi yer tutan “60-cilar” odobi

naslinin an aparici niimayandalarindon biri olmusdur. Yazig1 milli adabiyyata yeni ab-hava, yeni

dayarlor va badii ifads vasitalori gatirmis, adobi miihitin inkisafinda miistosna rol oynamisdir.
Onun nasr osarlori, hekays vo povestlori onlarla xarici 6lkado torciimo edilorok nosr

olunmus, Azarbaycan adsbiyyatinin beynalxalq saviyyads tobliginds miihiim rol oynamisdir. Elgin

©@®

CC BY 4.0 DEED
" Azarbaycan Respublikasi Madaniyyat Nazirliyi, 2025 Attribtion 4.0 International
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Ofondiyev milli odobiyyatimizi xaricdo layiginco tomsil edon on taninmis simalardan biri
olmusdur.

El¢in Ofandiyevin zongin yaradiciliginda romanlar, povestlor, pyeslor vo elmi-tongidi
asarlor xiisusi yer tutur. Onun “Mahmud vo Maryam”, “Ag dovo”, “Bas”, “Bayraqdarlar” kimi
asarlari Azorbaycan odabiyyatinin qizil fonduna daxil olmusdur. Dramaturgiya sahasinds do
mohsuldar foaliyyati ilo forglonan yaziginin sahna asarlori ham 6lka, hom do xarici teatrlarin
repertuarinda genis yer almisdir.

El¢in Ofandiyev yalniz yazig1 kimi deyil, hom do ictimai-siyasi xadim kKimi Azarbaycan
dovlatgiliyinin vo madaniyyatinin inkisafinda bdyiikk xidmoatlor gostormisdir. O, 1993-2018-ci
illordo Azorbaycan Respublikasi Bas Nazirinin miiavini vozifosindo calisaraq 6lkonin ictimai-
siyasi vo modoni hoayatinda mithiim rol oynamisdir. Bununla yanasi, 1980-ci illorin sonlarinda
“Vaton” comiyyatinin sadri Kimi xaricdo yasayan azorbaycanlilarin birliyinin va tarixi vatonlo
olagalorinin  mohkamlonmasinds, diaspor horokatinin  formalasmasinda ovozsiz  xidmatlor
gostormisdir.

Azorbaycan adobiyyatinda va madaniyyatindo miistosna xidmatlarine gora “Istiglal” ordeni
va digar yiiksok dovlat miikafatlari ilo taltif olunmusdur.

Madoaniyyat Nazirliyi Elgin ©fondiyevin vofatindan kodoarlondiyini bildirir, marhumun
ailosino vo yaxinlarina dorin hiiznlo bassagligi verir. Onun zongin irsi vo boyiik xidmatlori
xalqimizin yaddasinda abadi yasayacaqdir.

Allah rohmat elasin!

Manba
Azorbaycan Respublikasinin Madoaniyyat Nazirliyi // https://culture.gov.az/az/news/news-

detail/xalg-yazicisi-elcin-efendiyev-vefat-edib/2735

USTAD TARZON, XALQ ARTISTI RAMIiZ QULIYEV VOFAT EDIiB
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Azarbaycan Respublikas1 Madaniyyat Nazirliyi*
15.10.2025

YIIEJ U3 ’)KA3HU BBIJTAIOIIAMCS TAP3AH,
HAPO/IHBI APTUCT PAMM3 I'YJIMEB

MunucrepcrBo KyiabTypsbl A3epoaiiaxanckoil Pecny0imnku

15.10.2025

FAMOUS TAR PLAYER, PEOPLE'S ARTIST RAMIZ GULIYEV PASSED AWAY
Ministry of Culture of the Republic of Azerbaijan
15.10.2025

Azorbaycan madaniyyatine agir itki {iz verib. Gorkemli tarzon, pedaqoq, Dovlat miikafati
laureati, Xalq artisti, professor Ramiz Quliyev 15 oktyabr 2025-ci il tarixinds, 78 yasinda vofat
edib.

Ramiz Oyyub oglu Quliyev 30 aprel 1947-ci ildo Agdam gohorindo anadan olub. 1960-c1

ildo Agdam sohor 7 illik musigi moktobini tar ixtisast iizrs bitirib. Homin ildon U.Haciboyli adina

XALQ ARTIST]
RAMIZ QULIYEV
VBFAT EDIB

©@®

CC BY 4.0 DEED
* Azarbaycan Respublikas1 Madaniyyat Nazirliyi, 2025 Attribtion 4.0 International
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Agdam Orta Ixtisas Musiqi Moktobinds tohsilini davam etdirib. 1964 —1969-cu illords
U.Hacibayli adina Azarbaycan Dévlot Konservatoriyasinda (indiki Baki Musiqi Akademiyast) tar
Vo dirijorluq ixtisaslari {izra tohsil alib.

1963-1974-cii illordo Agdam vo Bakida musiqi moktablorinds miisllim islayib. Daha sonra
U.Haciboyli ada Azarbaycan Dévlot Konservatoriyasinda Xalq cal@ alotlori kafedrasinda tar
ixtisasi iizro miiallimlikdon professorluga kimi yiiksolib. Ustad tarzon 1990-2002-ci illords hamin
kafedraya rohbarlik edib. 2004-cii ildon 6mriiniin sonunadok Baki Musiqi Akademiyasinda “Sifahi
ananali Azarbaycan professional musigisi va onun yeni istigamatlorinin todqigi: organologiya va
akustika”  elmi-toadqgiqat  laboratoriyasinin  bas  elmi  isgisi  vozifosindo  caligib.
Ramiz Quliyev pedaqoji foaliyystlo yanasi, tar ifagiligi sonotino dair sanballi kitab vo dors
vasaitlorinin miisllifidir. Miixtalif illords nasr olunan “Azarbaycan bastokarlarinin asarlorinin tar
Vo fortepiano tiglin islomalori”, “Xarici bastokarlarin asarlorinin tar vo fortepiano tigiin islomoalori”
dars vasaitlori, elaca do “Azarbaycan va xarici bastokarlarin asarlorinin iki tar va fortepiano tigiin
kociirmo Vo iglomalori” adli ikicildlik kitabi bdyiik maraqla qarsilanitb vo bu giin do tohsil
ocaqlarinda genis todris olunur.

Ramiz Quliyev eyni zamanda Heydoar Oliyev Fondu vo Madaniyyat Nazirliyinin dastayi vo
toskilatgilign ilo hoyata kegirilon yerli vo beynolxalq incasonat layihalorinds yaxindan istirak edib,
bir sira miisabigalordo, festivallarda miinsiflor heyatinin sadri kimi foaliyyat gostorib.
Sonotkar Tiirkiyo, ©fqanistan, Suriya, Isvecra, Almaniya, Pakistan, ®lcazair, Tunis, Hindistan,
Yaponiya, ABS, Kanada, Polsa, Danimarka, iran, iraq, Fransa, ingiltors, Israil, Norve¢ va digor
Olkalordo qgastrol soforlorindo vo beynolxalq festivallarda musiqi modoniyyatimizi yiiksok
saviyyads tomsil edib.

Ustad tarzonin musigi madaniyyatimizin inkisafindaki xidmatlori dovlstimiz torofindon
daim yiiksok giymatlondirilib. O, “Omokdar artist” (1982), “Xalq artisti” (1988) foxri adlarina,
“Sohrat” (2007) va “Soraf” (2017) ordenlaring, eloco do Azarbaycan Respublikasinin Dovlot
Miikafatina (2014) layiq goriiliib. Sonotkar 2004-cii ildon Prezidentin fordi toqaiidgiisii idi.
Madaniyyat Nazirliyinin kollektivi Xalq artisti Ramiz Quliyevin vofatindan koadarlondiyini bildirir,
moarhumun ailasino Vo yaxinlarina darin hiiznlo bagsagligi Verir.

Allah rahmat elasin!

Manba

Azorbaycan Respublikasinin Madoniyyat Nazirliyi // https://culture.gov.az/az/news/news-

detail/ustad-tarzen-xalg-artisti-ramiz-quliyev-vefat-edib/2828
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OMOKDAR INCOSONOT XADIMIi, FOLSOFD ELMLORI DOKTORU,
PROFESSOR TELMAN HACIYEV VOFAT EDIiB
U.Hacibayli adina Baki Musigqi Akademiyas1§
17.07.2025

YUIEJ U3 )KA3HU 3ACJTYKEHHBIN JIESATEJb UICKYCCTB,
JOKTOP ®UJITOCOPCKUX HAYK, TIPO®PECCOP TEJIBMAH I'AJI’KUEB

Bakunckas My3bikajibHas Akagemusi umenn Y. I'azkuoeiiin

17.07.2025

HONORED ARTIST, DOCTOR OF SCIENCE,
PROFESSOR TELMAN HAJIYEV PASSED AWAY
Baku Music Academy named after Uzeyir Hajibeyli
17.07.2025

Azorbaycanin istedadli fleyta ifagisi, Sonotsiinas,

estetik, iqtisadgi, alim-filosof, ictimai xadim, Omokdar
Incosonot xadimi, folsofo elmlori  doktoru, professor
Telman Haciyev 17 iyul 2025-ci il tarixinds, 88 yasinda
vafat edib.

T.Haciyev 2 fevral (31.01) 1937-ci ildo Baki
soharinds ziyali ailads anadan olmusdu. O, altmis ildon ¢ox
Uzeyir Haciboyli adma Baki Musiqi Akademiyasinda

Kamera ansambli, Metodika vo xiisusi pedaqoji hazirliq vo

$U.Haciboyli adina Bak1 Musiqi Akademiyasi, 2025
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Nofos vo zorb alstlori kafedralarinda ugurlu foaliyyat gostorirdi. Usaqliqgdan yaradici miihitdo
boyiiyan Telman musiqgiys boyiik maraq dogurdu. Musiqi maktobinds tohsilini basa vurdugdan
sonra 4 il oxudugu Asaf Zeynalli adina Baki musiqi texnikumunda tahsilini davam etdirdi. Musiqi
texnikumu bitirdikdon sonra T.Haciyev Azorbaycan Dovlot Konservatoriya daxil oldu. Tahsil
illorinds T.Haciyev Respublika musiqigilari va ifagilart miisabigalorinds istirak etmis vo dofalorlo
laureat olmusdu. Tez-tez aciq konsertlordo ifa edirdi. Liderlik keyfiyyatlorina sahib olan
T.Haciyev boyiik hdrmot qgazanmisdir. Eyni zamanda 1959-cii ildo T.Haciyev Azarbaycan Déovlot
Universitetinin iqtisadiyyat fakiiltasini bitirmisdir, iqtisadg1 ixtisasina yiyalonmisdir.

Konservatoriyan1 farglonmo diplomu ilo bitirdikdon sonra, o, ti¢ dofo fleyta ifagilarinin
miisabiqasinds laureat adina layiq goriilmiisdiir. D&vlot imtahan komissiyasinin qorart ila
T.Haciyevo musigi tohsilini davam etdirmak tovsiyys olunur. Vo bu onun golocak yaradiciliq
taleyini toyin edir. Moskva Dovlet Konservatoriyasinin aspiranturasina miirokkob imtahanlar
naticasinds gobul olunur. T.Haciyev aspiranturada 1961- ci ildon 1964-cii ilo kimi sovet fleyta
moktobinin yaradicis1 - professor Nikolay Ivan oglu Platonovada oxuyurdu. N.i.Pkatonov —
sonatsiinasliq doktoru, hiiquq elmlori doktoru, bastokar, "Leytenant Smidt" operasinin miiallifi,
Rusiya Dovlot Akademik Boyiik Teatrinin fleyta ifacist idi. Yiiksokixtisasli miisiqi¢i, miidrik
miiollim sirasina daxil olan professor N.I.Platonov bir cox beynalxalg soviyysli fleyta ifagisi nosli
yetisdirmigdir. Biitiin saylorini asirgomayan T.Haciyev professorun darslorinds fleytada yiiksok
ifagiliq sonatina yiyalonarok, mislliminin biitiin tovsiyalarini yerino yetirmoays ¢alisirdi. 1964-cii
ildo Caykovski adina Moskva Dévlot Konservatoriyasinin aspiranturasini professor N.I.
Platonovun sinfinds fleyta ixtisasi {izro bitirmisdir. Azarbaycan Dovlot Universitetinin eyni kurs
tolobasi Alla Vladimir qiz1 Qeqiadze (pianogu, iqtisadg¢i, sonralar iqtisad elimlori namizadi va
dosent) onu heyran etmigdir. O, Alla Qegiadzedon bdyiik dostok yaradict ilhami alaraq uzun illor
xogbaxt ailo hoayat1 yagamigdir.

Aspirantura tohsilinin ikinci ilindo T.Haciyev hoyatinda taleyiiklii rol oynamis professor
Viktor Konstantin oglu Skatetsikovla tanis olur. V.K.Skatetsikov Dévlot Teatr Sonati Institutunda
(TUTUC), Moskva Daovlat Universitetin folsofo fakiiltasinds islomis vo eyni zamanda MDK-da
kafedraya da rohborlik etmisdir. O, falosofa incosonatindo estetika sahosinds inkisaf problemlori
ilo masgul olurdu. Mohz professor V.K.Skatetsikovun elmi rohbarliyi altinda T.Haciyev falsofa
tizro namizadlik doracasi almaq ii¢iin dissertasiyani miidafio edir.

Ug il orzindo aspiranturanin biitiin lazimi fonlori iizro fodakar vo mogsadyonlii sokildo
davam edon islor miisbat naticolor verdi. Aspirantura tohsilinin sonuncu hesabat konsertindo
T.Haciyev Moskva Dévlot Konservatoriyasinda solo program ilo cixis etdi. O, 1.S.Baxin 7

hissadon ibarat si minor Siiitasini; Sergey Prokofyevin 3 hissali sonatasini; V.N. Tsibinanin
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Tarantelladini; Qara Qarayevin "Yeddi gozal" baletindon hind gozslinin ragsini, Tofig Quliyevin
Skersosumu; Otar Qordelinin  Konsertinosunu ifa etdi. Tatyana Lazareva (professor
N.I.Platonovun sinfinin yetirmasi ) iss onu miisayiot edirdi.

1967- ci ildo T.Haciyev Amerika gitasinin Kuba Respublikasina gastrol safarina ¢ixir. O,
Havanada, Santyago-de-Kubada vo Varaderedo konsertlor verarok Azorbaycan musiqi
modoaniyyatini tomsil edirdi. Bastokar Forido Quliyeva onun Kuba Respublikasinda kegirilan solo
konserini isiqlandiraraq "Azorbaycan Goncliyi” qozetindo "Fiisunkar fleyta" adli moqalo
yazmigdir. Sonralar onun qastrol xoritosi Latin Amerika, Simali vo Orta Avropa, Sovet
Respublikalarin an métobar konsert hollar shatos edir.

Bir middot Azorbaycan Dovlot Konservatoriyasinin nofasli - alotlor kafedrasinda
caligdigdan sonra, 1968-ci ildo Telman Haciyev kamera ansambli kafedrasina kegir. 1972-ci ilds
musiqigi “Azorbaycan musiqi madaniyyatinds sosialist realizm problemi” adli dissertasiya isini
ugurla miidafio edib, SSRi-nin AAK-nin Rayasot Heyatinin tosdigi ilo estetika {izro namizadlik
diplomunu alir. Q.Qarayevin dovati sayssinds T.Haciyev Azorbaycan Dovlot Kamera orkestrinin
solisti kimi gobul edilir. O, V.A.Motsart vo 1.Qrixisol Felikin fleyta va orkestr iiciin konsertlorini,
A.Malikovun kamera orkestr {iglin Konsertinosunu, T.Bakixanovun fleyta vo simfonik orkestr
tiglin iki konsertini ifa edir. T.Haciyevin virtuoz ifast Azorbaycan bostokarlarini yeni fleyta iliciin
asarlori yaratmaga ruhlandirirdi. T.Bakixanov ona texniki cohatdon ¢atin vo miiasir dildo yazilmig
fleyta vo kamera orkestr ti¢iin 3 hissadon ibarot 1 nomrali Konserti hasr etmisdir, habelo kamera
orkestri {iglin 2 hissodon ibarot 2 némrali konsert, sokkiz pyesi, li¢ sonatan1 (Nel, No2, Ne3) vo
organ ils iki pyesi yazmisdir. Solo konsertlarin ifasi ilo yanasi, T.Haciyev eyni zamanda kamera
orkestrindo do ¢alisib, miiasir Azarbaycan bastokarlarinin asarlorinin saslondirilmasinds istirak
edirdi.

Bu illor orzindo musiqi¢ci Azorbaycan vo Moskva radiosunun, televiziyasinin konsert
programlarinda ¢ixis edorok, U.Haciboyli, Q.Qarayev, F.Omirov, O.Qordeli vo basqalarmin
asorlorini tamasagilara togqdim edirdi. Eyni zamanda o, Azarbaycan bostokarlarinin asarlori
asasinda fleyta tiglin ko¢iirmalor va islomalar hazirlayirdi. T.Haciyev homginin orkestr vo ansambl
iglin yazilmisg oSorlordo fleyta partiyalarinin redakto isi ilo do masgul olmus, Azorbaycan
bastokarlarinin yaratdig: fleyta ti¢lin solo asarlorinin redakts edilmasinds foal istirak etmisdir.

Bu dovrde ADF-do simfonik orkestr ilo birlikde bir sira olamotdar solo konsertlor
ke¢irilmisdir. D.Sostakovig, Q.Qarayev, F.Omirov, A.Malikov, T.Bakixanov va digor mashur
bostokarlarin istirak etdiklori Azorbaycan Bostokarlar Ittifaqmin Besinci qurultayinda T.Haciyev
T.Bakixanovun {i¢ hissodon ibarst fleyta vo kamera orkestri ii¢iin 1 ndmrali Konserti boyiik ugurla

ifa etmisdir.

107



MusiQi DUNYASI / MUP MY3bIKW / WORLD OF MUSIC | \'(][ i/ fellilil ) edird

Moskvanin Bostokarlar Evindo kegirilon SSRI Bostokarlarinin VI qurultayinda iso
T.Haciyev Konsertmeyster 9dils Oliyeva (hal hazirda Fransa Beynoalxalq Musiqi Akademiyasinin
direktoru, "Foxri legion™ ordeninin kavalerlori”, professor) ilo birlikdo T.Bakixanovun 3 némrali
Sonatasini ifa etmisdir.

Daha sonra T.Haciyev Azarbaycan Kamera Orkestri ilo birlikds bir ne¢o avropa 6lkasins, o
ciimlodon Cexoslovakiya vo Polgsada miiasir bostokarlarin asarlorindan ibarat konsert programlari
ilo qastrol soforlori etmisdir. Novboti morholods T.Haciyev Rusiyanin soharloring, Sverdlovsk,
Celyabinsk, Zlatoust vo basqalarin1 qastrol edir. O, pianogu Svetlana Vorobyovanin (aslon
Moskva Musiqinin Boyiik Teatrinin konsertmeysteri) miisayioti altinda boylik konsert programi
ilo ¢ixis edirdi.

Professor Telman Haciyev Misir Ddvlot Konservatoriyasinda bir miiddat isloyir, ixtisaslt
kadr hazirligi aparmigdir. Onun Misirdoki ugurlu konsertlori, ¢ixiglarini da xiisusilo geyd etmok
lazimdir. Musigici Qahirads, Isgondariyyads vo godim sivilizasiyanin digar markoz sohorlorindo
solo konsertlor vermisdir. Thilisido kegirilon “Zaqafqaziya bahari” festivalinda o bostokar Otar
Qordelinin fleyta vo orkestr iigiin yazdigi Konsertini vo bir sira digar virtuoz osarlori ifa edorok,
hom Giirciistanin bastokarlar1, hom do biitiin istirakeilar torafindon ¢ox isti qarsilanmisdir. ifaginin
qazandig1 ugurlari icorisinde UKRI-nin Morkozi Televiziyasinda Moskvanin simfonik orkestri ilo
birgs yazdig1 solo konsertlor asasinda hazirlanmig ¢oxsayli fond yazilarini da geyd etmak olar.

Homin dovrdo T.Haciyev Azorbaycan televiziyasinda xiisusi musiqi veriliglorini do
aparirdi. O, burada tarixinin mixtolif dovrlorindon, bostokarlarln yaradiciligindan boahs edorok
homginin mohsur oSorlori do ifa edirdi. Verilis boyiikk populyarliq qazanaraq, iinvanina
dinlayicilorin cosgulu raylorini 6ziinds aks etdiran ¢oxsayli maktublar galirdi.

T.Haciyev hom¢inin BMA-ni tolabalori tigiin miixtalif fonlor iizro programlar yazib nogr
etdirmisdir. Onun bir sira todris vo metodiki islomalori todris prosesindos istifado olunur. Onun
hazirlayib nogr etdirdiyi Azarbaycan bastokarlarinin fleyta vo fortepiano ii¢lin yazilmis asarlorinin
islomalari musiqigilar torafindan ifa olunur.

T.Haciyevin fond yazilart vo elmi osorlori Azorbaycan musigi madoaniyyatinin inkisaf
tarixina boyiik tohfadir. Onun torafindan radio fondunda fleyta {igiin yazilmis musiqidon ibarat on
dord lazer diski yazilmisdir, bunlarin birindo qirx Azorbaycan bastokarinin osorlori togdim
olunmusdur. Orkestr vo fortepiano istiraki ilo Azorbaycan bostokarlarinin fleyta {igiin yazilmis
musiqi niimunalorindan ibarat {i¢ nahang stereo disk isiq lizii gormiisdiir. Coxsayli monoqrafiya,
kitab vo mogalolordon bozilorin adlar1 cekok: “Incosonotin sosial aktivliyi”, akademik Fuad

Qasimzadi ilo birlikds “Avestadan bu qiinadok™ va S.
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Professor Telman Haciyev U.Haciboyli adina Baki Musiqi Akademiyasinda uzun illor
“Incosanatin nazariyyesi Vo tarixi” kafedrasina rohbarlik etmis, daha sonra “Musiqi menecmenti
Vo yeni musiqi texnologiyalar’” kafedrasinin miidiri olmusdur. Boyiik layihalori, miisabigalori
toskil edib rohborlik etmisdir. Ulu Ondor Heydor Sliyeva hosr olunmus nec¢o konsert programlari
hazirlamig tamasagilar garsisina taqdim etmisdir. Mithariba zamani Qarabag bolgasina asgarlorin
yaninda olub, lazimi lovazimatlar aparib, konsert proqramlari ilo onlarin doylis ruhlar
yiiksoltmisdi. T.Haciyev otuz ildon ¢ox miiddotds U.Haciboyli adina Baki Musiqi Akademiyasinin
Boyiik Elmi Surasmin, sonotsiinasliq iizro dissertasiyalarin miidafiesindo Ixtisaslasmis Elmi
Suranin lizvii idi. Professor alli ildon ¢ox miiddatdo, Baki Dovlat Universitetinds falsofo vo
estetika lizro mithazirolor oxumus, elocodo bu tohsil ocaginda folsofo {izro dissertasiyalarin
miidafissinds Ixtisaslasmis Elmi Suranin iizvii olmusdur. Onun haqqinda alimlor vo musiqigilor
torafindon miixtalif dillordo monografiyalar, kitablar yazilmisdir, rossamlar torafindan asarlor yagli
boya ilo islomisdilor. Onun ifagiliq bacarigi vo elmi nailiyyatlori hagqinda hom Azarbaycan
motbuatinda, elocods Xaricdo ¢ox sayda mogalo dorc edilmisdir, televiziyada tez-tez niimayis
olunan dord film gokilib. Omriiniin sonuna kimi O, Azarbaycan Respublikasmin ugurlu siyasatine
dair intervyu vermisdir. Azarbaycan camiyyatinds ¢ox hormaotli vo taninan alimlarimizdan idi.

Allah rohmat elasin!
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ZUMRUD AXUNDOVA-DADASZADO ™
Omoakdar Incasanat xadimi, professor
U.Hacibayli adina Baki Musiqi Akademiyasi
Unvan: S.Badoalbayli kiigosi 98.

E-mail: zdadashzade@mail.ru

ZORAFOT, NOCABOT, LOYAQOT
AIDA TAGIZADONIN OZiZ XATIiROSINO EHTIRAMLA

3YMPYJ AXYHJIOBA-JIAJAI3ZAJIE

3acnyscennvlii Oesimens uckyccmaa, npogheccop

YTOHYEHHOCTD, BJIATOPOJACTBO, JOCTOUHCTBO.
CBETJIO! ITAMSITHA AUJIbI TATU3AJIE

ZUMRUD AKHUNDOVA-DADASHZADE
Honored Artist, Professor

REFINEMENT, NOBILITY, DIGNITY.
IN LOVING MEMORY OF AIDA TAGIZADE

Azorbaycan musiqi modeniyyeting, musiqi elmi vo
tohsilino agir itki iiz verib. 2025-ci il avqustun 6-da gérkomli
musiqisiina s alim, pedaqoq Aida Tagizado diinyasini doyisib.

A. Tagizado — professor, ©makdar Incosonot xadimi,
Prezidentin fordi toqaiidgiisii, uzun illor U. Haciboyli adina
Azarbaycan Dovlst Konservatoriyasinin (hazirki Baki Musiqi

Akademiyas1) musiqi tarixi kafedrasinin miidiri, bir neco

" Ziimriid Axundova-Dadaszado, 2025
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sanballi monoqrafiyanin miisllifi, lakin ilk ndvbado — homkarlar1 vo toloboalorinin ehtiramin
qazanmis alim, pedaqoq, haqiqi niifuz sahibi idi.

A. Tagizadoni genis profilli miitoxassis adlandirmaq olar. Lakin Aida xanim1 homiso miiasir
musiqi colb edib. Onu XX osr musiqisinin ilhamli salnamogisi kimi sociyyslondirmok
miimkiindiir. Bir alim kimi o, badii hadisalori genis tarixi vo estetik kontekstdo todqiq etmok
bacarigi ils secilirdi.

Aida xanim 1934-cii ildo Bakida anadan olsa da, soxsiyyotinin formalasdig1 ilk moktob
illori dogma Susada ke¢misdi. Anast — Sayali xanim Haciyeva iki ali tohsil ocagini bitirarok
hoyatini ailosino hosr etmisdi. Atast Zeynal Tagizado elmlor doktoru, Azorbaycan Xarici Dillor
Institutunun professoru, genis diinyagériislii dil¢i alim idi.

Aida xanimin on oziz usaqliq xatirolorindon biri — Bakinin 2 sayli musiqi moktobinda
Uzeyir Hacibayli ilo goriisiidiir. Uzeyir boy moktobs golorok onun da istirak etdiyi sokkiz olli
ansamblin ¢ixisin1 dinlomis vo gonc pianogularin istedadini qiymotlondirorok onlara musiqi
tohsilini davam etdirmayi tovsiyo etmisdi.

A. Zeynalli adina Musigi Texnikumunu pianogu kimi bitiron A.Tagizado 1951-ci ilda
konservatoriyaya daxil olur. ©llerinin xastaliyi ucbatindan ixtisasini doyigsmok mocburiyyatindo
qalsa da, o heg¢ vaxt piano ilo slagosini kosmayib: asl Musiqi adami kimi miihazire oxuyarkon
royalin arxasina kegib, miivafiq pargalar1 azbardan, boyiik sovqlos ifa edib.

Tarix-nazoriyyo fakiiltasindo tohsilini davam etdiron Aida Tagizadonin taleyindo gorkomli
musigisiinas Izabella Abezqauzun rolu ovozolunmazdir. Onun rohborliyi altinda gonc alim S.
Prokofyevin “Romeo va Ciilyetta” baletina hasr olunmus diplom isini yerina yetirib.

1958-ci ildon A. Tagizads konservatoriyada ¢alismaga baglayir, adi miisllimdon professor
(1986) wvozifosinocon yiiksolir. 1969-cu ildo “Soltan Haciboyovun yaradiciliq iislubunun
xlisusiyyatlori” moévzusunda dissertasiyasint miidafio edir. 1976-1989-cu illordo musiqi tarixi
kafedrasina rohborlik edir. 1988-ci ildo Azorbaycanin ©mokdar Incosonat xadimi faxri adina layiq
gortliir.

Aida xanim yaradiciliq yoluna slamoatdar bir dovrdo — 6ton asrin 50-ci illorinin sonu —
60-c1 illorinin ovvelindo godom basmigdir. Altmisincilar neslinin layiqli tomsilgisi olan A.
Tagizado moqalslorindon birinds yazir ki, “yeni zaman sanatkarlarimiz qarsisinda yeni mévzular
va onlara miivafiq olan yeni forma axtarislari zaruratini dogurmusdur. Onlarin tacassiimii tigiin
awalki dil resurslart bazan kifayat deyil”. Qanunauygundur ki, alim osas diqgetini axtarislara
meyilli, musiqimizi badii kasflori ilo zonginlogdiron bastokarlara yonaldib.

A. Tagizado musiqi osorlorinin tarixdo movqeyini doqiq miioyyenlosdirir, onlarin

yaradicilarinin — Covdot Haciyev, Soltan Haciboyov, Agsin Olizads kimi sonotkarlarin adlarini
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madoni yaddagda barqgerar edirdi. Beloaliklo, onu haqli olaraq XX osr Azerbaycan musiqisinin
inkisafinin elmi monzarasini yaradan alimlor sirasina daxil etmak olar.

A. Tagizadonin Covdot Haciyev hagqinda monogqrafiyast (1979) XX osrin gorkomli
simalarindan birinin badii nailiyystlorino hasr olunub. Alim hor bir osorin, xiisusilo hor bir
simfoniyanin dramaturji hollinin orijinalligin1 badii fikrin xiisusiyyatlori ilo six olagade
gdstormayo miivaffaq olub. “Insan. Torpaq. Kosmos” adli Besinci simfoniyada kino
dramaturgiyasinin, montaj prinsipinin “foaliyyotini” askarlayan miisllif eyni zamanda osorin
togokkiiliindo mugamin da qurulus xiisusiyyatlorinin oks olunduguna diqqat yetirir.

XX osrdo musiqi tofokkiirii paradigmasindaki doyisikliklor musiqi kompozisiyasinin
daxilon yenilonmosino gotirib ¢ixarmisdi. Soltan Hacibayov haqqinda todqigatda (1985) alim
osaorin qurasdirilmasinda tembr dramaturgiyasinin vacib rol oynadiginit vurgulayir. Musiqisiinas
bastokarin alstlorin tembr vo intonasiya imkanlarinin sarhadlorini genislondirmak cshdlorini qeyd
edib, miihiim bir naticaya galir: “Lakin S. Hacibayov iigiin ronglorin dogurdugu effekt asas deyil,
onun tigtin tembrin badii obraza tam uygun galmasi onamlidir”.

Musiqistlinasin daha bir monoqrafiyasi 60-cilar naslinin on parlaq simalarindan olan Agsin
Olizadonin yaradiciligina hosr olunub (1986). “Bayatilar” silsilesinin, “Azerilor” kantatasinin
novator mahiyyatini agiqlayan musllif bastokarin maxsusi tislubunu Stravinski, Bartok, Tormisdon
irali galon tisullarin milli musiqi elementlori ilo sada comi deyil, biitiin 9xz olunanlarin iizvi sintezi
naticosinda orsoyo golon yeni badii keyfiyyat kimi sociyyolondirir, onun nailiyyatlorinin kosf
xarakterini vurgulayir.

A. Tagizadonin maqalslari onun miiasir musiqi prosesinad dorindon varmaq kimi xiisusiyyatini
oks etdirir vo qiymatlondirmalarin prinsipialligt ils forglonir. Alimin tonqidi-publisistik irsinin 9sas
hissasi “XX osr Azorbaycan musiqisi” kitabinda (2011) darc olunub. U. Hacibayli, Q. Qarayev, F.
Omirov, C. Haciyev, S. Hacibayov, A. Malikov, X. Mirzozads, A. Blizade, M. Quliyev haqqinda
magqalalori oxuyarkon biz XX asr Azarbaycan musiqisinin ¢oxg¢alarli panoramini aydin tasavviir
edirik. Bu ustadlarin, homginin kitabda nozordon kecirilon T. Quliyev, ©. Abbasov, R. Haciyevin
timsalinda hor dévriin iroli siirdiiyii bodii vezifolor doqiq vurgulanir vo on osas1 — U.
Haciboylidon baslayaraq onun davamgilarina godor uzanan yaradici kogflorin estafeti izlonilir.

Konservatoriyada kafedra miidiri oldugu illordo A. Tagizado “Azarbaycan musiqi tarixi”
kursunu xeyli tokmillogdirmisdi. Homkarlar1 ilo birgo iki cilddon ibarst miintoxabat hazirlamig
(1968; 1985), “Azorbaycan musiqi tarixi” dorsliyinin (1992) miislliflorindon olmusdur. Onun
rohbarliyi ilo todris plant yeni fonlor — “Musiqi tonqidi”, “Miiasir musiqi”, “Asiya vo Afrika
xalglarinin musiqi madoniyyati”, “Orkestr tislubunun osaslar1”, “Teatr tarixi” — hesabina xeyli

genislondirilmisdi.
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A.Tagizado biitov bir musiqisiinas nasli yetisdirib. Onun yetirmoalori arasinda Foroh Oliyeva,
Koéniil Nosirova, Inna Pazigeva, Sevinc Rzayeva (namizodlik dissertasiyalar1), Niisabo
Ofandiyeva, Hocor Babayeva, Nigar Dlokborova, Irado Kocarli, Ellada Hiiseynova kimi taninmis
musiqisiinaslar var. Firongiz ©lizado Aida xanimi “hamimizin miiallimi” adlandirirdu.

A.Tagizadonin daim golocok haqqinda diislincelorlo yasamasini, yeni kadrlar hesabina
kafedranin igini canlandirmagq istoyini qeyd edordim. Cavan miitoxassisi kafedraya dovot edorken
Aida xanim istedad, zohmotkeslik, goncin imumi iso no doracads somarali ola bilmasi meyarlarini
rohbor tuturdu. O omin idi ki, “talobo miidllimdon  yaxsi deyilsa, demali, bu, miiallimin
glinahidir”. Buradaca geyd etmoak istordim ki, taleyimds Aida xanimin rolu oavozolunmazdir. Mahz onun
tokidlori, dastayi vo konkret amallori sayasindo Baki Musiqi Akademiyasinda dors demoys basladim. Kim
bilir, agar o vaxt onun bu israr1, gonc musiqisiinasa inami olmasaydi, hayatim neco qurulardi?

A.Tagizadonin pedaqoji foaliyyatinin ohomiyyotli morholosini onun qardas Tiirkiyado,
Bilkond Universitetindo c¢alisdigr illor toskil edir. Burada o, “Musiqi vo sohno sonatlori”
fakiiltosindo isloyorok maraqli tosobbiisloro imza atmis, tolobo-bastokarlarin konsertlorini
diizonlomis, gonclori miiasir musiqi yaradicilari ilo gorlisdiirmiis, fakiiltonin sayilib-segilon
professorlarindan biri olmusdur.

A. Tagizado “Azorbaycan musiqi tarixi”nin III cildi iiciin ogerklorin miiollifi, “Uzeyir
Haciboyli: mogqalolor, ogerklor, esselor, arxiv materiallar1” (2014; Azorbaycan vo rus dillorindo)
toplusunun elmi redaktoru vo tortibgisidir. Sonuncu kitab musiqisiinasin Uzeyir Hacibayli
soxsiyyatino sonsuz sevgisi, heyranliq dolu miinasibatinin tozahiirii idi.

Aida xanimin miiollif kimi isiq i{izii goron on son osari iso Izabella Abezqauza hosr
olunmus kitabdir (Baki: Renessans-A, 2020). Miisllimino sevgi vo ehtiram onda o qodor giiclii idi
ki, vofatindan bir ne¢o giin 6nco belo telefon séhbotimizdo o, ustadint kdvrok duygularla yad
edirdi. Bu yaxinlarda nosr olunan “Izabella Abezqauz. Olyazma materiallar1” (tortibgi, redaktor vo
on soziin miiollifi Inna Pazigeva) kitabinda Aida xanimim adini1 roygi gismindo oxumaq iso hom
sevindirici, hom do kodorli oldu. Burada romzi bir mona, miisllim-sagird baginin obadiliyini
goruram.

Aida xanim Azorbaycani beynolxalq forumlarda tomsil etmisdir: 1976-c1 ildo Pezaroda
SSRI vo Italiya bostokarlarinin goriisiindo istirak etmis, 1987-ci ildo Pragada konfransda
“Musiqinin humanist mahiyyati” mévzusunda maruzs ilo ¢ixis etmisdir.

Aida xanim va Tofiq miisllim ©liyevin qurdugu ails haqqinda s6z demomok miimkiinstizdiir.
T. Oliyev uzun illor Neft vo Kimya Institutunun rektoru kimi calismus, iki dofo SSRI Dévlot
miikafati laureati olmusdu, lakin vozifo vo foxri adlar onu he¢ zaman tokabbiirlii etmomisdi. Bu

ailods osas sarvat maddi nematlor deyil, monovi doyarlor idi. Evin qapist har zaman agiq idi —
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yasindan, an asast - mdvqeyindan asili olmayaraq har qonagi eyni somimiyyatlo qarsilayardilar.
Valideynlorin yolunu dvladlar davam etdirmislor: Fuad — elmlor doktoru, Tiirkiyonin Yeditopa
Universitetinin informasiya texnologiyalar1 vo elektrotexnika lizro professoru, Nigar xanim —
musiqisiinas, miiallim, sanatsiinaslhiq tizro falsafs doktorudur.

Burada hasiyo ¢ixib Aida xanimla yazigmaya da iz tutmaq istordim, ¢iinki Tiirkiyadon mono
gondordiyi moktublar onun daxili alomini, diisiinco vo duygularini ¢ox gozol oks etdirir. Bu
moktublarda o, yalniz isdon, elmi axtariglardan deyil, hoyata miinasibatindon do yazirdi. “Miiasir
musiqi”, “Musiqi asarlorinin analizi” kimi yeni kurslar1 boyiik maraqgla hazirlayir, bu isdo 6ziinii
tapirdi. Moktublardan balli olur ki, onun saylori sayssinde fakiiltonin bir qodor kolgads qalan
bastokarliq s6basinin — 0, homin sdbanin baggani idi — niifuzu yiiksolmoya baglamigdi. Aida xanim
tolabalori maraqli ideyalar ilo horokoato gotirs, alisdira bilirdi. Xosbaxtom ki, Aida xanim monim
yazilarima da diqqget yetirirdi, moqalolorimo Xas nitq ifadoliliyini, obrazlihigi qeyd edib
vurgulayirdi ki, “cagdas musiqi barads elo bu ciir — parlaq, ifadali yazib, onu siiurlara yeritmok
garokdir”. Eyni zamanda ustadim moni sohvlorden do qorumaga calisirdr: “Oziinii tomiz aurasi
olan insanlarla ahato et, — deys tovsiyoa edirdi. — O insanlarla ki, somimidir, sonin, ailonin
ugurlarina iirokdon sevinirlor”. 9ziz Aida xanim, belo adamlar1 haradan tapaq?

“Dogma gohoring, xalqina, konservatoriyaya, qizlara (yaxin homkarlar1 vo tslabalorina. — Z.
A.—-D.)” olan sevgisi do moktublarinin leytmotivi idi. “/nsan vatoninda yasamalidir, na gadar ¢atin
olsa da. Evda divarlar da komak edir”, — deyas xiffat hissi ilo yazirdi.

Alma mater — Konservatoriya, Musigqi Akademiyasi — Aida xanimin dogma ocagina zorif
ovlad sevgisi duygulandirmaya bilmoaz. “Konservatoriyamizin hor dasini, hor gusosini sevirom”,
— deya Aida xanim somimi etiraf edirdi.

Aida xanimmin moktublart onun intellektual vo monovi zenginliyinin, insanlara vo isino
sodagatinin, hoyatdan dyronmok vo bagqalarina dyrotmok istoyinin gostoricisidir. Bu sotirlords osl
Aida xanim var — miidrik, somimi, iilvi mahabbat axtarisinda olan insan.

Monim tosovviirimdo Aida xanim, osl Musiqi adami — Homo Musicus idi, hoyatinin son
aninacan piano arxasina kecorok, 6z bonzorsiz harmoniya vo gozismolor asilanmis calgist ilo
hamin1 heyran edordi. Calmagi sevmoyan, musiqi ilo miitomadi tomasda olmayan adamlar onun
goziindon diislirdii. ©n iimdo keyfiyyotlorindon biri do 6ziino tonqidi yanasmaq bacarig idi.
Yasadigi omrii biitlin xiilya vo yanlishqlara rogmon gozol adlandirar vo Allaha minnotdar
oldugunu soyloyardi: “Ogor yenidon baslamaq lazim galsaydi, hor seyi, hatta sohviorimi belo
tokrar etmak istardim”, — bu s6zlorde onun hoyata miidrikano miinasibati, yasadig1 har an1 qobul

etmok bacarigi 6ziinii biiruzs verir.
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Aida Tagizads dorin biliklori, nadir miiallimlik istedadini ruh ucalifi vo hoyata hikmatli
baxisla uzlagdirmagi bacardi. “O vaxt ki biz har hansi bir isi sevinc va havaslo ger¢oklosdiririk,
onda, demali, 6z Taleyimizo — Tanrimin bu torpaqda bizim iiciin nazordo tutdugu ali missiyaya
riayat edirik”, — bu sozlor Aida xanimi ¢ox gozal saciyyslondirir. ©minliklo demoak olar ki, o,
yaradiciliq yolunun avvalindon 6z Taleyino sadiq qalib vo Azaorbaycan musiqi sonati vo elmindo
moxsusi movqge qazanib.

Monavi doayarlorin devalvasiyaya ugradigi dovrdo Aida xanim kimi zorafot, nacabat,
loyagot dasiyicilarinin yoxlugu comiyyat tictin agir fasadlar dogurur. Belo insanlarin itkisi ilo biz
tokca soxsiyyat deyil, hom do davranis, z6vq, monaviyyat meyarlarini itiririk. Saxta ilo hagiginin,
osl badii, elmi mozmunla goriintiiniin arasinda hodd geyb olur, doyarlor 6z ilkin monasindan
mohrum olur. Bu fikir adamin iirayini gdynadir, sarsidir. Amma biz, Aida xanimin maslokdaslart,
tolobalari, onu sevanlar ¢alisiriq ki, ustadimizin uca tutdugu ideallari, manavi va estetik prinsiplari,
on asast — onun elmi irsini bacardigimiz qodar gonc naslo otiirak.

Aida xanim Tagizadonin irsi iSo musiqi tariximizin ayrilmaz, ¢ox qiymatli hissasidir. Bu
insanin kiibar, nacib, son daraca sorofli — gozol vo cazibadar obrazi onu tanimaq xosbaxtliyini
yasayanlarin yaddaslarinda daim qalacaqdir.

Allah rohmat elasin!
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