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Ustadlarimizin xatirasing S

... OXUDUN “BALA NORGiIz”
(“Eynulla Cabrayilov-90” silsilesindan)

Eynulla Cabrayilov: - bu ad Azarbaycan Xalq
musigi senatini, mugam vae tasniflarini seven har kase
tanisd.

Man onu cami bir dsfe gdérmiis, amma onun ifalanni
bir gtin arzinds ac-susuz dinlemakdan doymamis vo
bu xatire abadi olaraq yaddasima hakk olunmusdur...

Daqiq demaya ¢atinlik gokirem-¢linki aradan 60
ile yaxin bir zaman kasiyi kegir. Toxminima gdra 6tan
asrin 60-ci illerinin avvalleri idi, 0 zaman manim 6-8
yaglanm olard.

Y 3

Fexraddin MEYDANLI

Kenda sas dusdi ki, buglinkii toyu Eynulla
Cabrayilov aparacagq. Bali, manim dogulub, boya-basa
catdigim Ucar rayonunun Boyat kandinds yagayan va
cox feal amak faaliyysti ilo masgdul olan Safter adl
suriicti Eynulla Cabrayilovu oglu Tarlanin kigik toyuna
davet elomisdi.

Heyatda qurulmus ve o zamanlarin debdabali
magarlanndan sayllan makanda devatliler yer almisdilar.
Eynulla Cabrayilov oxuyur, gonaglar ise onu dinlemakdas
idilar.

Tabii ki, biz usaglari madara burxmirdilar. Biz
madgarin yanlarina ¢gakilmis berezent gadirin birlegsmaleri
arasinda yaranan kigik araligdlardan xanandani izlayir
va dinlayir, harden ds istemasak bela, hami gorsun
deyse, usaglarla yerimizi dayismali olurduq. Bu ecazkar
ifalari tabii ki, manim yasidlarimin hamisi eyni deraceds
anlamir, sadaca olaraq maraq xatirina baxirdilar...

Amma man, neca ki, gézimul agandan asiq
musigisine, mugam vae tasniflare radioda bir dafe qulaq
asan kimi hamisini yaddagima yazar ve yuksak tembrli
cingiltili sesimle hayatda, mektabda, kandin
kigalardinde oxuyar ve insanlarin maragini calb
edordim, bax ele buradan da “slibos” getmaya
hazirlagsmirdim. Yani, Eynullanin oxuduglarini birabir
yaddasima yigib, névbati giin onu taqglid elemaliydim...

O zaman Eynulla 26-28 yaslarinda olardi. Onun
dastesinds zurnagi, balamangi, qosanagaragi, targi ve
kamang! var idi. Eynullanin ecazkar sasi, mugamin
ayri-ayri gusalerinde butin kendi basina almisdi.
Xatirlatmaq yerina diiser ki, 0 zamanlar mikrafon ve
sesguclendirici avadanliglar yox idi (bu texnika
Olkamizds iller sonra mévcud olmugdur).

Eynulla tasnifleri ifa eden zaman ve ya mugam
sObalerinin arasinda galinan renglar-desramadler zamani
gavali ela sévq ile ¢alirdi ki, hami onun allerina diqgat
kesilirdi. O aline baxmadan bela gavali magarin
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hiandurliyl boyu yuxar atar (ugurar) ve els alina
baxmadan da gaval enarkan onu tutar ve heg bir pauza
vermadan belo yiksak ehtirasla calmaga davam edirdi...

Man els hamin toydan sonra Eynullanin parastig-
karina gevrilmis, radio dal§alarinda ifalanni sabrsizlikle
gozlemis va izlemis, tebii ki, bu bdylk xanandanin
repertuarinda seslenan tesnif vo mugamlan da 6z
“repertuanma” slave elamisdim.

Sonraki irsllayan illerde onun ifalarini artiq mavi
ekrandan da izlemak nasib olsa da, tesssif ki, onu
real hayatda gérmak, mana bir daha gismat olmamis-
dr...

08 aprel 1935-ci il, Kirdemir rayonunun alden-
ayaqdan uzaq olan kirqiragi kandlarindan biri olan
Sisin kendi-digar yasayis mantagaleri kimi, giiniin isig
buludlarin arxasinda itan kimi, SUsinin zilmati
dogarmig, her yer garanlia qerg olarmis. 9rzaq
catismamazhgi, diger sosial qaygilar insanlari
sarsitmaqgdan “zévq” alarmis.

Barmaginin galinlik xinasi hale de getmamis, garni
burnunda olan Agca galinin Eynulla adli eri els cavan
ikan dinyasini deyismis va onun tir altinda tak
galmasina sabab olmusdur...

Allah béylk ve rehmatlidir. Birini alar, minini verar
deyirlar. Kanda dlisen sase toplanan agbirgekler, Agca
gslinin diinyaya bir oglan usagi gstirmasina sahidlik
etdiler. Hale gdybayi kasilmamis kérpays ise, nakam
atasinin adini-Eynulla adini verirler...

Tabii ki, zaman har derdin dermanid.. lllar kegacak,
zaman dayisacak, digar yerlarda oldugu kimi, Stsinds
do ahalinin sosial vaziyyaeti yaxsilasacaq, bu dénemda
Eynulla da béyuyub yeniyetma, yetkin vaxtlarina
catacagq, alini qulaginin dibina qoyub yangili-yangil
oxuyacaq va onun sasinin sadasi nainki Susinin,
Kirdemirin, hatta Azerbaycanin har yerinden gealacak,
toy-magarlarda aparici xananda kimi puxtalaserak,
saristali bir senatkar kimi formalasacaqdi.

Bir sagini qara, bir sacini ag héran Agca ana,
Eynulanin qaygisiz béyuimesi Ug¢ln geca-gundiz
caligar, ona atasiz olmasini hiss eloetdirmazmis. Eynulla
da 6z névbasinds anasina tasarriifat islerinde kémak
edar, ona arxa-kémak oldugunu yeterince sezdirermis...

Slsin kendi ¢cayqiragi ve bol su hesabina genis
meso arzisina malik olan kandlerden oldugundan, tebii
ki, insanlar da-xtisusan usaqglar da mesenin tabii
nemeatlerindan bolluca manfaatlanirdilar.

Kigik yasl Eynulla da mesadae tut ajacina gixar va
tut yeya-yeya zangulsli sasiyle ele oxuyarmis ki, sosi
nainki Susini, hatta atraf kendleri bele 6z cazibasina
alarmis.

Onu mdaallimleri maktab tadbirlerinds oxudar,
hamyasidlarina nimuna goéstararlarmis.

Eynullanin sinif yoldasi Qabil Hiseynovun (Allah
xeyirli Gmur versin bu ixtiyara) dediklerindan:- “Biz
Eynullaile 1952-53-ci tedris ilinds, Slsina gonsu kand
sayllan Kéhinnu kand maktebinin VI sinfinds bir yerda
oxumusug. Manim da sasim olmasina va maktab
tadbirlarinde oxumagima baxmayaraq, Eynullanin sasi
daha zil, daha saqgraq, daha sirin oldugundan, o hamiga
Onda gedardi.
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Eynulla ¢ox adab-arkanl, musllim ve sinif
yoldaslarina hérmatle-ehtiramla yanasan, boyuk-kigik
yeri bilen bir ugaq idi...”

Sirvan musigi mihitinde-abhavasinda yetisen
Eynulla Cabrayilov bu bélganin ustad senatkarlarinin,
asiq ve xanandsalarinin ifa va ananalarinden bahralenmis
va heg bir musiqi tehsili olmadan bels, mugam senatinin
sirlarine 6zbagina yiyslanmisdir.

Ganc yaslarindan pesakar xananda kimi respub-
likada taninmaga baslamis Eynulla Cabrayilovun Asiq
Sakir ve zurna-balaman ifagisi Hasrat Hiiseynovla birgs
cixislan ise, xususile slamatdar-yaddaqalan olmusdur.

Eynulla Cabrayilov “Dur gal nazlana-nazlana”, “Bala
neargiz”, “Kima yalvarim” va s. bu kimi xalg mahnilarini
boylk sévgle oxuyan bir ifagl kimi ¢ox tez mashur-
lagmisdir.

Eynulla Cabrayilov genis diapazonlu, rengarang,
tembrli glicli sese malik xananda olmusdur.

Eynulla Cabrayilov 1952-ciilden, 6mriiniin sonuna
kimi Kiirdemir rayon Madaniyyat evinda ¢alismig, eyni
zamanda, respublikanin musiqi hayatinda yaxindan
istirak etmisdir. O, 1956 va 1957-ci illarde Azarbaycan
genclerinin birinci ve ikinci festivallarinin laureati
olmusdur.

Eynulla Cabrayilovla uzun middat toy-maclis
istirak¢isi olmus, Kirdemirde yasayan ahil senatkarl-
ardan olan 75 yasli (1948) Safal Sliyevin xatirelarinden
bir nege yarpaq:-

“Xan Susinski kimi, Eynulla da geyri-adi ses
tembrina malik xanandalardan idi. Mektabda bir nega
il “oxumasina” baxmayaraq, o da Xan ami kimi yazib-
pozmag bilmez, konsertlordan alacagdi ganarar
cadvaline imza svezina, murakkablonmig barmagini
basardi. Mugamlari, onlarin gébalarini, elace ds gazalleri
agizdan agiza 6yrenmis, bazi qazslleri ise sanat
yoldaslarina ve ya sonradan usaglarina oxudub,
yaddasina hakk ederdi. Fantaziyall oxuyan xananda
idi Eynulla.

Maclislerdas sifarige uygun olaraq, eyni adll mugami
va ya tasnifi bir glinde dafslerle takrar-tekrar oxusaydi
bels, harifa yeni bodaz, yeni gll baximindan 6ziindan
avvalki ifadan yaxsl manada segilor va gatiyyan sablon
Olgull ifasi olmazdi Eynullanin. O, bitin mugamlari
6ziinamaxsus bir sirinlikls, Urek yangisi ile oxusa da,
“Zabul’u xUsusi ifa terzi ils, avezsiz gakilde oxuyardi.

Eynullani uzun miaddast tarda Azarbaycan
Respublikasinin xalq artisti Riibaba Muradovanin bacisi
Mahrug Muradovanin hayat yoldasi Sukir, garmonda
isa “Qarmon 9nvar” musayat elayibler.

Hardan elo olurdu ki, Eynullanin sasi tam batirdi.
Pesimanciliq hissi kegcirirdik ki, bas toyun aqibati necoe
olacag. Amma o, bunun da garasini bilirdi. Bels olanda
0, gqaynanmis nehra yagini ela isti-isti, tortali sekilda
icer va bununla da, ani olaraq sesi avvalki kimi
saqqildayardi.

Eynullanin mudam tahsili (akademik tehsili demak
istayir-muallif) olmadigindan, mugamlar ifa edarkan
bazen sbbalerin yerini qarigdirar, ardiciligi pozardi,
amma bu hamin mugamin estetikasina, ¢atimliligina
gatiyyan xalal gatirmazdi.
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Eynullanin sasinin bltln registrlerds, hatta an zilde
isladiyini ve onun notlan bilmadiyindan istifads edarak,
Qubada toy zamani onu, 6zunin xabari olmadan
“‘imtahan” elemak istemisdik.

9laddin tarda, Seryoja ise kamanda musayat
etmakle, “Cahargah” desgahini “do” pardasi avazina
“re” pardasinda, yani bir diapazon yuxar notta tutsaq
da, Eynulla buittin pardelards layiginca gaziserak, ifasini
yuksak sovqile basa vurdugdan sonra, na bas verdiyini
bilmadan, sasinin yorulduguna eyhamla “deyasan
manim sasim geriliyir axi” deyibmis...

Olub ki, toyun qizgin ¢aginda isigi bilerkdan
sonduribler ki, Eynullani gatins salsinlar, oxusuna xalal
gatirsinler. Amma Eynulla bels halda da, garazden
xabari olmadan mikrafonsuz, neft lampasi isigina daha
da surlu oxumus, bu onun ifasinin rangarangliyina
gatiyyan kolge sala bilmamisdi.

Xan ami ile Eynullani avez edacak xanandas
olmayib, yaqin ki, buglinden sonra da ¢atin ki, olsun.

Eynulla Ucarin Masuslu kendindaki toy maclisl-
arina tez-tez davat alardi. Ona MusUsliida xUsusi sevgi
vo say@l gosterilordi. Musulinin agsaqqal, uzun
muddat misllim islemis, sonralar ise kand toylarinin
aparicisi olan Nuraddin musllim ¢ixiglari zamani
Eynullanin senastina ¢ox bdyuk giymat verar, sanina
layiginca teriflar sGylayardi.

Eynulla saxavetli adam idi, imkansizin toyuna
giymat sévdalegmasi elemadan gedaer, hatta toyana
dayazdirardi.

Hansisa toya gonaq gisminda davat edilerdise,
camaat arasinda oturar yeyar-iger, xahis minnat olsa
bels oxumaz va toyanasini yazdirib, ¢ixib gedardi.

Eynulla lovda adam deyildi, sadeden sads idi. Bazi
sanat adamlar kimi cemiyyatdan tacrid olunmazdi. O
bos vaxtlarinda Kiirdemiri gezer, insanlara tinsiyyatde
olar, cay sufresinde hemsobat olar, hamiyla qaynayib
gansardi-teki ona hdrmatle yanasinlar. Ozini yuxar
tutan adamlara o da biganaslik gésterardi.

Eynulla ham da ovpararest adam idi. Musiqici
yoldaslari ile tez-tez ova gedar, alda etdiyi ov
genimatlerini yoldaslari arasinda adalstle bolerdi.”

Azarbaycan Respublikasinin xalq artisi, Prezidentin
fordi teqatidguisi, Ustad tarzen Agasalim Abdullayevin
dediklerindon...

“Man hale usagligdan Eynullanin sesins-ifasina
heyran idim.

Kirdemirds yasayib-yaradan Asiq Sakiri Baki
kandlerina toylara tez-tez devet edardiler, xiisusan do
Nardaran ve Bina kandlarina. O zamanki asiglarin
dastasinde mitlaq xanande da olardi. Asiq Sakirin
dastasinin xanandasi de Eynulla Cabrayilov idi. Bu iki
bdyuk sanatkarin apardidi toylar sutka ile davam eder,
na onlar oxumaqgdan yorular, ya da toy ahli onlari
dinlemakdan bezardiler.

Man da bir gox kend usaqlari kimi, toy magarlarina
buraxiimasagq da, bu toylari magarin agag terefinden
vo ya magarin yanina ¢akilon ¢adirlarin arasindan, ya
da daliklerinden izlayar ve xUsusi bir zovq alardim...

Sonraki illerde 6zim de Azerbaycan musiqi
alaminin bir Gzviine gevrilerak, tar senatina yiyalan-
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dikdan sonra da, Asiq Sakirin va Eynulla Cabrayilovun
ecazkar musiqisi yaddasimda galmaqda idi...

Xogbaxtlikdan els oldu ki, 1990-ci1 ilde Azarbaycan
Televiziyasinin tegabbusu iloe Azarbaycan Respublika-
sinin xalq artisti, boylik mugam ustadi ve gazsliyyat
xazinemizin mahir dasiyicilarindan olan Hacibaba
Huseynov haqqinda ¢ekilan ve manim da istirakgisi
oldugum “Ocaq bas!” filminin bir hissasi Kiirdemirds
¢okilasi oldu.

Man orada ¢akilisde istirak edan klrdamirli,
taninmig sair-asiqg @hmad Riistemovla va Uinlli xanenda
Eynulla Cabrayilovla yaxindan tanis oldum va tabii ki
sanat barasinde maraqgli séhbatlerimiz ds oldu. Ve man
ele orada da Eynullaya s6z verdim ki, onu Azerbaycan
televiziyasina davet edacek va ifalarindan nimunsalari
lente aldiracagam. Bu bela ds oldu. Bu séhbatden bir
az sonra man Eynullani ¢aklise davat eledim ve rehberi
oldugum Xalq Calg Alatleri Ansanblinin misaysti ils
“Mirzehiseyn segahi’ni ve “Arazbar” zarb mugamini
lentin yaddasina kdglrduk. O vaxtki gaydalara gore
har ifaginin sasi lente alinmazdi, alinsa da bir-iki ifaya
icaza verilordi.

Eynulla Cabrayillovun ifasindaki “Mirzahlseyn
segahr” efira gedendan sonra bu ifa, 6lke arazisine gox
sos saldl ve Azarbaycanin muixtslif gusalarinda
yasayan vetandaslardan Ana Televiziyamizin Musiqi
redaksiyasina daxil olan goxsayl telefon zangleri
vasitesiya ve kitlavi maktublarda, Eynulla Cabrayilov-
un yeni ifalarini dinlemak istadiklari barada arzularini
bildirirdilar. Els bunun natica olarag 6lmaz sanatkarin
ifasinda “Rast” desgahini da lentin yaddasina yazmaga
muayyaser oldug. Adlari ¢akilan har ¢ ifa Azarbaycan
Teleradio verliglari Qapall Sshmdar Cemiyyatnin “Quzil
fond”unda gorunarag saxlaniimaqda ve ara-sira mavi
ekran vasitasiyls yayinlanmagdadi.

Eynulla Cabrayilov bismis xananda idi. O, ilk defe
olaraq ¢ekilisds istirak etmasina baxmayaraq, her li¢
musigi ndmrasini birbasa oxuyaraq tamamladi.
Ansanblla ele Unsiyyato girdi ki, ela bil illardir ki, bu
ansanblin musaystiyle oxuyurmusg kimi...

Ozii de gox sade ve adab-arkanli, “bali™-“xeyir’le
danisan ylksek intellekt sahibi idi Eynulla Csbrayilov.

O, nadir xanandslerdan idi. Indiki genc xanen-
dalerimizdan Miraleam Miralamovu bu siradan hesab
etmak olar.

Biz Eynullanin ifasinda diger mugamlari da
yazmada garar vermisdik. TaassUf ki, omur vefa
etmadi va mugamsevar ictimaiyyatimiz Eynullani tez
itirdi... Allah rehmat elesin.”

Azorbaycan Respublikasinin Xalq artisti, ustad
xananda-muallim, ¢oxlar xalq mahnisina gevrilmis
yuzlarle tasnifin muallifi olan marhum sanatkarmiz
Qlibaba Memmadov deyirmis ki, Eynulla Cabrayillov
olan maclislere getmaram(tebii ki, hérmat slamsati
olaraq).

Bir guin bir kirdemirli oglunun toyuna Slibaba
Mammadovu davat elomak magsadiyle Bakiya galir
va ¢gatinlikle olsa da filarmoniya emakdaslrinin birinden
onun ev Unvanini alir ve onunla goériserak galigimin
sbabini anladir. Bu zaman Slibaba musllim devaet
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olundugu toylarn geydiyyatini apardigi cib daftargasini
goturarak, gelen qonagla toyun tarixini mtayyenlasdirib
orada qeyd elomak istayarkan, birdan qonaqdan san
hansi rayondan galmisan deys, sorusur.

Qonaq Kirdemirdan gsldiyini deyince, Slibaba
mualim slindaki daftergani drtarek-“Kirdemirds Eynulla
kimi xananda ola-ola bura niys galmisan, get onu da
toyuna davat ele” deyir va qonaq da bu tévsiyyaden
yararlanir...

Eynulla Cabrayillov mugam alamina o gadar bagli
bir el senatkar olmusdur ki, hatta 6vladlarina da
mug@amlanmizin adlarini vermisdi.

Bir ogluna Zabul, bir ogluna Mahur, qizina isa
Sahnaz adlanini vermisdir.

Butin mugamlan ylUksak senatkarligla oxuyan
Eynulla, “Zabul” mugamini ise ayri sévqile oxuyardi.

1973-cl ilde oglu Zabul 14 yasinda diinyasini
dayisdikdan sonra Eynulla bir miiddst “Zabul’a muracist
elamasa ds, sonralar oxudugu “Zabul’lar daha boyik
urak yangisi ile oxuyard....

Azarbaycan Respublikasinin xalq artisti,
Prezidentin fordi teqatidglisti, Qosanagara ifagisi-ustad
Sadiq Zerbaliyev:-

Man bir kirdemirli, hem de musiqi¢i ailasinden
olaraq, gézimu agandan atamla yanasi, mashur
zurnagi Hasrat Hiseynovu, balabangi qardaslar Slibaba
va Buludxan Heydarovlari, Asiqg 9hmadi, Asiq Sakiri,
Unli xananda Eynulla Cabrayilovu va bu kimi sanat
adamlarini gérmusam.

Zurna balaman ifagisi olan atam Sirac Abisov,
avvaller gosanagara ifagisi, sonradan ise xanandas olan
gardasim Agabeay Zarbaliyev adlarini ¢akdiyim
sonatkarlardan bahralanmigler.

Eynulla Csbraylovun musiqi savadi olmasa da,
Allah Xan oM, Habil Sliyev ve Zeynab Xanlarova kimi
sonatkarlara verdiyi vergiden, ona da vermisdi.

Eynulla Cabrayilov “Qarabag sikastasi’ni
6ztinemaxsus sekilde oxuyar, bu sikastays olan daxili
bagliigindandir ki, hayat yoldasina “Meni “Qarabag
sikastasi’nin misaysati ile dafn elatdir deys”, vesi da
elayibmis.

Bir glin Vahid evinds-gayxanada (indiki Filarmoniya
baginda) marhum Slibababa Memmadov-oMl (Slibaba
musallimi son onilliklerde musigi camesinda bels
caginrdilar) mena miracistle dedi ki, Sadig-oglum,
biliram ki, san kiirdemirlisan. Sizda Eynulla Cabrayilov
kimi bir Gnlt, Allah vergili bir xananda olub-biz onunla
dost idik. Eynulla savadsiz olsa bels, o, bir cox musiqi
savadi olanlardan fehmli idi-o musigini duyur, oxudugu
har musigi ndBmrasine 6z méhrind vururdu...

Séhbate miidaxils eleayan xananda Sabir Mirzayev-
Eynulla manim de dostum idi, dedi. Amma onun
toyxana senatinden-meydangirliyindean hamimiz
¢akinmis, hamimiz gorxmusug, neca ki, indi Baki
toylarinda nardaranli Memmadbagir Bagirzadada
gindsmdadi, o zamanlar da, Eynulla giindemdes
olmusdur. Sabirin s6zlerine miidaxile edan OMI, yox
ay Sabir, Eynulla bir basga alem, Memmadbagirsa bir
basga alemdir, onlarin senatini garisdirmaq olmaz
dedi...

L3

So6zline davam edan Sadiq musllim bir az
gaharlenarak, bir az da kdvrelerek, gardasi Agabayin
dafni glini Eynulla Cebrayilovun bir Ginlii azan ¢akdiyini-
oxudugunu ve hamini zlir-ziike gatirdiyini da xatirlad.

O, necoa ki, Yaqub Mammadovun “Mansuriy-
ya’sindan, Sabir Mirzayevin “Bastenigar’indan elaca
da, Eynulla Cabrayilovin “Zabul’undan yoxdur dedi...

Har insanin, har senatkarin bu diinyaya galisi kimi,
gedisi da da haqqdir. Amma, bir az irslisi-gerisi var.
Cox yasamaq o gadar da 6namli deyil. Merhum sairimiz
Bextiyar Vehabzads demigken:-

*...0mUr paylanan zaman, goérin kime na disdd,

Ugyuz il boz gargaya, on il sahina diisdd...”

9sasl odur ki, 6ziindan sonra bir iz qgoymagi
bacarasan...

Bali, 1992-ci ilin 14 sentyabrinda 57 yasinda
dlinyasini dayisen Eynulla Cabrayilov, senati boyu izle
getmadi, iz qoydu getdi ve yoxsuzlugu ile, abadi
6lmazliys qovusdu. .

Boyuk Huseyin Cavidin sézleri ils desak:- “Olum
var ki, hayayat gader dayaerli...”

Olimii da hayat gadar dayarli olan, heg bir resmi
titulu olmayan, amma, boylk xalq sevgisi ila “Xalqin
sanatkar” olan marhum xanandamiz Eynulla
Cabrayilova Ulu Tanridan rehmat, makaninin cannat
olmasini arzu edirem. Yerin rahat olsun Ustad! Amin.

San Susinds doguldun, yazin ilk gaglarinda,
Boy atdin, yasa doldun, kandinin baglarinda.
Agca ana basladi, samama taglarinda-

son atasiz boyudin, atasizlig duymadin,
Ustad Eynulla, vallah, bu hayatdan doymadin.

Maclislerin quruldu obada, kand, sehards,
Oxudun geca, glindiiz, stibh obasdan, sehar da.
Sasin gedan yollari, geds bilmaz kehar de-
Zabulu tez itirdin, évlada toy qurmadin,

Ustad Eynulla, vallah, bu hayatdan doymadin.

Dedilar savadin yox, yazi-pozu bilmazsan,
Oyrandiyin kimsa yox, ustad (iz(i gdrmazsen.
Bos yera danismayib, har lize ds gilmazsan-
ifalarin méhtasem, toy ahlini yormadin,

Ustad Eynulla, vallah, bu hayatdan doymadin.

Neca sirin avazla, oxudun “Bala Nergiz”,
“Kima yalvarim” dedin, titradi derya-daniz.
Sahnaz adli gqizin var-sana banzar-gulbaniz-
kimsasiza toy tutub, kasibdan haqq sormadin,
Ustad Eynulla, vallah, bu hayatdan doymadin.

9lli yeddi nadir ki, hayat yolun bu oldu,

Na yogurdun, na yapdin, Smrin bela yoruldu.
“Mirze Huseyn” deyands, ¢ox kondllsr duruldu-
kim na sordu, oxudun, arzusuz kas qgoymadin,
Ustad Eynulla, vallah, bu hayatdan doymadin.
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Maen diinyadan gedenda, demayin dard xastasi,
Vasi etdin, oxudun da “Qarabag sikestesi”.
“Dur gal nazlana-nazlana”, Grayinin bastasi-
hamiya can sdyladin, birce galbi oymadin,
Ustad Eynulla, vallah, bu hayatdan doymadin.

Hami doyunca dadmaz, bu hayatin barindan,
GUlin goxub iylemaz, har galan baharindan.
Faxraddin Meydanli da senin heyranlarindan-
heyif ki, birce an da, hemsdhbatim olmadin,
Ustad Eynulla, vallah, bu hayatdan doymadin.

01.03.2023-Baki

«BOJNEK CYOEB MNMOMNAI A CIHOOA
3AIMNMUCBLIBATb UXTIECHM...».
O MY3bIKAIIbHO-3THOIPA®UYECKOWN OEATENBHOCTU
B.A. YCIMEHCKOIO B CPEOHEN A3UA

BuvikTtop AnekcaHapoBuy YeneHckuii (1879-1949)
— OAMH M3 OCHOBOMONOXHUKOB My3blKanbHOMN
aTHOrpadhmm B pecnybnikax coetckon CpeaHen Asnn.
Ero aesTenbHOCTL B 3TOM HanpaBneHum Npogorkanacs
6onee 30 neT, Ha4aBLUNCb BMECTE C YCTAaHOBMNEHUEM
B pervioHe COBETCKOW BNnacTu. B kpyre ero Teopyeckoro
0o6LLeHNa — My3bIKaHTbl, My3bIKOBEAbl, NCTOPUKH,

* G

B.A. YcneHCKui.

AnekcaHop JXKYMAEB (Y3bekucmaH)

BOCTOKOBE[bI, STHOrpadobl, MECTHbIE MHTEMNEKTYarbl-
npoceetutenu: H.H. MupoHos, E.A. YepHsasckuia, 3.
A. MenHrannuc, H.C. JbikowmH, E.M. lMewwepea, A.A.
CemeHos, Abaypayd dutpar, 'ynam 3adapw, B.M.
bBenseB, A.B. 3ataeBuny, E.E. PomaHoBckas,
Wopaxum Woymapos, A.®. Kosnosckun, U.A.
Akbapos u apyrve. Bce oHM — «gencTBytoLme nuua»
TOW 3MOXU, U KXXAbIN JOCTAaTOMHO XOPOLLO U3BECTEH.
XOTHA B KOHTEKCTE MCTOPUM CTAHOBMEHUS COBETCKOM
My3bIKanbHOW 3THOrpadmm Mx AeATENbHOCTb eLle
n3yyeHa HegocTaTovHo. CnMCOK MMEH MOXeET ObITb
pacLUMPEH, B TOM YUCTIE, 32 CHET MEHEE U3BECTHBIX U
HEV3BECTHBIX JWLL, Brorpadhum KOTOpbIX eLLE NPeaCTONT
PEKOHCTPYMPOBATD.

Ocoboe 3HaveHne geatenbHoCTb B.A. YcneHckoro
uMmerna gns MornogbiXx COBETCKMX pecnybnuk —
TypkecTtaHckon ABToHOMHOM CoBetckor CoupanucTu-
yeckown PecnyGnvkm (TACCP), a 3atem Y3bekmcraHa u
TypkmeHucTaHa. B kaxxgon 13 HUX y Hero CroXxXunmucb
CBOW TBOpYECKME MHTEpechbl U npuoputeTbl. B
TypkmeHun B.A. YcneHckuin 3aHumarncs npemmyLLecT-
BEHHO MY3blkanbHO-3THOrpadudeckon paboTton,
OCYLLECTBUB TPU 3HAYUTENbHbIX MY3blKarbHO-
aTHorpadmyecknx akcneguummn. Ha ocHose cobpaH-
Horo obLMpHOro maTepuana OH nogroToBun (B
COaBTOPCTBE C My3blkoBegom B.M. bensieBbimM) ABa
TOMa HOTHbIX 3anNnCert C KOMMEHTaPUAMM XOPOLLIO
N3BECTHOW B MY3blKaribHOM Mupe « TYpPKMEHCKON
My3bIkn» [YcneH-ckui, benses, 1928; YcneHckun,
Benses, 1979; YcneHckuin, Benses, 2003]. TypkmeH-
CKUE 3an1cy YCNEHCKOro MMEN LLIMPOKOE My3bIKarbHO-
KynbTypHOE 3HadeHne, cTaB 06pasLoM My3bIKarbHO-
3THo-rpacuyeckon pabotel B CCCP; oHM noBnmsanm n
Ha pasBUTUE COBETCKOMN KOMMO3UTOPCKOW LUKOSbI,
Bbl3BaB MOSIBIEHWE COYUHEHUN, OCHOBAHHbLIX Ha
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B.A.YcneHckui 3a oCMOTPOM adpraHCcKoro
py6aba. Byxapa, 1923 r. ®oTo U3 cobpaHus
Poccunckoro HaLuMoHanbLHOro My3est My3bIKu
(P. 340, UHB. Ne 10408, Ne 7550).

NPeTBOPEHNN OPUTMHANTBHON TYPKMEHCKOW HAPO4HON
My3bIKM.

B TACCP (1918-1924 rt.), a 3aTem B Y36ekucTaHe
(c 1924 1.), c KOTOPbIM OH CBSA3ar CBO XW3Hb, €ro
0eATenbHOCTb HOCKUNa MHOroobpasHkI xapakTep. B
LLIMPOKOM CMbICI1E — OH aKTVBHBI Y4aCTHUK CTPOUTESb-
CTBa HOBOW — y30EKCKOW COBETCKOW couManucTu-
YeCcKoW My3blKarnbHOW KyrnbTypbl. OBbIYHO Ha3biBaOT
TPU MaBHbIX NPOHECCMOHArBHbIX BUAA OEATENBHOCTY,
B KOTOPbIX PACKPbINICH €r0 MHOrOrpaHHbI TBOPYECKUN
TanaHT: My3bIKarbHbIN 3THOrpad U y4eHbINR-My3bIKOBES;
KOMMO3MTOP, OAHUM K3 MNEPBLIX B Y30eKkucTaHe u,
noxanyw, B CpegHen Asun, nokasasLumi obpasubl
OCBOEHWS HAUMOHabHOW Tpaguummn B eBpOnencKnx
dopmax n xaHpax; negaror, 3anoKuBLUNA OCHOBbI
COBPEMEHHOro My3blkanibHOro obpasoBaHusa u
BOCMUTaBLUMIA nNpojorkaTenen cesoero gena B
pecrnyonvike.

Haunbonbluyto n3BECTHOCTb M MpU3HAHWE ero
OeATenbHOCTb nory4duna B obnact My3blKarbHOW
aTHorpadmn. U He ToMnbKo Ha pecryBrimkaHCKOM ypoBHE,
HO 1 B oblecoto3Hom MacwTabe. Cpean pycckmx
nepBoNpoxoAueB YCNeHCKUn Obin NOANTMHHBLIM
nvoHepom. CoLLntoCb Ha 0aWH AOKYMEHT. B ceHTabpe
1923 roga Hay4Has cTpykTypa PCOCP — lNocynapcT-
BEHHbIN VHCTUTYT My3bikanbHon Hayku (TMMH)
HanpaensieT NMCbMO (nognucaHHoe anpekTopom H.

L
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lapbys3oBbiM 1 nNpefcenatenem JATHorpadmyeckomn
Accouvaumm MHctutyTa B. MNacxanosebiv) B CoBHapkomM
TypkecTtaHckor PecnyGnvkv ¢ npocb00i 0 cogencTaum
B.A. YcneHckomy. B nucbMe OH Ha3BaH «eQUHCTBEH-
HbIM My3blKarbHbIM 3THOrpadbom TypkecTtaHckoro Kpasi,
obnagaroLum BCeEMU 3HaHUSAMK, HEOBXOOUMbBIMU ANst
aTon paboTkl» [FapOy3os, [Nacxanos, 1923].

YT0ObI MOHATE 3HAYMMOCTb MY3bIKaInbHO-3THO-
rpacdouyeckon geatensHocTn B.A. YcneHckoro,
HEe0OXOAMMO NOMHUTL O TEX CITOXKHOCTSIX, C KOTOPBLIMU
cTankusancs aTHorpad B Te rogbl. OgHa M3 Hux
3aknvanacb B TOM, YTO CBEOEHMUS U 3HAHWUA O
TPaanLIMOHHOW My3bIKe Y30EKOB, TaKMKOB, TYPKMEH
N ApYrviX HAPOAOB pervioHa Obinm KpanHe orpaHnYeHbI,
a Nno HEKOTOpbIM BMAaM (Hanpumep, makomam)
OoTCcyTCTBOBanu Boobule. M cpean y4eHbIX B LEHT-
panbHOa3naTCKOM pervoHe, u B 0O EeCO3HbIX
Hay4HbIX Kpyrax. HeyamBuTensHo, 4To faxe KpynHble
pPOCCUNCKNE AesaTenn My3blKanbHOW KynbTypbl
obpalLanmcs kK Hemy ¢ NpocbbaMu 4aTb pa3bsiCHEHUS
MO OCHOBHbIM BOMPOCaM TPaAULIMOHHBIX My3bIKanbHbIX
KynsTyp'.

Kak MysbikanbHbIn aTHorpadp, B.A. YcneHckun Obin
HEYTOMMMbIM Y BblOAOLLMMCS SHTY3MacToM, NnpeaaH-
HbIM CBOEMY Aeny B NI0ObIX, CaMbIX TSKENMbIX U Jaxe
HEBLIHOCUMBbIX YCIOBUSIX. ANn3oabl U3 «brorpadchmm
aTHorpacpa», HepeaKo reponyeckme (ConpsPKEHHbIE C
ObITOBLIMM TPYAHOCTSIMU U NIULLEHUAIMU, SKCTPEMATb-
HbIMW MOTOAHBIMU YCITOBUSIMM 1 GONE3HAMMN, 1 AaKe
yrpo30oK nonacTb B pyku 6acmaden, ele 6poamBLLmMX
no tepputopum TypKMEHUM) JOCTATOYHO MOSHO
OCBELLEHbl CaMUM YCMEHCKMM B €ro JHEBHUKOBbIX
3anucax [cMm.: YeneHckui, benses, 1979, c. 123-190],
a Takxke Ouorpacammu yd4eHoro — ero gpyrom u
copatHukoM B.M. bensebiv, A.B. MNekkepom, T.C.
Beisro, N.A. AkbapoBbiM, 3.E. AnekceeBbiMm,
Waxsimom lynneiesbiM 1 gpyrumun [benses, 1937;
Bensies, 1980, c. 68-94; Brui3ro, 1949a, c. 117-123;
Bbi3ro, 19496, c. 72-74; Bbisro, 1950; Nekkep, 1953;
Mekkep, 1959; Akbapos, 1980, c. 5-25; Anekcees,
1979, c. 5-23].

Ha npoTspkeHnnM MHOTUX ecaTnneTui, a pakTum-
YeCkwn, BECb COBETCKMI Neprog nMs 1 Hacnegme B.A.
YCneHCcKoro nonb3oBanmcb 0cobbiM yBaKeHUEM Y
HenpepekaeMbIM aBTOPUTETOM B Kpyrax My3blKarnbHON
obuiectBeHHOCTM Y3bekucTtaHa. U y y3bekckon
HaLMOHaNbHON UHTEMMUIEHLMN, N B PYCCKOSAA3bIYHON
©BPOrencKon ee YacTu. Takoe OTHOLLEHWE CIIOXKUIIOCH
elle B CaMOM Hayarne TBOPYECKOM AeSATENbHOCTU
YcneHckoro, nocne yctaHoBneHust B TypkecTaHe
coseTckon Bnactn. O6 aTom MMeTCa paHHue
CBMOETENbCTBA COBPEMEHHMKOB. B HaumoHanbHom
npecce 1920-x roqoB 0OTMeYanuchb ero 3HTy3nasm u
noABMXHUYECKME YCUMUA MO 3anncu y3bekckom
HapoZHow My3blku2. Y B.A. YcneHckoro 6binv u
NPOTUBHWKN, HO CTOPOHHUKOB ObINO 3HAYUTENBHO
Oonblle, ero feATenbHOCTb NogAepXusanacb
NapTUAHLIMKU U COBETCKMMU opraHamu®. MNamstb o
3acrnyrax YCrneHCKOro CoxpaHsrach 1 B ClIOXHbIE rogpbl
kpywweHuns CCCP; xu1BET OHa 1 B Hawwm aHu. To xe
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camoe MOXHO ckasaTb 1 0 TypkmeHuctaHe. Cam no
cebe hakT BecbMa npumevaTesnbHbIl Ha QOHe
MHOTMOYMCIIEHHBIX NOTEPb AN UCTOPUKU KYTBTYpbI U
CO3HaTeNbHO OPraHM30BaHHbIX €€ YNCTOK.

3ameTHoe BnnsiHMe B.A.YcneHckoro Ha npeacraB-
NEHVsA 1 B3rMsiabl My3blKanbHOW OOLLECTBEHHOCTH
CBOEro BPEMEHN OO BSICHAETCS HE TONBKO €70 BbICOKUM
npocpeccuoHan“3mMom, NoABMKHUYECTBOM M NpeaaH-
HOCTbO Aeny, yBaXWUTENbHbIM OTHOLUEHUEM K
TPaAMLMOHHOW KyNnbType, HO U ero YernoBeYeCKUM
obasiHneM. VcknioumTensHO CKPOMHbIN, MOPSAOYHbIN
1 BnaropoaHbIN YenoBeK, OH codeTan B cebe nyyiume
3TUYeCKVIe TPaaULIMM CTapOI PYCCKON MHTENMIEHLMN.
OTW Ka4ecTBa YCNEeHCKOro HEOQHOKPATHO OTMEYani ero
COBPEMEHHVKM — U3BECTHbIE AEATENN My3bIKalbHOM
kynetypbl CCCP. MNpuBeny gparmMeHT M3 nucbma
puropusa KoraHa cynpyre YcneHckoro — KceHun
MuxainoBHe B CBA3M C KOHYMHON ee Myxa: «[docTo-
WHCTBa 1 3acnyrm Buktopa AnekcanHOpoBu4a, Kak
My3blKaHTa U y4eHOro, OOLLEN3BECTHbI, U 1 O HUX
HMUYEro He Cymeto ckasaTb HOBOro. Ho s 04eHb XOpOLLIO
3arnoMHWI TO BrievaTIieHne YMCToThI M BnaropoacTea,
KOTOPOE OCTariocb y MEHS1 OT HEMHOIMMX MOMX BCTPeY
¢ Buktopom AnekcaHgpoBuyem. A 4yBCTBUTENEH K
TakvMM BnevyaTtneHnsam — Tem 6onee, 4To OHM BECbMa
peaku. MNMoaTomy s xpaHto Tennyto namsTe 0 Bac o6ounx
n o Bawem gome» [KoraH, 1949].

A BOT 4TO BCMOMMHAN O YEJI0BEYECKUX JLOCTOUHCT-
Bax B.A.YcnieHckoro mysbikoBeq HO.H. TionmH, MHOro
obuwaswwumnca ¢ HUM B TalwwkeHTe B rogbl Benukon

e

Wby

OTeuecTBEHHOM BOVHbI M BMSIOTh A0 €10 KOHYMHBI: «Ero
yamBUTENBbHOE 0bpalLeHmre ¢ ngbmy, 6e3 paznuuns
cpenbl M OOLLLECTBEHHOTO NOSIOXEHUS], MPEXAE BCETO,
C NPOCTbIMY NoAbMU, OOpaLleHne, NONIHOe YyBCTBa
yBa>KeHWsl, 0COD0ro BHUMaHWUs M UHTEpeca, NPUBETIN-
BOCTM 1 DnaroxenarensCcrea, MOCNY>XWIo TOMY, YTO OH
Nerko Hawen nyTyu TeCHOro obLeHus ¢ NpoCcTbiM
HapodoM, C KOTOpbIM BecnpepbiBHO UMeN Aeno B
donbKkopHol padoTe. [Npu Bceln AennKkaTHOCTU, 51 Obl
cKkasar, u3bICKaHHOCTU 0DpalleHns, koTopasa Obina
HeobblyanHO obasTenbHa, Buktop AnekcaHapoBud
cpasy npusnekan k cebe cepaua niogen cBoen
HEeOBbIKHOBEHHOW MPOCTOTOW M YNCTOCEPOEYHOCTbIO,
1 3TO cO3aBaro BOKpYr HEro atMocdepy HENpPUHYX-
OEHHOIo ApyXXeckoro obLweHnsa». M ganee: «Mommmo
GonbLuUoro Bkrnaga, kotopbli Buktop AnekcaHapoBud
BHEC CBOEW OEATENIbHOCTbIO, OH Oblfl YEerTI0BEKOM
penkoro, Henepeaasaemoro 0basHua. OaHO NPUCyTCT-
BUWE ero Kak-To HaCTpamBaso OKPY>KatoLLMX Ha OCOBbIN
nap. YyBcTBO YenoBeyeckoro AOCTOMHCTBA B Ny4LLeM
CMBbICIIe 3TOrO CIoBa, kakoe-To ocoboe bnaropoacTeo
He TONbKO BO BCEX €ro CoBax M MOCTYMNKax, HO 1 B
camou MaHepe aepxaTb cebsl, coyeTanoch B HEM, 5
Obl ckasarn, ¢ AETCKON MPOCTOTOW N UCKITIOUUTENTBHOMN
CKPOMHOCTbBH — HUKaKMNE YCNeXu B XXN3HU N HUKAKOe
noYMTaHue He Mornm ee HapyLLnTb [TronuH, 1980, c.
96, 97].

Kak My3sblkanbHbI 3THOrpad 1 TanaHTMMBbIN
KOMMO3UTOP, YCMEHCKUI C UCKITFOYNTESNBHON OTBETCT-
BEHHOCTbBH 1 YBXXEHWNEM OTHOCUIICH K HALIMOHATBHOM

e

B.A. YcneHckum ¢ my3bikaHTamu Byxapbi B nepuop 3anucu Byxapckoro LLlawumakoma. Cnesa
Hanpago (cuanAT): aupekTop «Byxapckon BocTtouHoM My3bikanbHOM WKonbIi» Hunasaxax
Papxa6oB, crapenwmn TaH6ypucTt Ata Nnnac, xacdums (neBewy), rmaBa 6yxapckmx MakoMMcToB
Ata [xanan, B.A. YcneHckuin. CToAT (cneBa HanpaBo): TaHOypucT MabpydaxaH Tawnynartos,
neBey Jamna Xanum U6apgoB. Byxapa, 1923 .
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MY 3BTKEAJBHDLIX 11OOM

(Maxom)
BanucauHbix B. A. YCNEHCHUM
B BYXAPE.

&

1 BY3PYH
21 POCT

3" HABO
4" QY-T0
51 CE-T0
6" UPAK

AOA FERANUAER

@urpara w H. H. Muponosa.

dle

O6noxka uspgaHus byxapckoro
Lawmakoma (MockBa, 1924).

cnywatensckon ayamtopun. OH ocTeperarcst XOTb Kak-
TO MCKa3UTb HaLMOHamMbHY0 TPaAULIMIO N HaBpeauTb
ee acTeTmyeckomy BocnpuaTuio. OTHOCACH K HeW C
MOBbILUEHHON OCTOPOXHOCTBIO, OH HEOAHOKPATHO
nogyepkuean (B YacTHOCTU, B NUcbMax k bensiesy),
YTO N5 Hero 6bIno Bbl 4EP30CThI0 NPeTeHA0BATL Ha
MOJSTHOE NMOHVYMaHWE 3aKOHOMEPHOCTEN HaLWIOHASTbHOM
Tpagmumn. Takoe OTHOLLIEHWE NPEBPaTUNOCH B IMaBHbIN
TBOPYECKWIA MPUHLMMN YCMEHCKOro-KomMnosmTopa,
aTHorpacdpa u negarora. ATMM 06 BACHAETCS BHUMaHWE
K >KW3HWU 1 TBOPYECTBY YCMEHCKOrO B My3bIKO3HaHWM
COBETCKOro Y36ekuncraHa, TypKMEHUCTaHa 1 B LIENOM,
B COBETCKOM MY3blKO3HAHMU. EMy MOCBsILLEHbI
cneuparnbHble KHUM 1 60MbLLIOE KONMYECTBO HayYHbIX
cTaTteln, peLeH3nin, 3aMeToK, BOCMIOMUHaHWIA 1 T.n.° Bo
MHOIOM COXpaHsieT CBOK LEHHOCTb KHura o B.A.
YCneHCcKoM, HanncaHHas ero y4EHNKOM U COPaTHUKOM
Arom Bopucosudem MNekikepom (1905-1993), nanaHHast
B Mockse v (Bo BTOpon pegakumn) B TawukeHTe [[Nekkep,
1953; lMekkep, 1959]. ABTOp OCBETUN OCHOBHbIE
YKM3HEHHBIE 1 TBOPYECKVE BEXW, Chepbl AeATENBHOCTU
N OOCTMXKEHUs YCNEeHCKOoro, u cosgan ero
MHOrorpaHHbIn 0bpas Kak Yenoseka. B cuny nonutmko-
NOE0NOrMYeCcKMx MpUYMH CBOero Bpemenu, A.b.
lMekkep (a paBHO u gpyrne aBTOPblI COBETCKOro
BPEMEHM) HE MOT KOCHYTbLCSI BCEX CTOPOH Brorpadhmm
B.A. YcneHcKoro: ero KpUTM4eckoro OTHOLUEHUS K
omumanbHbIM GIOPOKPATUYECKUM OpraHu3aumsam
KynbTypbl B Y36EKUCTaHe, «MCTOPUIO» NONEMUKN U
Hanagok Ha Hero Bo BTopou nonosuHe 1930-x rogos

CO CTOPOHbI OTAESbHbIX KAPLEPUCTOB-MPOXOAMMLEB;
ero apecta B 1938 rogy (o4eBMaHO, MO KNEeBETHU-
YeCKUM JOHOCaM) N HaXOXOEHWS B 3aKITHOYEHUN Ha
NpoTskeHnn Tpex neté. AGCOMTHO He OCBELLEHbI
nccnegosaTensamMm u rogbl ydactus B.A.YcneHckoro B
kayecTBe odmLepa Liapckov apmum B [epBoii MMpoBon
BonHe (1914—1917). Takum obpasom, HeCMOTPS Ha
3HaYMTENBHOE KONMMYECTBO NYGNUKaLWmIA U MaTeprarnos
0 Xn3HU 1 gestenbHocTn B.A. YcneHckoro, MHoroe
OCTaeTCHA HEN3BECTHbIM.

CTtpaHuubl buorpachum

Ha ctaHoBReHWe YCneHCcKoro Kak MM4YHOCTH, Kak
My3blkanbHOro aTHorpada u B uernoMm gedtens
My3bIKaIbHOW KyNbTypbl 3aMETHO NOBMUSNW Crieayto-
LLMe obCToATENLCTRA:

— lMpebbiBaHne B CpeagHen Asumn B OeTCKME U
toHoLLeckve rogel (B Owwe, 3ateM B TalLKeHTe U Apyrnx
ropogax);

—Yyeba B NeTepbyprckoi koHcepeaTopum (1908—
1913 rr.) no knaccy komno3uumm y AHaTonus
KoHcTaHTMHOBWYa J15008B3;

— MHoronetHsis gpyx6a n obweHne ¢ B.M.
benseBbiM (HauynHas ¢ COBMECTHOW y4yebbl B
MeTepbyprckon KoHCepBaTOpUM);

— TBopyeckoe obLLEeHNe 1 ApY>KeCK/Ee OTHOLLEHMNS]
¢ Abaypaydcdom ®PutpaTtom, lNynamom 3adchapu u
OPYrMMU TYPKECTAHCKUMM U Y30EKCKUMU MHTEnN-
neKTyanamu;

— ObLweHuve ¢ TpaguLMOHHBIMW My3blKaHTaMK, B
psge criyyaeB nepexoamBlLlee B MHOTFOMETHIOW
ApyX0Oy, Kak B OTHOLLEHWSAX C U3BECTHBLIM y36EKCKUM
TpaguUMoHHbIM NeBuoMm LLiapaxmmom LLiaymapoBbim,
nepBasi BCTpeya C KOTOpbIM COCTOANACH ELLE B KOHLE
1918 roga [YcneHckuia, Ne 480; Bheisro, 6.1, c. 12].

W3 Bcero nepeymcrieHHOro KopoTko OCTAaHOBUMCS
Ha paHHeMm nepuoge B 6uorpacmm B.A. YcneHckoro,
[0 ero noctynneHus B [NeTepGyprckyro KOHCepBaToputo
B 1908 rogy. B otnuume OT ocTanbHbIX NepuoaoB
XM3HU, OH HeJoCTaTovYHO ocBelleH. Kpome Toro,
WMEHHO Toraa YCMEHCKUIA «Moryduri CBov nepeble
XYLOXXECTBEHHbIE BrieYaTrneHusi; ero BOCMPUNMYMBbLIN
Cryx ynaenvean v ycsavBsarn MHTOHaUMn 1 Menogu-
yeckne ob6OPOTbI NMECEH M HaWrpbllen cpeaHe-
asunaTtckmx Hapoaosy [[ekkep, 1953, c. 6]. B atu roabl
YcneHckuii xun ¢ pogutenamm B ropoge O (HblHe —
obnactHon LeHTp Ha tore Kupruackon Pecnybnuku),
Kygda no genam rocyaapCTBEHHOW CrnyxObl 6bin
HanpaBneH ero oTeL, BCKOpe Mocne poxaeHns CbiHa (B
Kanyre).

EcTb BCce 0OCHOBaHUSA cunTaTh, YTO UMEHHO rofpl,
npoBefeHHble B OLue, NOBNUANKU HA My3blKalbHbIe
BKYCbl YCMEHCKOr0, Ha ero NnpmMBs3aHHOCTb K My3bIKe
HapogoB CpegHen A3unun, Ha NpobyxaeHune K Hen
HenoAaernsHOro UCKPEHHEro nHTepeca. 3aech NPOLLN
[EeTCKVe 1 oHoLLeckye rogbl Oy ayLiero MysbikanbHOro
aTHorpacpa n KomnoauTopa. 34eck e Hakannmearncs
CITyXOBOW ONbIT NOCPEACTBOM 3HAaKOMCTBA C MY3bIKOM
MECTHbIX HAapo4oB, KoTopas rnyboko 3anana B gyLuy
1 My3blKarbHY0 NaMaTb MOIOA0ro YenoBseka.
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Ow B BGbLITHOCTL NpebbiBaHUA B HEM CEMbM
YcneHckunx npeactaensn coborn ManeHbkuin 3awrar-
HblA TOPOAOK, MOCNEeAHUA HacereHHbIN NYHKT
depraHckon OONUHbLI, PacnonoXeHHbI NpUonNuan-
TenbHO B 50 KM 0T AHawkaHa. Kak n mHorue ropoga
OOMNMWHBI TOW 3MOXM, OH ObIS KMBOMMUCHBIM U YHOTHBIM, C
BEKOBbIMW TOMOMNSAMM U YMHapamu. OnncaHunsi ropoga
pa3bpocaHbl BO MHOMX AOPEBOMIOLIMOHHbBIX Nybnuka-
upmsax. CoLunemcs Ha O4HO U3 HYX, CAENaHHOE KHA3EM
B.N. Macanbckum B kHure « TypkeCTaHCKUi Kpany»: «B
46 B. N0 MOYTOBOM 4OPOre K FOro-BOCTOKY OT AHAMKaHa,
Ha BbicoTe okono 3.300 ¢pyToB Haz ypoBHEM MOPS, MO
0be CTOpOHbI BbICTPON ropHON pekn Ax-6ypa pacno-
noxex Ow, nocneaHuin yesaHblin ropog depraHckomn
obnactun. OKpyXeHHbIN BOanu amcureaTpom rop,
YacTblo MOKPbITbIX BEYHLIMW CHEFAMW, ropog UMeeT
XXUBOMUCHBIN BUA; KPOME TOr0 OH OTNM4aeTcH
CPaBHUTENLHO NMPOXS1aAHbIM IETOM, MPUATHOW BECHOW
n xopoluewn Bogon. o cnosam cyntaHa babypa «Bo
Bcen ®PepraHe HeT ropoga, nogobHoro Yy no
MPUATHOCTU M MO KnMmaTy». Bénusu rop, Ha nesom
Gepery Ak-0ypbl, HAXOOUTCS yeAMHEHHas ckanmcTas
ropa € 4YeTblpbMS BepLIMHAMWN U CEANOBUHOW,
HasbiBaemas TaxT-u-CynerimaH (COnoMOHOB TPOH).
[opon cocTonT U3 pyCcCcKon 1 Ty3eMHOM YacTen, npu
YeM NepBast NEXXUT HECKOTbKO BbILLIE MO TEYEHUIO PEKN.
B ropoge mmeetca gomoB — 6.253, uepksen — 1,
medeTelt — 100, y4ebHbIX 3aBeeHnn — 56, B TOM uucne
NMPUXOACKOE YYMITMLLE U PYCCKO-Ty3eMHas LUKora,
ropoackas 6onbHuLa, BoeHHOe cobpaHue n Bce
yesaHble yypexaeHus. FoctuHuy Het. XKutenen
HacuuTbiBaeTca 44.204 (915 pycckux). Mopoackue
noxoabl coctaBnstot 44.000 pyonen, pacxogbl 55.000»
[Macanbckun, 1913, c. 711-712].

B ropoge, no Hawmm pa3po3HEHHbIM JaHHbIM, B
Hauyane XX Beka NpoXuBasno Hemasno My3blKaHTOB,
NpeacTaBnsBLUNX CPEOHEA3NATCKYHO NMONMITHUYECKYHO
rOPOACKYH0 MYy3blKarnbHY Tpaguuuio, Tpaguumio
ropogoB ®epraHckon AonuHbI’. 30€ech, Kak U B
cocegHeM AHOwkKaHe, MOXHO Obifno ycnbiwaTb
TPaAMLUMOHHYIO My3bIKy B OHW MPOBeAeHnst obLue-
HapOAHbIX MPa3gHNKOB M MACCOBbIX HAPOAHbIX
rynsaHun — B HaBpys, B HOYM CBALWEHHOrO AN
MycCyrnbMaH MecsiLia PamasaH, Bo BpeMsi cBafebHbIX
LlepEMOHUIA, Pas3nnYHbIX CEMEVHbIX 00pAaoB U Ap.
HeCcoOMHEeHHO, 4YTO y KOHOro YCcneHckoro Obinu
BO3MOXHOCTU CyLLATh 3Ty My3bIKy 1 HAbMNogaTb urpy
My3bIKaHTOB. TOMY CNIOCOBCTBOBAMO M €ro COBCTBEH-
HO€e My3blKanbHOE pa3BuTUE — oTeL, 0by4arn ero urpe
Ha CKpurke.

Mo3aHee, elle 40 OKOHYaHUS KOHcepBaTopuu (B
1913 roay) YCneHCKMIn HeOOHOKpPATHO Mpuesxan B
TalLKEeHT K poauTensiM Bo Bpems KaHuKyn [Bbeiaro, 6.1,
c.4]. Hamn oBHapy>keHa 3ameTka B rasete « TypkecTaH-
ckve Begomoctu» ot 1 nona 1909 roga, B KOTOPOK
coobLuaeTcs, 4To 29 UoHS B 00LLIECTBEHHOM COBpaHNM
r. TawkeHTa COCTOANCA KOHUEPT yveHuLbl CaHKT-
MeTepbyprckoii koHcepBaTopum A.3. Pununnosown npu
yyacTumn ydeHuKa TOM XKe KoHcepBaTopun B.A.
YCNEHCKOro 1 MECTHbIX NrobuTenen.

[MpuBeaeHHble akTbl FOBOPSAT O AOCTAaTOYHO
AnuTensHoM neproge opMUpoBaHNs My3blKarbHbIX
NHTepecoB YcneHcKoro B cpefe ero byayuien
My3blKarnbHO-aTHorpadm4eckon paboTbl. PakTnHecku
YcneHckuin npuHagsiexarn K KOpeHHbIM TypKecTaHuam,
M 9TO gaBano emy OrpOMHbIe NpeuMMyLLecTBa Kak
YeroBeky, BnuTaBweMy B cebs C toHOLWeCKux net
0COBEHHOCTW My3blKarnbHOro (honbKIopa MeCTHbIX
HapoaoB. EmMy 6binv 3HaKOMbI MHTOHALMM Y PUTMb, OH
yBnekancsa n 6onee LUMPOKAM KPYrOM XyOOXecCT-
BEHHbIX LEHHOCTEN HapoaoB TypkecTaHa — cpeaHe-
BEKOBOMN apXMTEKTYpOW, HapoOHbIM MPUKMagHbIM
NCKYCCTBOM 1 Ap.

Crporo roBopst, AEATENBLHOCTb YCNEHCKOro JOmKHa
ObITb pa3rpaHMyeHa Ha ABa HepaBHO3HAYHbIX Meproaa
— [OCOBETCKMI (OOPEBOJIIOLMOHHbBIA, NO CTapow
krnaccudukaumm) 1 COBETCKMN — OCHOBHOM MO
npoTtskeHHocTn. O OesaTenbHOCTM YCNEHCKOro Kak
My3blkaHTa U 3THOorpada B paHHuMK nepuog K
HacTosLLLEMY BPEMEHN UMEIOTCH TOSNBbKO OTAENbHbIE
pa3po3HeHHble cBeAeHWs. PasymeeTcs, OHa elle He
HOCUIa cMcTemMaTU4eCcKoro xapakrepa. PaHHui nepvog
WHTEpeCeH, Npexae BCero, C TOYKM 3peHnst opMmpo-
BaHuA y B. YcneHckoro npeactaBneHni n 3HaHWm o
TPaaMLMOHHOW My3blKe MECTHbIX HAPOAOB, HACENSIo-
LLMX pernoH. Kak cBnaeTenscTBo hopMUPOBaHNS yxe
B 9TV Momnoable rogbl — B rofbl NpebbiBaHWA B ropoae
Owe ¢ pogutensamu, B TallkeHTe 1 ApYrnx ropogax —

B.A. YcneHckun u B.M. BensieB. 1930-e rr.
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WHTepeca K TPaAULIMOHHOM My3bIKe 1 My3blKanbHOMY
ObITY MECTHbIX HApOaOB.

MHoro nosxe, yxe B 1931 roay, YcneHckui BHOBb
nocetaeT OLu, HO y)Ke KaK M3BECTHbI My3bIKaribHbIN
aTHorpad, B COCTaBe OpraHM30BaHHOM Hapkomnpocom
Ya6ekckon CCP akcnegmuum B ropoga depraHcKom
JonuHbl. B akcneanumn yyactBoBanu U3BECTHbIN
My3blkanbHbl 3THorpad E.E. PomaHoBckas, n
CTYAEHTbI My3bIKarbHOMo TEXHVKyMA B TalukeHTe Xadwms
MyxamegoBa 1 Unbsic AKGapoB — y4eHVKN YCNEHCKOMO
[cm.: PomaHoBckast, 1957, c. 63-136].

B.A. YcneHckui u B.M. BensieB: apy3bs n
COpaTHUKU

B rogpl yuebbl B [eTepbyprckoin koHcepBaTopmm
YcneHckmn 3HakoMmuTes ¢ Buktopom Muxannosnyem
Bensesbim (1888-1968), BnocneacTeMmn N3BECTHBLIM
PYCCKMM COBETCKMM My3blkoBeAoM. /X obLieHune
nocteneHHo nepepacrtaet B Apyxby; benses
CTaHOBUTCS camblM OrM3KUM OPYroM U COPaTHUKOM
YcneHckoro Ao koHua ero xu3Hn. C 1922 roga v go
1949 roga oHu BeadyT OGLWIMPHY NEpenuncky,
NpPeAcTaBSOWY HbIHE UCTOYHUK LEHHEeNLWnX
CBe[eHMI O CaMblX Pa3HbIX acrekTax TpaguLUMoHHON
My3bIKarbHOW KynbTypbl Y30ekmcTana, TypKMEHNUCTaHa,
apyrmx pecnyonuk n Hapogos LleHTpanbHon Asun,
KYNbTYpPHOrO CTPOMTENbCTBA U COBPEMEHHOTO
KOMMO3UTOPCKOro TBopYecTBat. B ogHOM 13 nucem
cBoeMy apyry (ot 7 Hos6psa 1935 roga) YcneHckui ¢
HOCTanbrMen BCNOMUHAET BPEMS UX MEPBOro
3HakomcTBa: «M Bce MHe BCNOMHUIOCh Tak penbegHo:
N Halle 3HAaKOMCTBO C TODOW Ha NecTHuLEe BTOPOro
aTaxa nocrie ypoka J1agosa, 1 Bce-Bce 00 MENoYen
[...]. MHOro nepexuTo 6bINIo U MHOTO A UCMbITar, a
nsbesgnn?» [B.A. YeneHckuin, 1980, c. 339]. imeHHO
B.A. YcneHckun npuenek BHumanve B.M. Bensiesa k
My3blke BocTo-ka, n yyeHbln caenan B CBOeEWN
TBOPYECKOW XKN3HW peLLaloLLui MOBOPOT B CTOPOHY
BOCTOYHOW NpobriemaTtuki. YCNeHCKUIN CUCTEMATUHECKM
otnpasnsn bensieBy Bce nonyyYeHHbIE M CBEAEHWA U
AaHHble O TPaAMLUMOHHOW My3bike HapogoB CpeadHen
A3nn, genuncsa ¢ HAM pasnuyHbIMU Ngeamm n
npobnemamun. B ceoto ovepenb bensieB nocTosHHO
KOHCYMNBTUPOBan CBOETO Apyra Nno CrioXHbIM TEOPETU-
YeCKMM BOMpPOCaM, KacaroLLMMCS NafoBbIX CUCTEM,
PYTMOB, My3bIKarbHOrO MHCTPYMEHTaPUS 1 MHOTOro
apyroro. OH cnoco6cTBOBaN NPOABMKEHUIO PE3Yrib-
TaTtoB AeATensHocT B.A. YCNeHCKOoro He TONbKo B
macwrabax Cosetckoro Cot3a, HO 1 MUPOBOro
My3blKanbHOro BOCTOKOBeAeHUs (MpeacTaBnss ero
pabotbl IOx. ®apmepy 1 Opyrum eBpONencKnm
YYEHDBIM).

VmeHHo Bensies B Lenom psige cBoux nyonmkaumn,
B TOM YKCrie, crieumarnbHO NOCBALLEHHbBIX YCNEHCKOMY,
Hanboree NONHO M rnyboKo packpblf 3HayYeHue
npogenaHHon um paboTbl HA HUBE MYy3bIKarbHON
aTHorpadum, KOMNO3UTOPCKOro TBOPYECTBA U MY3bl-
KanbHoro obpasoBaHus. O6beMHY0 06006LLaoLLIYIO
XapaKTEPUCTUKY XN3HU N TBOPYECKOTO Hacneamsi

YcneHckoro bensieB gaeT B Hekponore, HaNnMCaHHOM
nm B MockBe Ha criegytowmin AeHb Nocne KOHYUHbI
csoero gpyra. [puBeay aTOT TEKCT NONHOCTLIO BBUAY
€ro UCKIMIOUYNTENBHOW BaXKHOCTU U HEU3BECTHOCTM B
My3blkoBeAeHUn®: «9 okTsbps B TallkeHTe nocrie
NPOLOSPKUTENBHON U TsHKENOW BoNe3Hn CkoH4yancs
KpyMHeNLWnn My3bikanbHbin gestens CpegHen Asun,
KOMMO3uTOop, cobmpaTernb NaMATHUKOB Y36eKCKOro 1
TYPKMEHCKOro HapoAHOro My3bIKarnbHOro TBOPYECTBA
1 My3blkanbHbIN negaror — npodeccop TallKeHTCKon
rocyAapCTBEHHON KOHCepBaTopuW, OOKTOP UCKYC-
cTBOBeAeHUsi — Buktop AnekcaHapoBumy YCNeHCKuI.

BocnuTtaHHuK JIeHWHrpaackom KoHcepBaTopum no
krnaccy komnosunuuun, B.A. YcneHckuin, no ee
OKOHYaHWW, MOCBATUI BCE CBOM CUibl paboTe B obractu
pa3BuUTUSA Y30EKCKOWN 1 TYPKMEHCKOW HaLMOHAmNbHbIX
My3blKasbHbIX KynbTyp, HadmHas ¢ 1919 r., korga oH
ObIn Ha3HayeH 3aBegyloLWwum otTaeneHnemM TallKkeHT-
CKOW HapodHOW KoHcepBaTopum Ans y3bekos (B Ctapom
lopoge). B cneaytolem rogy no ero nHnumatuee bbina
yJpexaeHa My3blkarnbHo-aTHorpadpnieckas cekums npu
Komuccapuare HapogHoro npoceeLLeHuns Y3bekvctaHa
1 TeM cambiM BbINO NOMOXEHO NPOYHOE HaYano aeny
cobupaHma n n3ydyeHus y3BekCKoro HapogHoOro
My3blKanbHOro TBOPYECTBA, HbliHE BeayLllemycs
TawkeHTckMM NHCTUTYTOM MICKyCCTBO3HaHMS.

MmaBHewuMmn pabotamm B.A. YcneHckoro B
obnacT 3anvcy NPoM3BeAeHNIA HAPOAHOTO My3blKarnb-
Horo TBOopyecTBa Gbinu: 3anuck «llawmakoma» B
Byxape (B 1923 r.), npoBeaeHne Tpex My3blkarbHO-
aTHOrpachmyecknx akcneanumi B TypkMeHWUCTaH (B
1925-26, 1927-28 n 1930 r.), akcneguums B deprany
(8 1931 r.). Kpome atoro, um B TallkeHTe B pa3Hoe
Bpems Obln NpoBeaAeH psg KPYMHbIX CEPUNHBIX PaboT
MO 3anncm NpousseaeHnn y36eKCKOro My3biKanbHOro
chonbknopa. Y13 My3bikansHO-aTHOrpadmyeckmx paboT
B.A. YcneHckoro nsgabl: 3anuck «Lllawmakoma» (B
1924 1.) 1 6onbLLOM TOM 3aMNCEN TYPKMEHCKOM My3bIKU
(B 1928 r.), 4O HacTOALLErO BPEMEHMU SBMSAIOLIMIACA
KpynHenwen paboTor No nsydeHnto My3blkarnbHON
KynbTypbl TypKMEHUCTaHa, Matepuarns! KOTOpow Obinn
UCMOMb30BaHbI Takke PSO0M COBETCKMX KOMMO3UTOPOB,
kak M.M. Unnonutos-MBaHoB, C.H. BacuneHko,
B.A.3onotapes u ap. Ans co3gaHuUs KpYMHbIX
CMMMOHNYECKNX NPOU3BEOEHUA Ha TYPKMEHCKYIO
HaLMOHaNbHYH TEMaTUKY.

B.A. YcneHckui ABnsieTca aBTOpoOM psiaa KpynHbIX
KOMMO3ULIMIN Ha Y30EKCKYI0 TEMATUKY, OTIIMYAIOLLIMXCS
BbICOKMMU XYyAOXECTBEHHbIMU AOCTOMHCTBaMMU,
SIPKOCTbIO Y CBOEOOpa3meM rapMOHNYECKOr0€ A3blKa,
BO3HWKLUEro Ha HaLUMOHarnbHON y36EKCKoW OCHOBE, 1
TOHKUM My3blKanbHbIM BKycoM. KpynHenllen ero
paboTo B 3TON 06nacTu ObIno co3naHme y36eKcKom
My3blkanbHon apambl «Papxaa v LLnpuHy, ceirpasLuei
Ba>KHYH0 POrib B pa3BUTUN y36EKCKOrO My3bIKaribHOro
TeaTpa, MHOro NeT He cxoduBLLEN C penepTyapa U
MMeBLLEN BblAAOWMINCS ycnex BO BpeMsi Aekadpbl
y3bekckoro mckycctea B Mockse B 1937 r., nocne
KOTOpOW ee aBTop Obin HarpaXkaeH NpaBMTENbCTBOM
CCCP opaeHom 3Hak NoverTa.
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Kak mMy3bikanbHbIv negaror B.A.YcneHckuin BHeC
KPYNHbIA BKNag B AeNo BOCNUTAHUSA y30EKCKMX
HauMOHarbHbIX My3blKarnbHbIX KagpoB.

UenoBek UCKMIOUYUTENBHON XYO0XECTBEHHOW U
JINYHON CKPOMHOCTM, OOMbLIOro TanaHTa, peakomn
paboToCcnocoBOHOCTH, FpaHMYaLLien C CaMOOTBEPXKEH-
HOCTbHO, M VCKIMHOYUTENBHOM OTBETCTBEHHOCTY 3a CBOHO
paboty, B.A. YcneHckuin nonb3oBarncsi OrpoMHON
MOMyNSPHOCTBLIO U YBAXKEHWEM My3bIKaribHOM 00LLeCT-
BEHHOCTM OBYX COCedHux GpaTckmx pecnybnuk
CpenHen Asumn — Y3bekncrtaHa u TypkMeHUCTaHa,
npaBuUTENbCTBAMM KOTOPbIX OH Oblfn HarpaxaeH
BbICOKUMM 3BaHNSIMWN HAPOZHOIO apTMCTa Y30eKCKoM 1
TypkmeHckon CoBeTckux CouumanucTuyeckmx
Pecny6nuk.

OH CKoHYarics LeCTb AHEN CNyCTS Nocrie Toro Kak
My3blkanbHas oOWecTBEHHOCTb TalKeHTa
TOPXXECTBEHHO OTMETUIA CEMUOECATUNETUE CO HS €70
pOXOEHUS.

Mockea, 10.10.49».

M3 uctopum chopmmnpoBaHusi My3biKkaribHOM
aTHorpacpumn

Kak 6b1n10 0TMeYeHOo B Havane crtatbu, B.A.
YCNEeHCKUIA NPUHAANEXUT K Nesae PyCCKUX COBETCKUX
My3bIKOBEJOB, YCUINMAMU KOTOPOW B KOPOTKME MO
NCTOPUYECKNM MEPKaM CPOKU Oblniv 3aroXXeHbl OCHOBbI
HoBoW A1 kynbTypbl CpegHent A3nm n Kasaxcrana
obnacTn My3blKanbHOro 3HaHWUsE — MYy3blKanbHOM
aTHorpadmm™. IMeHHO Tak MMeHoBan 3Ty Hay4Hyto
ONCLMNMVHY CO BpEMEHN ee (hOpMUPOBaHNSA (B UIOHE
1919 r.) B.A.YcneHckun [YcneHckuid, 1922, c. 1-6].
Y4eHbln oka3arcst MHILMaTopOM ee MHCTUTYanmaaumm
B BUAE CaMOCTOSATESNIbHON CTPYKTYPbI — My3blKanbHO-
aTHorpadumyeckon kommuccum FocygapcTBeHHOro
YueHoro coseTa ('YCa) npu HapogHom komumccapmate
npoceelweHnsa (Hapkomnpoce) TypkecTtaHckom
AsToHOMHOM CoBeTckol CoumanuctTuyieckon pecnyo-
nukn (TACCP, Typkpecnybnuka). HassaHne (My3bl-
KarnbHO-3THOrpaduyeckass Kommccust) Morno 6biTb
nopckasaHo B.A. YcneHckomy o6pasoaHHoN B 1899
rogy Mys3bikanbHO-3THOrpachrn4ecKon KoMmcenen npu
MockoBckoM o6LLEeCTBe NtobuTenern ecTeCTBO3HaHWS,
aHTpononorum n atHorpadum, o paboTe KOTOPOM
My3bIKaHT XOPOLLO 3Hars. B aTo e Bpemsi OH y4acTByeT
B CO34aHUM aHarnorMyHon CTPYKTypbl B TypkeCTaHCKON
HapogHow koHcepsaTopum (¢ 1918 ).

My3sblkanbHo-aTHOrpadmyeckas kommceusi 'YCa
noa npeacenatenscteomM B.A. YcneHckoro n npwm
yyacTum ero konner —H.H. MupoHoBa, 3.4. MenHran-
nvca n apyrmx — cobuparna v aanucbisarna TpaguumoH-
HYI0 MY3blKy pa3HblX HAapO4OB Ha TeppuTopun
Typkpecnybnukn ¢ 1919 n go 1923 roga, korga
hrHaHCUpoBaHWe My3blKarbHO-3THOrpaU4ecknx
paboT B TACCP 6bino npekpatleHo'. Ee onbIT MOXeT
npencTaenaTb 60MbLLION MHTEPEC M AN COBPEMEHHbIX
HauuoHanbHbIX rocygapcts LieHTpansHon Asnn.
[eaTensHOCTbL KOMUCCIM Obiria LUMPOKOOXBATHOW U HE
orpaHnuymBanach KynsTypon «BoMbLUNX HApOdOBY.
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My3blkanbHO-3THOrpamyeckum ndyvyeHnem Bbinm
OXBaueHbI NpoXuBaBLLMe B Typkpecrybnuke KopeHHble
Hapogpl, 6e3 0coboro Unm cneumansHOro BbiAENEeHNs
TUTYNBHOW UM OCHOBHOW Haumu. Cyas No coxpaHue-
WMMCS apXMBHbIM OaHHbIM, 3aNUCbIBanucb U
cobupanuce My3blkarnbHO-3THOrpachmyeckue Mmatepua-
nbl y36ekoB (y36eKoB 1 capToB), Ka3axoB, TaOXKMKOB,
TYPKMEH, KNPr13oB, baLLkup, Tatap, acraHUEB, MECTHbIX
eBpeeB (DyxapCkux nnm cpegHeasnaTCcKMx eBPEEB) U
Opyrmx. BypHbIi pOCT HaUMOHaNBHOrO CAMOCO3HaHWS,
BbI3BaHHbLIV ABYMSs peBontoumsamn (PeBpanbckon, a
3atem OKTAOPLCKON) HE MOT MOMELLIATE YTBEPXKAEHUIO
naen pasHOMNpPaBMsA HapoaoB B cdiepe KyrnbTypHOro
cTpovTenscTea. MNpuseny hparMeHT NpumeYaTensHoro
TekcTa (Kakmx Obino JOCTAaTOMHO MHOIO) U3 OfHOM
OpoLUIOpbI MO KYNETYPHOMY CTPOUTENBCTBY, HANMCaH-
HOW Ha Y36EeKCKOM s13bike B apabckon rpadouke 3Toro
e BpemeHu (onybnmkoeaHa B 1919 roay): «Bce nrogn
apyr ons gpyra 6patbs. [103TOMy, € TOYKM 3peHUs
COBETCKOro rocyfapcrBa, HET HU XPUCTUAH, HU
MyCynbMaH, H1 UyAEEB, HUKOTO (Wyposnap XyKymamu
Ha3apuHOa Ha HacpOHUU, Ha Myxammadud, Ha Mycosull
6op, xuy)! Ho ecTb TonbKO Ntoan — Gpatesa apyr ons
apyrar.

OpHoBpeMeHHO B CTpykType Hapkomnpoca
CyLLIeCTBOBaN OTAerbHbIe HaUuMOHarbHbIE KOMUCCUN:
«y3bekcKkasa Hay4yHas kommuceusa» (Mnmn — «y3bekckas
HauMoHanbHasa Hay4yHasi KOMUCCUSI»), KMprnsckas
(ka3axckasi) KOMUCCUS, TaPKMUKCKasa U TYPKMEHCKas
komumcenn. Kaxxaas U3 Hx, Mest LUIMPOKUE KyYIBTYPHbIE
3aga4n, npoeogura paboTy ¢ My3blkaribHON Tpaguumen
cobCTBEHHOIO Hapoaa.

Ham yganock ycTaHOBMTb MECTOHaxXoXaeHue
My3bIKarnbHbIX 3anMcewn, CAenaHHbIX COTPYAHMKaMU
Mya3sbikanbHo-aTHorpaduveckon kommccumn NyYCa.
HekoTopble 13 HUX HaXOAATCA B apxmBax Y3bekucTaHa
(B nepByto ovepenp B LieHTpansHom rocynapCTBEHHOM
apxuBe Pecnybnuku Y3bekucrtaH), apyrme — B
Poccunckom HaumoHanbsHOM My3ee My3biku (B hoHae
B.M. BensieBa). VIMEHHO B NocreaHeM COCpeJOTOHEHbI
Hanbornee LeHHble HOoTHbIe 3anucu B.A. YcneHckoro,
3.4. MenHrannuca n H.H. MnpoHosa, nossonsioLime
CyauTb O pesynsrarax 4edTenbHOCTY AaHHOW KOMUCCUM
B nepuog ¢ 1919 no 1922 rogpl [cm.: YcneHckun,
MenbHrannmc, MupoHos, 1921; MenbHramnmc, 1920;
MupoHos, 1922; TypkectaH, 1921; YcneHckun, 1922].

OTnnums B AEATENBEHOCTY My3bIKanbHO-aTHOrpadn-
YecKom KoMuccum nog pykoeoacteom B.A. YeneHckoro
1 HaUMOHaITbHbIX KOMUCCUIA XOPOLLIO UIIKOCTPUPYIOTCA
Ha npumepe y36eKCcKoW Hay4HOW komuccun. Bot uto
nuncan o Hewn copaTtHuk B.A. YcneHckoro, nHnumatop
co3naHust TypKeCTaHCKOM HapOaHOW KOHCepBaTopuK,
MYy3blKaHT U gupuxep EBcen AnekcaHapoBud
YepHsBsckuii: «...Ewe B 1918 rogy npu Hapkomnpoce
paboTtana Tiopkckasi cekums. PakTyeckyn ee MOXHO
6bINo HasBaTb «y30eKCKo cekumen», Tak kak paboTa
ee npoTekana B YyCnoBuAX OOCNyXuBaHUS
NPEMMYLLIECTBEHHO HYyX[ y30EKCKOro HaceneHus
Typkpecnyonuku [...]. MpubnmanTensHo ¢ Havana 1919
roga cpeguv nepenoBon y30EKCKOM MOMOAEXM
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BbIIBUIOCb OMpeferieHHOe TeYeHne B CMbICne
Heo6X0aMMOCTM N3yYeHUst OCOBEHHOCTEN Y36eKCKoro
s3blka. Bonpocbkl opdorpadum, TepMUHONOMM — 1
fonee WwMpokue 3agaqm — co3gaHne HaUMOHANbHON
nMTepaTypsbl, — BCE boree 3aHnMMano yMbl y36eKcKom
WHTENNUreHLuun BO rmase C BblAatoLwMMCs y30EKCKUM
noatom dutpatom. Co3gaeTcs nuTepaTypHO-HayYHbIN
KPY>XOK, UHTEHCMBHO pPacnpoOCTpPaHALWNIN CBOE
BNUsiHWE cpean y30ekoB. OTOMY HOBOTHOPKCKOMY
TEYEHMIO MPOTMBOMOCTABNAETCA OPYroe TEeYeHWe,
bornee ymepeHHOro xapakrepa, ucxogsiiee, mno-
BUAMMOMY, M3 odduuManbHbIX Y3BEKCKNX KPYrosy
[HepHsiBCkmn, 1922, c. 169-170]". 5

Y36eKCKyt0 Hay4Hyto kommuccuto («Y30ek unum
iaraTy») Bo3rnaensin noat, honbKnopucT u nyenuumct
MaLupvk FOHyc', a B ee cocTaB BXOAUIM U3BECTHbIE
BMOCNEACTBMM OeATenun y306eKCKON U TamKUKCKON
kynstypbl Xamug Cynenmat (Yynnan), Bagyn Maxmya,
Abaypayd dutpat, N'ynam 3adapu n gpyrue.
HecomHeHHbIM nuaepom komuccum 6bin Abaypayd
®uTtpar. Komuccusi npuctynuna k pabote B sitHBape
1921 roga, n opraHusoBana ABe 3HAYUTESbHbIE
akcneamuumn: 1) B Byxapy ans obcnegoBaHns ctapbix
BrbnuroTek n cbopa pykonucen (cpeam obHapy>KeHHbIX
MaHYCKpPUNTOB 3HA4YUNUCb «HOTbl y36eKckon
HaLMOHaNbHOMW My3blKMY», MO BCEW BUOMMOCTH,
Xope3amckas TaHbypHas HoTauus); 2) B PepraHckyto
obnacTtb (nog pykosoacTeom lN'ynama 3adapu) — ans
cbopa yCcTHOro Hapo4HOro TBop4YecTBa (MOroBOPOK,
MOCnoBuL, HapOAHbIX NeceH, nanapos), obpsaoB u
npoy. bonbLuoe konMy4ecTBo cobpaHHbIX NeceH Bbino
npeAcTaBneHo NuLb Tekctamm (6onee 50 HapoaHbIX
rneceH, 4O CTa flanapos 1 Ap.). HOTHOM 3anmnckio HUKTO
13 YneHoB y36eKCKon KoMMccum He Bnagen™.

HanpoTus, — kommcens nog pykosoactsom B.A
YcneHckoro cocrosna us npodeccuoHanbHbIX
My3bIKAHTOB W, CYAs MO COXPaHMBLUMMCS B apxvBe
B.M. bensieBa maTtepuanam, ynop fenana Ha HOTHYH0
3anucb NeceH U Menoguin  HapogoB TypkecTaHa.
TwarensHO OUKCUPYs MOTMBBI, YCNEHCKUA B psae
CIy4aeB Oarke BBOAWIT AOMOITHUTESTbHbIE 0003HaYEeHUS
0N OTpaxXeHnst 0COBEHHOCTEN STHOHALMOHANBHOMO
WHTOHMPOBaHUS. STHOrpadobI B LIENoM He npecneo-
Banu Lenu 3anucbiBaTb BMECTE C My3bIKOW MO3TU-
yeckue TeKCTbI. M, 04eBMaHO, He pacronarany TakMm
BO3MOXHOCTAMW. HecnyyaliHo, B CBOEM COOpPHWMKe
HOTHbIX 3anucer H.H. MMpoHoB BBOAMT N0A3aroroBOK
«MoTuBHbIM MaTepuan Ans 0gHoro roroca, xopa u
opkectpa» [MupoHoB, 1922]. MNonbITkv 3achukenpoBaTb
BMECTE C My3bIKOW U TEKCTbl, OTPaXeHbl NULLb B
3anncax ydactHuka kommceum OM. MenHramnuca'™.
VM, B 4acTHOCTW, MOATEKCTOBAHbI Ka3axCkune NecHu,
3anucaHHble B cene pogekoBo Aynue-aTMHCKOro
yesaa [MenbHravnuc, 1920]'. B naTu pyKONUCHbIX
cbopHuKax n3 cobpaHmsa Poccuiickoro HaLmoHaneHOro
My3est My3blKW, COCTaBMneHHbIX 3a nepuog ¢ 1919 no
1922 rogbl, urypupytot y3bekckue, Kasaxckme
(cornacHo NpPUHATOMY B Ty 3MOXy ONpeaerneHunio, —
Knprmusckme), balukupckue, Typeukme, adraHckue
HapOAHbIe MECHM 1 MerNoamu (CM. BbILLE).

Mo pesynsratam OeATENbHOCTM KOMUCCUM Obin
cocTaBrieH COOpPHUK HOTHbIX 3anucer nog obLmm
Has3BaHueM «TypkecTaH. AnbboM HapoaHbIX NeceH
My3bIKarbHO-3THOrpaduyeckoro otaena. 3anucu
YcneHckoro B.A., MupoHoBa H., MenbHrannuca 39.»,
KOTOpbIN, NO-BUOMMOMY, NpefHas3Havanca ang
W34aHust, HO Tak 1 He Obin onybrnukoBaH, ocTarncs B
pykonucu [cm.: TypkecTtaH, 1921]. B c6OpHMK BOLLINK
3anucy B.A.YcneHckoro (16 HanmeHoBaHui),"” H.H.
MwupoHoBa (12 HanmeHoBaHwiA) 1 OM. MenHrannmca (7
neceH 6e3 Ha3BaHuN). BONbLWWHCTBO MOTMBOB
OTHOCSITCA K MECEHHOMY (DONBbKIOPY; OTAENbHbIE — K
WHCTPYMEHTanbHbIM (TaHLeBarbHbIM) MENOANSaM
(Hanpumep, Menoamns «Ynap», 3anMcaHHasi YCreHCKuMm;
B COBPEMEHHON TPAHCKPUNLUMnN — «Yhap»). K HOTHbIM
3anucsiM JaroTcs KpaTkue NpuMeYdaHuns, onpeaensio-
LLME VX HaUMOHAaIbHYHO MPUHAANEXHOCTb HA MOMEHT
3anmcu, ykasaHusl Ha NeBLOB-HOCUTENEN TpaauLmm,
BpeMS U MeCTO 3anucu. Tak, B COCTaBe 3anucem
YCneHCcKoro YeTbipe nNpousBeaeHusi OTHECEHbI K
CapTOBCKMM-y30EKCKMM, MO OOHOMY — K TYpPELKOM
(«XypmaT-LLapkucm» — rpaxkgaHckun TypeLKMin MapLu),
adpraHckom («AkpamxaH») 1 6awwkmpckon («Laypa-
Ken») TpaamumsM; OCTarnbHble OEBATb — K KKUPIU3CKAMY
(dhakTnyeckm — k kasaxckum). MNMpumeyaTensHO, 4YTO
Ka3axcKyto Menoauio «YnneH» (BknodeHa B anbbom
«TypkecTaH») YCneHcKuin HoTupoBan no namstu. B
MOSICHEHMW K HeW ckasaHo: «3anucaHa B.A. Ycnen-
ckum. Cnbiwan Ha Ceip-[dapbe 5-6 net Tomy Hasagy
[TypkectaH, 1921, n. 2 o6opoT].

M3 12 HomepoB, 3anucaHHbIiXx MupoHoBbim, 10
npuHaanexar K Ka3zaxckomy neceHHomy hornbKIopy.
OpHa menogusi — « TaybacTtapblH» — 0603Ha4YeHa Kak
«Kunprusckas necHb Ha MOTUB TypeLkoro MmapLuay. Ee
NCMONHUN «yYeHUK 5-n Knuprmuackon wkonbl dekaH-ban
Kyuepbaes, 11, X, 1920 r.». Ewe ogHa necHs —
lynb3anHab — aBTOpCKOE COYMHEHWe yuutens |-n
Kupruackon wwkonel Paxata Tionewesa — 3anucaHa
MupoHoBbIM 16 okTsI6psa 1920 roga B UCMONHEHUN
yYeHuKa 3Tom e LKkonbl Angapbeka Canaposa.

K Kazaxckown neceHHon Tpagmumum npuHagnexar 1
CeMb MeceH, 3anucaHHbIx 3. MenHrannvcom. Nepso-
HayarbHO (OO0 BKIOYEHNS B anbbom « TypkecTaH») OHu
ObInn ohopMIIEHbI 3THOrPadhoM B BUAE 3anncen Ha
0beunx cTopoHax o4HOro nucta HoTHon Bymarw.
ABTorpad xpaHutca B apxuBe B.M. bensieBa
[MenbHrannuc, 1920]. Ha otaensHo npunaraemom
0bnoxke pykow aBTOpa cAenaHa CoOTBETCTBYHOLLASA
Hagnuck: «Cnepyrowme 7 neceH Gbiny 3anucaHbl
komnoaunTopom AM. MenbHravnucom 10 oktabpst 1920
B cene pogekoBo, Aynue-aTuHCK. Y., Y KMpru3 ans
My3blKarnbHO-3THorpachuyeckor Yactn MysbiKansHOro
Otpena Komnpocay. NMpu aTtom MenHrannuc, no
HEMNOHATHOM NPUYNHE, HE MPUBEN HA3BaHU 3anucaH-
HbIX neceH. CpaBHeHWe cBeaeHnn 13 3anmcen 1920
roga n ansboma « TypkecTaHy, Kya OHW BNOCNeacTBUAN
ObINM BKIMHOYEHbI, NMO3BONSIET BHECTU YTOYHEHUS B
HanvcaHue UMEeH NMEBLIOB 1 ApYrie MOMEHTLI. 3anvcu
ObInun Nnpon3seaeHsbl MenHrannmcom B Te4eH1e 0gHOro
AHs (10 oktabps 1920 roga). Bee neBubl — xutenu
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cena pogekoBo AynmneatuHCKoro (Aynne-aTMHCKOro)
yesna: AmMaH-bai (B 3anucsix-astorpade MenHramnuca
—AmaH-6an), kasax 25 neT (nepBsasi, BTopasi v YeTBepTas
nechHn), CapceH-TaxaeB (B 3anucsix MenHramnuca —
CapceH Taxaeg), 35 neT (TPETbs NECHS); ELLE TPU NECHU
(naTyto, wectyto n cegbmyto) MenHrainue 3anucan
OT mMonozon kasdawwkm Hyp-tOna Ten-3Ow (B 3anmcax
MenHrannuca — Hypbtona Tanaw: «MNena Hypestona
Tanaww, Monoaas 3amyXHss kupruska, net 18»).

Takum obpa3om, COOpHUK « TypKecTaH» 1 apyrue
npegcTaBreHHble 30eCb apXMBHblE MaTepuansl
MO3BOMSAOT KOHCTATUPOBaTb, YTO AOMUHMPYIOLLEE
OTpaxkeHue B paboTe My3bikarnbHO-3THOrpadyecKomn
KOMUCCUM MOSYYUIIOo NECEHHOE TBOPHECTBO Ka3axCkoro
Hapoga. Emy ygensnu npuctaneHoe BHUMaHWe Bce
coTpyaHukn komuccuun: B.A. YcneHckui, H.H.
MupoHoB, 3.A. MenHrannmc.

YXe B CKOPOM BpPeMEHU HEeKOTOpPblE YfeHbl
y3bekckon komuccun — Abagypayd dutpart, M'ynam
3adpapwu, HYynnaH v apyrve — ctanv akTMBHO COTPYAHU-
YyaTtb ¢ B.A. YcneHcknM: nomorate eMy KOHCynbTa-
LMAMA, U B CBOKO 0Mepeb, ONMpaTbCs Ha ero 3HaHWs
€BPOMNEeNCKon TeOpUM My3blKM U METOAOB MY3bIKaribHO-
aTHorpachmyeckon paboTbl — yMeHUe 3anucbiBaTb Ha
HOTbI HAPOAHYO My3bIKy. B.A. YcneHckun — kntoyeBas
cdurypa B 04HOM U3 CaMbIX 3HAYUTENbHbIX MPOEKTOB
Abpypayda dutparta — 3anmcu Ha HoTbl Byxapckoro
Wawmakoma [cm.: Wawmakom, 1924]. B aBTo-
Guorpadmyeckon 3anmcke B.A. YcrieHckoro (ony6nmko-
BaHa Ha y36eKCKOM fA3blke My3blkoBedoM AxXmenom
[xab6apoBbim) cOOBLLAETCS, YTO MY3bIKaHT NO3HAKO-
muncsa ¢ dutpatom B TallkeHTe oceHbto 1922 roay, n
oHu gonro 6ecegosanu PKab6opos, 2004, c. 361]"%.
duTpart, obnagas NoMHOMO4MAMM Hasupa (Kommccapa)
npoceeLleHus, npurnacun B.A. YcneHckoro B Byxapy
Ha oguH rof (c 24 despans 1923 1. no 15 mapta 1924
r.) Ans HoTHow 3anucy Lawmakoma oT KpymnHbIX
Oyxapckux My3blKaHTOB WM Ansi npenoga-
BaHu4A B «byxapckoin BocTouHOM My3blkarb-
How wkone» (byxopo Lapk mycuku
MaKkTabn)'®.

B 1920-e n 1930-€ roabl, HECMOTPS Ha
XKECTKYH KpUTUKy B3rnsgoB dutparta B |
pasnuMyHbIMK AeATensMn Kynetypbl, B.A. |
YCNEeHCKWIN Hem3MeHHO oTMeYan ero noso-
XWUTENbHYK ponb B 3anuncn byxapckoro
LWawmakoma. Kak npegcenatens My3bl-
KarnbHO-3THOrpadonyecKkon kommcenm Typk.
YC’a, YcneHCKun B OQHON U3 CBOUX
3anncok Bo3paxan MpPoTUB UCKaXEHUs |
ncropum 3anvcu byxapckoro Lawwmakoma,
ponyweHHoro B goknage H.H. MupoHoBa
B NMMHe (locymapctBeHHOM UHCTUTYTE
My3blKarbHOWM Hayku): «H1UmaTrBa 3anmcu
Byxapckoro Lawmakoma npuHagnexur
BceLeno obiBweMy Hasmpy MNpoceeLleHns
Byxapbl, BECbMa U3BECTHOMY NUCATENIO U
noaty TypkectaHa — ®utpaTty, NpyH1UMaB-
LUEMY camoe AesTernbHOe yJacTue B Xoae
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paboT 1 nagaHum LLaimakomay [YeneHckmia, Ne 218]%.

B.A. YcneHckun y6expgan B.M. Bensesa B
Heob6XxoOMMOCTM coTpyaHu4yecTBa ¢ dutpaTtom.
MprunHa coBepLleHHO MoHATHA: B.A. YcneHckuin K
3TOMY BPEMEHU OCO3Har, HACKONBbKO Ba)KHO U3y4eHne
TPaAMUMOHHON MY3bIKanbHOW KyNbTypbl UHYTPU, C
NCMONb30BaHNEM NOAMMHHBIX NICTOYHWUKOB U OMOPOWN
Ha 3HaHWSA HoCcUTENen TPaaMLUMOHHOW KynbTypbl, a He
Ha oTAenbHble hakTbl 1 CBEOEHMS U3 ONYONUMKOBAHHBIX
KHW.

B.A. YcneHckun n A.B. 3ataeBuy

OcobbIit MHTEpPEeC NPeACTaBnsoT Hay4YHO-TBOP-
Yyeckue oTHoLeHus B.A. YcneHckoro u A.B. 3aTaesu-
ya. Oba aTHorpadha — NpeacTaBUTENM PYCCKOM HayKu
— B OAHY 3MOXy C 9HTY3na3Mom paboTanu Ha HuBe
MOO0WN COBETCKOM My3blkanbHOM aTHorpadhmu. [Mpu
atom B.A. YcneHckui, kak Mbl Nokasanu Bbllle,
¢daKkTU4ecKkM HaymMHan cBOW NyTb 3THorpada
NPENMYLLIECTBEHHO C HOTHbIX 3amnmncemn KasaxcKoro
neceHHoro onkeKnopa (Hapsgy ¢ 3anucsiMn apyrmx
Tpagvuumn), 1 eaea nn Obi He NepBbIM B 3TOM 06racTu
B COBETCKOE BPEMSI.

Ha conoctaBMMOCTb 3TUX Uryp U KX rNaBHbIX
TpynoB ob6paTun BHUMaHue 3.E. Anekcees, roBopsi 0
KHure « TypkmeHckasi My3blkay B.A. YcneHckoro v B.M.
bensieBa n cbopHukax A.B. 3aTaeBnya: «HeBonbHO
XO4ETCS COMOCTaBUTL 34ECh « TYPKMEHCKYH MY3bIKY»
C CO3aBaBLLNMUCS OOHOBPEMEHHO C HEW Ka3axCKUMm
1 knprmsckrmmn céopHmnkamu A.B. 3ataesnya. M 3geck
W TaM — HEYEeMHbI 3HTYy3na3Mm, OTpasuBLLMIA OyX
BPEMEHU, MopasuTenbHas TPY40CnocoBHOCTb, ropsivas
YBMNEYEHHOCTb MCKYCCTBOM HApO4HbIX MacTePOB (Oaxe
HeKoTOopble CNaboCTV U NPOCHETLI OKa3anmcb obLLMK,
XapakTepHbIMKU AN9 OAHHOro 3Tana OCBOEHUSN
cpefHeasmartckoro gonbknopa). Ho rmaBHoe —

B.A. YcneHckui n A.B. 3ataeBuu. TawkeHT, 1928 r.
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NPUHLMNMANsHO OOMHAKOBbIN, TBOPYECKMIA MOAXOA K
HapoAHoOW Menoauke, CTpemrieHne octaTbCs npu
3anucK BepHbIM ee ayxy, Ho He Bykse» [Anekcees,
1979, c. 22].

MepBoe 3HakomcTBO ¢ Tpyaamu A.B. 3aTtaeBnya
MPOM30LLIIO Y YCNEHCKOTO B 3a04HOM hopMe — OH y3Han
o Bbixoge cbopHuka «1000 neceH kmprusckoro /
ka3axckoro/ Hapoga» (OpeHbypr, 1925 r.). Cou
BrieyatneHus YcneHckun coobwun B.M. Bensey
(nMcemo oT 2 aekabpst 1925r.): « Tenepb, 4OPOron Mo,
Tebe BbIrOBOP: MOYEMY TaK JOMNTO MOMYMLIb Ha MO€e
nucbmo? OTBevan ckopee! 3aTem fanblue: KHUMY
3araeBnya®' BMaan, n oHa MeHs He y10BNeTBOPUNa, 1
BOT NoyeMy: ANng My3/blkanbHOW/ aTHOrpadum umeeT
OrPOMHYO LIEHHOCTb MECHS, 3anMcaHHas OT CTapUKoB
npodeccnoHanoB, HaACTOALWMX HApPOAHbIX (Hepas-
0©0opuMBO), HO, COrMAaCcKChb CaM, 3arnmMcu OT Marb4YnKOB-
KMPrvM3oB B KaszapMme, Ha nnoLuagsax 1 bazapax neceH
C cypporatamu 1 BCAKMMU HAHOCHbIMU (Hepasbop.) —
He MOryT ObiTb 6OMbLUON LEHHOCTLIO AN HAy4YHOro
nccnegosaTtens — 3To Moe yoexaeHuve. Mpuvep: B
Tpyae NMeTpa [MeTp Bavecnas MBaHOBUY — pyCcCKUM
y4YeHbIn, hmnonor, yaenasLmin BHUMaHue Bonpocam
TEOpUN HaApPOAHOW U ApPEeBHErpeyeckon My3blkn. —
Mpumevanne pepaktopos cbopHuka. — A.[k.] 06
apuNCKOM NecHe B KOHUe TpakTaTa npuBeaeHbl
NpUMepbl NeCEeH MHOMMX HAPOAHOCTEW C aHanM3amm
NX 3BYKOPSIAOB, U BOT BWXKY MECEHKY C HAOMMUCbHIO:
«CaproBckasi-TalLKeHTCKasn» — TUNn4Has Tatapckas!
MpvBeOeH ee aHanM3 Kak capToBCKOW. TOT, KTO 3anucan
3Ty necHio, m/oxeT/ 6/biTb/ TOXE Ha Basape, pewunn,
pas notot B TalukeHTe, 3Ha4uUT — capToBckas, a lNeTp —
nosTopun!

MeHs ygapuno no ronose, korga npovutarn, 4to
OH (3artaeBwuy) 3anmcan 1000 neceH B Takom KOPOTKMN
CPOK, U NMPOCTU MEHS, 1 OTHECCH OYEHb U OYEeHb
OCTOPOXHO K aTOM nctopum. MNprsHato ero 4apoBMTOCTb,
CNOCOBHOCTL M BorbLUME 3HAHWS, U BCE e MeHs1 6epyT
COMHeHWs. BecbMma BO3MOXHO, YTO S owmbaroch B
cBomx yoexaenusax. B 3 S mecsiua, paboTas Kaxapbin
OeHb, s 3anmcan 50 neceH 1 KOHeYHO ¢ POSbKITOPOM !
[MmetoTcs B BUAY TEKCTbl HApPOAHbLIX NECeH. —
Mpumeyanune pegakropos cbopHuka. — A[x.]. Ho
paHblle, YeM 3anucaTb NEecHlo, S OT NneBua U
My3blKaHTa BbIMMWLLIY BCE AaHHbIE O HEW, NPOCITyLLAt0
€e MHOro pa3 M TOMbKO TOrga HayuHaw Hag Hen
pabortaTtb. O4eHb xopoLLa BCTYNUTENbHAs CTaTbst K 3TON
KHWXKe. Ecnv oHa y Teb4 ecTb, Hu4ero Tebe He cTouT
nTebe He HykHa — npuwnmn» [YeneHckun, 1980, . 220].

Bckope mexay OBYMsi BblAaloWMMUCS 3THO-
rpachamu cknagpiBaloTCsl TBOPYECKUE U OPYKECKME
oTHoweHusa. Cynpyra YcneHckoro, KceHus
MwuxannosHa YcnieHckas (1893—1975) BcriomuHarna, uto
A.B. 3ataeBun4 6611 cpeam Tex My3bIKaHTOB, KTO, MOMnas
B TalLKeHT, «cyMTan CBOMM AOMrOM 3arfsiHyTb K
Bukropy AnekcaHgposudy» [YcneHckas, 1980, c. 125].

UHTepec k aTHorpadmyeckor paboTte apyr gpyra
Obln BecbMa 3Ha4nTenbHbIM. Benses coobuan B.A.
YcneHckomMy (nncbmo oT 16 mapTa 1936 I.) 0 Tom, 4To
OH npoyuTtan 15 mapta1936 roaa «B Coro3e COBETCKUX

KOMMO3MTOPOB [OKINaf 0 TBOe paboTe — npoyen TBo
Guorpadmio, KOTOPYIO Thl 3HaELLb. BbINo NopsaoYHO
Hapogy, rmaeHbiM obpa3om mMonoaexu. Cnywanu
O4YeHb BHUMATESNBHO. [laxke BbIBENM 3aKMOYEHUE, YTO
BOT Y KOrO Y4MTbCS MOSOAEXN HACTOMYMBOCTU B
pabote». Cpegun npucytcTBytowmx obin n A.B.
3artaeswnu. [YcneHckun, 1980, c. 342].

Btopas kHura 3ataesuyda — «500 kaszaxckux neceH
n kionesy (Anma-Ata, 1931) Gbina otnpasBneHa
Bensesbim YcneHckomy n3 MockBbl B rog ee Bbixoaa
B cBeT (nmucbmo bensieBa ot 23 Hosbpst 1931 roga)
[Ycnenckni, 1980, c. 293].

OyeBuaHO, YTO Ka3axCKuin NeCeHHbIV penepTyap,
cobpaHHbIN 1 3anucaHHbIi B.A. YcneHckum u ero
Konneramm no My3blkarnbHO-3THOrpadguyeckon
kommceum (H.H. MupoHoBbIM 1 3.4, MenbHrannmcom),
MOXeT MOMy4YnTb AarbHENLY WUHTEPECHYIO pas-
paboTky B conocTtaBneHunm ¢ 3anucsimm A.B. 3ataeBuua,
BbISIBMEHUN MEXAY HUMU CBs3eln, 0OLLHOCTEN U
pasnuymin.

BonbLLUOn MHTEpEeC NpeAcTaBNAeT CPaBHUTENLHOE
N3y4YeHne MeToAOB My3blKarbHO-3THOrpachmuyeckon
paboTbl 06oux y4eHbix — B.A. YcneHckoro n A.B.
3aTaeBnya (4TO HE MOXET ObiTb BbINOMHEHO B
HacTosiLen ctaTtbe). OTMeTUM, YTO, 06Nagas Boliaako-
LWMMUCS MYy3blKaIbHbIMU CMOCOOHOCTAMMK, dheHO-
MeHasIbHbIM CITyXOM, OHW NpeanovnTany He nosb-
30BaTbCcs poHorpadioM (MHOrAa OHU HE UMEN TaKoM
BO3MOXHOCTU, NMDO CO3HATENBbHO OTKa3bIBaNMCh OT
Hero, Kak YCNeHCKuI, eCrn «NpucyTcTBue» ooHorpada
CKOBbIBaANo TBOPYECKYl cBOOOAY My3blkaHTa), a
3anucbiBaTb My3blKy Ha Cryx, NepenpoBepss ee no
MHOXECTBY pa3, 4acTO B NPUCYTCTBUM MYy3bIKaHTOB-
HocuTENnen TpaamLmMm, OT KOTOPbIX OHa Obliria 3anucaHa.

My3bikanbHO-3THOrpadgmyeckue
akcneauumMm

K BaXHeNWMM My3blkanbHO-3THOrpaduyeckum
akcneauumam B.A.YcneHckoro, nonyyvMBLlUUM
LLUIMPOKYHO N3BECTHOCTb, OTHOCATCS CrieaytoLme:

1. PaboTa B byxape no 3anucu Byxapckoro
Lawmakoma no npurnatueHnto Hasmpa (kommccapa)
npoceelleHua byxapckon HapogHon CoseTtckom
Pecnybnukmn Abaypayda dutpara (c 24 heBpans 1923
r.no 15 mapra 1924 r.);

2. OpraHusauus Tpex 6onblmnx My3blkarbHO-
aTHOrpachmyecknx akcneguumin B TypkMeHuUCTaH (B
1925-26, 1927-28 1 1930r.);

3. Okcnegumuma B anpene 1925 r. coBMeCTHO €
coTpyaHukom MasHoro CpegHeasmaTcKkoro my3es B
TawwukeHTe, atHorpadpom E.M. MNeLuepesoin no 3agaHnio
CpepnaskomcTapuca B Vicdapy (ceneHve B KokaHackom
yesae; ¢ 1929 r. B coctaBe TagxukucrtaHa) ans
chmKcaLmm HapodHOro Npa3gHvKa THNbMAaHoB (ona) y
y30EKOB U TAPKUKOB, UMEBLLIETO Boratoe My3blkaribHoe
conpoBoXxaeHue. OTHorpadguyeckas CTopoHa
npasgHmka nogpobHo paccMoTpeHa E.M. Meluepesoit
[Mewepes.a, 1927, c. 374-384; Tarke: Akbapos, 1980,
13-14], oTMeTMBLUEN, YTO «MOTMBbI 3TUX MECEH
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3anuncaHbl B.A.YCneHcKkMM, KOTOpbI €34un BMecTe Co
MHoM B Ucchbapy; ganbHenwas cyabba aTux 3anvcen
MHe noka He uaBecTtHa» [[lewepesa, 1927, c. 379].
HoTHble maTepuarbl 3Kkcneamuum B NosiHOM oobeme
He Obinn onybnukoBaHbl, OHU COXPaHUIIUCL B
Brbnmoteke NHCTUTYTa UCKyCCTBO3HaHWA B TallkeHTe
n B apxvmee B.M. bensesa, onybnukosasLuero nx
YaCTU4HO.

4. 3xcneamuma no nnaHy Hapkomnpoca Y3CCP B
ropoga ®epraHckon gonuHbl (Ow, AHOWXKaH,
MaprenaH) netom 1931 r. nog pykoBoacTeom B.A.
YcneHckoro n B coctaBe E.E. PomaHoBckoln 1
ACCUCTEHTOB—Y4YeHMKOB YcneHckoro Xadum Myxa-
megoBow n Mnbsica AkGaposa?.

LLInpokyto N3BECTHOCTL B COBETCKOM M 3apy0EKHOM
MY3bIKO3HAHWW NOMYYUN My3blKkanbHO-3THOrpadu-
yeckune akcneamumm B.A. YcneHckoro B TypKMEHMIO.
O Hux cywecTByeT 3HauuTenbHas nurtepartypa —
n3gaHusa matepuanosB, CTaTbu, pasgdenbl B KHUrax,
3amMeTku 1 T.4. B Hemanon cteneHn n3BecTHOCTb 3Ta
Obina cBsi3aHa C nedvanbHOW cyabOon, nocTuren
BTOPOW TOM « TYPKMEHCKOM MY3bIKU», B KOTOPbIN BOLLINN
TYPKMEHCKWE 3anncu YCNeHCKOro ¢ aHanmMTuyecKom
cTatben n kommeHTapusmu B.M. Bensesa. MNocne
BbIXOZa B CBET NepBoro TomMa (B 1928 roay) k nsgaHuto
6b1n noaroToBrneH BTopovi Tom (B 1936 roay). OgHako
ny6nukauus 6bina ocTaHoOBEHA NO UOEONOTMYECKUM
npudmMHam Tor anoxu?. Mo3axe, yxe B 1970-e roapl
N3BECTHbIN 3THOMYy3bIKoBen, 3.E. AnekceeB npegn-
NPUHAN 3HAYMTENbHbIE YCUNS MO NepensgaHnto
«TypKMEHCKOW My3bIKM» B ABYX TOMax, HO UCTOpUS
noBTOpUIachk: BbilLEN TONbKO MepBbli TOM. Tak
n3gaHne BTOPOro ToMa NpeBpaTuUiiock B 3MOMet,
OTNMBLUYIOCS Ha NpPOTSXXEHUN BCET0 COBETCKOro
nepuona.

Ee cuactnmBoe 3aBepLUeHME CNy4Ynnoch B Havane
HOBOro ctoneTus, korga B 2003 rogy TypKMEHCKOMY
Mmy3blikoBeay Laxbimy MynnesieBy yaanock n3gats oba
ToMa «TYpPKMEHCKOW My3blkU» B OOHOW OOMNoXKe
[YcneHckuin, Bensies, 2003F°. MNoa Bne4aTneHmem aToro
cobbiTnsa O.E Anekcees npucnan aBTopy 3TUX CTPOK
cBoeobpasHoe acce o cyabbe aToro hyHaaMeHTarnb-
HOro TpyAda, CKPOMHO Ha3BaHHOE «YEPHOBMKOMY.
Monarato, 4TO 3THOMY3bIkOBE He ByAeT Bo3paxaTb
NPOTVB NyGrKaLmm doparMeHTOB M3 3TOTo 3amedaTerlb-
HOro TeKcTa (KOTOpbIA, HACKOMbKO S 3Hat0, ocTarcs
HeomnybnMKoBaHHbIM, HO, HECOMHEHHO, 3aCyXnBaeTt
nyGnmKaumm B nonHom obbeme ).

«MpuBeTcTBYyl0. Pagyiocbs n oropyatocs.
Pagytocb — noutn 70-neTHre nepuneTum ocTanuchb
nosagm. Oropyarocb, YTO cam 40 UHMLLIA COLIEN C
OVICTaHUMKM JoNroro mapadphoHa.

PagytoT Tennble cnosa, TOH ctaTbu Laxeima
lynneieBa. OH ckasan To, YTO He cKkasanu gpyrue.
Cpoenan ato He B Awxabage — B Anmatbl. Kak
OTHecyTCs K kHure B TypkmeHumn? HasepHoe, He Bce C
3HTy31a3mom. Ho He 3To BaxkHO. Tenepb umtareny camm
cMoryT cyautb. M 3a npegenamun 6biBwero Cotosa
ToXe. N oueHnTb BecnpeueneHTHbIN Tpya ABYX
NOABWXHMKOB — MOAEN BbICOKOW, OTKPbLITON PYCCKOW
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KynbTypbl. [lepBooTKpbIBaTENEN LIenoro Mmpa, mmpa
TYPKMEHCKOW MY3bIKU.

BcnomuHar. OpgHaxabl yBugen Ha norke B
kabuHeTe B.M. [BukTopa Muxannoeuya bensesa —
A.1X.] 06LEMUCTYIO KHUTY B CaMOAENbHON OBMOXKE.
Ha kopeLuke akkypaTHbIM 6ensieBCckMM NoYepkom BbIro
BbiBeAEHO — « TypKMeHckas Mysbikay, || Tom». Kak
MHOTMe, 51 iymarn, YTo Tom 6e3B03BpaTHO yTpayeH.
«Buktop Muxannosumy! 3TO HYXXHO HEMELTIEHHO
nsgatb!» B.M. MpOHMYECKU-TPYCTHO YynbIGHYmCS:
«[MonpobywTe...». I npoTsiHyn kHury mHe. Tak, 6yato
cam y4yacTBOBaTb B 3TOM He cobupancsi.

AcnnpaHTy 1960-x 6bIr10 TPYAHO MOHATL, MOYeMy
KHWra ewé He nsgaHa. A He npegnonarart, 4To MHOro
NeT cnycTs Bbiigy u3 urpbl. He nobegutenem.

TypKMeEHCK/ME BpeMeHa He pa3 noBopayunBanu
BCnsATb. Korga nocne ceoen nekuuu B Mapeapae ABa
roga Hasag Wsanuii 3eMUOBCKMI CNPOCK MEHS O
cyabbe BTOpOro Toma, 9 BCNOMHMN 6enseBckyto
ycMmewky. MHe ToOXe XxoTenocb ckasaTb:
«[Monpobywte...».

W Bopyr BecTb M3 Anmarel. OT LUaxbiva MNynnsiesa.
Toma BOT-BOT BhIVayT. Oba! BmecrTe!

Koe-uto nosicHsto. B npeancnosue Waxsiv
nuLIeT:

...B.M. BensieB, aBTOPUTETHBIN yYEHbIA-MY3bIKOBES,
1 B TO XXE BpEMS YENOBEK CBOEIrO BPEMEHW, Cam TOro
He co3HaBas (M e Co3HaBas He 4O KOoHua), cTan
opyoveMm B pyKax COBETCKUX MNapTUMHBIX W
rocyoapCTBEHHbIX (YHKUMOHEPOB?'.

U B cHocke:

CnepyeT npusHaTtb, YTO ecnu Obl coxpaHunach
nepsasi pegakums ctatek B.M. bensesa, To npeteHauu,
nogobHble NPUBEAEHHBIM BbILLE, Y HAC HE BO3HUKITU
Obl.

A pabotan B VIHCTUTYTE NCTOPUM UCKYCCTB 1 Oblin
CeKkpeTapéM cekTopa, Ha KOTOpoM obcyxaanucb
pykonuecm nocregHunx bensieBckvx TpyaoB. CeuaeTterns-
CTBYI0, eMy ObIfIO HE MPOCTO OTKa3biBaTbCs OT
TLAaTenbHO BbIHOLWEHHOro. B koHue xe 30-x Takue
YCTYNKN ObINn yCTynkamu niogen C BbIKpyHYEHHBIMM
pykamn. Ho ¢ opyror CTopoHbl, He Byab 3TUX YCTYMNOK,
MHOrOro Mbl He y3Hanu 66l BooOLLe 1 He Aepxanm bbl
B pyKax TYPKMEHCKMUIN OBYXTOMHUK.

B.M. noHuman, yto emy rposut. B 1931-m rogy oH
roToB Obif 0TKa3aTbCsA OT CBOEN YacTu paboTel. Pagu
TOro, YTOObI AHEBHWKM YCMEHCKOIO Y €10 HOTHbIE 3arnmncu
yBugenm ceet. OgHu, 6e3 BenseBcKoro nccneaoBaHus,
B KOTOPOM OohmLmMaribHbIe U HeoMLMArbHbIE LEH30PbI
BHOBb 1 BHOBb Haxo4umv NoBoAbl Ansi OTCPOYKN.

[...] ApecT YcneHckoro He ctan gnsa B.M.
HeoXmaaHHoCTbI0. Kak penpeccum n npecneoBaHus
A.ll. Touenyesckoro, H.H. Womyackoro,
MyxammeTmypaTa HenecnveBa u Tex HapogHbIX
MY3bIKAHTOB, C KOTOPbIMUX YCNEeHCKuiA coTpyaHudan. B
pecnybnuke 3Hanu, 4To « TYPKMEHCKYIO MY3bIKY»
HanyTCTBOBan «Bpar Hapogay, ObIBLUMIA HApKOM
MPOCBELLEHNS.

...B 1979 rogy mmnctnyeckasi cyasba BTOporo Toma
yAMBUTENbHLIM 06pa3oM MOBTOpMIack CHOBa — MO

ISVANNA IDISNIN
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KaKnMM-TO HEM3BECTHbIM HaM NMpPUYMHaM OH ocTarncs
ONSATb HEM3AaHHbIM. .. %

Hukakoin MmucTuku. MonyTHbIe BepThl epeMeH aynn
He gonro. A g He Toponuncs. Jletan B Alixabaga, pbincs
B apxvBax, Haxo4uI BCé HOBble A0KyMeHTbl. Cobupan
doTorpachmm, HenponeyaTaBLUMECS B OTTUCKaX 36-ro
roga. lotoBun ykasartenu. NepeBognn TEKCTbl B
kvpunnuuy (He 3ps nu?). Oepxan 6eckoHeuHble
KoppeKTypbl. COPYKUICs C HOTHBIMU LLITaMMOBLLMKaMU
— 3amevarenbsHas, yxe ywepgwas npogeccusd. OHn
MOHMMAan LEHHOCTb TOTO, YTO AepKarnm B pyKax.

To y Hac B Mockee, To B Awxabaae, Ha TecHON
KyXOHbKe pegakTopa nagartenscraa « Typkmenus» A.H.
PomaHoBoM Mbl cHOBa 1 CHOBa NPOBEPSAIM, BbIBEPSIM,
nepeknemsanu. He 3Hato, rge cenyac Anekcangpa
HukonaeBHa. Takas npefaHHOCTb TYPKMEHCKOM
KynbType MHe He YacTo BcTpedanach?.

Xanero. He TONbKO 0 TOM, YTO BbiLLEN U3 UIPbI.
He Tonbko 0 BpemMeHu, NoTpayeHHOM Ha nepeBos B
Knpunnuuy. >Kaneto 0 Tom, 4TO COrmacurica Ha nnaHue
NepBoOro ToMa OTAENbHO OT BTOPOro, XOTs1 C CaMOro
Hayara rotoBunach Ux o4HOBPEMEHHas Nyonukauus.
KcTatn, B pacyéTe MMEHHO Ha 3TO 1 Obina yxe n3gaHa
pekrnamHas aHHoTauus. [...].

3aknoyaro. YTo npomsoLLno, YTo NOMEHSANOCH?
Kak yxxe He pa3 B Poccun, MEHSNUCb He CTOMNbKO
aBTOPCKME MO3NLIMN — KPYTO CMEHSANNCL BPEMEHA.
Oeaxabl noesn « TypkMEHCKOM My3bIkny yxoawmn 6e3
BTOpOro Toma. Tenepb B nocregHuii MOMEHT yAanoch
BCKOUMUTb Ha NogHOXKy. LLlaxeim Mynneies, AnekcaHap
IxymaeB, geHbrn Copoca «nogcagunmny» BEYHO
onasfbiBaBLUero naccaxwupa. HecnewHoro nyTHuKa,
KOTOPOro Mbl, pagysiCb, BCTPEYAEM.

Ho nyTewecTBMe He OkOH4YMUrock, cyabba
«TypKMEHCKOW My3bIk» He 3aBepLumriack. Bropoii eé
TOM HaYMHAET OTKPbITYH KU3Hb 1 BOKPYT HEFO BHOBb
OyayT CTankneaTbCst MHEHUA. (NS5t HA CErOOHSLLHION
TypPKMEHUIO, B 3TOM MOXXHO HE COMHEBATLCSA»C.

MeToabl My3blkanbHO-3THorpaduyeckom
paboTbl

Kak Mbl BUOMM, My3bikarnbHO-3THOrpadmyeckas
nedatenbHocTb B.A. YcneHckoro otnuyanachb
pasHoobpa3nemM u OBLIMPHOCTLIO, €ro Hay4YHble
WHTEPECHI HE OrPaHNYMBANCH KyISTYPOW M HAacneanem
oaHoro Hapoga. XnsHeHHble o6cTOATENBLCTBA
CIOXUIMUCb TaK, YTO MPUOPUTETHOE U3YYEHUE MOMYy4nu
Y HEro My3bikarbHble TPaauLmMmn y30EeKOB 1 TYPKMEH.
OpHako BaXkHO NOAYEPKHYTb, YTO YCMEHCKUN, Kak
WUCTUHHBIN MYy3blKanbHbIA 3THOrpad u pycckum
WHTENIUIEHT, HE MPOBOAUI PasnMyms MEXy STHOCaMK,
Hapogamu 1 HaumsiMu. OH ¢ 60MbLLIMM UHTEPECOM
doukcmMpoBan My3sblkarnbHble TPaaULMK KaXaoro m3
HapOoaoB, C NpeaCTaBUTENAMU KOTOPbIX BCTPeYarcs Ha
CBOEM >XU3HEHHOM MyTU: Ka3axoB, KUPri3oB, TagKMKOB,
ynrypoB, 6enymxen, Typok, asepbangxaHues,
acpraHueB 1 gpyrux. HanomHio TONbKO O HEKOTOPbIX
paboTax YCMNeHCKOro, BbIXoAALWMX 3a npeaenbl
Y3bekncraHa no CBOew HaLMOHaNbHON TeMaTUKe:

— Byay4u B akcneauumm B TypkMeHUN, YCNEHCKUN
He npemuHyn 3anucaTtb obpasLbl My3blk1, cobpaTb
cBefieHns 1 cpoTorpadmMpoBaTh NPOXMUBAIOLLINX TaM
My3bIKaHTOB-0enymKen.

— B cBOoe TpeTbelt TypkmeHckowm akcneamumn (1930
r.) YCNeHCKni, y3HaB O HaxoXAEeHUM No COCEeACTBY
Ka3axcKoro MysblkaHTa, npurnawaeT 1 3anucoiBaeT
ero, obmepsieT n cdotorpacmpyet gombpy (MMcbEMo
Bensey ot 27 aBrycta 1930 r.) [YcneHckui, 1980, c.
277).

— B roabl Benvkoit OteyecTBeHHOM BOVHbI (B 1943-
44 rr.) YcneHckun pabotaeTr ¢ NpoXuBalwoWwmMm B
TawukeHTe Typeukum My3sbikaHTom Mypatom Bennu,
3anucblBaeT OT Hero B IHCTUTYTe MCKYCCTBO3HAHWSA
06pasLibl TYpeLIKOV TPaaVLIMOHHON My3bIKM Y CBEAEHUS
o Hew [cm.: Djumaeyv, 2018, p. 187-188].

— OT Tamkukckoro neeua LlloHaszapa CaxmboBa
(yyeHuka 3HameHuTOro Oyxapckoro neeua ATa
[xanana), oAHOro u3 coctaBUTenen TagXKMKCKOW
Bepcun LWawmakoma YcneHckuii 3anncbiBaeT B
TalukeHTe B 1946-47 rT. oTAENbHbIE BOKarbHblE YacTu
n3 byxapckoro Llalwmakoma Ha CTUXM NepcUacKo-
TaPKMKCKNX NO3TOB [YcneHckuin, 1947].

— V13BeCTHO 0 HamepeHun YCNeHCKoro nay4vaTtb
My3blkanbHyl Tpaguuunio Kawrapa B acnekte ee
BO3MOXHOTO BINMSHWA Ha y30eKCKyto My3biky. O6 3ToM
OH coobLun B cTaTbe-nHTEPBLIO «[paBae BocTokax
ewe B 1937 roay: «B HoBOM rogly s npegnonarato
YyCUNeHHo nopaboTtatb B 06nacTn My3blKanbHOM
3THorpadmm. B Hallem Hay4Ho-UccregoBaTeNbCKOM
kabuHeTe npu KoHcepBaTopum s 3aMMyCb OYeHb
yBrneKkaTernbHOM 1 04eHb UHTEPECHON TEMOW O BIMSHM
Kawurapum Ha y30eKkcKyto My3biky» [YcneHckun, 1937].
B okTabpe atoro xe, 1937-ro, roga YcneHckui
MOAroTOBMIT MaTepuarnsl N0 My3blke YUryp B BMAE
KpaTKOro Cnmcka oTAeNbHbIX My3blkarbHbIX TEPMUHOB
C MOSICHEHUAMMU, U ONMUCaHUs necHu buaH-Xy,
ncnonHsBLuerica ayHraHamu®'. B.M. BensieB B cBoem
Heony6nukoBaHHOM Tpyae «O4yepku pas3BuUTUSA
MY3bIKarnbHOW KynbTYpbl Ha TeppuTopym Y3bekncraHa
C OpeBHeENLWNX BpeMeH (B 4-X 4acTax)» MpUBOLAUT
OTAENbHbIE HOTHBIE MPUMEPbI AYHIaHCKOM W YArypCKOM
HapoaHoW My3blIkv B 3anuncm B.A. YcneHckoro (koTtopble
Takke He Obinv n3gaHbl paHee) [Bensies, 1943, c. 28-
30].

B.A. YcneHCKun u asepbanaxaHckas
My3blKa

Cyas no otaenkeHbIM, eLLe HeAOCTaTOYHO NOSHbLIM
cBegeHusam, B.A. YcneHckun nposBensn UHTepec K
asepbangKaHcKon TpaguuMoHHOW My3bike. OH Mor
ObITb BbI3BaH uccriegoBaHusmu ero gpyra B.M.
bensesa, nogpo6bHO coobLiaBLIero emy O CBOMX
paboTtax B obnactu aszepbanigXaHCKON MYy3bIKW.
3Hakomsicb ¢ asepbangkaHCKOW TpaguLMOHHON
MY3bIKOW, Myramamu, asepbangxaHCKumM Tapom,
YCneHCcKMIA, No BCEV BEPOATHOCTU, UCKar B UX 3aKOHO-
MEPHOCTSAX OTBETbI Ha CINOXHbIE BOMPOCHI MO NCTOPUN
1 Teopum cobCTBEHHO CpeHeasnaTcKoro Makomara.
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Ham HensBeCcTHO, BCTpeYasncst v YCNEHCKUM C KEM-
nmbo u3 azepbanmpKaHCKX My3bIKaHTOB B TypkecTaHe,
Y36eknctaHe unm TypkmeHun. Takne BO3MOXHOCTU Y
Hero, HECOMHEHHO, MEeN1Chb, BeApb B ropoaax CpeaHen
A3un NpoXMBaro Hemario asepbanmKaHCKUX My3blkaH-
TOB, KPOME TOrO, Co[a YaCTo NpUe3Xkarnu C ractponsamm
My3blKarbHO-TeaTparnbHble TPpyNnbl n3 baky 1 opyrmux
ropoaoB AsepbangkaHa, azepbamkaHckas My3blka
nonb3oBarnack 60MbLION NOMYNAPHOCTHI0 Y MECTHbIX
HapogoB. Ho nmeeTcst 04HO MHTEPEeCHOe CBUAETENb-
CTBO O CBS13M YCMEHCKOro ¢ asepbangxaHCKon
MYramHOW KyrbsTypou, 06Hapy>KeHHOe MHOW B apXmBe
ero gpyra B.M. bensiesa B Poccminckom HaumoHanb-
HOM My3ee My3bIku. 30eCb XPaHUTCH Tak Ha3bIBaeMbIi
«My3blkanbHo-aTHorpadgpuyecknn anbbom B.A.
YcneHckoro», NpPeacTaBnsoWmn cobon namsaTHbIN
doToanbbom 6onbLioro dopmata (. 340, nHe. Ne
10408, Ne 7550)%. OH 6bIn nogapeH B.M. bensiesy,
Mo BCeV BEpOATHOCTM, BooBow B.A. YcneHckoro, K.M.
YcneHckon®. B HeM npuBegeHbl 38 dotorpaduii
pasHoro pasmepa, NpeMMyLLIECTBEHHO, My3bIKaHTOB U
aHcambren, MmMerLmnx OTHoWeHue K TypkecTaHy,
Y30ekucrtaHy n TypkMeHuM, a Takke camoro B.A.
YcneHckoro v ero konner B nepuog, paboTsbl B byxape
no s3anucu Wawmakoma (1923-24 r.). Heckonbko
oTorpaduii cea3aHbl C My3blkarnbHbIMU TPaaULIMAMM
n apyrmx Hapogos CoeTckoro Boctoka. U cpeam Hunx
— [iBe Ha nucte 16 (nog ycnoBHbIMU Homepa 37 1 38).
Ha nepBoi 13 H1x — apa azepbangKaHcKMx My3blkaH-
Ta: OAWH C TApOM B PyKax 1 B TEMHbIX O4Kax (O4EBWAHO,
He3psaYmnin), Opyron oepxuT B pykax gadp. Ha sTopon
doTorpacun OTAENBHO CHATbI UX MYy3blKanbHbIe
VHCTPYMEHTLI (Tap v dad). OTUKEeTaX BHW3Y nop
doTtorpacdmamm rmacut — «ASEPBANOXKAHD».
[pyron kakon-nbo nHgopmMaLymn 0d 3Tx goTorpadomsix
B «My3blkanbHO-aTHOrpadguyeckom ansbome» He
nmeetcs. Hannume gotorpadmm ¢ My3bl-
KanbHbIMWU MHCTPYMEHTaMU NOATBEPXK-
OaeT, YTo OHM Mormnu ObiTb caenaHbl
camum B.A. YcneHckum B My3blKanbHO-
3THOrpadhmyeckmx Lensx,

[pyron nHTepecHbIn akT — BHUMa-
HUEe K My3blKaribHO-3THOrpadnyeckon
pedarenbHocTn B.A.YcneHckoro ¢ «asep-
GangkaHCKON CTOpPOHbI». Peyub nget o
peueH3nn Yseunpa MNagxkmbekoBa Ha
n3panmve (B 1924 r.) LLlawimakoma B HOTHOM
3anucu B.A. YcneHckoro (cM. 0 Hewn
Bbiwe). OHa onybrnvkoBaHa B XypHane
«Kommunist» (11 ceBpans, Ne 34) u
nepevsgaHa B coctaBe Gubnuorpadumm
Y3eunpa MNapxunbekora B 2006 . [cMm.:
Hacibeyli, 2006, c. 167-168]*. JaHHas
nyGnuKaums 3acryx1BaeT crneumansHoro
pPacCMOTPEHUS, YTO HE MOXET ObITb
CAenaHo B pamKax HacTosiLen cTtaTbu.
OTMEeTMM nUWb Hanuume B Hew
CpaBHUTENBHOTO NOAX0AA, OCHOBAHHOIO
Ha COMOCTaBIEHUN «TYPKECTAHCKUX» (MO
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onpegenenuio Y. MNamxunbekosa) 1 azepbangykaHCKMX
Myramos.

«AsepbangxaHckme HaydHble MHTepechl» B.A.
YCneHCKoro, XOTsl U HE3HAYUTENbHbBIE MO COCTOSHUIO
N3Y4YEHHOCTW Ha CEroaHsALLHNIN AeHb, FOBOPSIT HAM O
LUMPOTE ero Noaxoaa K My3blkanbHoM aTHorpadum, He
3aMblKaBLUErocsi TONbKO NuLb B perroHe CpeaHen
Asun. Takon nogxopn, BoobLLe Obin xapakTepeH ons
paHHero nepuoga CTaHOBIIEHUS COBETCKOW My3bl-
KanbHOW KynbTypbl, CTPEMUBLLENCHA MaKCMMaIbHO
pacLnpuTb NpeacTaBrieHre O TPaanUMsIX KaKgoro 13
HacensaLwmx CTpaHy Hapogos. YTo cnocobeTBoBano
YHUBEPCAnM3my Hay4HOro NO3HaHMs.

MepBooyepeHbIMM 3aa4yaMy My3blKanbHOM
aTHorpachmum B.A. YcneHckuii cumtan cobupaHue um
HOTHYIO 3anucb (MPEMMYLLLECTBEHHO MO CryXy) WUIu
3BYKOBYHO hmKcaLmto (C NpuMeHeHnem gooHorpada)
TpaguLUMOHHON MYy3blkM B pasHbiXx popmax ee
ObITOBaHUS, a Takke pasbiCKaHWE COMYTCTBYHOLLMNX
CBeAEeHVIN, HeobXoanMbIX Ans ee u3ydeHust. ATy cchepy
«NHTEPECOB» My3blKarbHOW 3THOrpacunn YCrneHcKui
cyMTan OCHOBHOW W yAenan en npuopuTeTHoe
BHMMaHME Ha MPOTSXKEHUN BCEW CBOEN HayyHO-
npakTuieckom aeatensHocTy. CoBepLuasi 3KCneauLmm
no TypkmeHun n Y3bekuctaHy, B.A. YcneHckui B
nepepbiBax MeXay HAMW U B rofibl, KOTAa OH YXe He
MOT M0 BO3pacTy N COCTOSIHWIO 340POBbS Bble3XXaTb
3anpegensl TalKeHTa, NpoJoIhkan MHTEHCUBHO BECTU
My3bIKarnbHO-3THOrpadm4eckyto paboTy ¢ TpaguLMoH-
HbIMW My3blKaHTaMW «CTauuoHapHO» — B IHCTUTYyTe
WCKYCCTBO3HaHWs 1 y cebs goma. TpaguuuoHHbIN
penepTyap MHOMMX MU3BECTHbIX N Manou3BECTHbIX
My3bIKaHTOB 3aMM1CbIBArCA U HOTMPOBASICS YCMEHCKUM,
HaumHas ¢ 1920-x n go koHua 1940-x rr. MHorue rogpl
YcneHckuin 3sanuckiBan nponsseaeH s KpynHom hopmbl
N 4acTn dhepraHO-TaLLKEHTCKMX MAKOMOB OT U3BECTHOIO

B OTtgene My3biku MHCTUTYTa UCKycCTBO3HaHUA. CneBa
HanpaBo: Kapuma AnumbaeBa, A.A. CemeHoB, T.C. Bbizro, U.A.
Akb6apos, l0.I. KoH, B.A. YcneHckun. TalkeHT, 1948 .
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TalukeHTckoro nesua Lapaxmma Laymaposa (1876 —
1969)%.

Cpeaown konner, copaTHuUKoB u gpy3en B.A.
YcneHckoro, paboTaBLuMx C HUM B Y30ekuctaHe u B
cocefHux pecnybnukax B nepuog ¢ 1920-x 1 No KoHew,
1940-x r., npecbnaganu, ynoMmsiHyTble HaMU B Havane
CTaTby, y4eHble-My3bIKOBEb! 1 My3bIKaHTbI-9HTY31a-
ctbl n3 Poccuun: B.M. benses, H.H. MupoHos, H.C.
JTbikowmvH, 3.A4. MenHrannuc, E.A. YepHseckun, A.B.
3artaesuy, E.E. PomaHoBsckas, A.®. Koanosckun, AA.
CewmeHos, A.B. MNekkep 1 MHorve gpyrve. Bmecte ¢
TeMm, YCNeHCKUA OOHMM 13 MepBbIX Cpean PYCCKMX
YYEHbIX YCTaHOBUN (eLle B roabl peBonwounn B
TypkecTaHe) TecHOe COTPYOHMYECTBO C NpeacTaBu-
TEeNsiMm1 HaLMOHarNbHOW MHTENMUIEHLIMK, TOPEBLLNMMN
XenaHnem mn3y4vatb COOCTBEHHOE My3blKanbHOe
Hacneaue. B TypkectaHe u Y36ekuctaHe 3To Obinn
XOPOLLIO N3BECTHbIE PA3HOCTOPOHHE 0OpPa30BaHHbIE
NINYHOCTN, B TOM YMUCre NPOCBETUTENU-AXaanabl:
Abpypayd dutpar, lN'ynsam 3adapu, YynnaH, Huiias-
DkaH Papxabos, MyxuaavH Kapbl-Aky6oB 1 gpyrve.
B TypkmenuctaHe: K.C. Atabaes, A.I. MNMouenyesckui,
MHOIMe 3HaMEHUTbIE TYPKMEHCKME MY3bIKaHTbl TON
anoxu. B nocnegHuin nepuop Xu3HW YCNEHCKUN ¢
WCKPEHHEN 3aMHTEPECOBAHHOCTBIO Noaaepusan
BCTyNaBLUMX Ha CTEe3l0 MYy3bIKOBEAEHWS Uccrneno-
BaTerneun, BNocneacTBmm KpynHbix yueHbix: FO.IL KoHa,
T.C. BbI3ro, Xadmo Myxamegosy, Kapumy Anum-
HaeBy-AxmeOoBy 1 ApYruX.

B.A. YcneHckui He xanen ycunvin, BpeMeHu u
OYLIEBHOW 3HEPrnmn Ans NOArOTOBKU My3blKarbHbIX
3THOorpadoB M3 yMcna npeacraBuTenen MecTHbIX
HauMoHarnbHoCTEeN. JTIOOUMBIN YYEHUK N COpaTHUK
YcneHckoro Unbsic Akbaposud Akbapos (1909—-2002)
CTan nepBbIM y36eKCK1M My3bIKOBE4OM-(OrbKIIOpU-
CTOM, a BNocneacTasmm 6uorpad)omM CBOEro yuntens.
OH cobpan orpoMHoe KONMUYECTBO OOKYMEHTOB U
MaTepuarnoB O HEM C HAMepeHeM HanucaTb MOHO-
rpacputo™.

BoraTenLumin onbIT My3blkanbHO-3THorpadhuyeckom
paboThl, kKonoccanbHbIA MaTtepuar, cobpaHHbIA B
pasHble rogpl, NO3BONNI YCNEHCKOMY BbICKa3aTb Psa
rmy6okux HabnogeHnn n ngen. 1 no HactosiLee Bpems
He yTpaTunu CBOEro 3Ha4YeHus 1 XayT AanbHenLwen
pa3paboTKn ero acTeTu4eckme U TeopeTndeckue
CYXOEHUA O My3blKanbHbIX TPaauUuAx Hapo4oB
BocTtoka, My3blkanbHO-3THOrpadon4eckuin MeTog, onbIT
paboTbl C TPAAULMOHHBIMU MY3bIKaHTaMKU Pa3HOro
cTaTyca (KnaccuyeCcKUMm, HapoaHbIMK) B 3KCNEANLMAX
N «KaBUHETHbIX» YCIOBUSIX, STUHECKME MPUHLMMbI B
OTHOLLEHMSX C HOCUTENAMU TPAANULMOHHOW KynbTYpbl
1 MHOTOe Jpyroe.

Ha 3HaveHne My3blkanbHO-3THOrpan4ecKoro
onbIiTa YcneHckoro obpallanv BHUIMaHne MHOre ero
COoBpeMeHHWKM 1 nocnegosatenu. I.A. Akbapos Tak
XapaKkTepusyeT MeToaMKy paboTbl CBOErO yunTenst: «A
MHOromy Hayuurcs y Bukropa AnekcaHgposuya. MeHs
BOCXMLLANA ero yBreyYeHHoCTb aenom. OH HYKoraa He
crieLuun, paboTarn ¢ NofHOW OTAa4ven cun, He cumTan
BpeMeHun. Y Hero BbipaboTanacb CBOsl METOAMKA.

lMepBas BCcTpeya € MeBLOM CONpPOBOXAanachb
anutensHon 6ecenon: BbICHSANAch My3blkaribHas
Buorpadus ncnonHUTens, ero ceBA3b C APYrumm
neBsLamu, ero peneptyap (0T KOro, Koraa, rae Bblyynn
MECHHO, [AE UCTIONHSAI), U3y4arncs akkoMnaHnpyoLLMn
WHCTPYMEHT. S BeNn OHEBHMWK, 3aHOCKIT B HEro Bce
CBeeHVs, 3anucbiBar CrioBa neceH. 3atem HauvHa-
nacb camasi OTBETCTBEHHAs YacTb paboTbl — 3anunch
My3bIk. Ho npexxae Yem 3anuncbiBaTh NECHHO KPYMHON
dopmbl, B.A. YcneHCcKnin npocun UCNonHUTens
HECKOmMbKO pa3 ee MOBTOpPUTb. Tak NMpoBepsnach
TOYHOCTb BOCTPOM3BEAEHUS TPaAMLMOHHOIO obpasa.
Bbnarogaps nogrotoBke gocturanacb 6onblias
TOYHOCTb 3anmcy. CunTanocs XenaembimM NpocnyLLaTe
OLHY U Ty Xe NECHIO B UCMOSTHEHUW Pa3HbLIX UCMOMHK-
Tenew, YTobbl 0TOOpaTh NyYLLMIA BapUaHT, HO 3TO He
Bceraga obino Bo3amoxxHo» [Akbapos, 1980, c. 16-17].

MHTEpPECHBIM C TOYKM 3PEHUSA KPUTUYECKOro
aHanusa npeacTaBnsieTcs OTHOLIEHVE K METOOUKE
paboTkl YcneHckoro ero apyra B.M. Bensiesa. OHo
OTPa3snIioCh B UX JINYHON Nepenmcke 1 B nybrnkaumax
BensieBa, nocesLLEeHHbIX Brorpachum 1 My3bikanbHO-
aTHorpadmyeckon geatenbHoctn B.A. YcneHckoro.
MpobnemHble 1 KpUTUYECKME 3aMEHAHNS MO 3annucam
YCNEHCKOro CroXHbIX METPOPUTMUYECKUX GHOPMYI
Byxapckoro Llalimakoma Bbicka3sbiBan U3BECTHbIN
TaLLKEHTCKNIA My3blkaHT 1 komnoauTtop A.®. Kosnos-
CKUIM BO BpeMs BCTpPeY C YcneHckum B TallkeHTe
[Kosnosckuin, 2015, c. 147-154].

YCNEHCKUA OOHMM M3 NEPBbIX CPEAN PYCCKUX
My3bIKOBEAOB OLIEHUIT 3Ha4YeHne MakOMOB Kak
KITaCCU4EeCKOro UCKYCCTBa B KynbType y36eKoB u
TafknkoB. EMy npyHagnexxuT ogHa us paHHux paboT
0 MakoMax C XapakTepHblM Ha3BaHueM — «Knac-
cuyeckas Mysblka y36ekoB», B KOTOPOM OH BBEN B
Hay4HbI 06OPOT PYCCKOSI3bIMHOM Cpeapbl NMoHATUE
«Knaccuyeckas My3sblka» [YcneHckuin, 1927, c. 305-
315]%. MNprmeyaTenbHo, YTO OHa BbILLISIa B OAWH FOf, C
kHuron ®dutpata Ha y30eKckoM si3blke «Y3bekckas
Knaccuyeckas My3blka 1 ee ncrtopusi» (Camapkana—
TawwukeHT, 1927), rae 060CHOBbBIBaNOCh aHaNormMyHoe
noHsiTre. MeToaom onpoca TpagyUMOHHbLIX MY3bIKaHTOB
N 3HAKTOKOB Makoma YCneHcKkui cobparn MHTEpeCHbIe
maTepuansl («K matepuanam no muccnegoBaHuio
MaKOMOB» ), KOTOPbIE ABUNNCb NOArOTOBUTENbHbLIMMA
AN HanucaHus ctatby [YcneHckui, 6.1].

3apoxageHne nHTepeca K MakoOMOBEAYECKUM
nccnegoBaHnsaM NPoMCXoauT y YeneHckoro B 1923 1.
BO Bpemsl paboTbl Ha4 HOTHOW 3anucbio byxapckoro
LWawmakoma B Byxape®. ObLleHue ¢ BblaatoLwmmmcs
My3blKaHTamMu-3HaTokaMmy Makomos, dutpaTom,
apyrumuy gestensiMu Kynstypbl Byxapbl, npuctansHoe
3HAKOMCTBO C MCKYCCTBOM MakOMOB OKa3anu Ha
YCNeHCKoro o4eHb cunbHoe BrinsiHve. OH npucTynaet
K cObopy pasnu4yHbix MaTepuanoB U CBEAEHUN O
MaKoOMax, OJHOBPEMEHHO NPEeLOCTaBMASA X CBOEMY
apyry B.bengesy. [1na nocrnegHero oHW — CUMbHbIV
CTMyn Ans obpalleHns k npobremam My3biKanbHOro
BOCTOKOBEAEHUSI U, B OCOBEHHOCTUN, NCKYCCTBY
MakoMoB. PakTuyeckn YCneHckuin crnocobcTByeT
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cTaHoBneHuo bensesa Kak KpynHOro uccnegosaTtens
Krnaccuyeckomn My3blkn BocToka. Ha npoTskeHun Bcex
nocneaywwmx net YCNeHCKUn He npekpawan
NHTEpecoBaTbLCS NpobnemamMu Makomara, Npon3Boas
3anucy OT CTapbiX My3bIKaHTOB M cobupasi dakTu-
yeckme matepuanbsl. OH OAMH U3 HEMHOMMX PYCCKUX
yYeHbIX, OTKPbITO BbicTynaswux B 1930-e rogpl B
3aLUTY MaKOMHOIO UCKyCCTBa OT HamnagoK CTOPOH-
HMKOB KITacCOBOIo NoAXo4a K Hacneauio.

CnepyeT ckasaTtb 1 0 Bknage B.A. YcneHckoro B
N3y4YeHne PennMrmosHon My3sbikn Y3bekuctaHa B ee
NCNaMCKON KAHOHUYECKOW 1 Cy(PUNCKOM TPaanLMSX.
Tak, 6 mapta 1923 roga, BO BpeMsi npebbiBaHus B
Crapow byxape onsa HoTHoM chukcaumm Byxapckoro
Wawmakoma, YCNeHCKUA 3anucbiBaeT Ha Cryx
Oyxapckuii a3aH — npu3biB K Mmonutee (“Bosrnac
My3431Ha") BMECTE C NOATEKCTOBKOW TPaANLIMOHHOWN
dopmynbI®.

Csou nepsble 3anucu AyXOBHbIX (CydUACKUX)
NeCHONEHUN, 3UKPOB N 3UKPanbHbIX Menoaumn
YcneHcknn cgenan euwe B Havyane 1920-x rogos,
Bo3rnaensas My3bikanbHO-3THOrpagn4eckyt KOMUC-
cuto Hapkomnpoca Typkpecnyonuky [YeneHckun, 1922,
c.7]*'. HecmoTpsi Ha MONMMTUKO-UOEONOrMYECKYHO
CUTyaumIo N HeraTMBHOE OTHOLLIEHWE K PENUIAM, OH
npoaorkarn 3aHMMaTbes aton Temon B 1930-e 1 B 1940-
e rogbl. B 1932 roay, Bo BpeMs 0gHOM KOMCOMOINBCKON
KoHdepeHUuUn, rae YcrneHckuin 6oin BoibpaH B
npesnanym, oH 0BpaTuIics B kynyapax (B NpUCyTCTBUN
nsBecTtHoro nesua MyxugamHa Kapu-Akybosa) ¢
BOMPOCOM K OAHOMY «BOMbLIOMY MNapTUAHOMY
pabOTHUKY» Pa3bsSCHUTb EMY, YTO HY>KHO 3an1cbiBaTb
(kakne necHn)? W nonyumn oteeT: «Bcé, BCE, 4TO
octanocb» [cMm. 06 3ToM: Djumaeyv, 1993, p. 441%. B.A.
YcneHcKoMy yaanocb 3auKcMpoBaTb HECKOMbKO
BMOOB 3MKpanbHOM NPaKTUKU, B TOM YMCIE 3MKPbI,
XapaKTepHble Ans TALWKEeHTCKOro apearna [YcneHckmi,
1940-41; YcneHckun, 1941; YeneHckun, 1943]. HbiHe
3TN MaTepuarbl NPeacTaBnAlT 60nbLUYH LEHHOCTb
Ons uccnegosarenen.

YcrneHcknin nepebIM 0b6paTun BHMMaHME Ha
CcBOe0oOpasHbIN xxaHp NPOdEeCCMOHANbHON BOKArNbHOM
My3blkM «KaTTa awyna» (bykBanbHO: «bonblias
MecHs»), 3anucan ee OTAeNbHbIe Bblpa3uTernbHble
obpasupl [YcneHckuin, 1980, c. 47-52; YeneHckui, 1940-
41]. MHoro caenan oH U B M3y4YeHun Byxapckom
MYy3blKanbHOW Tpaguumu; B YaCTHOCTU, BbISBWI
3Ha4YeHne KyrNbMUHALMOHHOIO NMOCTPOEHMUS «aYpKU
Tiopk» [YcneHckun, 1980, c. 39-46]. YcneHckomy
NPUHAANEXUT NPUOPUTET B OTKPLITUN TaK HA3bIBAEMOW

XOPE3MCKOW TaHOYpHOW HoTaumm, OBHaPY>XEHHOM UM
B byxape v Bnocneactsum nonyymBLLIEN N3yYeHUe Yy
psina My3bIKOBeLOB, B ocobeHHocTH, y B.M. bensiesa.

B.A. YcneHckuin npyaasan 6onbluoe 3Ha4YeHne
nccneaoBaHmIo MMCbMEHHBIX MICTOYHMKOB. BHUMaHme
K nocrnegHuUM BCSYECKU npuBeTcTBoBanocb B.M.
benseBbim, NogBMraBLLMM YCMEHCKOTrO K X MOUCKY B
Y3bekuctaHe. Ob6a noHumanu, 4to B npodec-
CUOHaIbHOV TpaauLIMm y30EKOB U Ta[RKUKOB NMUCbMEH-
Hbl€ MCTOYHWKN — TpaKTaTbl O My3blke, COOPHMKM NM0331K
(6anasbl) n gpyrve pykonucHble MaTepuarnsl urpanm
CYLLECTBEHHYI porib. 3Han YCNeHCKnin u o ponmu
MMCbMEHHbIX YCTaBOB (pycana) B HapoAHOW Tpaamumm
MEXTapiunK — LLeXOBbIX My3blkaHTOB. M Obino
BbICKa3aHO NpenonoXeHne, YTo UCTIONHUTENN KaTTa
awyrna, no BCen BUOAMMOCTW, B MpoLUIoM ob6bean-
HAMNMCb B OTAEMbHbIV LIEX U TaKKE UMENU NMCbMEHHBIN
ycTaB [YcneHckuin, 1980, ¢. 50-51]. YeneHckuii 6nmsko
CTOSN B Maee KOMMJIEKCHOrO UCCNeqoBaHuUs Tpaau-
LVMOHHOW MYy3blKanbHOM KymnbTypbl Y30EKCKOro u
TaPKMKCKOro HapoJoB, B Lierniom HapoaoB CpegHen
Azunn.

B.A. YcneHckum 6binmv BbipaboTaHbl COOCTBEHHLIE
MeTOAb! M MPUHLIMMLI MYy3bIKaibHO-3THOrpadouieckomn
paboTbl, KOTOPbIE NPEACTARNAT 6OMBLLON MHTEpEC AN
coBpeMeHHON Hayku. O HUX OH HEeOAHOKpaTHO
BblcKasbiBancs B nucbmax B.M. Bengesy, B pasnu-
YHbIX paboTax 1 JoKymeHTax. Hemano cBuaeTenscTB
N HabngeHun Hag MetTogaMy padoThbl YCNEeHCKOro
COXPaHUIN ero COBPEMEHHWKN U UCcrieqoBaTtenu ero
pearensHoctn (B.M. benges, N.A. AkGapos, T.C.
Bobizro, 3.E.AnekceeB u apyrue). OgHO 13 paHHKX
N3INOXEHWNIA NPUHLIMIMOB CBOEW paboThbl YCNeHCKW gaet
B YMOMSIHYTOW HaMK BbiLLIE OLieHKe nybnvkauum A.B.
3ataeBuya «1000 neceH KMPruackoro [Kasaxckoro]
Hapogay.

YKusHeHHbIn n TBOpYeckmn Nyt B.A.YcneHckoro
— PYCCKOro MHTEeNnureHTa, NoABWKHUKA, BOOXHOB-
NEeHHOro «My3blkarnbHbIM BocTokoMy, —AaeT uceneao-
BaTENsIM YHUKarbHbIN «MaTepuarny Ans OCMbICNEHNs
ocHoBononarawwen npobnemMbsl rAapMOHUYHOIO
COCYLLECTBOBaHUA U B3aUMOAENCTBUA ABYX KyrbTyp-
HbIX MMpOB — BocToka n 3anaga. Bca mHororpaHHas
cosugarenbHas gesitenbHocTb B.A. YcneHckoro Obina
HanpaereHa Ha U3y4eHne N COXPaHEHNE TPaaULIMOHHON
My3blkv HapoaoB CpeaHen Asvn. Ee pesynbrarel — 310
He TOMbKO BaXXHasd 4acTb UCTOPUMM My3blKanbHON
Kynsrypbl. OHM aKkTyasnbHbI 1 A11s1 COBPEMEHHOCTM, Ans
BCEX, KTO MPOAOIKaET UCCneaoBaHme TpaguumHHoON
My3blkv Hapoaos CpeaHen Asumn n Boctoka B Lienom.
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NMPUMEYAHUA

' Tak, Hanpumep, yNOMsHYTbIN NpeacenaTenb
OT1Horpaduyeckon Accouyunaunm N§MMHA B. Nacxanos B
nucbme YcneHckomy (Mo-BMOUMOMY, BTOPOW NMOSIOBUHbI
1924 ropa) nepeuncnseT psg BONPOCOB, KOTOPbIE OHU
xoTtenun 6bl NPOACHUTL Yy aTHorpada: «Xotenocb Obl
3HaTb, UMPKYNUPYT NU pacwundpoBaHHble Bamu
HaneBbl cpeau Ty3eMLUEB 1 eCnu Aa, TO B KAKOW UMEHHO
dase, nnum npeactaBnAT cobon ssiBNEHUe apxeo-
noruyeckoe. He oTkaxuTecb coobLmnTb, CyllecTByeT
nn B byxape HapogHasi MecHs, kak TakoBas UNu Kak
yacto Ha Boctoke /MHausa, Hanp./ oHa couyuHseTcsa 1
UCMONHSAETCH KyNbTypHbIMU NpodheccroHanamm u tam,
no-BMAMMOMY, HE CyLLEeCTBYeT 0CODOO0I pasHULbl Mexay
ropoAckumMmn 1 gepeBeHcKuMKn necHsamu. Boobuie, mbl
6ynem Bam ouyeHb npusHaTenbHbl, ecnu Bel Tem nnu
WHbIM MYTEM MO3HAKOMMUTE Hac ¢ JoObITbiIMM Bamu
mMaTepuanamu 1 nogenutecb CBOMMWU HabniogeHnamu
n coobpaxeHusimuy» [Macxanos, 6.1.].

2 K npumepy, B 1922 roay OAMH U3 HauyMHaLWMUX
peatenen kynetypbl Cannug Ann Xopxa nocBsaTUN
B.A.YcneHckoMy cTatbto B rasete «Kuamn 6anpoky,
pacckasaB O CITOXHOCTSX W npobrnemax, ¢ KOTOpbIMU
eMy MpuxoguTCs cTankMBaTbCca B cBoen paboTe no
3anncy Ha HoTbl HAapoAHOW My3bikun [Caning Anu Xyxa,
1922].

3 06 YcneHckoM kak aTHorpade v KomMnosutope
ynoMuHanum B CBOWX BbICTYMIEHUSIX U CTaTbsAX BCE
nepeble nuua Y3bekuctaHa 1930-x rogoB — Pansynna
Xopxaes, Akmanb WMkpamos, HOngaw AxyH6abaes u
apyrue. CMm., B YacTtHocTu [Xoaxaes, 1973, c. 354].

4 OToenbHble NonbITkM yopaTb nMsa B.A. YcneHckoro
13 HasBaHusa PecnybrnmMkaHCKON My3blKanbHOW LUKOMbI-
WHTepHaTa npegnpuHuMmanuck B Havane 1990-x rogos
Ha BOJIHE HALMOHANMCTUYECKOro nompayveHus. Ho oHu
He 6biNu nogaepXaHbl 0OLLECTBOM U pPyKOBOOCTBOM
CTpaHbl, HECMOTPS Ha MoBarbHble NEePeMMeEHOBaHNS
Tex NeT B TOMOHWMUKE rOpoaoB Y3bekuctaHa. U aTo
BeCbMa npumMmevaTtenbHO B OTHOLIEHUN MMeHHO B.A.
YcneHckoro.

5 CM. npuBefeHHble Bbille B TekcTe paboTbl,
nocesweHHble B.A. YcneHckomy.

6 Mbl Takxe He KacaeMcs 34eCb AaHHbIX BOMPOCOB,
BBUAY VX YPE3BbLIYANHON CNOXHOCTH, YTO noTpebosano
Obl cepbe3HOon 0nopbl Ha AOKYMEHTarbHbIe MCTOYHUKM,
B TOM YMCrie Ha HEAOCTYMNHbIE HAM CBEEHMS N3 apX1BOB
cneucnyx6 pasHbIX rocyaapcTB.

" Tak, kK npumepy, 0 My3blkaHTe CynTaH-bae,
npoxusaswwem B Owe, ynoMMHaeT B CBOEM OHEBHUKE
n3BECTHbIN MUckyccTBoBea B.I. [leHuke, noceTmBLIUN
ropoa B 1924 rogy [AnnaTtkuHa, 2005, c. 47].

8 Mepenuncka YcneHckoro u bensieea 6bina
onybnukoBaHa, OAgHaAKO, B  HEMOJIHOM U
oTpedakTMpoBaHHOM Buae [cMm.: B.A. YcneHckui, 1980].

® MawwuHonucHbl TekcT B.M. BensieBa coxpaHuncsa
B ApxuBe B.A. YcneHckoro B VIHCTUTYTe MCKYCCTBO3HaHMSA
AH Pecnybnukn Ysbekuctan [Benses, 1949]. o Bcewn
BMOMMOCTU, OH He Obin ony6GnuMkoBaH M ocTancs B
pykonucu.

® PaHHAs uctopusi opMUpOBaHUS My3blKanbHOW
aTHorpadun B Typkpecnybrnuke 4acTU4HO OCBELLEeHa
MHOW B PasfMyHbIX Nybnukaumsax, CM., B HaCTHOCTU
[Oxymaes, 2019, c. 67-76].

" OkoH4aTenbHO Hapkomnpoc cBepTbiBAaeT CBOU
paboTbl B 1924 roay B cBA3W C nukBugaumen Typk-
pecnybnukn 1 HauMoHanbHbIM pa3MexeBaHUEeM.

2B ctatbe E.A. YepHsiBckoro noapo6Ho coobuiaeTt-
ca o gesaTtenbHocTn duTtpata u y36ekCkon KoMmccum
Hapkomnpoca («Y36eKckoi HauuoHanbHOW Hay4HOMN
KOMUCCUM»), O OPYTMX HAUMOHAIbHbIX KOMUCCUSX.

3 Mawpwk FOHyc (Mawpuk FOHycos, 1898-1939); ¢
Nno3TUYEeCKUM nceBOoHUMOM 3Anbek — noat, donb-
KNMOPUCT, NyOGnuumUCT, aBTOP HECKONBbKUX MO3TUYECKMX
COOpPHUKOB.

B cuny orpaHnyeHHoCTN o6bema cTaTbU, Mbl HE
Kacaemcs Opyrnx acnekTtoB OesdATenbHOCTU y306eKCcKon
KoMuceun (M3gaHne noasvm Ans Aeten m npou.).

S ®amunusa n3BecTHOro My3blkanbHOro aTHorpada
1 KOMMNO3UTOpa NPUBOAUTCS B pasHbliX UCTOYHMKAX Mo-
pasHomy. iHorga ¢ npMmeHeHnemM MSArkoro 3Haka —
MenbHrannuc. MNpy UMTUPOBAHUN APXUBHBIX LOKYMEH-
TOB COXpaHsieTCA OpUrMHanbHOe HanucaHme, B ocTarb-
HbIX CMy4yasx — MPUHATaAs B COBPEMEHHOM MY3bIKO3-
HaHun popma — MenHrannumc.

6[10CTOBEPHOCTb 3aMUCU STUX TEKCTOB — OTAENb-
HbI BONPOC ANs UCCregoBaHus.

"3aBepuwatowasa cnucok YcneHckoro (17-a no
cyeTy) UHCTpyMeHTanbHasa menoausa JlansaH-Iynb,
3anucaHa B BMAE NapTUTYpbl AN aHcambns y36eKkckux
HapOAHbLIX MHCTPYMEHTOB (CMOWU3rbl, cypHaii, Harapa,
ynnbMaHga, KapHaw). ABTOPCTBO 3amnmncy He yKasaHo.
Kak cnegyeT u3 gpyrux matepuanos, nbeca 6bina
HOTUpOBaHa B ABYX Bepcuax — B.A. YcneHckoro
[YeneHnckun, 1922, ¢. 10 n 1006.] u H.H. MupoHoBa
[MupoHos, 1922].

8 MecToHaxoxaeHne opurnHana aBTobuorpadu-
yeckon 3anuckun B.A. YcneHCKOro Ha pycckom sibike
MHe HeusBecCTHo. [1o-BMaAMMOMY, OHa nNpuHagnexana
my3bikoBegy A.X. [Oxa66apoBy, K KOTOpoMy Morna
NnocTynuTb OT YYeHuKa YCNeHCKoro mysbikoBeaa A.b.
Mekkepa.

Uctopua 3anucu bByxapckoro LWawmakoma,
CBsI3@HHbIE C HEW BOMPOCHI, a TAKKE OTHOLLUEHMS Mexay
B.A.YcneHckum, dutpatoMm v Apyrummn My3sbiKanbHbIMU
OeATensAMm TON 3MOXM OTPaXeHbl B HALWIMX NyOnukaumsax
[em.: Dxymaes, 1997; xymaes, 2000].

20 Mo Bcel BMAMMOCTU, 3ameTka B.A. YcneHckoro
npegHasHavyanacb Ans onybnvMkoBaHUs B KayecTBe
oTBeTa Ha nybnukauumwo H.H. MupoHoBa B rasete
«WN3Bectua» (o1 24 ceHTabpa 1923 roga), ogHako, oHa
Tak 1 He Gbina HanevaTaHa, COXpPaHMBLUNCH B MaLLMHO-
NMUCHOM PYKOMUCWU B NIMYHOM apXMBE My3blKanbHOIoO
aTHorpada.

2 3aTtaeBuny AnekcaHgp Buktoposuy (1869 — 1936)
— BblJAKOLWNACA My3blkanbHbIM 3THOrpad, cobuparerns
Ka3axcKmx HapoOHbIX neceH. 34ecb peyb uaeT O KHure
3anucen 3aTtaeBuya: «1000 neceH KMPruackoro
Hapoga», OpeHOypr, 1925 [npumevaHne penakTopoB
cbopHuka o B.A. YcneHnckom — A.Ixk.].

22 O depraHcKo akcneanLUmMmM roBOPUTCS BO MHOMMUX
nybnukaumsx. 3HauuTenbHas 4yacTb €e Marepuanos
6bina onybnukosaHa E.E. PomaHoBckol [PomaHoBcKas,
19576, c. 63-136]; obcTosiTeNnbHOE MccnegoBaHuUe Mo
mMaTepuanam skcneguumm nogrotosun B.M. bensies (He
onybnukoBaHo). Bcero 6bino 3anucaHo OO ABYXCOT
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pasnuyHbIX NPOu3BeaeHNIn HapoaHoW My3bikm [Kosbac,
1982, c. 18].

2 Mo pasHbIM CBUAETENbCTBAM (B 4acTHOCTH,
cTapenwiero TypkmeHckoro nonurpacgpucra A.H. Poma-
HoBOW, BnocrneacTeun pabotaswweti ¢ 3.E. AnekceeBbim
no NOAroToBKe HOBOro u3gaHus), B cBeT Bbiwnn 10
CUTHanbHbIX 3K3EMMNSPOB BTOPOro Toma.

24 Cm. 06 atom B ctaTbax O.E. Anekceesa [cMm.:
AnekceeB, 1973; AnekceeB, 1979] n B pasgene «OT
pedakTopa» TypKMeHCKOro mysbikoBepa Laxeima
lynnelesa [YcneHckuii, bensies, 2003, c. 5-17].

% Knura, obbeguHsoLas oba Toma, 6bina onyonu-
koBaHa B Arnima-Ate Tnpaxom 1000 3k3. Ha rpaHT PoHaa
Copoca, nonyyeHHoro 6narogaps cogencTauio N3BecT-
HOro Ka3axcKkoro KynbTyporora u obLecTBEHHOro
peatens Mypata Myxtaposuya Aya3oBa, BXOAMBLUETO B
TO BpeMs B COBET AMPEKTOPOB LEHTpanbHOa3nmaTCKmx
¢doHpoB Copoca. BcTpeyHble ycunusa npeanpuHum-
Manucb U CO CTOPOHbI Nporpammbl «MCKyccTBO U
kynetypa» MHctutyta OTKpbiToe ObLectBo — Y3beku-
CTaH, BO3rnaBnsiBLUENCS aBTOPOM 3TUX CTPOK. MHuumna-
TUBY M3AaHUS rOpsAYo nogaepxxan KoopauMHaTop
nporpammbl «Kynetypa n nckyccrso» donga Copoca-
KasaxctaH Anum CabuToB, OCYLWECTBUBLLUUIA BCHO
TEeXHNYecKyto paboTy No ee BOMMOLLEHUIO B XKN3Hb.

% Tekct 3.E. AnekceeBa npvMBOANUTCSA NO NUCbMY,
NosTly4eHHOMY MHOMW MO 3NEeKTPOHHON noyte 21 Hos6ps
2003 roga (HaxoguTCa B MOEM apxvBe).

27 9.E.AnekceeBblM npuBefeHa uuTata w”3
npeancnosusa (OT pepaktopa) LWaxeima l'ynneieBa k
n3gaHnio « TYPKMEHCKOW MY3biku» [YCneHCKun,
Benses, 2003, c. 11]. — A.[x.

2 | lutaTa us npeamcnosus (OT pegaktopa) Laxbima
lynneieBa npuBegeHa B COKpalleHHOM Buae [CM.:
YcneHckun, benses, 2003, c. 16]. — A.Dx.

2 O nopgpwkHUYeckoi pabote AnekcaHapbl Huko-
naeeHbl PomaHoBoli no nybnukauum BTOPOro toma
«TypKMeHCKoW My3blku» cM.: [Xommagos, 1990, c. 55-
56].

% Tekct 3.E. AnekceeBa npuBeAEH MO MUCbMY,
Nofny4eHHOMY MHOW NO 3NEeKTPOHHON noyTe 21 HoAbps
2003 roga (HaxoouTCca B MOEM apxuBe).

3" Pykonucb B.A. YcneHckoro nog HasBaHMeEM
«YNrypbi» (4 maLl. CTp.) HA MOMEHT MOEro 3HakoMcTBa
c Hel (man 1996 r.) Haxogunace B MemopuansHowm
KomHaTe-my3ee B.A.YcneHckoro B PecnybnvkaHckom
My3blkanbHOM konnemke uMm. B.A.YcneHckoro.

32 TonHoe 6ubGnuorpaduyeckoe onucaHue
Anbboma B kaTanore Myses criegytowiee: YCneHcKui
B.A. MysbikanbHo-3THorpaduyeckni ansbom. 38
oTtorpadun. 2 aBT. bensesa B.M. Paam. pasHble. 22 1.

+4n.06n. (9n.4.)+2n. Bkn. —®. 340, NHB. N2 10408, Ne
7550.

33 06 aTpnbyumm «My3bikanbHO-3THOrpadU4ecKoro
anbboma B.A. YcneHCcKoro», ICTOpUM €ro NosiBNeHns n
coctaBe cdoTorpachuin cMm. B Hawmx nybnukaumsx, B
KOTOPbIX TakXe BOCNPOU3BEAEH PSAL YHUKaNbHbIX
cHumkoB [[xymaes, 2017; [xymaes, 2020].

34 M3BecTHO, YTO B.A. YCneHckuit 6bis1 OTMEHHbIM
doTorpadom ¢ npoceccroHanbHbIMU HaBblKaMu 1 BCe
CHMMKW B CBOMX 3KCNeauMuMsax npon3Bogusl Camo-
CTOATENbHO.

% Bblpaxalo UCKpPeHHIo bnarogapHocTb npodec-
copy AsepbangxaHCKoW HalMOHanbHOW KOHCepBaTo-
pun, 3acnyxeHHoOMy AeAaTento nckyccTs Asepbankan-
ckon Pecnybnukmn ®attaxy Xanbik-3age 3a niobesHoe
npefocTaBneHne MHe ceefeHuin o6 aton nybnukauyum
N ee Kcepokomnuu.

%Pe3ynbTaToOM 3TOr0 COTpyAHMYecTBa cTana
nybnukauyma cbopHuka «Y3bekckas BokanbHas
My3blka», B KOTOPbI BOLLMW pasfnnyHble TpaguLMOHHbIE
necHn n yactm depraHo-TaWKEHTCKUX MaKkOMOB,
3anucaHHbIx B.A. YcneHcknm B ncnonHeHuu Lapaxuma
Laymaposa v Mynnel Tynun Tawmyxamegosa. COOpHMK
onybnukoBaH B TallkeHTe yxe nocre cmepTu B.A.
YcneHckoro [YcneHckui, 1950].

37 OpgHako KHUra Tak 1 He 6bina HanucaHa; maTepua-
Nnbl K HeW xpaHsaTca B bubnuoteke MHCTUTYTa mcKyc-
ctBo3HaHuss AH Pecnybnvkn Y3bekuctaH, a Takke B
nnyHom apxuse cbiHa M.A. AkbapoBa — U3BECTHOrO
y30ekckoro kmHoBeaa Xamugynnbl AkGapoBa.

% K coxarneHuto, ctaTbsi YCNEHCKOro He nosny4una
wnpokoro TupaxmposaHuda. O ee cyabbe coobuimn
COBPEMEHHUK 3MOXM, U3BECTHbIA npaHuct A.A. Ceme-
HoB: «Korga-To 3agymaHHbIii 6onblwon cbopHuk
«CoBeTCKkuMin Y36eKkncTaH» HMKOraa He BbIXOAMWI B CBET,
X0Ta paf cTaten Obin yxe oTnevyaTaH, K Ynucny ux
npuHagnNexnT HacTosAwasa cTaTtbs, KoTopas Obina
OoTTUCHYTa B konunyectee 50 akdemnnapos. OHa
cHabGxeHa unnicTpauusamn» [CemeHos, 1938, c. 66].

% Byxapckuii Lawmakom B HOTHOW 3anucu B.A.
YcneHckoro 6bin onybukoBaH, kak 6blno oTMeYeHo
Bbiwe, B 1924 1. B MockBe nop pegakuven dutpara u
H.H.MupoHoga [lLawmakom, 1924].

40 ABTOrpad aTomn HoTHoW 3anucu B.A. YcneHckoro
xpaHutca B apxumse B.M. bengesa B Poccunckom
HauMoHanbHOM My3ee My3blku [CM.: YcneHckun, 1923].

41Y YcneHCKoro oHu HasBaHbl: «/lBa HaneBa 13
LUKNa OepBULLECKMX MECHOMNEHUA «ANbBaH».

42 370T NOGONbLITHLIN 3NN304 CBUAETENLCTBYET O
pasHbIX B3rnagax y napTURHbIX gesaTenemn Ton anoxum Ha
My3blKanbHOe Hacregue.
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BINAAUMUP KPUBOHOCOB U ElO BKINNAA B U3YHYEHUE
A3EPBAUMXAHCKOIO MY3bIKAIIbHOIO ®OJIbKITOPA

Onus KAXAPCKAA, EneHa BUTEPAKOBA (Poccusi)

lMepBble rogkl cylecTBoBaHWsA KabrHeTa Hapoa-
Hoi my3blkn (KHM) MockoBckoi koHcepBaTopumn'
NpoOXoaunu Npu aKTUBHEWLLEM y4acTuUm psiga coTpya-
HUKOB, Cpeaun KOTOPbIX XO4eTCs BbIAENMUTb UMS
Bnagumupa Muxarinosuya KpmsoHocosa (1904—1941).
3a Te HEecKOnbKO IeT, YTO OH NpPOBEN B TECHOM
COTPYOHWYECTBE C OCHOBATENEM M HayYHBIM PYKOBO-
autenem KHM KnumeHtom Bacunbesuyem KBUtkoii?,
1M Bb1n cobpaH BoraTenLunii My3blkarbHbIN MaTepyarn.
BONbLUMHCTBO 3KCMEAMLMOHHBIX U CTaLMOHAPHbLIX
ayavosanucein, BbinonHeHHbIX KpmeoHocosbiv B 1930-
€ rogpbl, cTanu NOANVHHBLIM OTKPbITUEM ANS TOro
BPEMEHW 1 COXPaHSAIOT CBOI Hay4HYH LLEHHOCTb 0
cux nop. Cpeau HKX: 3anncy ObINH 1 HOBUH OT Mapdbl
Kptokoson B Mockse B 1938 1. (coBmecTHO € A. 3.
l'ymeHHuKOM), dumKcaumst NOHOMo My3blKasibHO-
No3TUYECKOro TekcTa HapodHon gpambl «Lapb
Makcumunnuan» B Apocnaene B Hosibpe 1938 1. (cosm.
cJ1. B. KynakoBckum), nonesble MaTepuarnbl KOMMIeK-
CHoW akcneauumm 3aumoin 1933 r. B Yysalumm 1 Bble3goB
B AsepbangxaH, JarectaH, CesepHyto OceTtuto.
Pesynbrarbl MHTEHCUBHOW SKCMEAULIMOHHON AeATENb-
HocTM KpuBOHOCOBa Haxoaunu oTpaxkeHue B oopme
NyONUYHBIX 1 XXYpHAnNbHbBIX BbICTYMNIEHNIA, HAYYHbIX
cTaTtemn n MoHorpadui, 3HauMTENbHas YacTb KOTOPbIX
Obina onybnvkoBaHa npu ero usHu®. Ero paboTbl,
MOCBSILLLEHHbIE YyBaLLUCKOW M a3epbangxaHcKon
TPAOULMVOHHOM My3blKe, U B HaLIM OHW NOMy4varoT
BbICOKWE OLIEHKM crieLmanucToB. Jaxe cambiii 6ernbin
0630p Hacneaoust Bnagumupa KprnBoHocoBa kak
yyeHoro 1 cobrpaTens* no3BonseT caenaTb BbiBog 06

UCKIMIOYUTENBHOCTM €0 BKIaaa B CTOPUIO COOMpaHus
N M3y4EeHNs1 PyCCKOro, YyBaLLCKOro, asepbanmkaH-
CKOr0, KYMBIKCKOIO, KMPIM3CKOro, aBapCKOro My3blKarib-
Horo doorbkriopa B XX Beke. OHaK0 STOT SPKUA 3Mn304
B OTEYECTBEHHOW Hayke Obin Tparnyecku npepsaH
obcToAaTenbcTBamMM BOEHHOro BpemeHu: B. M.
KpuBoHocoB okasarncs B unucne 60 ononyeHues u3
yucna CoTPyOHMKOB M CTyAeHTOB MOCKOBCKOM
rocygapCcTBEHHOW KOHCepBaToOpuu, NOrmomnx B
TsKenbiX 6051x nog CMONEHCKOM B Havarne oKTsbps
1941 roga.

Bnagumnp KpreoHocos pogwuncs B 1904 roay B
CeMbe WHXeHepa-MexaHvka W nesuLbl, CONMUCTKM
yacTHon onepsbl®. My3bikol Hayan 3aHMMaTbCS
AomaluHmm obpasom; B 1920 rogy noctynumn Ha | kypc
MragLero otaeneHns MockoBcKOM rocyAapCTBEHHOM
koHcepsaTopum (MIK) no knaccy ckpunku, nosgHee
npeobpa3oBaHHOrO B TEXHWMKYM MOCKOBCKOW KOHCep-
BaTopumn®. OgHoBpemMeHHO B 1923-1924 rogax oH
npoxoamn oby4eHVe Ha My3blKarbHO-3THOrPacHECKNX
Kypcax [ocyaapCTBEHHOIO MHCTUTYTA My3blKarbHON
Haykn (TMIMHY)’.

B 1925 rogy KpuBoHocoB 6bint 3a4ncneH B By3
MockoBCcKkon KOHCepBaToOpun. YUYUrica OH OOHO-
BPEMEHHO Ha TEOPEeTUYECKOM N OPKECTPOBOM
OTAENEHNSAX MHCTPYKTOPCKO-NEarorm4eckoro chaxyrb-
TeTa. [Negarorom ero no NCMONHUTENBLCKON creLuarb-
HOCTKU ObIN 3aBefylOWMA Kadenpon CKpUMKK,
npodgeccop KoHcTtaHTuH [eopruesud MocTtpac.
"apmoHmMto 1 nonmdpoHuo KprBoHOCOB M3yyar B knacce
npodbeccopaI. 3. KoHtoca, pyry —y B. A. LebanuHa,
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B. M. KpuBoHocoB Bo gBope MockoBCcKoM
KOHcepBaTopuu, 1938 r. YyBawickumn
rocyfnapcTBeHHbIN UHCTUTYT
rymaHuTapHbix Hayk (YT'UMIMH). Hay4yHbin
apxwuB, otgen VlII, en. xp. 787, Ne 6829

B. M. KpuBoHocoB B I. Baky ¢ konneron.
18.01.1938. UrUI'H. Hay4yHbIn apxuB, otaen VI,
ea. xp. 787, Ne 6845

B. M. KpMBOHOCOB Ha ceaHce 3anMcU B T.
Maxaukane, 1937 r. YTUI'H. Hay4HbI apxuB, otaen
VIIl, en. xp. 787, Ne 6844
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WHCTPYMEHTOBKY — Yy npodpeccopa P. M. muapa,
METOAMKY TeopeTnyeckux aucumnivH — y M. &.
HecuHa.

Mo okoHuaHun koHcepsaTopuu B 1930 roagy
KpunBoHocoB Obin pacnpepeneH HapogHsbIM KOMUC-
capviaToM npocaeLLeHns (Hapkomnpocom) Ha paboTy
B Yebokcapcknii My3bikanbHbIA TEXHUKYM. [ToMmMmo
npenogasaHnst My3blkarnbHO-TEOPETUYECKUX Npea-
METOB U ANPWKUPOBAHNSA MECTHBIM OPKECTPOM OH CO
CBOVIMW KONneraMu-eaMHOMBILLNEHHUKamMu W, TTiobnu-
HbiM 1 C. MakCMMOBBIM, TOXE€ BbIMYCKHUKaAMMU
MockoBckow kKoHcepBaTopuu, paspabaTsiBaeT BONPOChH!
BHEAPEHNS HAPOOHOW MY3blKanbHOW KynbTypbl B
KOMMO3UTOPCKUIA A3bIkE. Pe3ynsTaTtoM KOMMNeKCHON
akcnegvumm saumon 1933 ropa ¢ yyactvem B. KpyvBoHo-
COBa cTan oOLMpPHbIN 3THOrpadnyeCKMin MaTepuman,
Bkntovatowmn 100 vyyBalICKMX HAPOAHbLIX MECEH.
UyBallckasi MIHCTpyMeHTanbHasi Kynsrypa, OCHOBa-
TenbHO U3yYeHHas 1M 3a Bpemsi paboTbl B Yebokcapax,
cTana TemMon ero MoHorpaduu, yBuaeBLUen CBeT B
dhopme Hay4HOW cTaTby Nnwb B 1986 rogy®.

B YyBawunm monogon MysblKaHT yBnekcsa u
KOMMO3UTOPCKOM AeaTenbHOCTbo. KpuBoHOCOB —
aBTOp psia OPUIMHArbHBIX OMYCOB Ha TEMbI YyBaLLICKMX
neceH, a Takke NepBON YyBaLLCKON My3blKarbHON
komeamm — «XaBacnax» («PagocTb») no nnbpeTTo
A. A. KatTana'®, HanncaHHon no 3agaHuio Hapkowm-
npoca. 3a ato coumHeHue B 1935 rogy, B OHM
npasgHoBaHua 15-netus Yyealickon aBTOHOMUW,
KOMMNO3uUTOp Obin yAOCTOEH 3BaHUs 3acny>KeHHOro
aeatens mnckyccts Yysaluckon ACCP.

KanntanbHasa nccrnepoBaTtenbckas paboTa
notpeboBana oT MOSIOAOrO YYEHOro MHOMO YPOBHS
npodgeccrmoHansHon noarotoBkn. OH NpyHMMaeT
peLleHne OCTaBWUTb Ha HEKOTOpOe Bpemsi YyBaluuio:
«B HacTosuee BpemMs cyMTad HEO6XoaMMbIM
MOBbILLEHME CBOMX 3HaHUIM B acnupaHType MIK Ha
My3blKanbHO-3THOMONMYECKOM OTAENEHUN Ans
JarnbHenLwero pocra B 0bnactu n3y4yeHusi My3bikarb-
Horo chorbkriopa CCCP» ™.

B 1936 rogy KpnBoHoCOB Obin1 3a4nCreH B
acnupaHTypy Hay4Ho-nccnenoBaTensCKoro My3bikarb-
Horo nHcTutyTa (HYMW) npn MockoBsckoi koHcepBa-
Topun'2. Ha BCTynMTENbHbIX 3K3aMeHax COCTOSNIOCh
3HakomcTBO K. B. KBUTKM € HAaYMHaOLWMM STHOMY3bl-
konoroMm. B pykonucHom c¢onge HLUHM xpaHutca
pekoMeHAaLMs y4EHOro HOBOUCTIEYEHHOMY acrMpaHTy.
OTOT NOGOMBITHENLLIMIA JOKYMEHT XapakTepusyeT faxe
He cTonbko KpuBOHOCOBA, CKOMBbKO caMoro KeuTky,
ypesBblyanHo TpeboBaTensLHOro kK caMomy cebe U k
Konreram.

«McnonHsas nopyyeHve onpexLmm, 1 03HaKoOMMIICS
C ypoBHeM 3HaHuin B. M. KpnBoHocoBa n ¢ npous-
BEAEHHOW MM OO0 HACTOSILLEro MOMEHTa Hay4YHOW
paboTon, ¢ Lenbk BbIACHUTL, 0OnagaeT nn OH
OOCTaTOYHbIMU JaHHbIMU ANS YCNEeLWHOCTU ero
Oyaywmx 3aHATUMA B KavyecTBe acnupaHTta no
My3blKarnbHOW 3THorpaguu.

<...> 9 nonpoboBan NpeanoXunTb eMy BONPOCHI,
COOTBETCTBYIOLMNE NpegnonaraeMblM 3HaAHUSM

YemnoBeka, yxe crneumnanm3npoBaBLLEroCs MO My3bl-
KanbHOWM aTHOrpadhmu: aTa crneumanbHoCTb TpedyeT
npexne Bcero obLe NCTOPUKO-3THOrpadhmnyeckomn
noaroToBkM. Ha Bonpoc, B Kakmux cTpaHax AMepuku
Obla gocTurHyta Hamboree BbICOKas CTEMEHb
KynbTypbl [0 MOSIBEHWs eBponenueB, nocnegosarn
HenpaswnbHbIN oTBET: “B CeBepHon Amepuke”. B
panbHelien becene BbIACHUIOCh, YTO 06 UHKax u
aymekax ucrslmyembil He umeem ripedcmaessieHus
[3necb 1 nanee BblgeneHo K. B. Keutkon. — FO. K.].

3HakomcTBo ToB[apvLLa) KpuBoHOCOBa ¢ nntepary-
pon no mysbike Hapogos CCCP okasanock eecbma
crabbiv. Ha npenoxeHve aatb 3amedaHmns no nosogy
N3BECTHbIX eMy COOpHMKOB NneceH Hapogos CCCP ToB.
KpMBOHOCOB He BbICKasas HMYEero Takoro, 4To
cBuaeTenbcTBoBano Obl 0 camocmosmernbHoU
Kpumu4ecKoU MbICIIU.

Mocne Toro 8 NpeanoXun psa BONpOCOB, He
BbIXOASLLMX U3 Kpyra CBEOEHWU, 3aKoyatoLLmMXcs B
HbIHE NPUHATLIX y4ebHUKax reorpadum 0151 cpedHel
wkosbl. MNepeuncnsas no Moemy npennoxeHuto
HapoAbl, OTHOCUMbIE K POMaHCKOW rpynne, Ucrelitye-
MbIl HENPaBWITBHO HAa3Ban aHrMYaH U He YMOMSIHYI
06 ucnaHuax n noptyransuax. Ha npegnoxeHve
ykasaTb Hapogbl CCCP, roBopsiLime Ha THPKCKUX
A3bIKaX, UCMbITYEMbI HENPaBUILHO HA3Ban apMsiH 1
PY3VH U HE MOT NEPEYNCTTUTL HAPOAOB AEACTBUTENBHO
TIOPKOA3bIYHBLIX. Ha Bonpoc, B kakom 60MbLIOM
rocygapcTtee, He Bxogsuwem B coctaB CCCP,
HaceneHne roBOPUT Ha OHOM U3 THOPKCKUX SI3bIKOB,
UCNbITYEMbI HE MOT BCTIOMHUTBL O Typuumn. Ha Bonpoc,
Korga Havanacb pycckasi konoHusauus KpariHero
Cesepa eBponevickoi Yact CCCP, nocnenosar OTBeT:
“‘B nepBbIX Bekax XpuctunaHckomn apbl”’. Ha sonpoc,
Kora 6bIr1o NokopeHo KpbIMCKOe XaHCTBO, MocrneaoBarn
otBeT: “B XV Beke”. K aTOMy e BeKy OTHeCeHO
UCNbITYEMbIM 3aBOEBaHME CpedHeasnaTCKux Tep-
PUTOPUIA.

MpenbsBneHHble ToB. KpMBOHOCOBLIM MHOrO-
YNCMEHHbIE 3anncK YyBaLLCKMX MENOAMI 1 TEOPETU-
YECKNE aHanm3bl VX CBUAETENBCTBYOT O AOCTATO4HOM
YMEHWUM, CTapaTenbHOCTW 1 NtoBBM K aeny. 3ta paboTa
[JaeT OCHOBaHWE K yBEPEHHOCTU, YTO MO YCOBEPLLEHCT-
BOBaHMM METOLOB COOMpaHus U uccnegoBaHus
maTepuarna byaylias pabora ToB. KpuBoHocosa OyaeTt
CTOSTb Ha Hagfiexallen BbICOTE U YAOBMNETBOPATb
MOBbILLEHHBIM Hay4YHbIM TpeboBaHuAM. Most npogormku-
TenbHasi 6ecena c HUM NpyBena MeHsi K yoexxaeHuto,
YTO OH Ky/IbMypPHbIU YeT08EK N UCKPEHHE CTPEMUTCS K
pacLUMPEHUNO CBOETrO Hay4YHOro kpyrosopa. OH Obin
O4Y€Hb CKOHPY>KeH OOHapYXMBLUMMCSI HEAOCTaTKOM
3NeMEHTapHbIX 3HAHWWA, U 3TO OlUylWleHne faeT
OCHOBaHWe BEPUTb, YTO OH MPUITOXKWT BCE YyCUNns K
TOMYy, 4TOOBbI BOCNONHUTE Npobenkl. HeT noBoga
COMHEBATbCS B UCKPEHHOCTU €ro HamepeHus
NocBsiLLlaTh BCE BPEMS 3aHATMSIM B acUpaHType, He
OTBMeKascb 3apaboTkamu, 1 Npu ero o6LLEN KynbTyp-
HOCTW MOXHO ObITb YBEPEHHBIM, YTO FOCY4APCTBEHHbBIE
cpefcTBa v Tpyad pyKoBOAMTEnen, kotopble OyayT
3aTpayeHbl Ha NOAHSTNE YPOBHS YK€ HayaTon MM
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Hay4HO-UCCreaoBaTEeNbCKON AEATENBbHOCTU, He
nponagyT 4apOoM.

BbickasbiBatoch 3a npyvem B. M. KpuBoHocoBa B
acnmpaHTbl.

HayuyHbin cotpygHmnk HUMW,

K. Keumka

6 aBrycta 1936 r»"2.

EAnHCTBEHHBIN acnpaHT-GhornbLKropucT Bnagmummp
KpuBoHocoB nerko ocsouncs cpegu konner™. Mo
OKOHYaHWM acnMpaHTypbl OH CTAHOBMUTCS MOJIHO-
npaBHbIM COTpPyAHUKOM KabuHeTa no usy4veHuto
My3blkanbHOro TBopyectsa Hapogos CCCP B
OOIMKHOCTU MafLero Hay4YHoro coTpyaHuka'®, a
HEMHOIMM no3gHee — npenogasarens n goueHTa. MNpn
€ro akTMBHOM W HEnocpencTBEHHOM y4acTum
nononHsieTcs ayanocpoHa KabrHeta. K tomy BpemeHu
ObIIbLLIYIO YaCTb OT OOLLIErO YMCTIa 3anmcer, XpaHsLLNX-
csa B choHae, 467 n3 848, cocTaBnanm 3anncu pycckoro
onbknopa n 381 — asepbangkaHckue, aBapckme,
KYMbIKCKME, KUPrM3cKue, HEeHeLKME, 3BEHKUINCKUE,
YYKOTCKUE, ACKMMOCCKME, OCTSIKCKME U BOTYrbCKUE.
Hap nx paclumdgpoBkamm, MOMMMO LUTaTHbIX COTPYA-
HWKOB, TPYAUIIUCb CTYOEHTbI; YacTb paclundpoBok
Obina BbINOMHEHA «B MOPSAKE NPOW3BOLACTBEHHOW
nomowwm KabuHety B AkycTudeckon nabopaTtopum
ONTUYECKMM METOAOMY 6. 113 MmetoLLerocs 3ByKOBOrO
MaTepuana nponssoamnack nogbdopka ans coctaensie-
MOW ooHOXpecTomMaTun, CToNb HeobxoaMmon B
y4ebHoMm npoLiecce.

B 0gHOM 13 pyKOMMCHBIX 4OKYMEHTOB 13 (hOHO0B
HLUHM ponb KpuBoHOCOBa kak coTpygHuka u
copatHuka K. B. KBuTku onpegeneHa criegylowmm
0b6pa3om: «bnmkanumn ero NOMOLLHUK U YY4EHUK —
Brnagumup Muxannosuy KpusoHocoB, Gygy4n
3HEPrMYHbIM OPraHN3aToOPOM, OMNbITHLIM Me4aroroM 1
TanaHTMBbLIM y4eHbIM, B neprog 4o 1941 roga ykpenun
XO3ANCTBEHHYI0 YacTb KabuHeTa, Hanagun TeXHK-
Yeckoe OCHalleHMe 3BYKO3anucbiBaloLLMMn annapa-
Tamu, cosgan goHabl oHo3anucen 1 pyKONmMCHbIX
paboT, cnpaBoYHbIA NOACOOHLIN hoHA, a rmaBHoe,
nomor Keutke cobpaTb BOKpYr kabuHeTa Kpenkui
KONNEKTUB COTPYAHWUKOB M aKTUB BHELUTATHbIX
cneunanucToB»'’.

B 1940—1941 y4yebHom rogy KpmBoHOCOB, yxe B
cTatyce W. 0. JoueHTa Kadeapbl My3blKarbHOro
donbkropa’®, npountan GynbLUyo YacTb NeKUMIA No
My3blKanbHOMY (QOSILKIIOPY: ero NpeamMeTom Obino
«BBefeHne B (DONbKINOPUCTUKY», @ TaKXe KypcC
conbtheMKNO 1 rAPMOHMN Ha OCHOBE HALMOHANBHOIO
HapogHoro TBopyecTBa’. Kak rmacut metoamyeckoe
pa3bscHeHue, «3agada kadenpbl — roToBUTb
BbICOKOKBaNMULMPOBaHHbIX CMELManncToB-g0sbK-
TNOPUCTOB: Hayu4HbIX PabOTHMKOB MY3blKarnbHbIX
POMbKITOPHBIX MHCTUTYTOB M KABWMHETOB, NEeaaroros B
hr1nNapMoHnsX, paanoKoMUTETaX, JOMaxX HAPOOHOro
TBOpYeCTBa»?. YuebHblli NnaH kacdeapbl My3blkarb-
Horo dhorbkriopa 6bin chopmmMpoBaH Ha OCHOBE OBLLIENO
nnaHa VICTopuko-TeopeTnyeckoro gakynsreta ¢
BBEAEHMEM B HEro qoosibKNOPHbLIX AUCUMMAVH. «B
TEeYEeHUe Kypca CTyAeHT yriyOneHHo ndyvaeT n3bpax-
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HYI0 UM CrneumanbHOCTb — My3blKarbHOE TBOPYECTBO
opHoro n3 Hapogos CCCP, n napannensHo ¢ 3TUM
n3yyaeTcsl My3blkaribHOe TBOPYECTBO Pa3SINYHbIX
Hapo4oB, B ero HenocpeacTBEHHOM BUAOE U B
TBOpYECKON 00paboTke COBETCKMX KOMMO3UTOPOB.
CTyaeHTbI CTapLUMX KypCOB Y4aCTBYIOT B OpraHm3yeMbIixX
KoHCepBaTopue GorbKIOPHbLIX AKCNeANLMSX»?!,

B. M. KpmBoHocoB coBmecTHO c A. 3. ['YMEHHKOM
pa3paboTanu 4ns CTyAEHTOB MCTOPUKO-TEOPETUHECKOTO
dakynsTeTa nporpammMmy obs3aTtenbHOro Kypca
My3bIKasIbHOro hosLKIIopa, yHEOHbIV MiTaH U KaHanaaT-
CKUN MWHMMYM ByayuimMx acnupaHToB kadedpbl.
Kpome TOro, KpMBOHOCOB aKkTMBHO y4acTBOBan B
CO3[aH1Kn My3es HapoaHoW Kynstypbl Hapogos CCCP
N B COCTaBneHumn konnernaneHoro «lMocobus no
My3blkanbHOMY ¢onbknopy HapogoB CCCP»?22,
napannensHo paboTas Hag aMccepTaumnein o HapogHOW
My3blike AsepbarimkaHa. OH Takke Kypuposan paboTty
acnMpaHTOoB MO HOTHOM pacLLMAPOBKE, MCAN PeLIEH3NM
Ha o4Yepkn U MoHorpadum nNo My3blke HapoOoB
CpenHew Asun n Kaekasa.

MoneBow paboTol, KOTOPOW OTBOAMINCE OOLIYHO
neTHMe Mecsiubl, 3aHUManucb BCe COTPYAHWKU
kabuHeta. ['eorpacmsa 3anucen, coenaHHbix B. M.
KprBOHOCOBLIM B 3KCNeaMumsX 1 B Xxode cTauuoHap-
HbIX ceaHcoB B MOCKOBCKOWM KOHCepBaTopun, BeCbMa
BHywuTenbHa. 9710 Kypckaa??, KynbbiweBckas,
Bnagumupckas, Apocnasckasi obnactu, JarectaH?,
Apmerusa n AsepbarigkaH. K ctaupmoHapHbIM OTHOCAT-
¢ hoHo3zanmey benopycckoro donbkrnopa, Galukup-
CKUX MeceH, eBpenckoro ornbknopa ypoxeHUeB
BuTtebckor 06nacTv u N3BECTHOW CKasuTenNbHULbI 3
ApxaHrenbckoi obnactn Mapdb! KprokoBoin?.

B «O6bsACHUTENBHOM 3anmcKe K NnaHy orbKIio-
puctudeckux akckypeni HAMW» 1937 ropa, csoe-
06pasHon «nporpamme AeNCTBUNY Ha bnvxanwme
rogbl, Ksutkon 6binn onpeaeneHbl NpuopuTeTHbIe
HanpaBneHWs1 NoneBow paboTbl, Cpeay KOTOPbIX «aabIrv
n aBapubl [JarectaHa, a Takke asepbangKaHCKUi
honbKIOp M TPaANLMOHHASA My3blka HaLMOHarbHbIX
MEHBLUMHCTB, MPOXMBAKOLWUX Ha TeppuTopun Asep-
GangkaHa». B oTHOLEHMM NoCnegHEro B AOKYMEHTE
ecTb nosicHeHune: «HWMW nnaHvpyeT noesgky B
AsepbanmkaH ans cobupaHmns obpasLoB My3blkarb-
HOro TBOPYECTBA MEHbLUMHCTB, FOBOPSALWMX Ha
NPaHCKUNX 53bIKax, — TanblLwewn 1 TaTtoB. [1o BO3MOX-
HOCTW >XenaTeribHO OXBaTUTb NCCIEA0BaHNEM TaKKe
MEHBLUWHCTBA, OTHOCHALLMECS K BOCTOYHO-TOPCKON
rpynne (ctaHums ans pabotel — ropoga Kyba u
3akaTansl) n pycckux (ceno KpacHele Konoaupl).
MockonbKy e pesynsratbl NponsseaeHHoN B baky
paboTbl NO My3blke a3epbanmKaHCKMX THOPKOB A0 CUX
nop B ne4aTtun He onyGnmMkoBaHbl, HEOBXO4MMO B 3TOM
noesake 03HAKOMUTBECS C PYKOMUCAMM U N3BMEYb U3
HUX mMaTepuanbl Ans cocTtaBneHns nocobus no
My3blkanbHoMy chonbknopy CCCP»%.

OCHOBHbIM HanpaBfeHWeM TMONIEBOA MU
nccnegosartenbcko pabdoTtbl Bnagumupa Kpuso-
HocoBa cTarno obcrnegoBaHue KaBkasckoro permoHa.
K cBOVMM 3KCeanLIMSIM OH FOTOBWICS TLLATENbHENLLINM

ISVANNA IDISNIN
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Mucbmo B. M. KpuBoHocosa K. B. KButke ot
10.01.1938. Poccuinckuin HaunoHanbHbIN
My3eu My3biku (PHMM). ®. 275. Ef. xp. 598
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obpasom, nsyyasi BCIO MMEKLLYIOCS nNutTepartypy.
M3BeCTHO, HacKomnbKko 4OBPOCOBECTHO NilaHMpoBar
«ponbknopuctudeckne akckypcum» K. B. KButka,
HaCTOATENbHO PEKOMEHAOBABLUUIN COTPYOHUKAM
MaKCUMarbHO MOSTHO 3HAKOMUTBLCS C UCTOYHMKaMU,
npuyemM C MHOCTPAHHbIMU NPeAnoYTUTENbHEE B
noanuHHMKax?’. Cobupasicb B CBOKO MepByto asep-
GarippKaHcKyro akcneauumio, KpBoHOCOB cnvcarncsi ¢
HayuHo-nccnenoBaTtenbCkMm KabUHETOM My3bIKV NPU
AzepbangkaHcKo KoHcepBaTopuu 1 npopaboTtan
Maccy nutepatypbl, cObpaB Mpy 3TOM KOMMEKUMIO
raseTHbIX Nybnunkaumm Ha COOTBETCTBYHOLLYIO TeMy. B
apxvee HLUHM xpaHsiTcs Bbipesku u3 raset «W3se-
ctna», «CoBeTckoe UCKYCCTBO», «[larectaHckas
npaega», «3aps Boctokay, «bakuHckuin padouniny,
«KommyHucT» 3a 1937—1938 IT. ¢ akKypaTHO nogkneeH-
HbIMW M NPOHYMepoBaHHLIMU pyKon KprBOHOCOBa
KOpEeLLKaMu C JaTamMu BbiIXxoaa CTaTen.

OueswvgHo, Bnagnmnp KpresoHocoBs onpegenuvncs
C BbIGOPOM TEMbI CBOEN KaHAUAATCKOM auccepTaumm
K KoHUy 1937 rona?®. Ckopee BCero, MPOU30LLIIO 3TO C
nogaum KenTku, NOCOBETOBABLLIErO MOIIOOMY Korriere
3aHATbCS NepPCrnekTMBHOW TEMOW: B NepBble OeCcATH-
netusa cosgaHua CCCP u3ydyeHue TpaguumoOHHOM
KynbTypbl Bpatckunx pecrnybnmk KaBkasa 1 3akaBkasbs
ObINO Ype3BbIYANHO aKTyalnbHbIM HanpaBieHEM.
CnoBHo focaays Ha 06HapyXeHHbIE MPY NOCTYNNEHNN
B acnupaHTypy npobrembl B 3HaHWsAX, Bnagumnp c
PBEHNEM MPUHSNCSH 3a U3yYeHne THOPKOA3bIYHOMO
chonbkriopa.

Bnepebie B AsepbarimkaHckon CCP Brnagumup
KpnBoHocoB oka3arcs B 1938 rogy?. B aTon noesake
Ha 15 doHoBanukax um 3adukcnpoBaHbl Npenmy-
LLIECTBEHHO NIMPUYECKNE aLLYICK1E MECHM, C MHCTPY-
MeHTasbHbIM CONPOBOXAEeHNEM (casa 1 6anabaHa) n
6e3 Hero. OTaensHble 06pasubl NpeacTaBnsaT cobomn
nepenesbl TPAANLMOHHBIX MENOANIA Ha HOBbIE TEKCTI:
o KpacHon Apmuu, o CtanuHe, 06 OkTsabpe u
cTaxaHoBLax ($0208-0209, 02120213, 0216-0217).
3anucn 6binu caenaHbl B TOBY3CKkOM, [a3axckom,
HyxunHckom panoHax AsepbanpxaHckon CCP, .
Kuposabage (MHgka) u B 1. Tounucm.

bonee macwTabHon cTana BTOpasa asep-
GarpkaHckas akcneanumsi, ctaptoasLuas ns Mockebl
14 ions 1939 roga®® B coctase: B. M. KprvBoHOCOB 1
ctyaeHt MK A. V. WymnnuH. 23 mnions 6puraga
nononHMnack MonoasIM coonbknopmctom Anu-leragap
TaunpoBbIM, KOTOPOIO yAAN0OCh HAUTU «MOCIEe JOMNTNX
MOMCKOB» M MO pPEeKoOMeHAauun 3aBeaylLero
PONbKNOPHLIM OTAENOM VHCTUTYTa nuTepaTypbl U
A3blka AsepbangxkaHckon AkagemMun Hayk, «ans
3anuncuK Bcex hoHorpadmpyembiX TEKCTOB NECEH»®'.
HacKkonbko MOXHO CyAuTb MO 3KCNEOULMOHHBIM
maTtepuanam®2, B. KpuBoHOCOB B HEKOTOPOW CTEMNEHN
ocBoun azepbangkaHCKuin A3bik, BO BCAKOM Cry4ae,
CNpaBnsncs B 3anvcbio OpUrMHanbHbIX TEKCTOB. Tem
He MeHee, crielysi CTPOrMm KBUTKUHCKMM NPUHLMMaM
noneBor paboTbl, OH B NEPBYIO o4epeb 03aboTurcs
NpUBIeYEHEM K MOSIEBOM paboTe asepbanakaHCKoro
cneupanucra.

0 ARy @

B cooTBeTCTBMM C TEMU e NpuHUmMnamm, Kpuso-
HOCOB 4YeTKO onpepensieT Lenu M MapupyTt
aKcrneamumm:

«1) HKAO?®:. 3necb MHTEPECHO BbIfo BbIACHUTb
COCTOSIHME MacCOBOIO KPECTbAHCKOrO TBOPYECTBA MK
HanNMyun CUMNbHO PacnNPOCTPAHEHHOrO UCKYCCTBa
XaHeHae u casaHgapy;

2) OavH 13 panoHOB, OTNMYAKOLWUXCS CUMNBHO
pasBUTON allyrckowm Kynetypon (Kuposabagckui,
ToByackuin unu azaxckmn). NoceTuTb Takow panoH
CrnefoBario C LEMbo BbISICHEHWUS COCTOSIHUSE Mac-
COBOrO KPECTbAHCKOrO TBOPYECTBA B YCIOBUSIX CUINBHO
pacnpoCTpaHEeHHOM aLlyrcKow KymnbsTypbl.

3) OarH 13 ceBepHbIX PalioHOB, NPUMbIKAIOLLIMX K
Harectany (Xaumasckun, KybuHckmn, HyxuHckuii [B
HacT. Bp. LekunHcknin], 3akatanbckni), Ans KOTOPbIX
HexapaKTEPHO HW UCKYCCTBO XaHEHE, H1 aLlyroB.

Camo coboto pasymeeTcs, Henb3s ObIo 1 AyMaTb
0 AeTanbHOM obcnegoBaHmm LIENOro parioHa Unv Aaxe
0[HOrO cenenus; BBUAOY HEBOILLLIOIO Cpoka, Mbl MOTTIN
paccunTbiBaTh TOMbKO Ha KpaTKyk pas3Benky B
OTAESNbHBIX MyHKTAaX 3TUX panioHoB» (1. 6—6 006.).

>KaHpoBbIli cocTaB 3anvcen, Npon3BeaeHHbIX B
akcneamumm 1939 roga, Becbma borat n pasHoobpaseH.
Cpean HUX Myrambl B UCMOSTHEHUN OYOYKUCTOB,
3ypHayein, YabaHckue NecHW 1 HaurpbILwK B UCMOS-
HEeHUWN Ha Tynym-3ypHe, Ha TyTeke u 6e3 NHCTpy-
MEHTarbHOro COMPOBOXAEHMS, cBagebHble, Nupu-
yeckune, NMNSACOBble HaMeBbl, @ TakXe MecH.U,
COMPOBOXatoLLME LOVKY KOPOB, MaxoTy?, MonoTuHy,
NeCHU-OMNMaK1BaHUst 1 KonblbenbHbIe™®,

HayuyHbin otyeT KpuBoHOCOBa O BTOpOW asep-
GalmKaHCKOM KOMaHAMPOBKE YPE3BbIYAHO MHTEPECEH
N OOCTOMH nyGnvkauum B nornHom Buge. [JokymeH-
TanbHO 3adhMKCUPOBaHHbIE B HEM HabnogeHust Hag
TPaAVLMOHHOW MY3bIKarbHOW KyrbTYPOr U CENbCKUM
ObITOM, Hay4HbIE MMMNOTE3bI Y NOANMHHbIE SKCNEANLIMOH-
Hble OTKPbITWSA 80-NeTHeN AaBHOCTU HE TONBKO UMEKT
NCTOPWYECKYHO LLIEHHOCTb, HO BO MHOIMX MOJIOXEHMSAX
COXPaHSIOT aKTyaribHOCTb U B HaLIM aHW®S,

Cpeou Hanbornee MHTEPECHbBIX U SPKUX 3NM3040B
Kak caMoW 3KCneamumm, Tak M 0T4eTa 0 HEWN, HA30BEM:

— paccy>OeHusi 0 pernoHarbHbIX Tpaguumsax Ha
Tepputopumn Asepbaiimpkana (B 4acTHOCTK, 06 apeanax
pacnpocTpaHeHUst MPaKTVKW XaHEHE U cazaHaapn —
N allyrckoro MCKycCTBa); O NOKarbHbIX XaHPOBbIX
pasnu4nsx (HanpMMep, B peaernax KyrsTypbl allyros);

— HabntogeHus n oHorpaduyeckas dukcaums
pa3HOO0pa3HbIX TPYAOBLIX NMECEH (Cpeam KOTOPbIX Obirn
Ha3BaHbl JaXe UCMONMHSABLUNECS BO BPEMSI BbICEBAHMWSA
pvca), rmnoTtesa o6 Nx TeppUTOpUabHON 3aKpenneH-
HOCTM (NpUYEM, 3TUMM XaHpaMu, NO 3aMeYaHMUo
KpnBoHOCOBa, «Hay4HO-UCCreaoBaTeNbCKUe OpraHu-
3auum AsepbaiigkaHa He 3aHMmaroTca»®);

— 3HAKOMCTBO C U3rOTOBUTENEM KYKOI U 3HATOKOM
TPaAULUMOHHbIX KyKOSbHbLIX NpeACcTaBneHWn, NpakTu-
YECKU HE U3YYEHHbIX Ha TOT MOMEHT B AzepbainkaHe;

— 3anncb MECHU-OMMaKNBaHUsS U OnMMcaHue
COOTBETCTBYHOLLErO 00psiaa;
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— pasmbiwneHnss 06 MMNPOBM3aLNOHHOCTM
TpaypHbIX 1 TPYAOBbLIX NECEH;

— hMKCaLIS pasnNYHbIX BapUaHTOB KOSbIOESbHBIX
MeCeH N UX CpaBHUTENbHAS XapaKTEPUCTUKA;

— MPUHLMMbBI CTPOEHMS MY3blKarbHbIX MHCTPYMEH-
TOB, COOGLLIEHHBIE OMbITHBIM MaCTEPOM;

— dukcaumsa csefeHuin (He NpoBepeHHbIX
cobvpaTtensMm) 0 BbITOBaHWM ABYXTONIOCHOMO MYXCKOTO
neHuss;

— pukcaumnsa Ha coHorpad pasHbiXx BUAOB
HaurpbILWen Ha TyTeke: Npu3biB 6apaHOB Ha ropy, Ha
KOpM, Ha BOZOMOW;

— 3aMUCb HaUrpbiLLIEN Ha TYNyM-3ypHe (BOrbIHKE)
1 nogpobHoe onucaHue MHCTPYMEHTA; U MHOroe
apyroe.

W3 HabnogeHnn KpnBoHOocoBa BMAHO, YTO OH
CBOOOHO OPUEHTUPOBArICS B UCTOPUK a3epbanmkan-
CKOW My3bIKU 1 B My3blKaribHOM MaTepuarne, nosTomy
Mor cBo604HO onepupoBaTh TEPMUHOIIOTMEN, NPOBO-
ONTb Napannenu n cpaBHMBaTbL CBOW 3amnncu ¢ yxe
onvcaHHbIMM B niuTepaType. C KBUTKUHCKON CKpynyres-
HOCTbI OH JaeT XapaKTEPUCTUKU My3blKaribHbIM
WHCTPYMEHTaM, ONMCbIBAeT yBUAEHHbIE 0OpsAabl 1
NoapoBHO PasbSCHSIET, MO KaKM MPUYUHAM UM He Obinin
caenaHbl 3anvem Toro Ui Horo obpasua. B HekoTopbix
cny4yasax UCNOMHUTENM OTKa3biBanucb MeTb Ha
doHorpad 6e3 06bACHEHNSA NPUYKNH, B OpYTUX — B
Cury CTPOrvx oOpsioBbIX OrpaHUYEHNI. Tak, B KONX03e
um. OkTabpbckon pesontoumnn KpnBoHOCOB cTan
cBuaeTenemM onnakMBaHusa ymepluero pebeHka
rpynnon xeHwwuH. B gom, roe npoxogun obpsa,
MY>KYMHBI He fonyckanuck. Torga coduparerb Takkom
npokparcsi K oMy C nNMCTkoM Bymaru 1 nogcnyian
nnay B UCMOSTHEHNM NPOdECCUOHANBHONM Nnakarb-
LWMLUBI — «arbli4uy; BbINOMHUTL hOHOrpadmnyeckyto
3anm1Cb B TaKMX YCIIOBUsIX ObINO HEBO3MOXHO. BoT ero
CryxoBble BnevatneHus: «enu Tpu >KeHLWMHbI; OauH
U3 roriocoB OTNMYarncs CUIon, YyBEPEHHOCTbIO U B
0COBEHHOCTN MaCTEPCKM UCTONHAEMO OPHAaMEHTUKON,
yKpaLlatoLLen HaneB. 3TO, HECOMHEHHO, Obin ronoc
“arblun’. Hanes ero coctosin n3 MHOFOYUCIEHHbIX
MOBTOPEHWI OQHON MENOANYECKON (hpasbl, OrpaHNyeH-
HOW, HACKOMbKO 51 YNoBUs, 06 beMOM Marnon Tepumu;
dpasa HauMHanacb C BbICOKOrO 3BYKa, Ha KOTOPOM
rofioc 3afepXXuBarncs NpoLOIKUTENbHOE BpeMs,
obpamnasa ero pasHooOpasHbIMU OBWKEHUAMU MO
3ByKaM, 1€ pasnu4aroLLIMMCS MO BbICOTE; 3aTEM rorioc
nepexoamn K 3ByKy, nexailemMy HEeCKOMbKO HuXe
(NpnbnunsuTensHO Ha BoMbLLYO CEKYHAY), U, NOYTU HE
3aePKUBAACh HA HEM, CKOINb3UI BHU3 (MPUMEPHO Ha
Marnyl CeKyHAy); Ha 3TOM, HUXKXHEM 3BYKE rofioc
3aJepK1Barncs, Ho yxe 6e3 yKpallatoLLMX ABVKEHWUIA.
[Ba gpyrue rornoca B OCHOBHBIX YepTax, CXeMaTUYHO,
BOCIMPOW3BOAMIN TOT XK€ HaneB, HO 6e3 BUPTYO3HbIX
OTTEHKOB BEPXHETO 3ByKa 1 6€3 TOM YBEPEHHOCTM U
cvnbl. OanH U3 3TUX FONOCOB TO U AENO NpepbIiBarics
nrnavyem»®,

OpvH 13 06pa3LIoB TpaypHbIX NECEH («arbiiap» Unm
«513», KaK y AareCTaHCKUX KyMbIKOB, MO 3aMeyaHuio

KpuBoHocoBa) cobupatensam Bce-Taku yaanochb
3acboHorpadmpoBaTthb, B 4pyro MECTHOCTU.

Cpeam ntobonbITHLIX 3NM3040B B a3epbangxaH-
ckoM oT4yeTe KprBOHOCOBa MOXHO TakKe BblAENUTb
COOOLEHNE O LIYLUIMHCKOM XaHeHnae, 34-xneTHem
XaHe, ypesBblyaiHO MONYNSAPHOM B POAHBIX MECTAX.
Kp1BOHOCOB, HEOOHOKPATHO CrbILLABLLWIA BbICTYNIE-
Hus xaHeHae B LLywwe n B baky, BbICOKO OLIEHWI ero
MCMOJSTHUTENBCKOE UCKYCCTBO: «YCMEX €ro B KOHLEpTax
He ycTynaeT TOMY YCMeXy, Kakmm Morib3ylTcsa B
BonbLuom 3ane MocKoBCKoOW KOHCEpBaTOpUM Camble
BblAaIOLLMECS MY3bIKaHTbl C MMPOBLIM MEHEM. OTOT
ycrex, ofiHaKo, OTHOCUTCSl K XaHy He Kak K 3HaToKy
MyramoB, a kak K neBLy, obnagatoLlemy npekpacHbIM
rOrioCOM M TEXHUYECKMMU BO3MOXHOCTAMU, KaKUM,
BEPOSATHO, He obnagaeT HM OOMH COBPEMEHHbBIM
xaHeHae»*. Y3HaB o npurnalueHmn XaHa B Mocksy,
KprBOHOCOB He cTan ero 3anucbiaTb, nonaras, 4to
COernaeT 3To B CTaLMOHaPHbIX YCIOBMSIX MO BO3BPaLLie-
HUM B KOHcepBaTopuio. OaHako noesgka XaHa B
CTOonuLly copBanachb, Ha 4To o4eHb ceToBarn KpuBoHo-
COB, MONYTHO OTMEYast, 4YTo, ecrin Obl 3anNUcb MyramoB
Ha (hOHOBAIVIKM COCTOSANACH, MPULLINOCH Obl BLINMATUTHL
KPYNHbIN roHopap xaHeHade. Y AencTBuTensHo, B CMETY
pacxodoB SKCMeAMUMA TeX NeT BKIoYanach Takas
CTaTbsi KaK KTOHOPaP UCMOSNHUTENO» .,

C HekoTOpbIMY My3blKaHTamun KprBOHOCOB Ber
Gecefbl MO BOMPOCaM CTPOEHMS MyramoB, npodec-
CUOHarbHOro 06pa3oBaHms, BOKanbHON METOA0NOMM
asepbangxaHckmx awyros*'. Byoyun 4yenoBekom
OBLLMTENBHBIM M pacronaratoLLmm k cede, OH Hepeako
nepenuceiBasncs ¢ TeMu, ¢ kem paboTtan B akcneau-
umax. Cpeaun pykonucHbix matepuanos HLHM
COXPaHWIoCh KpaTKoe NMCbMO K HeMy oT Anu lerigapa
TanpoBa, Tak KCTaTu BOLLEALIEro B COCTaB 3KCneau-
LMOHHOW Gpuragpl, BO3rnaensemon KpBoHOCOBbIM, B
KayecTBe NepeBoaYmKa:;

MHoeoysaxaemnbili KpusoHocos, 30pascmeytime!

Kak xueeme, 3a4em He nuwieme MUCbMO?
lNocbinao eam macHugh 3ronbhu Aduzésarosa,
nepesod u mekcm. Tonbko ymo, 5.09.1939 ebiwen
u3 6onbHUUbl, nepesesn u nockinar. MNuwume o
«Haeab Mup Moxcyme» — ripuHsimo unu Hem. Koeda
npunemume, coobwume, x0y omeema. pueem om
meHsi, Anu-lelidap Taupos*.

KprBOHOCOB 1cnons30Ban nobble BO3MOXHOCTM
Ans npuobpeTeHns HapoAHbIX UHCTPYMEHTOB B
konnekumio KHM: y nHcTpymeHTansHoOro macrepa
JleBoHa 'eBopkoBUYa ApamsiHa, 62-X NeT, ypoxkeHua
ropoga Hyxa*, ybn paboTbl Obinv NpeacTaBneHsbl B
MockBe Ha BbicTaBke My3bIKarnbHbIX MUHCTPYMEHTOB B
1938 rogy, oH Nprobpen ABa TyTeka pasHbIX Pa3MepOoB.
Kak oTMe4vaeTcsd B 0T4eTE, ApaMsiH Hay4usics CBoemMy
pemecny oT cTapwero 6paTta u cBbeiwe 40 net
3aHMMAarICs U3roTOBIEHNEM CaMbIX PasHbIX UHCTPYMEH-
TOB (B OCHOBHOM, MacTepun 3ypHbl, 6anabaHbl, nnm
OYDYKN, TYTEKN).

B cootBeTcTBUM C TpeboOBaHMAMN BpeEMEHMN B
3KCneamumsix HeoOXxoaMMO BbINo OMKCUPOBATL 3aMNCK
«COBPEMEHHbIX» NMEeCeH Ha COBETCKYHO TEMaTuKy. Tak,
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KpvBoHOCOB coobLaeT: «Xop 13 Tpex 3akaTanbCKuX
OeBYLLEK MCNOSHWIT HECKOMNbKO HaneBoB: NepBbIi —
CO CroBamu, COYMHEHHbIMW UMW CaMUMU O TOB.
CranuHe, Bopowwunoee, KpacHon Apmun, apmum m
konxose. [lpyrne gBa HaneBa — C NMPUYECKUMMU
NOBOBHBLIMK crioBaMmy . KcTaTtn ckasdaTb, MpakTu4ecku
BO BCEX ra3eTHbIX CTaTbsAX O KOHLepTax asepbanmkaH-
CKOW 11 JareCTaHCKoM HapoaHOM My3bIky, NoA00paHHbIX
Kp1BOHOCOBBIM, HEM3MEHHO BCTpEYaeTCs KOM-
meHTapui: «lecHn o JleHnHe n CtanuHe BbIngyT
OTAerbHbIM COOPHMKOM» 4,

Pesynesratammn cobupartenbckon pabotsl B. M.
KpvBoHOCOBa cTanu 58 BanmnkoB CTaUMOHAPHbIX U
nomnesbIx 3anucen asepbangkaHckoro dornbkiopa
1938—-1939 rogos., 3Ha4aLLMECS B UHBEHTAPHbIX KHUraxX
ayanodponaa HUHM. HekoTopble 13 HuX, K coxane-
HUIO, YTpayeHbl, B TOM Y/Ce CTauMoHapHas 3anmcb
1938 roga (P0276—90284)*. K coxpaHuBLUMMCS
MaTepuanam OTHOCATCH: SKCNEeANLMOHHbIE 3anncu B
AsepbangxaHckonn n ApmsHckon CCP 1938 r;
cTaumoHapHas 3anucb B KHM 1939 r.; akcnegnumoH-
Hble 3anncK B pasHbIX parioHax AsepbanoykaHCKown
CCP 1939r.46,

ABNASICb OOHMM U3 CaMbIX SIPKUX U SHEPTUYHbIX
MonoabIx hONbKIIOPUCTOB, NpeacTaBnstoLmx Mockos-
CKyl KoHcepBaToputo, KpuBoHocoB, Hapsaay c
BMOHbIMK y4eHbiMn (B. M. bensesbim, H. A. Bptoco-
BOW 1 ap.), ydacteoan B 1930-e rogpl pa3nmyHbIX
COBELLaHMSAX U 3aceaHusIX, MOCBSILLEHHbIX BONPOCam
cobupaHnsa n ndyvyeHus HOonbKIopa COH3HbIX
pecnybnuk, a Takke pasBuTMa NpodeccnoHanbHbIX
HaLMOHanbHbIX KOMMO3UTOPCKKMX LUKOM. B foknagax
MPEHUSIX Ha TaKNX MEPOMPUSITUSIX 3aTparvBasicsl CaMmblin
LWMPOKUIA KPYT HACyLHbIX Npobnem COBETCKON
My3blKanbHOW aTHorpadum Toro nepuoga. Tak,
yyacTBys B guckyceum no goknagy B. C. BuHorpagosa
«O paboTe HaumMoHarnbHbIX KOMNINEKTMBOB (OUINapMOHN
pecnybnuk CpenHeii Asun, AsepbainmxaHa n Apve-
HUMY, KpMBOHOCOB roBOpUT 00 aKTMBHO pa3BUBaB-
LUMXCHA B TO BpeMs HaLMOHaNbHbIX OPKECTpax U
aHcambonsix; «HasbiBaHMe aHcaMObnen, KyrnsTUBMPYHo-
LWMX TOT UIIM MHOWM XaHp HapoOHOro TBOPYECTBA,
“aTHOrpadhmHeCKUMI’, HEBEPHO, HEHay4HO. STHorpadms
— 9TO Hayka, a He XyOOXeCTBEeHHas NpakTuka, He
NCKyCCTBO. OTHOrpadmsi — Hayka, paspeLuatoLlas
ocobble NpobnemMbl ICTOPUYECKOrO Nopsaka, paboTa
e My3blKanbHO-TaHLUEeBarbHbIX aHcaMbnen — 3To
KOHLIepTHas AeATenbHOCTb. <...> BoT noyemy BMecTo
Ha3BaHusa “STHorpadmyeckni aHcambnb” BepHee
rOBOPUTb “ChOrbKIOPHIA aHCaMBIb"»*7.

B 3akntoumTtensHOM crioBe K CBOEMy AoKnagy
«Bonpocbkl cobrpaHnsa Npon3BeaeHNiA My3bIKarnbHOro
dornbkriopay» KprBoHOCOB paccyxgaeT 0 npuHumunax
n3naHmst POIbLKMOPHBIX TEKCTOB: « TOB. PomaHoBCckasn*®
3[€eCb roBopurna o ToM, YTO M3gaTenbCcTBo Gontcs
nsaaeatb MHorve (ponbKIopHble MaTepuansl, Noa-
YMLLAET, NTaKUPYET, BCAYECKN UCMPABMSET TEKCTLI, a
HeKkoTopble 0OpsaoBbIE U CBaAEOHbIE MECHM U BOBCE
He nponyckaeT B ne4vatb. MHe kaxeTcs, 34ecb
njToBckme*® opraHusaumMm gonyckatoT agMUHUCT-
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paTtvBHbIN Nepernd. MHe np1LWNoCck y4acTBOBaTL B
KayecTBe gernerata Ha OOnbLION KOHdEpPEHLUN
WHCTUTYTa aTHOrpacum Akagemunmn Hayk B JleHuHrpage.
Tam no4Ty BO BCex AokNadax ¢ MecT 3atparmearncs
TOT XK€ BOMPOC, 1 pe30rToLs KOHPEPEHLIMM OTMETUNA,
MeXay MPOYUM, YTO Ha0 BECTU peLumnTernbHyH 60pboy
CO BCSIKOW MAKUPOBKOW U MOMbITKAMM B KaKoW Bbl TO HU
6b1n0 Mepe hanbcuruMpoBaTh, U3MEHATb, NaKUpPO-
BaTb HAPOAHOE TBOPYECTBO, KOTOPOE B 3TOM, KOHEYHO,
He HyxpaeTcsa»®. Bpems nokasano, ogHako, 4To
nobega B 3TOM BOMPOCE OCTanach 3a «f]TOBCKMMMU
OopraHM3aumsaMmy: MPaKTUYECKN BCe OTEYECTBEHHbIE
My3blkarnbHble n3aaHus chonbkriopa 1940—1970-x ronos
(v paxe MHorve 6onee nosgHWE) NPeAcCTaBsANU
NMeceHHble TEKCTbl B NnMTepaTypHoOn copme, He
YYMTbIBas MX OUANEKTHLIX OCOOEHHOCTEN.

Becbma nogpo6Ho pasbscHaeT KprBoHocoB
pecnybnunkaHCK1M Kornreram Hay4Hble Lenu cobupa-
HWs hoMbKIIopa: «NepBon 3agadert cobmpaTens OMmKHO
ObITb BbISICHEHWE XaHPO8, ObITYIOLLIMX 1 ObITOBaBLUMX
B JaHHOW My3blkanbHOW KynbType. <...> BTopoe
ycnoBsme — 3TO TO, YTO cobupaTtenb OOJKeH
CTPEMUTLCS OXBATUTb BCE JIOKasIbHbIE KYrbmyphbl,
nMetoLLmMe MecTo B npegenax gaHHow pecnybnuku,
obnactu u 1. n. Hago y4ectb npu cobupaHum
mMaTepuana Bce o4varu fokanbHbIX TPaauuuin, Kak
N3y4aeT NTIMHIBUCT MECTHbIE AManeKTbl TOro Ui MHOTO
A3blKa, TaK JOJPKEH M3y4aTb My3blKOBEL MECTHbIE
OTNNYMS B COOEPXKAHWUU N CTPOEHUW MY3bIKarnbHOTO
A3blka, Ans Toro, YTobbl MOHATL BCe MHOroobpasue,
BCE XapaKTepHbIe MPU3HaKM AaHHOW KynbTypbl. TpeTbe
ycrnoBsue — B Npefenax Kaxxgoro xaHpa U KaKaon
TOKarbHOM TPaaULIMM CriedyeT CTPEMMUTLCS NMOCTENEHHO
OXBaTWUTb BCE MuIlbl My3blKarbHOIO COAEPXKaHMSA 1
CTpPOEeHUsi, 0TOBpaTh Hamboree BaxkHbIE U XapaKTepHble
N3 HUX C TOYKM 3peHns npobrnem my3sblKarbHON
STHOrpadhum»®'.

B Oyxe BpeMeHW goknagyuk paccyxpaet o
duKcauumn TEKCTOB Ha COBPEMEHHYI TeMaTUKY:
«ocoboe BHMMaHWe Hafo YyAENUTb COBETCKOMY
donbKopy, kak Hanbornee aktyanbHoMYy <...>. MHe
KaxKeTcs, Y4TO He Bce cobupaTtenu yaensoT aTomy
BOMPOCY OOMKHOE BH/MaHME, B YaCTHOCTU, Hanpumep,
B AsepbargkaHe. TeopyecTBo awyroB — Ha 90%
COCTOUT M3 COBETCKMX MECEH, N BEPHO NOCTYNatoT B
AsepbanmxaHe, YTO 3aMMCbIBaOT UX NPEXOE BCETO;
HO BeAb TBOPYECTBOM aLLyroB COBETCKMNA (PONbKIOp
He ncuyepnbiBaeTcs. B AsepbangkaHe ecTb elle
MaccoBO€ KpeCTbSHCKOe TBOPYECTBO, Jawluee
npekpacHble COBeTCKMe necHW. 3anucbiBalTcs
aLLyrckue NecHu, v penepTyap casaHgopu, M oT4acTy
penepTyap 3ypHaden, HO KPECTbSHCKOE MacCoBOe
TBOPYECTBO HE 3anncbiBaeTcs. <...>. Tak, HapoaHbIn
aptuct xabbap Kapbsargbl coumHun xopoluune
COBETCKME MECHW, TOYHEe, HOBble, COBETCKME CroBa
Ha cTapble Menoammn»°2,

Kacasick Bcex akTyarbHbIX BONPOCOB My3blKarib-
HOW 3THorpaduun, NPUMEHUTENBHO K COBUpPaHuIo
dhorbKIiopa HapodoB CO3HbIX pecnyonuk, KpneBoHo-
COB He 06x0auT CTOPOHOW 1 Npobnemy CryxoBou K
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dooHorpadpmyeckon 3anncu, o KOTopor cobupaTenm u
yyeHble crnopunm ¢ MOMeHTa BBeeHus ooHorpacba B
nonesyto NpakTuky. Ero Touka 3peHus Takosa: «B
4acCTHOCTW, U3BECTHO MHEHWE MOKOHOro 3ataeBuya®,
KOTOpPbIN ropsYvo Hanagan Ha dooHorpad, yteepxkaan,
YTO HacTosilas 3annucb — 3TO Mo cnyxy. Opyrue,
HaobOPOT, CYMTAIOT, YTO NOASIMHHO Hay4Hast 3anMcb —
3TO 3aMNMCb MexXaHuyeckas. <...> 3[0ecb, Mexay TeMm,
XOPOLUM U 3aM1Cb “Ha cryX” 1 3anuch “MexaHndeckast’,
€CINV OHW enaroTca ¢ NoHumaHuem gena. K tomy xe
— ofHa He ucknw4aeT gpyron. U ecnu ectb
COOTBETCTBYIOLLME YCMOBUS, TO 3annCb “MexaHu-
yeckasd” JOIMKHA cnegoBaTh UMW NpefLlecTBoBaTh
“cnyxoBoK”, ¢ TeM 4TOObI Nocne, Npu paclundpoBke
hoHOrpammbl, MOXHO ObINIO y4ecTb pe3ynsraThbl U
“cnyxoson” 3anucu» <...>. Hago nmeTb B BUAY, YTO B
KOHEYHOM MTOre, HOTHas 3anucb, MoflydeHHas B
pesynbsrate paclumMdpoBkM OHOrpaMMbl, SBIAETCA
TaKkke “crnyxoBon” 3anuckio, nbo cama paclumndpoBka
dOHOrpaMmMbl MPOU3BOANTCS Ha CINyX, @ HE MEXaHU-
4yecku 1 He annapatom. BoT novemy mexaHunyeckas
3aM1Cb HE UCKITIOYAET 3NeMeHTa CyObEKTMBHOCTM B
onpeaeneHun, Hanpumep, BbICOTHOIO UM PUTMU-
YECKOro COOTHOLLIEHMS TEX UITN UHbIX 3BYKOB»S4.
CnoxHbIN BOMPOC O TOM, KaKoBa e 0KHa ObITb
HOTHas 3anucb NPon3BeaeHU POMbKIIopa, NonyyaeT
B ycTax KpnBoHOCOBa cnepyoLLuii, BeCbMa nepcrek-
TUBHBIA C HAy4YHOW TOYKM 3peHusi, oTBeT: «Camoe
obLLee, ecTecTBeHHOe TpeboBaHMe, — 4TOObI HOTHas
3anucb MakCcMMarbHO OTpaxkana cneumdudeckme
0COBEHHOCTM OAHHOro MPov3BEeAEeHUs] B 4AaHHOM
nUcnonHeHnn, — 3710 TpeboBaHne MOXeT OblTb
BbINOSTHEHO TOSLKO MPW YCINOBWW, ECIN 3aMMChIBAOLLINA
OaHHoe Npon3BefeHne NoAXOANT K 3TOMY TPYLHOMY
eIy aHanMTU4ecku, To eCTb M B Cambii MOMEHT 3anmcu
N MOCne Hero aHanuaupyeT TO, YTO OH ChbILNT:
COMOCTaBNAET JaHHYHO MENOAMIO C APYTMMUN U3BECT-
HbIMWM €My MenoamMsiMU TOrO XXe Hapoda W Apyrux,
Onu3Kknx Mo KyneType, HapogoB, yCTaHaBNUBaET
dhopmMyIy — PUTMUYECKYIO, MENOANYECKYHO, JAHHOM
Mernoaun, yCTaHaBIMBAET COOTHOLLEHME TeKcTa U
Menoaum SaHHOW NECH, yYUTBIBAET CNocoObl Urpbl HA
[aHHOM My3bIKarbHOM UHCTPYMeHTe u T. n. CTtporo
roBopsi, 4TOObI cAenaTb COBEPLUEHHO MONHOLEHHYHO
3anncb orbkropa, Hago XOPOLLO 3HaTb MCTOPULD
[aHHOro Hapoga M Tex HapodoB, C KOTOPbIMU OH
conpukacarcsi B NpoLecce CBOEro UCTOPUYECKOro
pasBUTKS, 3HATb A3bIKN STUX HAPOAOB, ObIT WX, KYNETYPY
W T. N.,— TakOBO OCHOBHOE TpeboBaHWe, K BbINOMHEHMIO
KOTOPOro JOSMKEH MOBCEAHEBHO CTPEMUTLCS KaXKAbIN
paboTHWK B 0briacTv My3blkanbHoro doornbknopa. <...>
[NeceHHbI TEKCT AOMMKEH 3amnmcbiBaTbCA O4E€Hb TOYHO,
Tak, KaK OH MOETCS1; OH JOIMKEH ObITb 3anMcaH Ha TOM
Ounanekte, Ha KOTOPOM OH 3BYYUT, MPOU3HOCUTCA
OaHHbIM UCMONHUTENEM. <...> BoT noyemy kabuHeTbI
[OIDKHBI CTPEMUTCS NPUBIEYb K NOBCEAHEBHOM paboTe
NIMHTBUCTOB-CNeyManucToB. OTo, pasymeeTcs,
OTHOCMUTCS HE TOJNbKO K HALMOHaIbHOMY (OOSBKIIOPY»®°.
HanbHenwne paccyxneHus KpusoHocoBa o
My3blKarnbHOW HOTaumMu (ponbKNopHbIX 06pa3Los

CMBIKAKTCA C UOesAMM aKkTyarbHOro B HallW OHU
HanpaBneHWs1 KOTHUTUBHOW MY3bIKONOMn: «Heobxo-
OUMO yunUTbIBaTb HE TOSIbKO BbLICOTY 3BYKOB, WX
PUTMUYECKYIO ANWUTENBHOCTb U POPMbI, HO MOXET
OblTb, B NEpBY o4yepedb, MaHEpPy WUCMOSIHEHUS
[JaHHOro nesLa, crocob Urpbl Ha IHCTPYMEHTE AAHHOTO
ucnonHutensi. Tem HeJoCTaTkoM CTpagaloT MHOrve
pacLLndpOBKU, YTO NEPeaaoT OHM NULLIL “TOrbIe” HOTbI,
“ronyto” HOTaLUIO C yKkazaHeM TeMna v TonbKo. A BOT
MaHepa MCMOIMHEHNS OCTaETCs HE OTPAXKEHHOM, MEXAY
TEM, €10 MHOorga MOXET ObiTb OObSICHEHO CTPOEHME
OaHHOro NPoM3BEAEHNAN .

MprBeaeHHbIE BbIOEPXKKN N3 PYKOMUCHBIX OOKY-
MEHTOB, XpaHsaLwmxcs B poHaax HLUHM, aemoHcTpu-
PYIOT WNPOTY Kpyrosopa, rnybuHy nocTmxeHus
Hay4HoI NpobrnemaTkvM n OCHOBaTENbHOCTL NPaKTy-
Yyeckmx HabrrogeHun B. M. KpmuBoHocoBa. Maclutab
aestensHocTn KpuBoHOCOBa-y4eHOro — cobupartenb-
CKOW, 1ccrieqoBaTternbCKom, negarormyeckon, nyonmka-
LWIOHHOW, NporaraHancTCKON — Mo3BOSSIET CHUTATL Ero
OOHWUM N3 BblalOWMXCA OTEYECTBEHHbIX 3THO-
My3blkonoros nepuoga 1930-x roaos.

Ero HeyTOMUMOCTb, OrPOMHbLIA TBOPYECKUI
NnoTeHLMan n MoLLHasi SHepreTuka, ka3anoch, obinm
HencTowmmbl. OCBOEHME TPAAMLMOHHBIX KyNbTYp
KaBkasa He orpaHn4mnochb oaHuM AsepbanmxkaHoMm:
no pekomenaauum KpueoHocosa B 1941 rogy Gbina
opraHusoBaHa akcneguuusa B CesepHyto OceTuto.
Komnoautop n negaror MoCKOBCKOW KOHCEpBaTOpumn
Mwuxann Jdywickunin®” n TexHuk-3sykoonepatop CtedpaH
BoHpapes 3anucanm B CesepHon OceTum npekpacHbie
obpasubl HapTCKOro anoca, Ho paclndpoBaTb He
ycnenun®®. Kak u Bnagummp KpnBoHOCOB, OHU He
BEPHYINCb M3 OMOSTYEHUS. ..

4 nona 1941 r. B Manom 3ane MockoBckon
KOHCepBaTOpUM Hayanacb 3anucb JOOPOBOIbLIEB B
HapogHoe ononyeHne. He Mor He oKa3aTbCs B MX YMcne
n Bnagnmmnp KpnBOHOCOB, BCTYMMBLLMIA B COCTaB
BocbMmoi KpacHonpeCHEHCKOM AnBU3MK, OTKa3aBLUMCh
OT «BpOHMY. 3a HECKOMNBKO MECSLIEB OH OCBOMIT HOBYHO
«cneuvanusaymi» — nynemeTymka, 0 YeMm B
NO3UTMBHOM HacTpoe coobwan pogHbIM: «A —
nyneMeTymK, ¢ paboTor CNPaBnsACh HEMOXO U He Ha
nnoxom cyety. Ha ceexem Bo3gyxe okpen Mow
opraHuam, YyBCTBYH Ce0s1 XOpPOLLIO». YTPOM 4 OKTA0ps
B 600 y EnbHK, Ha toro-BocTtoke oT CMoneHcka, ero
noapasaerneHne okasanochb OKPY>KEHHbIM MMTNEepOB-
uamu. Mo cempeTenbcTBY oveBmaLeB, KpvBoHocoB
BCTarn B MOMHbIN POCT U, KPUKHYB: «3a Hawly PoaumHy!»,
— MeTHyn rpaHaTy. B ToT geHb eMy ncnonHunocb 37
nert.

MpunoxeHue 1

ABto6uorpadcumsa B. M. KpuBoHocoBa®

l'op poxaeHusi— 1904 (21 ceHTa6ps)*°, mecTo —
r. Mockaa.

OTteul MOW, MHXEHep-MexaHuK, OO PEeBOMoLMK
cnyxun B MockoBckon koHTope HukonaeBcKoro
CypocTtpounTensHOro 3aBoaa, Nocre peBosioLmMmn — B
COBETCKUX YUpEeXOeHusX, B HacTosILLee BpeMSA — B
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YnpaeneHum CTpouTenbCTBa kaHana Bonra—Mockea.
CpenHee obLiee obpa3oBaHue s NOMyYnn NepBo-
Ha4YanbHO B MOCKOBCKOM pearnibHOM yyunuiie,
npeobpasoBaHHOM 3aTtem B CoBeTckyto TpygoByHO
wkony 2-1 ctyneHun Ne 28, koTopyto okoH4un B 1919
rogy. My3blkon Hayan 3aHMMaTbCs AOMAaLUHUM
obpasom; B 1920 rogy noctynun B MockoBckyto
roCyOapCTBEHHYH KOHCEPBATOPWIO MO KINAaCCy CKPUMKM,
Ha | Kypc MnagaLero otaeneHusi, No3gHee npeobpa-
30BaHHOro B TexHnKyM MOCKOBCKOW KOHCEpBaTopuu,
KOTOpbIN 51 1 okoHYMN B 1924 rogy. B 1923—-1924 ropax
S 3aHUMMarcs OAHOBPEMEHHO W Ha My3blKanbHO-
aTHorpadomyeckmx kypcax 'MMHa (nog pykoBoacTBOM
npod. A. B. Hikonbckoro).

B 1925 rogy s1 6bin 3auncneH B BY3 Mockosckon
rocyapCTBEHHOW KOHCEPBATOPUW, IAE YHUIICHA NO ABYM
CrneunansHOCTAM — Ha TEOPETUHECKOM 1 OPKECTPOBOM
(no knaccy cKpUnKn) OTAENEHNAX MHCTPYMEHTanbHO-
neparornyeckoro cakynsreta. CneumanbHble Teope-
TUYeCK1e ONCLUMMIUHBI 8 U3y4yan: crewl. rapMOHNI0 —
y npod. KoHtoca, cnel. nonndgoHuio — y npod.
KoHtoca, yry —y B. A. LebanvHa, cnew. MHCTpyMeH-
TOBKY — Y npocp. [Munapa, MeToanKy TeopeTn4eCcKnx
AVCUMnInMH — y npod. MHecunHa, CKpunke yunmncs B
knacce npod. MocTpaca.

B 1930 rogy A okoH4Yun MoCKOBCKYO
rocyapCTBEHHYIO KOHCEPBaTOPUIO MO TEOPETUHECKON
crneumansbHOCTU 1 Bbin HanpaBneH KOHCEPBATOPUEN 1
Hapkomnpocom Ha paboty B YyBalickyto ACCP, B
ctonuuy, ropog Yebokcapsl, rae n pabotan no
HacTosee Bpems (6 neT).

Pa6oty B YyBalunm s Ben:

1) neparormyeckyto — B YyBallCKOM
My3bIKarlbHOM TEXHUKYME U My3blKarbHOW LLKONe, rae
npenogasan My3blkarbHO-TEOPETUYECKUE NPeaMEThI,
a ¢ 1932 roga v BegyLume npegmeTbl KOMMNO3UTOPCKOro
oTaeneHus; ¢ 1 oktabps 1935 roga pabotan Takke B
KayecTBe 3aBefytoLero y4ebHom YacTbio TexHukyma
W LLKOIbI;

2) nccregoBaTenbCkylo — MO cobupaHuio n
N3YYEHMIO YyBaLLCKMX HAPOOHbIX MECEH;

3) TBOpUECKYH0 — B 06riacT 06paboTKu YyBaLLICKUX
HapOOHbIX NECeH.

Kpome Toro, pabotan B 1933 rogy B kadecTtse
OvipyKepa MECTHOTO OpKeCTpa.

Bo Bpemsi moen paboTbl MHOK COBMECTHO C
apyrmumun nepgaroramm MysTexHukyma Obinu
MoAroToBMEHbI My3blKarbHble Kagpbl U3 HALMOHANOB,
N3 Koux uenbin pag CTYAEHTOB Obin NPUHAT B
MoCKOBCKyH0 rocy4apCTBEHHYHO KOHCEPBATOPMIO (B TOM
yncne NPUHATBLI B 3TOM rogy Ha KOMMO3UTOPCKUM
dakynistet cTyaeHT I BopobbeB®', eanHCTBEHHBI U3
MOCTYMUBLUMX NMPUHSATBIA C OLIEHKOW «OTITUYHOY ).

B 1935 rogy mMHOIO COBMECTHO C paboTHMKaMm
Yysawuckoro TexHukyma W. NiobnuHbim n C. Maken-
MOBbIM 3aKOHYEH W NOATOTOBMEH K nevaT COopHUK
«450 neceH Yysawuny c bonblion nccnepo-
BaTENbCKOW CTaTbewn, 0 YeM Hamu ObIn caenaH ooknazg
B MysbikoBeaveckon cekumm Coro3a COBETCKUX
komno3utopoB. Kpome Toro, MHOI Obin coctaBneH

0 ARIEy @ |

c60opHUK «100 Menoaui YyBaLLICKUX NECEH, 3anncaH-
HbIX MHOW B 3Kcneauuuu YyBallckoro Hay4Ho-
nccrneaoBaTenbCKoro MHCTUTYTA, U Han1caHa BCTynu-
TenbHas nccrnegoBaTenbckas cTaTbs K HEMY, a Takke
n gpyrve paboTbl B 00nacT M3y4eHusl YyBaLLICKOWN
My3bIki. MHOIO Takke HanucaH psg OpUrMHarnbHbIX
OMyCOB Ha TEMbl YyBaALLCKMX NECEH, BOLUEALINX B
penepTyap YyBaLLCKOro rocy4apCTBEHHOrO OpKeCTpa,
aHcambnel YyBaLuckoro PagmokoMmTeTan . n.

B 1935 rogy MHOIO 3aKoH4YeHa nepBas YyBaLlckas
My3blKarnbHas koMeausi « XaBacrnax», HanncaHHas no
3apaHuto Hapkomnpoca Yyearuckont ACCP (noctas-
neHa B Yebokcapax B AHW npas3gHoBaHus 15-netus
Yysaluckon ABTOHOMMM), N MOCTYNUBLLNE NOMOXN-
TenbHbIE OLEHKN B XXypHanax « CoBeTckas My3blka» v
«My3blIKanbHasi CaMoAEsTENBHOCTbY.

3a cBoto paboTy A OblNT HEOQHOKPATHO NMPEMUPO-
BaH, a B Havane 1935 roga noctaHoeneHvnem LIVIKa n
CoBHapkoma MHe Ob1r10 MPUCBOEHO 3BaHME 3acryXeH-
HOro AesiTens UcKyccTa®,

B HacToswwee Bpems cuntawd HeOOXOOUMbIM
noBblLLeHWe CBOWX 3HaHU B acnupaHType MIK Ha
MY3bIKanbHO-3THONTIOTMYECKOM OTAEeNeHun ans
JanbHewLero pocTta B 06nacTu U3ydYeHust My3blkanb-
Horo ¢ponbkriopa CCCP.

B. M. KpueoHocos

11.08.1936.

MpunoxeHwue 2

Mucbmo-otkpbiTKa B. M. KpuBoHocosa K. B.
KButke®®

baky, 10.01.1938.

MHoroysaxaembin KnumeHT Bacuneesuy!

A yxxe nucan B KabnHeT nmucbmo o ceoeri paboTe
34eCb. BbIACHMN, YTO Cbe3A alLLyroB COCTOUTCS TOMNBKO
B dheBpare, Tak 4YTo S ero 30ech ye He JOXOYCb; BCe
e paHbLue 25-ro c[ero] m[ecsiua] He ycnero 3aKOHYUTb
cBoto paboty. Tak kak aekaga AsepbanmxaHcKoro
nckycctea B Mockse, No BCen BepoATHOCTU, ByaeT
HECKOMbKO OTMIOXEeHa, TO 9 HageKCh, YTO yCneto
3aKOH4YUTL CBOW O4epK 00 azepbaimKkaHCKOM My3bIKe
[0 Havana gekagbl. 1 KOHCynbTMpOBancs B
AsepbangxaHckom dunuane Akagemumn Hayk y
npodpeccopa barpusa® no sonpocam Gubnuvorpadmm.
WHCTUTYT A3blka n nutepatypbl obelan okasaTb
COAEVICTBIE B 3aMmCy 1 NEpPeBOaaXx TEKCTOB HEKOTOPbIX
neceH, KOTopble 5 30eCb Xo4y 3anucaTb. Tak Kak
HOTHOro MaTtepuana O4YeHb Maro, TO s Aymar B
Mockee paboTtaTs Hag pacLUMPOBKON rPaMMNacTUHOK,
ecnu TakoBble npuobpeTeHbl, TeM bonee, 4To
WCMONMHUTENEN 3TUX MINACTUHOK S XOPOLLIO 3Hat0. Beuay
aToro npotuy cpo4Ho Maputo HaymoBHY® BbicnaTb MHe
CMMCOK UX asepbanmkaHCKMX NMacTUHOK, KOTOpble
NpUOBpPETEHBI; TO, YTO HE NPUOBPETEHO, KyMIto 30EeCh.
Ha gHsix Kynnto peaKue MHCTPYMEHTbI, Ha KOTOPbIX MHE
obeluany nokasaTb OCHOBHbIE Mpuembl Urpbl. Koy
0TBETA, a Takke AeHer BuHorpaaoy® Ha nepenucky.

lpusem, B. KpusoHocos

ISVANNA IDISNIN
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MpunoxeHune 3

MepeuyeHb 3anucen B. M. KpuBoHocoBa B ayanodonae HUHM

rofi 3annucu MEeCTO 3an1cK [ HapoAHOCTh thonnoBbii N2

1937 NarecraHckas ACCP / KyMbiKM, TaTbl, aBapLbl ®0098-0136

1938 Azepbaimxanckan m ApmsaHckasa CCP [ azepbaimxaHibl ®0208-0222

1938 ApxaHrenbckaa obnacte [/ pycckve. CTauMoHapHas 3amuce B | ©0255-0275
r. Mockee

1938 Azepbadmuanckaa CCP / azepbaimkanubl. CtauuoHapHasn | ©0276-0284
3anuchb B 1. Mockee

1938 Kynbblwesckan obnacts | pycckue ®0324-0356

1938 WBaHoBCKan obnacTs [ pycckue ®0373-0378

1938 WMBaHoBCKas 0bnacTb | pycckue ®0392-0402

1938 r. Apocnaene [/ pycckue 004030436

1938 Kapenbckas ACCP [/ pycckune. CTaumoHapHas 3anmch B r. Mockee ®0533-0534

1939 Azepbaimuxanckan CCP / azepbaimkanubl. CtaumoHapHas | ®0535-0536
MHOroKaHanbHan 3anuck B r. Mockee)

1939 Azepbaimxanckan CCP [ azepbaimxaHibl ®0537-0568

1939 benopycckas CCP, Monoukwit paiod [/ Oenopycel. CTaumonapHas | ®0636-0642
3anuch B r. Mockee

1939 Bawkunpckana ACCP / bawkupbl. CTauMoHapHas 3anuch B 1. Mockee 006940696

1940 [anbHeBOCTOYHBIA  Kpait [ pycckue. CTaumoHapHas 3anmuce B | ®0722-0725
r. Mockee

1940 Yipamuckaa CCP, Cranucnaeckaa obnacte [ ykpawHupl, ryuynel. | ®0726-0727
CTaumoHapHas 3anuch B r. Mockee

1940 YkpauHckaa CCP, BuHHWuKaa obnacts [ eBpen. CTauMoHapHan sanuce | ®0774-0775
B . Mockee

NMPUMEYAHUA

' KabuHET Nno M3y4eHno My3blkarnbHOro TBOPYeCTBa
HapogoB CCCP 6bin yypexaeH B MockoBCKOW KoHcep-
BaTOpMU NpuKasom Bcecots3Horo komuteTa no genam
nckyccts Ne 792 ot 29 Hos6psa 1937 r. (cm.: KabuHet
HapogHow my3biku / nogr. W. K. Ceupugosoi. M.: My3bika,
1966. C. 4-5). BnocnenctBumn Ha3BaHusa (KabuHeTt
HapodHOn Mmy3biky, JlabopaTopusi HAPOAHOW MY3bIKU U
[p.) v KagpoBbIvi COCTaB (Hay4YHble COTPYAHWKM, nabopaH-
Thl, cneuuManucTbl) nogpasgeneHns Heo4HOKPaTHO
mMeHanucb. C 2005 r. — Hay4HbIM LeHTp HapogHon
my3blkn um. K. B. Kutku (HLHM).

2 Cpeon HegasHux nybnukauus o K. B. Keutke cwm.,
Hanpuwep: JlykaHtok b. MNMpuinHkn fo Giorpadii KnumeHta
KsiTkn: Tak 3a wo 6y yB'ssHeHun KnumeHT Kaitka? //
Syntagma musicum: 36ipka HayKOBWX CTaTel Ta Crorazis
Ha nowaHy Ctedanii MasnuwuH. Jbsis, 2010. C. 45-71;
JlykaHtok B. MpuunHkm oo Giorpadii KnumerTa KBiTkn: Tak
konu i ae Hapoauscsa KnumeHT KeiTka? // HapogHa
TBOPYICTb yKpaiHUiB y NpocTopi Ta Yaci: MaTepianu
MiXXHapogHoOi HaykoBoOi KOHdepeHUuii B pamkax VI
MixxHapoaHoro dgectuBanio ykpaiHCbkoro ¢onbknopy
«BeperuHay. Nyupk: Tepen, 2010. C. 85-99; bumepsikosa
E. B., lunsposa H. H. KnumeHT Bacunbesny Keutka B
UCTOPUN 3THOMY3blkonornu: k 140-netunio co AHSA

poxaenus // Opera musicologica. 2020. T. 12. Ne 3. C. 79—
108.

3 MNepeyeHb pyKOMUCHBLIX U M3AaHHbIX paboT B. M.
KpnsoHocoBa cMm. B Npunoxenunm 4.

4 O ppyrmnx cdepax geatenbHoctu KprBoHOCOBa,
Komno3utopa u negarora, cm.: KoHOpambes M. I
Bnagnmup KpusoHocos n Yysawwnsa // NMpobnemsbl
XyOOXeCTBEHHOM KynbTypbl YyBalumu. MNocsswaercs B. M.
KpueoHocoBy (1904-1941). Yebokcapbl: UMM, 2007.
C. 14-34; Abpykosa T. A. lNeceHHOe TBOPYECTBO
Bnagmmupa KpueoHocoBa u ero y4eHunkoB // [pobnembl
XyOoXeCTBeHHOMW KynbTypbl Yysawwmun. Yebokcapsl, 2007.
Bein. 3. C. 61-69; fTlykux @. B. M. KpnsoHocos // CoBeTckas
my3bika. 1951. Ne11 (156). C. 67; v gp.

5 MonHocTblo aBTOGUMOrpachus B. M. KprueoHocoBa
npusogutca B lNMpunoxeHun 1. Cm. Takxe ny6n.:
Kaxapckas FO. [. Bnagummp KpyBOHOCOB 1 €ro AesTerb-
HocTb B KabuHeTte HapogHon my3biku // My3bikanbHoe
obpasoBaHue B kynetype Yyesawwmn. MNMoceswaetca B. M.
KpuBoHocoBy (1904-1941). Yebokcapbl: UMM, 2007.
C. 36-60; Kaxapckas FO. [. iccnepoBaHus v nonesble
maTtepuansl Bnagumupa KpusoHocosa // KnumeHT
BacunbeBuny KButka n aktyanbHble npobnembl 3THO-
my3blkonoruu: Martepmane! Hayy. koHd. / ped.-cocT. E. B.
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ButepsakoBa. — M.: Hay4yHO-usgaTenbLCKnum LEHTP
«MockoBckas koHcepaTopus», 2009. C. 40-56.

6 C 1936 r. TexHukym npeobpasoBaH B MyablkanbHoe
yunnuwe npy MockoBckon koHcepBaTopuu. B HacT. Bp. —
Akagemunyeckoe My3blkanbHoe yumnuie npum Mockosckow
rocyaapcTBeHHON KoHcepBaTopun umenn . . Yankos-
CKOro.

"TMH peiictBoBan B Mockse B 1921-1931 rr. OgHon
M3 Hay4HbIX CeKuMen MHCTUTYTa, Bo3rmasngemoro H. A.
lapOy3oBbiM, Gblna aTHOrpadunyeckas, nNnpym KOTOPOW B
anpene 1924 r. 66N OTKPbLITEl My3blKarnbHO-3THO-
rpadgmyeckue kypcol. 3aBegosan kypcamu A. B. Hukonb-
ckun, yntaBLumii BMecTe ¢ B. B. MNMacxanoBbiM OCHOBHbIE
nekummn (nogpobHee cm.: flusaHosa T. W3 npowunoro
COBETCKON My3blkanbHou Hayku (TMMH B Mockse) // U3
NPOLLIOFO COBETCKON MY3blKanbHOW KynbTypbl / COCT. U
pea. T. H. NusaHoBa. M., 1975. C. 267-335; CmupHos . B.
My3bikanbHO-ONbKNOpPUCTUYECKAA AEeATENbHOCTb
MNMHa: K Bonpocy o ¢oopMMpoBaHUM My3blKanbHON
donbknopucTnkn B Poccun kak By3oBCKOW Hayku //
My3sbikanbHasa akagemusi. 2017. Ne 4. C. 120-123;
CmuprHos [. B. TpenogaBaHne My3blKanbHOro ¢OsbK-
nopa Ha atHorpadumyeckux kypcax [ocygapcTBeHHOro
MHCTUTYTa My3blkanbHou Hayku (TMIMHa) // ManyckpunT.
2019. Tom 12. Beinyck 1. C. 137-141. URL: https://
www.gramota.net/materials/9/2019/1/30.htm| (gaTta
o6paluenus: 21.10.2021).

8 Ve B 1931 rogy KpuBoHocoBbIM Gbina paspabo-
TaHa Tema « TeopeTnyeckme OCHOBbI HyBaLLICKOW HApO4HOMN
My3blKn» NS BbICTyNNeHua Ha [lepson YyBalwickon
My3blkanbHoW koHpepeHuun (KoHdpameee M. Bnagumnp
KpnsoHocos 1 Yysawuus. C. 28).

® CMm.: KpusoHocoe B. M. KpaTkoe onucaHue
YyBALLUCKMUX MY3bIKaIbHbIX UHCTPYMEHTOB U 3aMeTKuM 06
MHCTPYMEHTanbLHON My3blke vyBawen // MysbikanoHas
donbknopuctuka. M., 1986. Buin. 3. C. 258-278. 06
obcToaTenbCTBaX, BOCNPENATCTBOBABLUMX NyOnukaumm
MoHorpadum KpuBoHocOBa, NepBbIN BapuaHT KOTOpPON
6bin rotoB ewe B 1937 r., cm.: KoHOpambee M. Bnagnmmp
KpnsoHocos n Yyeawuus. C. 32.

0 Yypawckui nucatenb MeaH Bawkn, cobupas
maTtepuanbl 06 ononyeHuax KpacHonpecHeHckon
OVBU3NK, 3amHTepecoBancs cdurypon Brnagnmupa
KpvBoHOCOBa, C KOTOPbIM OblN 3HaKOM eLle CTyAeHTOM
TeaTpanbHOro OTAeNeHNs My3blKaribHOro TEXHUKYMa, TOro
caMoro, B KOTOpbIA HanpaBunu No pacnpeneneHuto
KpnBoHocoBa. Mo BocnoMuHanuam nucatens, 8 1933 roay
B TeaTpe IOHOro 3puTeEns roToBUnacb K NocTaHOBKE
My3blkanbHas komegusa «XaBacnax». W. Bawkw,
HEeNoCpeACTBEHHbIV Y4aCTHUK cnekTakns, oTmeTun: «lMpu
BCel cBOoer bonbLuon 3aHaTocTn Bnagumup Myxannosmy
Haxoaun Bpems yaenaTb BHUMaHue TeaTpy. Kaxpgas
My3blkanbHas peneTuyms, NnposoaumMasi UM, npespa-
wanacb B HacToAWMN npasgHuk. Mbl o4eHb nobunu
cBeTny My3blky KpuBoHocoBa. Beceno n temnepameH-
THO pyKkoBOAWMN OH penetuumen» (fesopksH B. B. B. M.
KprBoHocoB 1 kynetypa Yyeaiumm // Cuveon Hayku. 2015.
Ne 8. C. 273).

" U3 aBTobuorpacgpum B. M. KpuBoHocoBa. Cm.
MpunoxeHwne 1.

2 Hay4yHo-uccnenoBaTenbCKUl My3blKanbHbIN
MHCTUTYT cTan ewe ogHuMm getuwiem H. A. Mapbysosa.
WHCTUTYT BO MHOIOM npogospkan aesatensHocts [MIMHa,
3akpbiToro B 1931 r. No mogenu MNMMHa ctpyktypa HAMA
cknagblBanacb M3 3HauMTenbHOro ynMcna oTAenos,
cekuuii, nabopaTopuii, 3aHNMaBLLMXCS UCCINeS0BaHNAMN

0 ARYAy @ |

B CaMbIX pa3HbIx cpepax My3blKanbHOW Hayku. Mictopus
HUMW, yBbl, Gbina paxe B6onee kpatkon, yem MMMHa.
MHCTUTYT dhakTndeckn gencrtsosan B MockoBcKkown
KoHcepsaTopun B 1933—1937 rogax un 6bin pacchopmMmupo-
BaH B sHBape 1938 r.

'3 PoccuickuiA rocyjapCTBEHHbIN apXUB NUTEpaTypbI
n nckycctea (PFANN). ®. 658. On. 16. EA. xp. 1545. Cam
K. B. KBuTka 6b1n npuHaT aupektopom HAMW MK H. A.
apby30BbIM Ha LUTATHYHO AOMMKHOCTbL HAY4YHOrO PyKOBOAW-
Tens no MysblkanbHON aTHorpacpmm 3a 20 gHer o 3Toro,
16.07.1936 (npuka3 MIK Ne 24. HLIHM. P®. Manka
«[MpoTokonbl», 6/H).

' B rogbl 06y4eHus B acnupaHType KpuBoHoCOB,
nomumo Keutkn, cotpygHuyan ¢ U. K. 3gaHosnyem un
pabotaBwmmm no goroeopy ¢ 1937 r. J1. A. BaunHcknM m
H. M. BauuHckon. B 1938-1939 rr. B wrat KHM 6binn
NpuHATBLI: cynpyrn BaunHckue, A. 3. F'ymeHHuk, A. U. Sakc-
LLys, A. B. PyaHeBa, A. A. Opriosa (LUHeepcoH), T. K. Kumu
B. IN. PoccuxumHa.

5 B npukase MIK o 3auncneHun KpruBoHocoBa
rosoputcs: «ToB. KpmBoHocosa B. M. ¢ 01.09.1939
3a4NCNNTb Ha AOMKHOCTb MITaALIEero Hay4YyHoro coTpya-
Huka KabuHeTa no n3yyYeHnto My3sblkarnbHOro TBOpYeCTBa
HapogoB CCCP c Bo3noxeHnem 0653aHHOCTEN 3aBeayto-
wero PonbKNOPHLIM OTAENOM, Kak UMEKLLEMY 3BaHWE
3acnyxeHHoro gestens uckyccts Yysawckon CCP»
(ApxvB MI'K. Mpwuka3sbl).

6. 06 akcnepuMeHTax AkycTudeckol naGopartopuu
MockoBckoln KoHcepBaTopum KprBOHOCOB pacckasbiBan
Ha COBELLaHNAX Ans CreumanmcToB U3 pecnybnmnkaHcKmx
LeHTpoB. Tak, B koHUe 1930-x roaos, B 3aKMOYUTENBHOM
cnoBe K cBoemy Aoknaay «Bonpocbl cobupaHusa npo-
M3BEAEHWIN My3blkarnbHOro ornbKropa», OH YNoMuHaeT
BN ONTUYECKOW pacliMdpOBKK, «MNO3BOMSAIOLEN MO
puycyHKy 60po3aKku Ha KMHOMMNEHKe onpeaensiTe BbICOTY
3BYKOB» KaK HaxoAsILLMICA B CTagmy OMbITHOW 3KCrepu-
MEHTanbHOM paboThl 1 eLle He BOLIeLINA B MaCCOBYHO
npaktuky (HUHM. PykonucHein cdong (P®). Manka
«[MpoTtokonbi». J1. 332).

7 HUHM. P®. Nanka «MpoTokonki». J1. 387.

'8 Kacbenpa My3blkanbHOro gornbkrnopa dyHKLMOHN-
poBana B MK ¢ Hayana 1940 r. B cocTaBe: W. 0. 3aB.
kadbeapon H. A. bpiocosa n npodeccop K. B. Keutka.
KpnBoHoCOB BoLlen B cocTas kadeapb! B okTs6pe 1940 r.:
«Bo3noxute Ha B. M. KpuBoHocoBa 06s3aHHOCTH
poueHTa no kadpeape onbknopa v HauMOHaNbHbIM
otaeneHuam. OcHoBaHue: npeAcTaBneHne W. 0. 3aB.
kadpenpon H. A. bptocoson» (Apxms MIK. MNprka3 Ne 488
o1 1.10.1940).

' Ins ctyneHToB IV kypca VIcToprKo-TEOpeTUYECKOTO
akynbeTeTa Kypc My3blKanbHOro cdonbknopa yntanu
npod. K. Keutka n 1. 0. goueHta B. KpnBoHoCoB.

20 HUHM. P®. Manka «lMpoTokonbl», 6/H.

21 Cm.: MpunoxeHne Ne 9 ot 18.02.1941. Tam xe.

22 B oTt4yeTe 0 pabote KabuHeta 3a 1940 ropg
BNOCMEACTBMN caenaHa npunucka pykon KeButku:
«'ymeHHUK 1 KpnBoHOCOB, cocTaBMBLUME U Mepe-
paboTaBLUMe 3TM [MaBbl, B MOMEHT BCTYMIEHWSA UX B apMUIO
Aepxanu pykonucu B CBOWX KBapTupax. B Hactosiwee
Bpems aTux pykonucen B KabuHete HeT» (HUHM. PO.
Manka «MpoTokonbi». 6/H).

2 B CymkaHckuii pavioH Kypckon obnactu B 1937 T.
Obina HanpaeneHa akcneanums HAMW B coctase: npod.
H. A. Bptocora, npod. K. B. Keutka, L. K. 3gaHosuy, B. M.
KpusoHocos, T. U. Apumbaluesa. CMm. 0anH 13 oT4eToB 06
aton noesgke: Keutka K. B. 3yuyeHune donentsl NaHa B
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cene lNMnéxose CymkaHckoro pavioHa Kypckon obnactu B
1937 1 1940 rogax. Mogar. k ny6n. n komm. E. E. Mysbinesoi
/l I3 apxmnBa KabuHeTa HapogHon My3biku. Bbin. 2 / pea.-
cocT. H. H. Tunsaposa. M.: Hay4Ho-usgatensckmin LEeHTP
«MockoBckasa koHcepBaTopus», 2021. C. 11-43.
3HaunTeEnbHbIN MHTEPEC MPEACTaBMSAOT U PYKOMUCHbIE
aKcneanUMoHHbIe MaTepuansl KprBoHocoBa, 6e3ycrnoBHO
pocTonHble nybnukauun: KpusoHocos B. M. 3ameTku no
My3blkanbHow aTHorpadmm Kypckon obnactu. 1937 rog
(HUHM. P®. NHB0640).

% B crtonuue OarectaHa Maxaudkane KpuBoHocoB
dourKcMpoBan KyMbIKCKUIA M aBapCKUI OOrbKIop, COBMECT-
Ho ¢ T. W. ApumbaLuesori (ApubiballeBon? — HeyCTaHOB-
neHHoe nuuo) n B. TapHononbCckum (KOMNO3NTOP
Bnagumup MouvceeBu4y TapHononbckuii (1897-1942)
okoH4MIT MockoBckyto koHcepaToputo B 1930 1. no knaccy
komnosunuum P. M. Mnuapa, B oanH rog ¢ B. KpuBoHocoBbIM.
Mornb 16.11.1942 nop, r. CtanuHrpagom).

% Bynbluyto YacTb HaneTbIX €0 NeceH COCTaBnsnm
ObINMHbI — Kak uctopuyeckue, Tak U Hoeble: «HoBMHa
Npo nanaHvHLEB» U CMOXeHHas Ha cMepTb JleHuHa
«KameHHb6 Mocksa Bcsi nmponnakaHa». BeinmHel M. C.
Kptokoson B 3anucu KpueoHocoa u A. 3. l'ymeHHuKa
MOXHO nocnyliatb Ha cawTe culture.ru. Kpome Toro, oHu
onybnukoBaHbl B oyepenHom Tome «CBoAa pycckoro
donbknopay: BeinvHbl 3umHero 6epera benoro mops.
CkasutenbHuua Mapdga CemeHoBHa KptokoBa // Ceopg
pycckoro cponeknopa. benuHbl. B25 1. T. 9/ o1B. pea. A. H.
Bnacos; n3g. nogrot. M. B. Pevinu, 0. . MapueHko, A. H.
Po3soB. CIM6.: Hayka, M.: Knaccuka, 2020.

% HUHM. P®. Manka «MpoTokonbi». 6/H. J1. 84, 166.

27 A. B. PyoHeBa BcnoMuHarna, Yto 3k3aMeHaLMOHHbIN
CNUCOK NuTepaTypbl, coCTaBneHHbln KBuTkon ans
acnnpaHToB-(ONbKNOPMCTOB M BKMOYaBLUNA Hemanoe
YMCIO M3OAHUA Ha MHOCTPaHHbIX S3blkaxX, NPUBOAMM B
HegoyMeHve BClo kadheapy Uctopum my3sbikun MockoBCKOM
KOHCepBaTopuu.

2 CoLunemcs Ha cppasy 13 ero ot4eTa 0 KOMaHaMPOB-
ke 1939 r.: «lenbio Hawen noesgkm B A3CCP 6bino
cobvpaHne AonoNHUTENbHBLIX MaTepuanoB Ans HavaTon
MHoOl0 B aekabpe 1937 roga, no 3agaHuio KabuHeTa,
paboTbl Mo cobupaHuio mMaTepuanoB Ofs U3yYeHus
nctopuun asepbanipkaHcKon HapogHon My3blkn. PaboTa
3TO A0 OTYETHOM MOe3aku Bbipa3unacb B odyepke 06
asepbangxaHCKon HapoOHOW My3blKe (XpaHsiiemcs B
onbnuorteke MIK)». Cm.: OTyeT 0 KOMaHOMPOBKE B
AsepbangxaHckyto CCCP 6puragbel KabuHeTta no
n3yyeHuto My3sblikn Hapogo CCCP npu MI'K netom 1939
r. (HUHM. P®. MHB0048. 1. 4).

2 Ero nucbMo Keutke B MNpunoxeHun 2 gatmpoBaHo
sHBapem 1938 r. OgHako hoHorpadmyeckme 3anncy 6binm
Npov3BeaeHbI, Kak CrieayeT U3 PyKOMMCHOW SKCMeaNLMOH-
HoM gokymeHTauun, B mapte 1938 r. Ha TutynsHom nucre
TekcToBoW TeTpaan KpmBoHOCOB oTmevaeT: «Asep-
OanpxaHckue TeKkcTbl 3anucaHbl A. VickeHaepoBbIMm,
pycckve nepeBofpbl BbiMonHeHbl P. [yccenHoBbIM». CM.:
Cnmcok coHorpamm, npomsBeaeHHbIX B AsepbangxaHe
B mapte 1938 r. (HUHM. P®. NHB0047. I1. 1). Hay4HbIn
oT4eT 06 akcneguumn B hoHaax HLHM He obHapyxeH.

30 O6wan NpoAOMKUTENBHOCTL KOMaHAMPOBKM
cocTaBuna HemHorum 6onee mecsaua: 13.08.1939
akcneguunio octasun A. . WymunuH, «go atoro
paboTaBwuin B baky rmaBHbIM obpasom no coTorpa-
dmpoBaHuio 1 oHorpadmpoBaHmuio», 17 aBrycrta Bblexar
13 baky B Mocksy KpreoHocos. Cm.: OT4eT 0 KoMaHaMpOB-

ke B AsepbavimpkaHckyto CCP netom 1939 r. (HLUHM. Po.
MHB0048. J1. 1 06-2).

3 Tam xe. J1. 1.

%2 Heob6xoaMMO OTMETUTb COAEpPXKaTENbHOCTb U
ob6beMHocTb (31 cTpaHuua) HayyHoro otyeTa B. Kpuso-
HocoBa 1939 ., BblAENsIOLWErocs Cpeam NpoUmnx NogobHbIX
OOKyMeHTOB pykonucHoro cdoHga HLUHM. Takke cpegwm
3KCNeaULMOHHON OOKYMEHTaLMM XpaHUTCS NepeBof
TpakTaTa «My3blkanbHOe UCKyccTBO» kapabaxckoro
XaHeHAe u npoceeTutensa Hayana XX seka Haeseab Mup
MoxcyH Xamxku Ceng Axmen Orny Kapabaru (1833—1918),
BbINONHEHHLIN Ann Mengapom TampoBbIM MO Npockbe
KpvBoHOCOBa B xoade akcneguuum (C peaakTopCcKomn
npaBkon nocnegHero). Ha TUTyNbHOM nUCTE yKasaHo:
«CounHeHne Haseab Mup MoxcuH nbHu Magxmn Ceng
AxwmeT WywmHekoro. CokpalleHHbIVi TepeBoa Ha PyCCKUiA
A3blk ¢ u3gaHma 1913 ropga Ha asepbangkaHcko-
apcuackom a3bike caenaH anst MockoBcKow rocynapcT-
BEHHOW KoHcepBaTopun Anwu lenpgap TaupoBbiM C
npeaucrnoBMeM nepeBoyvnka, BKMYalLWUM B cebs
KpaTkMe cBedeHus o xusHu Haeseab Mup MoxcuHa,
3anuncaHHbIe co crnoB ero cbiHa B 1939 roay, 19 cTpanuy ¢
pyKonuCHbIMK Tabnuuamu, BbINONHEHHbIMK B. Kpuso-
HOCOBbIMY.

3% HaropHo-Kapabaxckasi aBTOHOMHasi obnacTb,
cywectsoBana B 1923—1991 r. B coctaBe AsepbavigkaH-
ckon CCP.

3 OpHa 13 NaxoTHbIX NeceH bbina 3anucaHa ot 136-
netHero (!) ncnonnutens, Macana Manbans! ornbl.

% «Bce nepevncrneHHble NPOU3BEAEHUs 3anncaHbl B
o6Ler cnoxHocTn Ha 31-om choHorpadhuyeckom Banmke»
(OTtuet o komaHgupoBke B AsepbangxaHckyto CCP
netom 1939 r. 1. 3 06.).

% O rnybuHe Hay4HbIX UHTepecoB KprBoHOCOBa B
obnacTtn asepbangXaHCKON HapOAHOW KynbTypbl Takke
MOXHO CYAWTb MO €ro HEeCKOmNbKMM OMnyOGnnKOBaHHbLIM
cTatbsM 1 AByM Bonee KpynHbiM paboTam, XpaHsaLmMmcs
B pykonucHom conge HLIHM. OgHa us Hux — «Matepua-
nbl Ana u3yyvyeHus asepbangkaHCcKon HapoaHOW My3bl-
KW», — 04EBUAHO, AOIMKHA Oblna cTaTb rnaBov roToBsILLE-
rocs B KHM MoHymeHTanbHoro nsganus «Mysbika Hapoaos
CCCP», BTopast — auccepTaums «Knaccuyeckas Mysblka
AsepbangxaHa», OCTaBLIASACS, K COXalleHUI, He
3awmuieHHon. O6e pykonucu, 6e3ycrnoBHO, AOCTOWHbI
BHUMATENbHOIO M3y4YeHUsi cneuuanucTamn n BBeOEeHUst
B Hay4HbIi 0GOPOT.

37 Tam xe. I. 6.

% Tam xe. J1. 9.

3% Tam xe. J1. 10.

40 MoHOpapb! HAPOAHLIM UCMONHUTENAM BbiMnnayyBa-
NUCb 1 3a CTaumoHapHble 3anuc B MockBe, HaCKOMbKO
MOXHO CyaUTb MO AOKYMEHTauuW, COXpaHMBLUENCS B
HUHM, po koHua 1950-x — Hayana 1960-x roaos.

41 B otyete KpuBoHocoB nuweT: «C 3tonbdyrapom
AgurésanoBbiM, BbiMyCKHUMKOM A3epbanpgxaHcKkomn
rocyapCTBEHHOW KOHCEepBaTOpUK, 1 UMen ABe cneunarnb-
Hble 6eceqpl MO BONpocam CTpoeHUst MyramoB. [MonyyeH-
Hble OT HEro HeKoTopble HOBblE ANt MEeHsI CBEAEHUS s
MCnonb3y B CBoen fanbHenwen pabote no asep-
GanmxaHckoMy onbknopy» (tam xe. J1. 16 06.). MNeseL
n Tapuct 3ynbdum Camepn ornbl Agurésanos (1898-1963)
Obin ycnbilwaH B koHUe 1920-x rogoB B ogHOM u3
WywmrHcknx Megxnucos [Ixab6apom Kapbsargbiorny,
TorgalwHUM «My3blkarnbHbIM rypy» AsepbaimkaHa. OH n
npurnacun noHpasmelueroca nesua B baky. 3gech
Aaurésanos aaBan KoHLEPTbI B oMNapMOHWUM 1 BbiCTynan

Y 33 A —
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Ha cLeHe OnepHOro TeaTpa B MyramHbIx onepax. [onoc
3ionbdpyrapa AgurésanoBa coxpaHunca B unbmax,
CHATBLIX CTyamen «AsepbanimkaHpuibmy.

“2TIMcbMO HanmcaHo Ha pycckoM s3bike. MpuBoauTcst
B OTPEeAaKTUPOBAHHON BEPCUN.

43 C 1968 roga ropog Hyxa Hocut HasBaHue LLeku.

4 B 0QHOM M3 BbICTYMNIEHUI Ha COBELlaHUn Mo
Bonpocam cobupaHuns u msyyeHus pecnybnvkaHcKkoro
conbknopa, Bnagnmnp KpusoHocos rosopun: «[llepso-
oyepenHas e, BaxHelasn 3agada Bcex Hawmx ponbk-
NOPHbLIX KABMHETOB — 3TO 3anUCbiBaTb Kak MOXHO
6onble M Kak MOXHO nyylwe — 3aMedvaTellbHble
HapoaHble necHu o Benukom CtanuHe» (HUHM. P®.
Manka «lMpoTokonbi». J1. 349 06.). Cenyac cnoxHo
ckasaTb, YeM OOBACHANUCHL NOAOOHbIE BbICKA3bIBAHUSA C
TPUOYHbI: SBASNUCH NI OHU BbIPaXXeHWEM CTOWMKUX
ybexxaeHnn opatopa, hopmanbHON OaHbo BPEMEHU U
TpeboBaHNAM KOHBIOHKTYpbI uUnn cnocobom orpagnTb
cebs ot npecnegoBaHuin. O4eBUOHO, YTO AMst KPATKON 1
TOYHON (POPMYNMPOBKM MepBOOYEpPEHON 3agaun
donbknopnctnkn KpneBoHocoBy gocTaTovyHO 6bino
3aBepLUNTb (hpasy Ha CrioBax «Kak MOXHO GorbLue 1 Kak
MOXHO yyLUe».

45 B nHBeHTapHy kHury Ne 1 cotpyanmuein KHM T. K.
Kum BnncaH kommeHTapuii: «Bbinn B3saTbl KpuBoHoco-
BbIM B. M. ans pacwndposku k aguccepTtauuu. MNocne ero
rmbenu Ha dpoHTe B KabrHeT He BO3BpaLLEHbI».

4 Cm. MpunoxeHuve 3. N3-3a 6onbLUION 3arpyxeHHO-
CTU KadbeapansHon n kabuHeTHOW paboTon 1 KaTacTpo-
rYEeCcKON HEXBATKN BpeMEHW AN 3aBepLueHns paboTsl
Hap gvccepTaumen B nocreaytowme Tpu roga KpuBoHocoB
pabotan crauuoHapHo. C 1939 no 1941 rog M 3anmcaHbl
nesubl, Npuesxaslwmne n3 bawkupuu, n3 MNMonoukoro
panoHa Butebeckon obnactu n espewickui onbknop
ypoxeHueB Ton xe Butebekown obnactn Benopycckow
CCP.

47 HUHM. P®. Manka «Mpotokonki». J1. 316 o6.

48 OpgHa 3 copoknagumkoB B. M. KpuBoHocoBa,
my3blkoBeq E. E. PomaHoBckas, npeacraButens Y306ek-
CKOro (POSBbKIOPHOro KabuHeTa.

4% NNlToBCKME, COKpALLEHUE OT «IMaBMMTOBCKMEY, T. €.
CBsi3aHHble ¢ [MaBnMToM — [MaBHbIM ynpaBneHnemM no
Aernam nutepaTypbl U U3gaTensCcTB, OpraHoM rocyaap-
ctBeHHoro ynpasneHns CCCP, ocyLLecTBRABLUMM LIEH3YpyY
neyartHbIx npounssegeHun ¢ 1922 no 1991

%0 Tam xe. J1. 349.

5 Tam xe. J. 324-325.

%2 Tam xe. J. 327-328.

%3 Anekcanap Buktoposuy 3ataesuy (1869-1936) —
KOMMO3NTOP, MYy3blKaHT-3THOrpad, cobupaTtens u
uccnegosaTternb Ka3axCKow HapogHON My3biku; onyonu-
KOBaHHble UM cbopHuMkM «1000 neceH kaszaxckoro
Hapoga» u «500 Ka3axCKkux KIOEB M MECEH» — KpyrnHen-
LIas aHTONOrMs Kasaxckoro Mys3blkarnbHoro dosbkropa.

% Tam xe. I. 330-331.

% Tam xe. I. 332-333.

% Tam xe. J1. 334.

5 Muxaun Unewny Oywckuii (1913-1941) — komno-
31TOP; 3anucbiBan MOPAOBCKUIA U CEBEPOOCETUMHCKUMN
donbknop; B 1941 r. — acnupaHT P. M. Mwuapa un
npenogasaTenb kadenpbl MHCTpymeHToBkM MITK. Cpeam
npoyero, aBTop CUMAOHNYECKMX NponsBeaeHni «lecHu
Mopaosun» n OceTtuHckon pancoaun «Ha poaunHe
Kocta».

% Cm. ayamosanucu B cpoHage HLIHM $0860-0889.

% HUHM. P®. Manka «MpoTtokonbi». J1. 267—267 06.

% Mo ctapomy cTunto.

61 CtyneHT MNeHHaauin Bopobber obyyancsi B Mockoe-
CKOW KOHcepBaTopuu no knaccy komnosuuun B 1935-
1940 rr.

82 MNocTtaHoenerne LieHTpanbHoro MicnonHutenbHoro
Komuteta n CoseTa HapoAHbIX kommccapos YyBaluckon
ACCP «O HarpaxgeHun paboTHMKOB UCKycCTB»: §2.
KomnoanTtopy KpmsoHocosy Brniagumunpy Muxarinosuyy 3a
ycnewwHyto paboty no obpaboTke YyBaLLICKOW HApOOHOMN
My3bIK1, 3@ PG LEHHbIX My3blkanbHbIX MPOU3BEAEHUN U
3a CO3[aHve NepBOW YyBaLLCKOW My3blkarnbHOW Apambl
NpUCBOUTL 3BaHWe 3acnyXeHHOro AeaTens UCKYCCTB.
9.07.1935 (cHocka B. KpuBoHocoBa).

63 POCCMWACKMIA HauWOHamnbHbIA My3ell My3blKu
(PHMM). ®. 275. Eq. xp. 598.

& Anekcanap Bacunbesuy Barpuin (1891-1949) —
UCTOpWK, NuTepaTyposen, obubnuorpad; B 1932-1939 rr.
cTapwmi cneumanuct, 3atem gupektop Asepbangxan-
ckoro dmunmana AH CCCP.

 HeycTaHOBREHHOE MULIO.

% QueBnaHoO, MMeeTCH B BUOY My3blkoBea-(omnbKIo-
puct B. C. BuHorpagos (1899-1992), usyyaBwui
My3blKkanbHY KyNnbTypy COK3HbIX pecnybnuk; cpeau
npoyero, aBTop KHUrn «Yseup lagxmnbekos n asep-
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OPERA JANRINDA YAZILMIS 9SORLORDS VALIDEYN-OVLAD
MUNASIBOTLORININ TOCOSSUMU

Irade ABBASOVA, Vasfi CILINGIR

Taqdim olunan meqalads mlixtslif illerde opera janrinda yazilmis esarlerde valideyn-6viad miinasibatlori
arasdinlmisdir. Meqalads Qarbi Avropa, Rusiya ve Azerbaycan bastekarlarinin baezi operalarinda ata, ana ve
onlarin évladlari arasinda miinasibatlerin eserin stjet xattine tasiri masalalari nazerdsan kegirilmis ve alds
olunmusg naticsler imumilagdiriimigdir. Meqalads C.Verdinin “Riqoletto” ve "Aida”, A.Darqomijskinin “Su perisi”,
A.Borodinin “Knyaz Iqor”, A.Rimski-Korsakovun “Qar qiz” ve “Car galini”, U.Hacibaylinin “Koroglu”, F.9mirovun
“Sevil” va F.9lizadanin “Intizar” operalan arasdirilmisdir. Nezarden kecirilon bu operalarda valideyn-6viad
mlinasibatleri, elaca de aile deyarleri ¢carcivesindse obrazlarin psixoloji vaziyystleri arasdiriimisdir. Meqaleds
ilk defs olaraq, opera janrinda yazilmis asarlerds valideyn-éviad miinasibatleri tedqiq edilmis ve har bir sserds
mezmundan asili olaraq, bu mévzuya yanasma terzinin xtsusiyyatlari isiqglandiriimisdir. Nezsre catdirilmisdir
ki, valideyn-6viad miinasibatlerinde saf hisslarle yanasi, dlizglinliik ve adalstlik prinsipins riayst olunmasi
nezers ¢arpan cehatdir. Homginin, valideyn-évlad miinasibatlarinin operalarinin musiqi dilinds ifads olunmasi

vo slijet xattinin inkisafinin istiqamatlonmesindse ehemiyysti vurgulanmisdir.
Acar sézlar: bastoekar, opera, valideyn-évlad muinasibatleri, ariya, ariozo, dramaturji inkisaf

Giris

Valideyn-6vlad munasibatleri son dovrlarde
camiyyatda bas veran proseslarin, hadisslarin fonunda
daha derin shamiyyast kasb etmays baslamisdir. Ata-
ogul, ata-qiz, ana-ogul, ana-qiz munasibatleri insanlarin
hayatinda tezahur etdiyi kimi, opera janrinda da yazilmig
asarlera do daxil olmus ve miuxtalif bastokar
yanasmalarinda ifade olunmusdur. Bu mévzuya
musiqili-sehna janrlarinda yazilmig asarlarde, xususile
da operalarda daha ¢ox rast galinir.

Qorbi Avropa, Rusiya ve Azarbaycan
bastekarlarinin opera janrinda yazilmis asarlerinde
valideyn-6vlad munasibatleri bir cox hallarda operanin
asas sujet xattini tagkil edir. Hadisalerin inkisafi, sijet
xattinin istigamatlonmasi, obrazlarin hiss ve
hayacanlarinin agiimasi, onlarin mixtalif tereflardan
tacessim olunmasi, dramaturji masalslarin hallive en
asasl manavi dayarlarin misyyenlasmasinds operada
verilan valideyn-6vlad munasibatlarinin mtuhim rolu
vardir. Menavi-axlaqi deyarlarin gdstarilmasi

kontekstinda cemiyysatin tarbiys sisteminds mdévcud
olan yanasmalarin dayigdiriimasi bir gox operalarda 6z
aksini tapmisdir. Maraglisi budur ki, valideyn-évlad
munasibatleri har bir operada farqli sekilde ifade
olunmusdur. Bu minasibatlar yalniz manavi deyarler
¢argivasindes deyil, ham da asaerin sijet xattinin daha
kaskin verilmasi ve operada bas veranleri
darinlesdirmak maqsadi de daslyir. Valideyn-6vlad
munasibatlerine asaslanan musiqili sshna-asarlerinda
yalniz évlad garsisinda olan dhdsliklar deyil, ham da
onlarin camiyyet, vatan Gg¢ln faydali olmasi,
vatenparver ruhda bdyudilmasi magsad kimi irali
sUrtlmasdur.

Movzunun tagdimati

Nazarden kegirdiyimiz opera asaerlerinds valideyn-
o6vlad minasibatleri daha ¢ox psixoloji aspektda
isiglandirimisdir. Emosional miinasibatler, masuliyyatli
ohdalikler, yagadigi mihite uygun olan azad saxsiyyet
obrazinin yaradilmasi bir gox operalarin mazmununda

Y 40 A ——




Y  MUSIQisUNASLIQ A

0z aksini tapmisdir. Opera janrinda yazilmis asarlerds
valideyn-6vlad miinasibatlari comiyyats garsi ydnalarak,
bas veran haqgsizliglara 6z etirazini bildirir. Bastakar
sanki cemiyyata va onun haqgsiz ganunlarina etirazini
bu c¢erciveds, xlsusile opera janrinin
ganunauygunluglari ils géstermakle, yaratdigi obrazlar
vasitesile movgeyini ifade edir. 9kser operalarda
valideyn-6vlad miinasibatleri obrazin 6ztinainamini
formalasdirir, gahremanlarin duygularini va hisslarini
ifade etmasina sabab olur.

Operalarda sksar hallarda fergli muhitleri ve
camiyysatlari temsil edan insanlarin talelarinin muhitin
tasirile formalasdid ireli surdlir ve bastekar sanki
hadisalarin inkisafinda 6z tesirini miayyenlasdirmaye
caligr.

Bu baximdan ham Qarbi Avropa va Rusiya, ham
da Azarbaycan bastekarlarinin operalarini nazarden
kegirarkan, valideyn-6vlad miinasibatlerinda forqli
yanasmalar musahida edilir. Qarsiligh hérmat, évlada
mahabbat hisslari ile yanas, etiraz ve adalstin barqerar
olmasina cahd edilmasi vo bu magsad ugrunda
mubarizse apariimasi da valideyn-6vlad minasibatlorinin
asasini toskil edir.

Problemin halli

Qearbi Avropa musiqisinds opera janrinda yazilmig
asarler arasinda valideyn-dvlad munasibatlerinin an
parlag niimunasi C.Verdinin “Rigoletto” operasi hesab
oluna biler. “Rigoletto” operasinda ata ve évlad arasinda
munasibatler kaskin ve faciavi sakilds verilmis, sads
insanlarin taleyi hayatin amansiz mihiti fonunda
gOstarilmisdir. Fransiz dramaturqu V.HUqonun “Kral
aylenir” drami esasinda yazilan bu operanin asas
ideyasini manaviyyatsiz saray sahlina qarsi sade
adamlarin saf hissleri ve ylksak manavi
keyfiyyatlarinin muhitin aci realliglan qarsisinda agiimasi
taskil edir. “Riqoletto” operasi haqqinda S.Hasanova
yazir: “Verdi hadisalerin cerayan etdiyi yeri vo
istirakgilarin adini dsyismeli olmugdur. Libretto muisllifi
F.Piave hadiseleri Italiyanin Mantuya eyalstina
kégtirmiisdLir. Fransa krali avazine Mantuyanin hersoqu
asas qaehraemanlardan biridir. Talxak Trubule svezine
Riqoletto, onu qizi Blans evazine Cilda sursti daxil
edilmisdir’[3 , s. 53].

Qarbi Avropa musigisinds yaranan operalarla
muqayisade “Riqgoletto” operasinda ata-6vlad
mUinasibatleri operanin asas inkisaf xattini tagkil edarak,
insan facisasini 6n plana ¢akir. Yegana sevimli qizini
itiron atanin faciesi operanin dramatik asasini togkil
edir. Onun faciesinin manbayi, Rigolettonun da hiss
etdiyi kimi, qoca graf Monteronun gorxulu lanatidir. Ona
g0ra da operanin asas ve yegana leytmotivi - orkestr
girisinin baslandigi lanat leytmotividir. Qraf Monteronun
bir ata kimi faciasi sanki onun taleyini yagamali olacaq
Rigolettonun facissinin baslangicidir. Bastekar ata-
6vlad minasibatlarinin kederli va faciavi ifadasini bu
asards qgabariq verarak, taleyin amansizliginin insan
hayatini mahve aparmasini aks etdirmisdir. Bu
munasibatleri derinlesdirmak maqgsadile bastekar har
bir obrazin parlaq musiqi xarakterini yaradir. Operanin
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markazinda duran facievi gahraman olan talxak
Rigolettonun obrazi mirakkab va goxtarafli bir sekilde
verilmisdir. Bastakar bu obrazda saray shlina nifrat
hissini yasatsa da, aslinds Riqoletto 6z gqizini derin
mahabbatle sevan qaygikes bir atadir va bitin bu
cahatlar onun musiqi saciyyasinds aksini tapmisdir.
Rigolettonun ¢oxcehatli obrazi onun muxtslif musiqi
nimunalerinda, elace da qizi Cilda il oxudugu duet
sahnalarinds bir ata kimi agilir. Rigolettonun operanin
ikinci pardesinda “Kurtizanlar” deys saray ayanlarina
mUraciet edarak oxudugu ariyasi aslinds gizinin taleyina
gOra sarsinti kegiran atanin facissinin ifadasidir. Ata
olaraq Rigolettonun kegirdiyi hisslarin asl sababkar olan
Cilda obrazi ise operada parlag musiqi
xasiyyatnamasini alan facisvi bir obrazdir. Cildanin
musiqi saciyyasinda, operanin avvalindsaki ariozo ve
ariyalarinda san, siltaq xarakterli qiz obrazini (I parde)
yaratmagq ugtin bastakar oynagq, zerif melodiyalardan
istifads edirsa, Hersoq tarafinden aldadildigdan sonra
onun partiyasinda (Il perde) lirik-dramatik shval-ruhiyys
guclenir.

Valideyn-6vlad miinasibatlarine C.Verdinin 1871-
ci ilde tamasaya qoyulan “Aida” operasinda da rast
galinir. “Aida” operasinin Gglincl pardasinda Nil gayinin
sahilinde Aidanin atasi Amonasro ilo sshnasinda
valideyn-6vlad miinasibatlari vetan sevgisi ve dogma
torpaga olan sadagsat borcu ile qarsilagdinlir. Aida va
Amonasronun dueti adi bir duet deyil, bu, béyuk
dramatik sehnadir. Bu sahnads atanin lenatlari qizini
¢atin bir gerar garsisinda qoyur. Bu sshnade ata ila
gizinin munasibatleri mahabbat ve vetena sadiglik
hisslerinin garsilagdinimasi ils naticelanir. Amonasronun
garsisialinmaz telabi ve Aidanin évlad kimi onun
fikirlarina riayat etmasi musiqinin tutqun galarlarinda
aksini tapmisdir. Qazablanmis atanin lanatlari
garsisinda Aidanin ona tabe olmasi violongellarin hazin
va hararatli melodiyasi fonunda kaskin tazadl bir
soslanisi taqdim edir. Bu operada Aida ila atasinin
vatena sedaqat borcu ile miayyan olunan minasibatlari
son naticede her ikisinin faciavi taleyini
mUayyanlasdirir.

Rus bastekarlarinin da yaradiciliginda valideyn-
ovlad miinasibatleri Gizerinde qurulmus operalar asas
yer tutur. Gorkemli rus bastakari, M.Qlinkadan sonra
rus musiqisi tarixinde boéyuk rol oynamis
A.S.Dargomijskinin “Su parisi” operasi ata ve 6vlad
munasibatlerinin gabariq verildiyi daha bir operadir.
A.Puskinin drami asasinda yazdi§i bu operada
A.Dargomijski sosial konfliktin kaskinliyini, psixoloji
tahlilin darinliyini gdstarmisdir. Rus musigisinds psixoloji
lirik-maigat draminin asasinin goyuldudu bu operada
sadae insanlarin sexsi hayatindan géturiimus hadisaler
aks olunmusdur. Operada ata va 6vlad miinasibatleri
garsiligh slageda qabariq verilmasa da, qizinin faciesi
atanin asas derdina gevrilorak, onun bltin hayatini
mahva dogru aparir. Operanin asas gahremani sade
kandli qizi Natasadir ve onun faciesinde camiyyatin
ictimai-sosial qanunlari gunahlandirilir. Bu psixoloji
operada bir ata kimi Dayirmanginin va onun ovladi
Natasanin sarsintilari béyuk badii qlvva ile
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gosterilmisdir. Operanin avvalinds atasinin sadalévh,
avam kandli qizi kimi boyutduyu ve tarbiye etdiyi
Natasa sonradan Knyazdan qisas almaq istayen
amansiz bir gisasglya gevrilir. Onun musiqi saciyyssi
Knyaz ile duet sshnalarinds, xtisusile atasi Dayirmangi
ilo duetinds daha gabariq agilmigdir. Operanin ikinci
pardasinds Natasanin sshna arxasinda oxudugu
mahnida ve sonda asl “qgisas” terzinde yazilmis
ariyasinda artiq avvelki sadsldévh Natasanin obrazina
rast gslinmir. Opera boyu asas gahremanlar inkisafda
verilir. Bele ki, dayirmangi avvalde 6zlini xogbaxt
hesab edan bir ata olsa da, operanin sonunda gizinin
dardindan aglini itirmis facievi bir gehremana gevrilir.
Operanin birinci pardasinin girisinde saslanan
dayirmanginin ariyasi onun san, hayatsever va
zarafatcil xarakterini acir. Yumorlu bir sakilda verilan
ariyada vodevil kupletlari ila uygunluq alds edilmisdir.
Orkestr sesloenmasinin ariyaya verdiyi kend koloriti
dayirmanginin obrazini tamamlayir. Dayirmangi ila
gizinin munasibatleri operanin birinci pserdasinds
gosterilsa de, sonraki pardaler artiq hamin
munasibatlerin tezahiriinden dogaraq inkisaf edir.
Natasanin xarakterinin agildidi tersetds genc qizin gemli
va kadarli, samimi hissleri lirik romans xususiyyatlori
ile ifada olunur. Xususila, kulminasiya zamani seksta
intervall hacminds sigrayislar, revan, oxunagl melodiya
Natasa obrazina xas olan sadslévhliyl ve masumlugu
isiglandirir. A.Dargomijski bir-birina derin mahabbatle
bagl olan ata ve qizi arasindaki miinasibatleri dévriin
sosial ganunlari gargivasindas verarak, valideyn-6vlad
munasibatlerini daha da keskinlasdirmisdir.

Ata va 6vlad muinasibatleri “Qudretli destsa”
bastekarlarinin opera yaradiciiginda da 6zinG gostarir.
Bels ki, A.Borodinin “Knyaz Igor”, N.Rimski-Korsakovun
“Qar qiz” ve “Gar galini” operalarinda Ustiortill sakilde
ata-6vlad munasibatlerine toxunulmusdur. Bu
operalarda aparici inkisaf xatti tamamile fargli sakilda
olsa da, dévladlarin hissleri, atalarin onlara gora
kegirdikleri hayacanlar daha gabarq ifads olunmusdur.

A.Borodinin “Knyaz Iqor” operasinda Vladimir ile
atasinin miinasibatleri daha ¢ox operanin ikinci
pardasinds, asir diisdiikdan sonra genis agilir. Ganc
Vladimirin atasindan ferqli olaraq, malik oldugu
hassaslidi onun cosgun, hayacanl intonasiyalan ilo
uzlasdinlmisdir. Operanin asas sUjet xattini ruslarin
qipcaqlarla gakismasi taskil etdiyinden burada valideyn-
Ovlad miinasibatleri derinlegdiriimamisdir.

A.Ostrovskinin eyniadli pyesi asasinda yazilan “Qar
qiz” operasi N.Rimski-Korsakovun an mikemmal nagil
operasi nimunasidir. N.Rimski-Korsakovun “Qar qiz”
operasinda (1882) bastakar iglin saciyyavi olan
xususiyyatler aksini tapmisdir. Tesvir edilen afsanavi
Berendeylor 6lkasi, bir-birine qovusmus real ve
fantastik alemin tasviri, gadim xalg marasimlarinin,
adet-ananalerinin sairana sakilds verilmasi operanin
sUjet xattini daha da zanginlasdirmisdir. Rus xalq
folkloruna asaslanan operanin musigi dilinde N.Rimski-
Korsakovun dest-xattinin an parlaq cahatleri 6zinu
gabariq sekilds bliruzs vermigdir. Operada Qar qizila
onun valideynleri - Bahar ilo Saxta baba arasinda

munasibatler realistik xususiyyatlarle romantik
ideallagdirmanin birlesmasi saklinda verilmisdir.
Malumdur ki, Bahar ve Saxta baba suratleri de insan
xarakterlorinin xtsusiyyatlari ilo agilanmis obrazlardir.
Onlarin miinasibatlerinin bir gismi hem de remzi mana
dasiyir. Tabist quivveleri olan Saxta baba ve Baharin
ovladlan Qar qiz ile mlnasibatleri hayati cehatlarle
gOsterilmis va insanilasdiriimis xarakterlarle ifada
olunmusdur. Qar qiz surati fantastik cizgilerle sada qiz
obrazina xas olan cahatleri 6ziinds birlasdirir. Saxta
babanin évladi olan Qar qizin soyuq galbinds oyanaraq
alovlanmaga baslayan mahabbat hissi onun 6zini
ariderak, operanin avvalinden hazirlanan sonlugu
tamamlayir. Qar qizin soyuq bir maxlugdan galbinda
mahabbat oyanan giza ¢evrilmasi musiqgids da 6z aksini
tapmisdir. Operada Qar qizi saciyyalendiren mévzular
onun ariya, ariyetta ve ariozolarinda ifade olunur.
Bestokar Qar giza olan miinasibatds ham onun dogma
valideynlarinin (Saxta baba ve Bahar), ham da onu 6z
ovladi kimi gsbul edan Berendeylar dlkasinin
sakinlarinin (Bobil va Bobilixa) hisslarini aks etdirmisdir.
Hear iki tarafdan eyni mahabbat ve sevgiile garsilanan
Qar qizin kadarli sonlugu onun asl insani hissleri derk
etmasi ils alagelendirilir. Buna gbra de onun arimasi
eyni zamanda onun mahabbati derk etmasindan irali
galir. Belo ki, “soyuqg Qar qizin galbinds sanki gizli
vaziyyatde yasayan poetik hissler” onun insanlarin
hayatina uygunlagsmasini da nimayis etdirir [4, s. 35].
Bu baximdan N.Rimski-Korsakovun “Qar qiz” operasi
nagil operalannda valideyn-6vlad minasibatlerinin ifads
olunmasinin parlag nimunasi kimi deyarlendirile bilar.

N.Rimski-Korsakovun “Car galini” operasi (1899)
L.Meyin eyniadli drami asasinda yazilmigdir. Dramin
sujeti rus ¢ari IV Ivanla bagl tarixdsn malum olan bir
hadisaya asaslanir. Dogrudur, operanin sijet xattinde
Novgorodlu tacir qizinin saraya galin gatiriimasindan
va hamin qizin gafilden xastalanib dlmasinden bsahs
olunur. “Car galini” hagqginda bahs edan S$.Hasanova
bels geyd edir: “Operada bastekar dramdaki maigat
sujetinden daha ¢ox, suratlerin psixoloji seciyyasina
ustnlik vermisdir. “Car galini” lirik-dramatik operadir.
Musiqgi dramaturgiyasinin inkisafi bastekarin nagil
operalarindakindan tamamils ferglenir”’ [4, s. 38].
Valideyn-0vlad munasibatleri operanin birinci
pardasinda 6zlinemaxsus bir tafsirde N.Rimski-
Korsakov terafindan yaradilmisdir. Hadisalerin stiretla
inkisaf etdiyi operada Marfa ve atasi Sobakin, yani
facisye dlicar olmus insanlarin minasibatleri
darinlesdirilmasa da, onlarin bir obraz kimi acgilmasi
asas yer tutur. Burada toy erafasinde Marfanin hisslari,
onun ince, mulayim xarakteri ailo deyarlari baximindan
dayarlendirilir. Marfanin atasi Sobakinin dérdinci
pardeds oxudugu ariyada qizinin faciesinin magzi,
felakatin gargisialinmazhgi béylk ustaligla ifade
olunmusdur. Kaskin dramatizm qizinin faciesi ile
Uzlesen atanin hisslerini ks etdirir.

Umumiyystls, N.Rimski-Korsakovun nagil
operalarindan fergli olaraq, “Car gslini” operasinda bag
veranler real, hayati konfliktlara asaslanir va onlarin
qarsilasdinimasi Gzerinda qurulur. 9sas obrazlari ariya
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ve ariozolarla saciyyslendiren bastakar bu némraleri
aksar hallarda bltév sehnalards birlagdirir.

Azerbaycan bastakarlarinin operalarinda ata-6vlad
miinasibatleri U.Hacibaylinin “Koroglu” operasindan
baslayaraq, 6ztinu biruze verir. Bele ki, operanin asas
ideya xattini xalq obrazi, onun mazlum vaziyystdan
tadrican gulclenan etiraza, adalat ugrunda azmls
mubarizeys galxmasi teskil etse ds, valideyn-évlad
mUnasibatleri bu operada digqati celb edan istiqgamatlor-
don biridir. “Koroglu” operasinda valideyn-6vlad
munasibatleri Révsan va atasi Al kisi, eleca da Nigar
vo atasi Hesan xan arasinda muayyanlaesdirilmisdir.

Operada gahramani mazmun asas yer tutsa da,
Koroglu, Nigar obrazlarinin agilmasinda onlarin
valideynleri il olan munasibatlori, hagsizliga gars!
etiraz, adalet cargisi olmasi xUsusile gabariq verilmisdir.

Malumdur ki, operada Koroglu obrazi hartarafli
musigi saciyyasina malikdir. Dinamik inkisaf seklinda
verilan Koroglu obrazi sevan asiq, cosgun, muibariz
aslq olmagla yanasi, eyni zamanda atasini darin
mahabbatla seven genc bir mubarizdir. Koroglunun bu
adla adlandirimasi da ele onun atasinin bagina gatirilen
musibatler, gdzlerinden mahrum olmasina sebab olan
faciesi ilo baglidir. Bu manada Koroglu operasinda
hadisaler 6z baslangicini mahz Al kisinin kor
olmasindan géturarak, xalqin mubarizeys galxmasi
Uguin tekan rolu oynayir. Ali kisinin oxudugu “Ortada
yox idi heg bir glinahim” ariozosu facisye diigar olmusg
insanin darin hiznld kadarini, onun ogluna olan
Umidlarini ifads etmakls yanasi, eyni zamanda xalqin
da mibarizeys qalxmasinin baslangicini togkil edir.

“Koroglu” operasinda daha bir ata-6vlad minasibat-
lari Nigar ve Hoson xan xattinde 6zunl gdsterir. Belo
ki, operada dinamik inkisafda gostarilon Nigar obrazinin
birinci pardadaki ariyasinda onun bitév portreti yaradilir.
Ariyada Nigarin sexsi hisslerinin zarifliyi, ssmimiliyi ilo
xalgla baglligdan gelen gshremanliq zmi Gizvi vehdatda
verilsa de, onun atasinin zilmiina qarsi olan etirazina
da toxunulur. “Serir Hesen xan” deyan Nigarin atasi il
munasibatlari haqq ve adalsts, xalga olan zllma garsi
etiraz saviyyasinde muiayyan olunur. Ela bunun
naticasidir ki, Nigarn ikinci pardedaki ariyasi son derace
kadarli, foryad xarakteri daslyarag onun agir taleyinin
remzi kimi seslenir. Bu dramaturii cizgi ile Uzeyir
Hacibayli Nigarin manavi gdzalliyini, ciddiliyini nezere
carpdinr. Nigar obrazinin aglimasi zamani gézal, axic
melodiyalardan istifade edan bastekar 6z gshremaninin
hisslerini derinden duydugunu, onun daxilinds bas veran
sarsintilarin manavi gézallikle slagslendiriimasini irali
cokir.

Manfi gehreman olan Hasan xanin zilmkar,
mustebid xarakteri - lovgaliq, tekabbdir (“Xanlarin
xaniyam”), rehmsizlik (“Qasdan bunu etmis ol
haramzada”) kimi muxtalif cehatleri onun ¢ixislarinda
aks olunaraq, manavi keyfiyyatlara malik olmayan ata
kimi xarakterini formalasdirir. Hesan xanin imumilag-
dirilmis portretinin yaradildidi ikinci pardedeki ariyasinda
(“Mina ibriklere serab doldurun”) kendli Gsyanindan
gorxuya diismasini meharatle gizledan hokmli, lovga
hékmdarin stini ezamati musiqi vasitasile canlandirilir
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va Nigarin atasina olan hisslarinde yanilmadidi nezars
catdirilir. Bu ariyada Uzeyir Hacibayli xanin amirana
nidalarina minasib nitq intonasiyalarini son derace
daqiglikle vurdulayaraq, ustaligla xana 6z istehzall
munasibatini bildirmigdir.

Fikrat ©mirovun “Sevil” operasinda da valideyn-
o6vlad munasibatlerine yer verilmisdir. Gorkamli
Azerbaycan dramaturqu Cefer Cabbarlinin eyniadli
pyesi asasinda yazilan “Sevil” operasi dévriin aktual
problemina - qadin azadliina hasr olunmasina
baxmayaraq, diger dramaturji inkisaf xattlerine de
burada rast galinir. Kla kimi itast etmays macbur edilon
mazlum, fagir Azarbaycan gadininin azab-aziyyatlars,
tahqirlere dézmayarak, kdhna adst-anenalars qarsi
cixmasi asas dramaturji xotti toskil etmasina
baxmayaraq, bu fonda valideyn va 6vladlar arasinda
olan miinasibatler de acgiimisdir. T.9yyubovun yazdig
librettoda pyesdan forqli bir sira epizodlar daxil edilsa
da, ailedaxili munasibatler saxlaniimigdir. Valideyn-
ovlad munasibatleri operanin ilk iki pardasinds agilir.
Muhitin, asas obrazlarin, xisusile Sevil ve Balasin
xarakterlarinin agilmasinda birinci perdada verilon
valideyn-6vlad minasibatlarinin rolu mihimddr.

Operanin birinci perdasinda Balagin evindaki
sehnads Sevilin ariozosu ve besik mahnisi saslonir
va burada onun bir ana kimi dvladina olan sevgisi agllir.
Sevilin ariozosu xalq mahnilar ruhunda yazimisdir. Oz
badbaxtliyinin sababini aci taleyinde gdren Sevil
ariozoda hayatindan sikayatlanir. Ariozonun kigik
diapazonu, onun badii-emosional qurulusu, ariozonu
hazin-lirik xalg mahnilarina yaxinlasdirr. Bu yaxinliq
agac nafas alatlerinin kaderli melodiyasinda nazers
catdinlir. Aydin sakilde ifads olunmus besik nagmasi
da ariozoya yaxin olub, sakit, semimi obrazi tacessim
etdirir. Burada vokal sasle duet formasinda saslenan
klarnetin tembri sonralar tez-tez Sevilin partiyasini
musayist edarak, onun leyttembrina ¢evrilir. Bu
sehnads Atakisinin galisi Sevili gamgin disliincalarden
ayira bilmir. Atakisi raqs xarakterli kupletlori oxuya-
oxuya navasini aylandirir. “Balama qurban” deyarak,
navasini oxsadigi mahnisinda ise artiq baba-nave
sevgisi acgilir va bu munasibat artiq aile dayarleri
saviyyasinde gostarilir.

Valideyn-6vlad munasibatleri operanin ikinci
pardasinda Sevilin oglu Giindlize olan hisslarinda bir
daha agllir. Sevilin “Ayr diisdim Giindliziimdan” ariyasi
oglundan ayrilmis ananin kadarini, azab-aziyyatini ifade
edir. Ariyanin kenar hisselari Uzarinde qurulmus Sevilin
leytmotivi burada daha yanigli ve gemli saslenir. Hazin-
dramatik ve emosional musiqi kader iginds 6z Gvladi
Uciin hayacan kegiran ananin hisslarini acir. Intizar,
kadar, bir gader deklamasiya xarakterli, bas klarnetde
soslanan ariya unison saklinda verilmisdir.

~ Gorkamli Azerbaycan bestekari F.9lizadsnin
“Intizar” operasinda xalqin faciesi, Qarabag minagigasi
tasvir edilarak, gox darin hisslera toxunulur. Bastekar
operanin dramaturgiyasinda incesanatin abadi
mdvzusunu - xeyir va serin miubarizasini tacassim
etdirir. Opera facis ilo bitir, lakin burada har seydan
uca olan adalate inam hissi tarannim olunur.
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F.Olizadenin “intizar” operasinin dramaturiji inkisaf
xattinde Azarbaycan xalqinin an agnh problemina
toxunulur. Oz vetandas mévgeyini aks etdiren bastekar
amansiz digsmanin apardidi adalatsiz miharibaedan
bahs edarak aserde dogma xalqinin agri va acilarini
canlandinr. F.Slizadenin bu asari ideyasi etibarile sanki
bitin baseriyysta Gnvanlanmigdir. Milli madaniy-
ystimizds gox dayerli bir hadiss olan F.9lizadsnin
“Intizar” operasi butévlikds vetanparverlik ideyasi
daslyaraq, dogma torpaglarin isgaldan azad olmasi
Ugin canini fada edan xalg gshremanlarini alqiglayir.

“Intizar” XXI asrde muasir mévzuda yazilan ilk
Azoerbaycan operasidir va Azarbaycan operasinin an
gdzel snanalarini yeni seraitde, muasir Gslubda davam
etdirir. Operanin ideyasi béyiik epik miqyasda terenniim
edilir va dramaturiji inkisaf xattinds bitin g¢atinliklera
matanatloe sina gerarak, agir azablara gatlasan xalqin
obrazi canlandirilir. Operada vetenparvarlik ideyasi lirika
ila six vahdatda verilmis va mahabbat mévzusu vetena
mahabbat hissleri il paralel inkisaf edir. Buna gorae de
operanin dramaturji inkisaf xattinde mahabbat hissleri
gabariq ifads edilarak, genis manada sarh olunmusdur.
Aila basgisinin, ata ve ananin évladlarina mshabbati,
torpaga va vaetana mahabbat hissleri esarin dramaturii
inkisaf xattinin asas ideyasini toskil edir. Operada
vatanparverlik mdvzusu ile yanasi, sirf Azerbaycan
ailalari i¢lin saciyyavi olan aile deyerlari do asas yer
tutur. Veten, dogma torpaga mehabbat mahz bu
dayerlarden bahralanir ve aile ¢argivasinden
baslayaraq, temiz ali hissler yaranir.

Ailenin bascisi Seyid kisinin, onun hayat yoldasi
Oslinin dvladlan ile minasibatinin asasinda milli manavi
dayerlarin saxlaniimasi esas yer tutur. Burada iki
maragli megam misahide olunur. Birincisi onlarin
dogma ovladi Malays olan minasibatleri, ikincisi isa
usaqgligdan mshabbatlerini ssirgemadikleri, daglarda
tapilan Itkine gosterdikleri esl valideyn duygulandir.
Seyid kiginin ailesinda bdyuyan Malak va ltkinin
saciyyasinin agilmasi, onlann fargli xarakterler nimayis
etdirmaleri operanin dramaturiji inkisaf xsttinds asas
yerlerdan birini tutur. Malayin facievi taleyi, Itkinin
boyudlyl ailesine xayanati, Seyid kisinin ailasinda
manavi dayaerlerin he¢ bir maneays baxmayaraq
saxlanilmasi, firavan hayatin facielarle avezloanmasi
operanin inkisaf xattindae 6z aksini tapmisdir. Xiisusilo,
vurnuxa-vurnuxa 6z balasini axtaran 9slinin tosvig
icinda balasini tapmasi valideyn-6vlad miinasibatlerinin
an kadarli ve facievi xattini teskil edir. Qar altinda
donmus balasini tapan Ssli ona laylaya benzar agi deyir.
Basina galan facielerdan sarsilan 9slinin oxumasi
Azarbaycan gqadinlarinin Qarabag faciesinds yasadig-
larinin na qadar kadarli olsa da, yasadiglar haqigatlor
va real hayatin imumilesdirilmis ifadssidir.

F.Slizads “Intizar” operasinda yalniz vetenparvarlik
hisslorini deyil, hem da azarbaycanl aileleri tg¢ln
sociyyavi olan manavi keyfiyyatlori de 6n plana
gakmisdir. Ananin 6vladini itirmasi ve aci feryadi,
ovladliga goturdiyi kigik usagin boyik facisler
yaratmasi, yasanan facisler bu manavi deyarlori
sarsitmir, aksina vatena, torpada bagllig daha da

gliclendirir. Bu menada “intizar” operasi Qarabag
faciesinin musigids ifade olunmasi ils yanasi, ham de
milli mental aile dayarlerinin gorunmasi baximindan da
yuksek sanat asari kimi dayarlandirilo biler.

Natico

Beloliklo, valideyn-6vlad munasibatlarine nazar
saldiqda, ham Qarbi Avropa ve Rusiya, ham da
Azarbaycan bastakarlarinin nazarden kegirdiyimiz
operalarinda muayyan magamlar digqati calb edir. Bu
sirada an faciavi miinasibatler C.Verdinin “Rigoletto”
operasinda musahidas edilir. Lakin mihitin tasirinden
irali galarak, facie ilo Uzlosma A.Dargomijskinin “Su
parisi” operasinda da misahide olunur. Elaca do
N.Rimski-Korsakovun “Car galini” operasinda Marfanin
kadarli taleyi de onun atasi Sobakinin sarsintilar kimi
gabul oluna biler.

Bundan elava, Azarbaycan bastakarlarinin
operalarinda da valideyn-6vlad minasibatlarine fergli
yanasma 6zunu gosterir. U.Hacibaylinin “Koroglu”
operasinda Révsan-Ali kisi, Nigar-Hasan xan
munasibatlari adalstsizliye, haqgsizliga etiraz
saviyyasinda nazars ¢arpir. F.9mirovun “Sevil”
operasinda ise bu facie zllm altinda azilen ananin
Ovladina sevgisinin ifadesidir. F.9lizadanin “Intizar”
operasinda ise Qarabag facissini yasayan ailslarin
kadarli taleyi ¢argivasinds ails dayarlarinin, valideyn
sevgisinin sonsuzlugu aks olunur. Bu baximdan muasir
dovrimizds vetsnparvarlik hissleriile yanasi, ailadaxili
dayarlerin ifadasi baximindan “Intizar” operasinin rolu
avazsizdir.

Maqalenin elmi yeniliyi kimi geyd etmaliyik ki, ilk
dafa olaraq, Qarbi Avropa, Rusiya ve Azarbaycan
bastekarlarinin operalarinda valideyn-6vlad munasibat-
lari aragdinlmisdir. Hem xarici, hem de Azarbaycan
musigistinaslannin elmi-tadgiqat islerinda, muxtalif elmi
sopkili magalslerinde operalarin sujet xatti, inkisaf
xususiyyatleri, obraz-emosional mazmunu, dramaturii
inkisafin halli masslaleri arasdirilsa da, valideyn-6vlad
mnasibatlari ilk defs olaraqg teqdim olunan magalenin
mdvzusunu tagkil edir. Magaleds valideyn-6vlad
minasibatlerine mixtalif baxis bucaglan altinda
yanasiimisdir. Bels ki, valideyn-6vlad minasibatlerinda
garsiligh yanasmalardan savayi, hem de obrazlarin
daxili alaminin, operanin dramaturji inkisaf xattinda
malik oldugu cahatlar de agilmigdir. Tadgigat zamani
operadaki hadisalarin cerayan etdiyi makandan asili
olmayaraq, valideyn-6vlad miinasibatleri aserin
dramaturiji inkisafini bilavasite istiqgamatlendirir. Bu
zaman sujet xattinden asili olaraq, obrazlarin
aclimasina munasibat farglidir. Masalen, C.Verdinin
“Rigoletto” operasinda qizinin badbaxtliyi atanin facissi
il naticalenir. Eyni yanagsmani S.Daromijskinin “Su
perisi” operasinda misahids etmek mimkinddr. Lakin
U.Hacibaylinin “Koroglu” operasinda Nigarin atasina
munasibati hagg-adalstin barqerar olmasina asaslanir.

Arasdirilan mévzunun tatbigi shamiyyati genis ve
ahatalidir. Bels ki, maqalenin mévzusu yalniz musiqi
adabiyyatl v tarixi mévzularinin kegirilmasi zamani
deyil, ham de valideyn-6vlad minasibatlerina
yanasmalar baximindan psixologiya fennlarinds tetbiq
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edile biler. Muasir dévrda tahsil sisteminda fennlerarasi
integrasiyanin olmasini nazers alsaq, maqalads
arasdirilan mévzu musiqi ve psixologiya fannlaeri
arasinda bilavasits alaganin yaradilmasina xidmat edir.
Hazirki dovriin gqanunauygunluglari baximindan
yanassaq, maqalads verilon valideyn-6vlad minasi-
batleri bu slaganin sirf klassik formasini ehtiva edir.
Bu ise 6z névbasinde muasir dovriin dayisikliklarle
musahida olunan muihitinds valideyn-6vlad munasi-
batlerinin aktual olmasini ve har zaman manavi
dayarlerin Ustlnlik taskil etmasini vurgulayir.

Eyni zamanda valideyn-Ovlad munasibatlarina
asaslanan mdvzularin son dovrlarde xususila
ahamiyyeat kesb etmasi da vurgulanmalidir. Bu

baximdan magalenin mévzusu muasir dévrin mixtalif
istigamatlari arasinda har zaman shamiyyatlidir. Bela
ki, burada saf aile deyarlarinin manavi temizliyi daha
¢ox qabardilmigdir.

Belsliklo, opera janrinda yazilmis asarlorde
valideyn-6vlad minasibatlerinin tecassimu muayyaen
istisnalar olmagqla, saf vo masum hisslere asaslanir.
Nazerdan kegirdiyimiz bu asarlerds asas imumilegdirici
xususiyyat aile dayarlarinin gorunmasi, sads insanlarin
soxsi facislerinin daha qabariq verilmasidir. Bu
baximdan yanasdiqda, valideyn-6vlad minasibatlari
buttin ddvrleri ehats edan cemiyyst Uciin aktual masslo
kimi opera janrinda yazilmig asarlerdsa aparici dramaturji
xott shamiyyati kasb edacakdir.
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BonnolyeHne poanTenbCKO-4eTCKUX OTHOLUEHMA B NPOM3BEeAEHUAX HaNUCaHHbIX B
OrnepHOM XaHpe

B npedcmaeneHHolU cmambe paccMampugaromcsi pooumesibCKo-0encKue OMHOUWEHUS 8 Pou38e0eHUsIX
OrepHO20 XKaHpa, HarucaHHbIX 8 pa3Hbie 200bl. B cmambe Ha npumepe HeKomopbix orep 3anadHoespornelicKux,
pyccKux u asepbalidxxaHCKUX KOMITO3UMOopPOo8 PacCMOIMPEHO 8MIUSIHUE OMHOWEHUU Mexdy omuamu, Mamepsmu u
ux 0embMU Ha CIOXEmHYH JIUHUI rpousgedeHuss u 06006WeHb! rnosyqyeHHble pesyribmamsl. B cmamese
paccmompeHbi onepbl «Puzoriemmoy u «Auda» [x.Bepdu, «Pycanka» A.[Japeombikckozo, «KHa3b Neopby
A.BopoduHa, «CHeeaypouka» u «lLlapckasi Heeecma» A.Pumckoeo-Kopcakoea, «Kepoenbi» Y3.[adxubelinu,
«Cesurnb» ®.Amuposa u «MiHmusap» ®@.Anusade. B amux onepax uccriedo8aHo rcuxosioeu4eckoe CoCmosiHue
eepoes, a makxe cemeliHbie UEHHOCMU 8 paMKax poOumesibCKo-0emcKux omHoweHud. B cmamee ernepsbie
uccnedyromcs poouMesbCKo-0emcKUe OMHOWEHUS 8 IPOU3BEOEHUSIX, HarnuCaHHbIX 8 OITePHOM KaHpe, U 8 KaxX0oM
npouseedeHuU, 8 3agucumMocmu om codepxxaHusi orepsbl, 8bidereHbl ocobeHHocmu nodxoda K amol meme.
OmmeyeHo, 4mo 8 poOUMErTbCKO-0EIMCKUX OMHOWEHUSIX Hapsidy C YUCMbIMU Yy8cmeamu 3aMemHbIM acreKmom
serss.emcsi cobrirodeHue rnpuHyuna cripasednnueocmu. Takxe MoO4YepKUBaemMcsi 3Ha4eHUe PooUMesbCKo-0emcKuUxX
OMHOWEHUU 8 My3bIKallbHOM 8bIPakeHUU Orep U 8 HarpaesieHUU pa3sumusi CIoXXKemHOU JTUHUU.

Knro4eenle crnoea: komrno3umop, ornepa, podumesbcko-0emcKue OMHOWEHUS, apusi, apuoso,
Opamamypaudeckoe pasgumue

The embodiment of parent-child relations in works written in the opera genre

In the presented article, parent-child relationships are considered in works of the opera genre, written in
different years. In the article, in some operas of Western European, Russian and Azerbaijani composers, the
influence of relations between fathers, mothers and their children on the storyline of the work is considered and the
obtained results are summarized. The article examines the operas “Rigoletto” and “Aida” by G.Verdi, “Rusalka” by
A.Dargomyzhsky, “Prince Igor” by A.Borodin, “The Snow Maiden” and “The Tsar’s Bride” by A.Rimsky-Korsakovy,
“Korogly” by Uz.Hajibeyli, “Sevil” by F.Amirov and “Intizar” by F.Alizadeh. These operas explore the psychological
states of the characters, as well as family values within parent-child relationships. The article is the first to explore
parent-child relationships in works written in the operatic genre, and in each work, depending on the content of the
opera, the features of the approach to this topic are highlighted. It is noted that in parent-child relationships, along
with pure feelings, a noticeable aspect is adherence to the principle of justice. The importance of parent-child
relations in the musical expression of operas and in the direction of the development of the storyline was also
emphasized.

Keywords: composer, opera, parent-child relations, aria, arioso, dramaturgical development
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O 3AKOHOMEPHOCTAX MY3bIKAJIbHOIO NPOLUECCAB
CMNEKTPANbHOM KOMMO3ULIUN XX BEKA
(HANPUMEPE COYUHEHUWU T. MIOPAA)

Perna ®AXPALIOBA

Llenb cmambu — noka3amb 83aUMOCE513b CrIeKmpasbH020 Memoda U si3blka Ha mpex OCHOBHbIX YPOBHSIX
ux gzaumodeticmeusi: (1) Ha yposHe ropoxdarowiet Modenu, (2) My3bikaribHO20 06bekma U (3) My3bikarbHO20
cobbimusi. Mamepuarnom uccriedoeaHusi cmars Kopriyc criekmpasibHbIX CO4UHeHU emopoli non. XX eeka, u3
Komopoao omobpaHbl mpu codyuHeHus1 TpucmaHa Miopas (pod. 1947) — Gondwana («[oHOsaHa» Ons
opkecmpa, 1980), Desintegrations («Pacnadbl» 0nss 17 uHcmpymeHmos, 1982) u La Barque mystique
(«Mucmuyeckas nodka» Ons aHcambns, 1983) — kak Haubonee pernpeseHmamueHblie 0bpa3suybi O aHasnu3a

u uccrnedosaHusi MocmaeseHHbIX 3adau.

Knroyeenble cnoga: cospeMeHHasi My3bika, criekmpalbHas KOMIo3uyusi, My3biKkarbHbIU npoyecc,
My3biKalbHbIU 3bIK, My3biKasibHOe cobbimue, xecm, TpucmaH Miopad.

UccnedosaHue 8bINoHeEHO 3a cyem epaHma Pocculickoeo Hay4Ho20 ¢ghoHOa Ne 22-28-015009,

https://rscf.ru/project/22-28-01509/

Beenenne

CnekTpanbHbIi MeToA, cTan OAHUM M3 caMbiX
3HaUUTENbHbLIX JOCTUXKEHMA My3biki XX Beka. Hapsay
C My3bIKarbHbIMM daKTopamMm MPUHMHON €10 NMOSIBIEHNS
B 1970-e roabl cTanm oTKpbITUS, CBSI3aHHbIE C 0bNacTbio
KOMIMbIOTEPHbIX TEXHOMNOMMIA 1 nporpamm. Hemanoe
3HaYeHVe MMENO Pa3BUTUE My3bIKasibHOWM aKyCTUKA U
OCHOBaHue VIHCTUTyTa nccnegoBaHns U KoopavHaumm
akyctukm n mysbikn (IRCAM, 1977), B KOTOPOM U
Npoxoamnna CyLLEeCTBEHHAst YaCTb paboTbl MO U3YYEHUIO
3ByKa B XX BeKe.

Llenb cTatbn s nokasaTb CTeNeHb B3aMMOCBS3N
crieKkTparnbHOro MeToaa 1 si3blka Ha TPEX OCHOBHbIX
YPOBHSAX UX B3ammogencteus: (1) Ha ypoBHe
nopoxaaroLlern Mmoaenu, (2) My3blkanbHOro obbekTa un
(3) My3bIKanbHOro codbIThs. Bibop ocTaHOBMICS HA
TPEX CoYuHeHusx komnosmtopa s Gondwana
(«MoHaBaHa» ans opkectpa, 1980), Ddsintlgrations
(«Pacnagpl» onga 17 nHctpymeHTos, 1982) u La Barque
mystique («MucTndeckas rogkay ans aHcamons, 1983),
Hanbonee penpes3eHTaATMBHbIX ONA aHanusa u
BbIMOMHEHWS MOCTaBMNEHHbIX 3a4au.

OT 3BYKa K CieKTpanbHoMy MeToay

CerogHsi npakTN4eck HEBO3MOXHO 0003HaUNTL
MOMEHT BO3HUKHOBEHMWSI MbICITM O BHYTPEHHEN
CTPYKType 3BYyKa, KOTOpasi, Kak Tenepb yXe MOXHO
NpeanonoXuTb, Npueera B XX BEKe K aee criekTparb-
HOro meToga. Vioes aenenns 3syka Ha «4acTu», ecnm
ncnosnb3oBaTb TEPMUHOSOIMIO APEBHMX aBTOPOB,
XOPOLLIO M3BECTHA CO BPEMEH rPEeYECKNX aTOMUCTOB.
CornacHo yyeHuto [lemokputa (oK. 460 JO H. 3. — OK.
370 go H. 3.), 3Byk — 3TO Teno, NOTOK aTOMOB,
«UCXOASALMIN OT 3BY4YaLLEero Tena v nNpuMeBogsaLLni B
OBWKEHVE nexalumi nepeq HUM Bo3ayX, KOTOpbIv
cryLiaeTcs 1 CBEpPTbIBAETCS KyCKamy, MMEHLLMMM

OOMHAKOBbIN BU, U 3TU KYCKM BO3lyXa NepeaaroT 3ByK
B pa3HOOOpa3HbIX HanpaeneHusix» [7, s.112]. Takke,
«3BYK <...>€eCTb TOHKWIA CIION aTOMOB, OTAENSIIOLLMNIACA
OT 3By4aLLIEro NpeaMeTa; 3TOT MOTOK aTOMOB NMPMBOAUT
B [BWKEHME TONKaeMbli UM BO34yX. ATO ABWMKEHME
pa3brBaeTCcst Ha MHOXXECTBO MMEILLNX OAMHAKOBBIN
BuA yacten» [Ibid, s.100]. 3gecb oueBMaHa nNonbITka
060cHOBaTL 3BYKOBOE SIBIIEHME C MOMOLLbIO ECTECT-
BEHHbIX 32KOHOB (DU3UKN.

bonbliasa yacTb ApeBHErpevYeckmx Teopum o
NMPOUCXOXOEHMMN U CTPOEHNM 3BYKa Oblna nocTpoeHa
Ha HabniogeHumn 3a konebaHusimm cTpyH. lNepso-
HavanbHO apXxanyHble My3blKkarnbHbIE NUHCTPYMEHTbI
KOHCTPYMpOBanuch Takvm 06pa3oM, YTO BO BPEMS UIPbI
NCTMOINMHUTENIO HE MPUXOAMNIIOCh 3aXKUMaTh CTPYHY, Tak
Kak kaxxgas M3 HuMX Obina paBHa OAHOWM BbICOTE,
3aBUCSLLEN OT ONWHbI U LUMPWHBI CTPYHbI. AHanu3
BMOpaLMI CTPYH MoKasarl, Y4TO YeM BbilLe 3BYK W,
COOTBETCTBEHHO, KOpOYe CTpyHa, TemM Gonblie
npon3BoauMbIX et kKonebaHui n HaobopoT. Tak
BO3HMKITO yOexxaeH1e, YTo BbICOKVE 3BYKV MOy4atoTcs
B pesynbrate ObICTPbIX OABWXKEHWUW, a HU3Kne —
MeareHHbIX, YTO «Kaxkaoe korebaTenbHoe ABMKEHNE
CTPYHbI CIOBHO paccekaeT BO3AyX Ha Merkue YacTuLbl
nyacTble BUbpaLmm coobLLaloT MM ObICTPOE ABWKEHME,
a pegkue — bornee meaneHHoe» [5, s. 142].

MpencTraBneHns AHTUYHOCTU COOTBETCTBOBAnNM
TOMY, YTO 3BYK JOCTUraeT yxa bGnarogapsi BOSTHO-
06pa3HOMy OBWKEHWMIO: «CMblaTb [MOXHO Torgal,
Korga Mexay roBopsiliumM 1 CnyLlalwmm BO3OyX
MoAroHsieTcs KpyroobpasHo, 3aTeM BOSIHOOOPA3HO
pacxoguTcs U OCTUraeT yLien, Hanogobue Toro, Kak
pacxoauTCcs KpyraMmy Boga oT OpOLLIEHHOMO B BOOOEM
kamHs» [Ibid]. OgHako, ecnun Bonpockl O pacnpocT-
paHeHUN 3ByKa U BOCMPUATUU €ro OpraHoM criyxa
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CYMTaNUCb OTHOCUTENBHO PELUEHHBLIMW, MOMbLITKM
MOHSATb, KakM 06pa3oM 3BYK NOCIE AOCTWKEHMS yXa
YyeroBeka [OXOAWT A0 AYLUN M CO3HaHWS, OCTaBanmch
OTKPbITbIMU ELLE HEKOTOPOE BpeMst. [NaToH BbIABUHYI
MbICI1b, COITIACHO KOTOPOW MNP BOCMPUSITUM M OCBOEHNU
3BYYaHUS 3a0EWCTBYIOTCH CaMble BaXKHble OpraHbl
YeroBeYeCcKoro Teria— rofioBa v NeYeHb: «...3ByK —
3TO yAap, pasHOCALMIACS BO3OYXOM Yepes YLUW,
roroBy W KPOBb, BMNSOTb 0 AYLUM, CribILLAHWE Xe —
3TO €ro OBWXXEHMWE, Ha4yMHaloLEeecs C rofoBbl, a
3aBepLUaloLLIeecs BO3NE MECTONPEDLIBaHUS NMEYEHU. .. »
[5, s. 143]. Mo3r npusHanu mMectoMm obutTaHua gyLum
yKe co BpeMEH AnkmeoHa (koHeu, VI— Havano V BB.
[0 H. 3.); NeYeHb C ApeBHMX BpeMEH paccMmaTpusa-
nacb kak MecTo COCpeAOTOYEHUS BCEX YYBCTB U
CTpacTen; HaKOHELL, KPOBb OTBEYara 3a CBA3b Mexay
rOroBOW U MEYEHbI0, a Takke NPOLECC BOCMPUATUS
3BYyYaHUsI.

Opyroe npencraeneHne o pacnpocTpaHeHun u
BOCMPUATMN 3BYKa Pa3BMBario OCHOBHbIE NOMOXEHWS
atomuctukm flemokputa. CorracHo Onukypy, «cryLia-
HMEe NPOUCXOLMT OT HEKOro NMOTOKA, HECYLLLErocs oT
[4ero-To] notowlero <...> NOTOK pacceMBaeTcs Ha
ofgHopodHble aTombl <...>. [loaToMy He cnegyeTt
cYMTaTh, YTO STOT BO3AYX POPMMPYETCH OT M3aaBae-
MO0 3BYy4aHUs1 NGO OT NOAOOHbBIX IBMEHWI. . . @ [HYXKHO
OyMaTb], 4TO yaap, NPOMCXOASALLMIA HEMOCPEACTBEHHO
B Hac, Korga Mbl n3gaém 3ByYaHune, CO34aET MMEHHO
Takon [yaap] Bo3oyxoobpa3Horo noToka atToMoB, YTO
CO30aéT B HAC cryxoBoe oLylleHue» [5, s. 144].
OnuKyp yTBepxaan, 4To 1 y 3ByyaLlero npegmeTa, u
Y U3faroLero 3ByK YeroBeka, NPOUCXOAAT UAEHTU-
YHble yaapbl MO BO34yXy, B pe3ynbTate 4ero
0bpasyeTcsi NOTOK O4HOPOAHbIX aTOMOB, pacnpocTpa-
HSIOLLMI onpeaeneHHbIn 3ByK. Kak Mbl 3HaeM, «yaapb!
no BO34yXy» AEUCTBUTENbHO CYLLECTBYIOT, Koraa
konebniowasca ctpyHa, membpaHa nnu ctonb
BbIXOOSALLEro U3 AyXOBOrO0 MHCTPYMEHTa BO3dyxa
€03alT «BO34yX000pasHbI MOTOKY, CTarkusar-
WKUIACA C HaxoaslWeMcsa B MOKOEe BO34YLUHbIM
MPOCTPaAHCTBOM, MOPOXAasi Takum 0b6pasom 3ByKu (Mrn
—— NPU3BYKKW, Kak no3gHee HasbiBan ux Pamo),
KOTOpbIE Tenepb yke HasbiBatoTCs 0bepToHamK.

B nepvog AHTMYHOCTU Takxke nosiBunack naes o
TOM, YTO 3BYK SIBMSETCA HE eanHbIM GecrnpepbIBHO
3By4YaluM TEMOM, a CEpUEN OTAENbHbIX 3BYKOB,
KOTOpble HaxogsaTCcs Ha BnM3kom paccTosHUM ApyT OT
apyra u MMeroT KOpOTKME MO NPOOOIHKUTENBHOCTY
nay3sbl, He BOCMPUHUMAEMbIE YENOBEYECKNM YXOM.
Mopno6Hble BbiBoAb! Obinu caenaHbl M3 HabniogeHus
3a npoueccom konebaHusi cTpyHbl. Ecnn 3ageTas
CTpyHa CO3[4aéT Cepuio BUOpaLMIN, 3Ha4uUT 1 BO3ayX,
NpMBOAUMBIN 3TUM KonebaHMem B OBUXKEHMeE,
yAapsieTCs HECKOMNbKO pa3. Y4YéHble nonaranu, 4to
3BYKW HAXOOATCHA Ha OOHOW BbICOTE C NMOPOXOAOLLMM
nx 3BykoMm. [laHHOe HanpaBreHue MbICnn Obino
XapaKkTepHO He TOSbKO AJ151 Foro-BOCTOYHOM EBponb,
HO 1 OPYTMX LUBUN3ALINIA.

B Hauane IX Beka B apabo-MycCyrnbMaHCKOM
KyrnbType pacnpoCTPaHMIIOCb MHEHWE O BOSTHOBOW

YAy @

NpuUpoAe 3ByKa, BO3HUKAIOLLEN OT CTOSNKHOBEHNS ABYX
Ten. MNosgHee, B Xl Beke, dmnocod Paxp ag-LnH Pasun
(1149—1210) B Tpyae «No3HaHne My3bikny (‘Mnm an-
MYCUKU) HanuLeT: «3Haw, YTO NPUYMHON BO3HUKHO-
BEHMS 3ByKa siBNsieTcs korebaHue Bo3gyxa. OHo
obpasyeTcs OT yaapa TBEpAOro Tena o TBEpAoe Teno
WM OT UCTOPXKEHUS OHOro M3 Apyroro Tena. Korga
BO3HMKaeT MOMEHT korebaHusi, Bo3oyx HENnpeMeHHO
NpYHUMAaET [chmrypy] BOMHbI, M Ta BOMHA JOCTUraeT yxa»
[8, s. 597]. TeopeTuK My3bIKK, XMBLLUMW B Nepuos
Krnaccu4ieckon apabdo-mycyrbMaHckom Kynstypbl (V-
XV BB.), Cadm ag-uH anb-Ypmasm (ym. 1294), 6bin
y6exaéH, 4To NPUYMHOW BO3HUKHOBEHUS 3BYKa
ABnseTca konebaHne Bo3ayxa, MPoM3BoasLLeecs C
MOMOLLbIO BO3OYLUHbBIX YACTUL, U KPYroBbIX BOJIH,
npoasuratoLLmMX 3BYK K opraHy cnyxa [12, s. 207].

Mo mepe pasBUTUS HAYKN N OTKPLITUSI 3aKOHOB,
CBSI3aHHbIX C PacnpoCTpaHEeHNeM U BO3AENCTBMEM
3BYKOBbIX BOJTH, U3y4eHne (hn3n4ecKnx CBOMCTB 3BYKa
nepemMecTurnoch B 06rnacTb akycTuku. HecmoTpst Ha To,
YTO BrepBble TEPMUH «aKycTukay nossuncs B 1701 roagy
Gnarogaps dpaHLy3CKOMYy MaTemMaTuky U akyCTuKy
YKopxxy CoBépy (1653—1716), HanpaBneHne N3y4yeHusi
hr3nHECKor NPMPOLAbI 3ByKa BO3HUKIO eLLé B [lpeBHewn
lpeummn n TaK xe, Kak U1 MHOTMe BbILLEONUCAHHbIE
Teopun, pacnpoCTPaHUITOCh AAneKo 3a npeaerbl 3ToM
TEPPUTOPUM.

Hebroccu, nonb3ysacb yHUOULMPOBaHHLIM 06epTO-
HOBbIM PSAOM, ONMUPAsiCA Ha HayYHble JOCTUXEHWS
NnpeLLweCcTBEHHUKOB, OOHAKO He Mor yrnybutbcs B
CTPYKTYpPY 3ByKa HACTONbKO, YTOObI BbISBUTL pasnuyme
mMexay obepTOHOBbIMM psAamMy 3ByKa KnaBecuHa,
konokora u T. 4. C aTor ToukM 3peHust BnvsiHue Onvebe
MeccraHa Ha criekTpanmcToB 6birio 6onee HenocpeacT-
BEHHOE U 3Ha4YMMmoe.

B ocHoBe cnekTpanbHbIX koMnosmuuin XX Beka
NEeXUT He NPOCTO CNeKTp 3BYyKa, a ropoxodaroujast
2apMOHUYeCcKasi MOOerTb Kak pesyrnsTar KOMMbLIOTEPHOTO
aHanmsa v ounsrpaLmm 3ByKOBOTO CMEKTPA, Ui Bbibopa
HEKOTOPOTO KONMMYECTBA raPMOHUK U3 CNIEKTPOrPaMMBl.
Taknm 06pa3om, rmaBHbIM MapKEPOM CMEKTParbHON
KOMMO3MLUMN OCTaeTCs ee METOA — KOMIbOMEPHbIL
aHarus 38yka U 8bI60p U3 criekmpozpamMmbl MOPOX-
Oarowieli eapMoHuUYecKol moderu.

«My3blkanbHbI 00bEKT» B KOHUenuumn T. Miopas

[na nonyyeHnsa nopoxaaroLLen rapMOHNYECKON
mogenu B Gondwana TpuctaH Miopaii ncrons3oan
TEXHMKY YaCTOTHON MOAYNSLMK, KOTOpas, Tak ke, Kak
W Opyrne ncronb3yemble MM TEXHUKK, Obina 3ammcT-
BOBaHa M3 3MEKTPOHHOW My3blkM ANs npouecca
reHepanv3aummn rapMoHUYeCKUX CTPYKTYp. B kavecTse
OCHOBHOW, HECYLLIEN, YacToThl (carrier) Gbina BoiopaHa
g’ (392 Hz), a mogynupytowen yactuupl s g# (207.65
Hz), Torga kak geBatas yacTuua cnekrpa Mcronb3o-
Banacb Ansi UHAeKca MoaynsLmn.

CunTaeTcs, UTO KOMNO3UTOP «HE TOMLKO OKPYrMuM
YNCNoBble 3Ha4YeHNs BONMbLUMHCTBA TOHOB 0 PaBHO-
MEPHO TEMMNEPUPOBAHHOW LLIKAIbl 32 UCKIOYEHNEM,
KOrda BbICOTbI MOMaAarT TOYHO HA YETBEPTb TOHA
(OTMeYeHbI CTPENKON)», HO N «CKOMBMHMpOBaN CymMmmMy
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W pasHULy TOHOB Ansi MOCTPOEHUS NOPOXKAALLEN rapMOHUYeckon mogenu» [2, 31], ¢ KOTOpoW HauYMHaeT-Ca

Gondwana (puc. 1)
PwucyHok 1. Mogynsauum yactoT B Gondwana

Carrier = 392 Hz

summation tones

[MepBoHaYarnbHO NOHATUE «My3bIKarbHbI OGLEKT»
ObINO CBSA3AHO C KOHKPETHOW MY3bIKOW, rae OHO
0603Ha4ano curHanbHyl 3BYKOBYH €OUHULY —
dparMeHT 3anMcaHHOM NEHTbI, HECYLLINIA onpeaenéx-
HYH0 3BYKOBYHO MHGPOpMaLMIO (HanpyMep, NeHne Muub,
3ByK roroca u gp.). B «Tpaktate 0 mMy3blkarnbHbIX
obbekTax» [Nbepa LWeddepa (Schaeffer1966) oH
paccMaTpuBaeTCs B KOHTEKCTE HOBbIX TEXHONOMMN
3BYKO3aMNMCK, YETBIPEX «PEXXMMOB NPOCIYLUNBAHNSAY,
COrNacHo KOTopbIM (1) 3ByKOBOW OOBEKT OnpenensieTcs
Mo cUrHary, NPMHMMaeMoMy HE3aB1CUMbIM MEXaHU3-
MOM CriyLLaHust (ourtr, «3acnyLlumBarby), (2) curHanbHas
3ByKOBas eguHuua (kotopas yxe obHapyxeHa /
BOCMNPUVHSATA), «3BYKOBOMW NEPCOHAX», pacLuMdpoBbI-
BaeTCS C MOMOLLIbIO aKTUBHOIO BOCMPUATHSA CryLuae-
moro (licouter, «cnywatby), (3) 3aTem oHa ABaxapbl
nogBepraetcs cpoKyCMpOBaAHHOMY BHUMAaHWUIO
(entendre, «cribILaTb») M NOMyYaET XapakTEPUCTHUKY,
a (4) 3HayeHne curHanbHbIX 3BYKOBbIX €AVHUL, 3aTEM
0bpabaTbiBaeTCs C MOMOLLILIO aOCTPaKLMK, CPaBHEHNS,
OeLyKUMU N CBA3BIBAHNS UX C PA3NMYHBIMU NCTOYHN-
Kamu 1 cumBonamu: nMbo noaTBepKaaeTcsa NepBo-
HavarnbHoe 3HayeHune, nMMBOo Xe OHO OTBEpPraeTcs u
pa3pabaTbiBaeTcst HOBOe (comprendre, <MOHUMaTb)
[4, s.74-T79].

B naHHOM KOHTEKCTe Ham MHTEPECHO 0603HaYeHKe
CUrHanbHbIX 3BYKOBbIX €4WHUL KaK «3BYKOBbIX
nepcoHaxeny. [eNCTBUTENbHO, MYy3blKanbHble
06 BHEKTBI B KOHKPETHOW My3bIKE SBMATCA JOCTAaTOYHO
aBTOHOMHbLIMW, MpeTepneBalwT onpefenéHHble
N3MEHEHNS S MEHSIIOT CBOE NOBEAEHVIE N M3HAYarbHYHO
XapaKTepUCTUKY Tak, 4TO Mx obpa3 MOXeT accoumm-
poBaTbCs C «MepcoHaykaMmmy nponaeeaeHus [3]. Korga
Miopaii BBOOUT B pa3bsiCHEHWE CBOE MY3bIKV MOHATUE
«My3bIKanbHbIN 0OLEKT», OH TEM CaMbIM MPUBHOCUT
HOBYIO IpaHb B OMMCcaHue npouecca BOCMPUATUSA
CNeKTpanbHOM KOMMO3MLMM.

" 31y mbicnb noagTBepxaaeT P. Xupc B [1, s. 93].

15.. . =

difference tones

«Mys3blkanbHbI 06bekT» ana Miopasi — LenocT-
Has My3blkanbHas eauHnLa, HageneHHast CUHmakcu-
yeckumu ceoticmeamu. Ee OCHOBHbIE XapaKTepUCTUKM
KOMMO3UTOP 0BOCHOBLIBAET B MOHSITUSIX pacro3HaBae-
MOCTW, 3aMOMMHAEMOCTM U LLENOCTHOCTM, FOTOBOM K
UreHeHMIo B Criydae 3ByYaHusi ANMTENbHOCTbIO 3—5
cekyHa. Cnepnys norvke Miopasi, ecrniv BocnpuaTme
€OVHOXAbl YXBAaTUNO My3blKallbHbI OOBLEKT, B
AarnbHenwem oHo ByaeT HEOCO3HaHHO OTCNEXUBaTb
€ro MOSsIBIEHNS 1 UBMEHEHWNS HA NPOTSXKEHWUN BCETO
npousseneHus. 34ecb BO3HUKAET eLLé OQHO KpanHe
BaXKHOE 1191 KOMMNO3UTOPa MOHATUE S TaMsimb.

MamsaTb, UM 3anoMuMHaHne umeeT GonbLUoe
3HaveHue B My3blkarbHOM Mupe Miopas. brniarogaps
namsitm opMMpyeTCs NPOLIECC ONO3HABaHUS My3bl-
KanbHbIX OOBHEKTOB, OTCNEXMBAHUS MX U3MEHEHWN,
dhopMMpPOBaHKS NCUXONOMMYECKOrO OfbITa BOCMPUATUS
MY3bIKM, OCHOBAHHOMO Ha OLLYLLIEHMSIX OXMOAAHWS U
YOVBEHWS (3TO B MPUHLMNE CBOWCTBEHHO TPaaULIMSIM
3anagHoOEBPONENCKON My3blku). Bo3HMKaeT To, 4TO
Mtopan HasbiBaeT ymornuwjeHuem Hacmosuwezo (the
thickness of the present): noka komno3uuusi pa3sépTbl-
BaeTCs BO BPEMEHM, y crnyliaTtens npoaorkaeTcs
MPOLIECC OXMOaHUs 1 NpeaBKyLeHnst: « Mbl NOMHUM
TOJBKO OTPAXKEHWE TOrO, YTO Mbl CribiLianiy. Kpome Toro,
3TO OTPAKEHME He ABNAETCS (PUKCUPOBAHHBLIM, OHO
OyaeT M3MEHSITbCA Kak BO BpeMsi pa3BEPTblBaHNS
KOMMO3uumm, Tak 1 3a eé npegenamm» [1, s. 95]. Miopan
YTOYHSIET:

«[nsi MeHs1 eCTb B BaXKHbIE BELLW, KACatoLLMECS
COYMHEeHMsa My3blkn. OO0 OQHOM U3 HUX Mbl yXe
roBOpMIM — 3TO BepTMKalibHas opraHn3auus u
BO3MOXXHOCTM €€ 1Mcnonb3oBaHus. Ho ropasgo 6onee
Ba)KHasi COCTaBrsOLWasi — 3TO BPEMS, OHO Aaxe
BaXkHee BEPTVKarbHOWM OpraHn3aLmm, Yero He 0Co3HaéT
nogaenstoLLee 6ONMbLUMHCTBO KOMNO3MTOPOB. Koraa s
rOBOPIO «BPEMS», S NoApa3yMeBato Mo 3TUM LiENbIn
psg, Ka3anock Obl, COBEPLUEHHO Pa3HbIX MOHATUIA: 3TO
putm (B Manom macwrtabe), xecT (B 6onblem
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macwitabe) n chopma (B KpynHom maciutabe). MHorve
KOMMO3UTOPbI XOTAT yYAepxaTb BCIO OpraHm3aumio 3a
CYET KOHLIENLINIA, HO 3TO He pabOoTaeT, MOTOMY YTO /100U
crlywiarom He KOHUenuuu — OHU CrTywalom 38yKu.
Bornee TOro, B 3aBMCUMOCTY OT NPMPOAbI CIbILLMMOTO
3BYKa M3MEHSETCS BOCNPUATE BpEMEHW. HEBO3MOXHO
oTAEeNuTL Cebs OT BPEMEHHY OpraHn3aLmn, KOHTEKCTa
My3bIKaInbHOM CTPYKTYPbI U CBSI3N MEXAY 3TUMM ABYMSI
napametpamm» [10, web].

HecmoTp4 Ha To, YTo Miopai He paccyxgaeT o
NpUPOAE BPEMEHM, €70 MHTYULIMIO MOXKHO NMOOKPENUTb
KOHLIeNToM HemeLkoro domnocodha gmyHaa Nyccepns
(1859—1938) — «kntoyeBbIM, Kak gymaeTcs, Ans
MOHMMaHWS 3TON TeMbI U POPMUPOBAHUS aHaNUTK-
Yeckoro nogxona K COYMHEHWAM KOMMNo3uTopa.
l'yccepnb, NOBEPHYBLUMNCA Ha TOT MOMEHT OT
OHTONOMMYECKOM M NCUXONOMMYECKOM MHTEpNpeTaLmm
BPEMEHW B CTOPOHY TPaHCLEHAEHTanvama, crosnb3yeTt
O ONMCaHUs TEMNOPAarnbHOCTM akTa BOCNPUSTUS
aHanoruio ¢ NpocnywmnBaHnMeM My3blKanbHOro
npoun3BeaeHus:

«To, 4TO Mexay 3aHOBO BOCMPOM3BOASLLEN
NaMsITbIO M NEPBUYHON NaMSATLIO?, KOTOpas pacLuMpseT
Tenepb-Co3HaHWe, CyLLECTBYET OrpoOMHast PEHOMEHO-
noruyeckas pasHuua, nokasblBaeT BHUMATENbHOE
CpaBHeHWe 06enx CTOPOH NepekuBaHnii. Mbl CribILLnM,
CKaxkeMm, ABa Ui TpU TOHa, U B TEYEHME TeMMNoparib-
HOrO PacTSHKEHMS akTa Mbl MIMEEM CO3HaHMWE TONbKO
YTO ychnbilwaHHoro ToHa. OueBMaHbIM 0Opa3oMm, 3TO
CO3HaHVe B CyLLIHOCTU — OHO Y TO K&, AENCTBUTENBHO
11 BOCTIPUHUMAETCS ELLIE KaK Tenepb HEKOTOPbIV YreH
13 TOHarbHOM CTPYKTYpbl, KOTOpasl 00pasyeT eauHCTBO
BpPEMEHHOro 00beKTa, Unn xe aTo bonee He umeeT
MecTa, a CTpyKTypa OCO3HaeTCs TOSbKO NULb
peTeHumnansHo» [6, s. 49].

CuHTakcu4eckas eguHmLa TekcTa

Peub He NpoCTO O BPEMEHHYN UHTYUUMK B
noHumaHum Miopas n lN'yccepns, a OHTONOrMYeCKoOM
OCHOBaHWU NS NepeBoa yCCeprieBCcKoN napagurmbl
«MPOTEHUUSI—PETEHUMAY B aHANUTUYECKUIA NOAX0S,
NPUMEHSEMbIN ANSA U3YYEHUS KOMMO3UTOPCKOrO
meTogda Miopasi 1, BO3MOXHO, HE OrpaHUYEHHbIN TOMBKO
nm.

PeteHuns (nat. «retention» — «yaepxaHue,
3agepKaHne» ) — 3TO Criefbl NPOLLIIOro NeEPeXBaHUS
B HacTosLLEeM, ha3a MMMaHEHTHOMO BPEMEHW, ApYrMU
CroBamu, BHYTPEHHE MEPEXUTOro, a NPOTEHLUUS —
NpeaBoCXyLLEHME, KOHCTPYUPOBaHWE NOCHEeayHLLEro
MoMeHTa. Ewé ogHMM, TpeTbUM 3MEMEHTOM
TeMnoparnbHOCTU co3HaHUA Mo Nyccepntio aenseTcs
«TO4YKa Tenepb». Takmm obpasom, cknagbiBaeTcs
TPVEOVHCTBO «TOYKA-TEMNEPbSPETEHUMASNIPOTEHLIMSY,
OEeNCTBEHHOCTbL KOTOPOW Adarnee paccMOTpUM Ha

npumepe La Barque mystique ansa conewTsl, knapHeTa
in B, ckpunku, BUONOHYeNM u popTenmaHo.

My3blkanbHbIM OOBEKTOM B JAHHOM COYUHEHUM
SABNSIETCSA KpUNMTOhOHNHECKN 3aLLIdpoBaHHasa haMuinns
Lseruapckoro meLeHaTta bepHapaa XaHnosepa s
Hahnloser®. lMbeca cTpoutcs Ha OCHOBE BApUAHTHOIO
npoBegeHVs 4aHHOTO My3blKarnbHOro oobekTa. UTobbl
MOHATb, KaK 3TO NPOMCXOAUT U BEPHYTLCA K BbICKa3bl-
BaHuto lN'yccepnsi 0 «TeMnoparbHOM PacTsHKEHUM aKTa
... TONBKO YTO YCrbILLAHHOIO TOHay, obpatumcs k La
Barque mystique, T.1.

[MokasaTenbHO, YTO nocrne npeactaBneHuns
My3blkanbHoro obbekta Miopal noyTn Bcerga
OCTaBNseT HeKoTopoe BpeMs AN NOrpyxeHus
CO3HaHWs cryLuaTersi B COCTOAHWE NEPBUYHON NAMSATH.
Mpouecc BoCNpUATUSA pa3bACHAETCA UM KaK akT
oXugaHus / npeaekyweHus (U nocnegyrowero
yaneneHus). Takoe npeacraBneHne OpraHuyHo
ryccepneBckOMy NMOHUMaHWIO BPEMEHHYTO KOHTUHY-
yMa, HO C BaXXHbIM JOMOMHEHNEM: «TOYKa-TeNEPb» U
«PETEHLMA—NPOTEHUNSA» COOTHOCSTCA Yepes KOCYH)
NVHUIO, MOTOMY YTO MPOLECC OXuaaHusa y Miopas
oxBaTtbiBaeT obe ¢pasbl. OH BMELLAET N OCO3HaHME
«TOYKM-TENEPbY, U KyAepXaHne» kak Moanukaumio
«Tenepby: «ToYKa-Tenepby / «peTeHUMS—IPOTEHLMSY.

Takmm 06pa3om, NPoLIECC «My3blKasbHbIN 0OLEKT—
pPEeTEHUMNS—NPOTEHLMA» MOXHO PacCMOTPETb, Kak
CUHTaKCUYECKYH0 €AVHULLY TEKCTA, PaBHYH My3blKarb-
HOMY cObbIMuIO.

OcraHoBka OBVXKEHWS NOCINE EMKOV My3bIKaribHOM
MbICNY (My3bIKarbHOrO 0O beKTa) — 3TO MOCTOSAHHASA U
OYeHb BaxHas CTPyKTypoobpasyiowiasa yepta B
MbiLneHnn Miopast. MNprHUMN «aBYKEHNE—TIOKON», Kak
penpe3eHTaTMBHOE Ka4eCTBO My3bIKaribHOro 00bekTa,
He NPOCTO NPUCYTCTBYET B NogasnsitoLLem 60bLLINH-
CTBE CneKkTparbHbIX COMMHEHWUI KOMMO3NTOPA, HO 1
hopMUpyeT HepedyyupyeMbili CMbICIT KaK My3blKaslb-
Hoe cobbimue. OTO MO3BONSAET B AarbHenwem
oTCrneanTb CerMeHTaUMo U OTHOLIEHUE cobbITUR,
npeacTaBmB X Kak cnocob depusayuu Unv NpUHLMN
KOMMO3UTOPCKOrO NMcbMa.

CosHaHune hopMmpyeT MUMMaHEHTHbIA My3blKasib-
HbI NPeAMET Kak €AMHCTBO HECKOSbKMX Mocrego-
BaTenNbHbIX ha3. AKT BOCTIPUATUA — 3TO He CryymBLLe-
ecsl eQVHOXObl repMeTUYHOE CobbITHE, 8 BPEMEHHOM
KOHTUHYYM, NCXOO4HbIM aTOMOM KOTOPOrO SIBMSIETCSA
€OVHCTBO «TOYKM-TENepbY (T. H. NEPBUYHOIO Brievatne-
HWs1), peTeHumn (HenocpeaCcTBEHHOM MoaudmkaLmu,
yaepxaHus) n npoteHumn (HenocpeacTBEHHOro
NPeaBOCXMLLEHUST «TeNepPb» ). IMEHHO 3T Hepa3pbIB-
Hble hasbl POPMUPYIOT «HEAENUMOE TENEPbY» Kak
HepeayuMpyeMbIi MUHUMYM CMbICNa, Ui cobbimue.
3ameTnM, YTO «3TO HE NPOCTO NOBTOPEHNE, U pasnmyne

2 MepBnyHON NnamsTbio yccepnb 06o03Ha4YaeT peTeHuuto, TO ecTb c¢s7e0 OT TOMbKO YTO MpoLlleALwero, a

BOCFIpOI/I3BO,D.ﬂLIJ,eI7I namMAaTbilo — BOCMNOMUHAHNE O HEM.

® MHorpa Miopaii ncnonb3yeT TepMUHbI «My3blKanbHbI OBBEKT» U «HEBMa» Kak CUHOHWMbI, MOCKONbKY Heema
noMMMo rpadembl B CUCTEME HEBMEHHOW HOTauMM paHHecpeaHeBeKoBOW EBpomnbl yka3biBana v Ha 3aKOHYEHHYHO
N O(POPMNEHHYIO MY3bIKarnbHYK MbICNb, MEMOANIO-MOAENDb, YTO COBMafaeT C ONUCaHWEM My3blKanbHOro obbekTa
N ero OCHOBHbIMW XapakTepucTukamun B NPeAcTaBleHnn KoMnosmTopa (KpaTKoCTb, EMKOCTb, O(OPMIIEHHOCTD).
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COCTOMT, NOXanyw, He NPOCTO B TOM, YTO NepBbIv pa3
Mbl MeeM NpocTyto (schlicht) penpoaykumtio, a gpyron
pa3s — penpoaykumio penpoaykunn. Mel Buaunm,
HanpoTWB, paguKarnbHblE pa3nuumsa B COAepXKaHuu.
OHun nposBnsAoTCH, KOrma Mbl, HaNnpMMep, crpaium-
BaeM, YTO e COCTaBNSET pasnuyme mexay 3sy4aHnem
TOHa B BOCMpOU3BEAEeHMN 1 ocTalowmmcs [nocne
atoro] (nachbleibende) cosHaHnem, KOTOpoe Mbl Beab
yOoepxuBaem o HeM B chaHTasvun. PenpogyLMpoBaHHbIN
TOH B TeYEeHWe «3ByYaHUA» eCTb penpoaykuus
3By4aHusi. Co3HaHue, ocTatoLeecs nocre penpoay-
LIMPOBaHHOTO 3By4aHws, He eCcTb Bornee penpogykums
3BYyYaHusi, HO [penpoayKumns] TONbKO YTO BbiBLLErO,
TONbBKO YTO yCrblWwaHHoro 3ByyYaHus (Erklingens), n
nocrnegHee npeacraBnseT ceds CoBEpPLUEHHO APYrUM
obpasom, yem camo 3By4daHue. daHTa3Mbl
(Phantasmen), koTopble npeactaenstoT (darstellen)
[onpeneneHHbIE] TOHBI, BOBCE HE OCTAKOTCA B CO3HAHWN
[HemameHHbIMK], Kak ecrin Gbl B BOCMpOM3BEAEHUN
Kaxabli TOH Obin 6bl TOXAECTBEHHO U HENPEPbLIBHO
YCTOMYMBBIM LAaHHBIM. VIHaye Bedb OHO HE MOTTO Obl
CcTaTb WHTYUTUBHbLIM NpPEeaCTaBNEHNEM BPEMEHM,
npegcraBneHMemM BpeMEHHYro o6bekTa B BOCNpOus-
BedeHnn. PenpodyumpoBaHHbIn TOH MPOXOAWUT, ero
haHTa3m He OCTaeTC MAEHTUYHBLIM U NOABEpraeTcs
MOCTOSIHHO COOTBETCTBYHOLLIEMY (S€ine) CXBaTbIBAHIO,
HO dpaHTa3m mogmdmumpyeTca ocobbiM 0b6pasom u
NEXUT B OCHOBE CO3HaHMS, KOTOPOE BOCTNPOU3BOAUT
ONMTENBHOCTb, M3MEHEHWE, MOCNEN0BAaTENIbHOCTE U T.
a.» [6, 50—51].

MpyHUMN KOHCTPYMPOBAHMS KOMMO3ULUA

B psge counHeHuin Miopas HanoxeHne oaHOro
CODbITVSA Ha OKOHYaHWE OPYroro NepeBOANT KOHLENT
YMOIWEHUS1 HaCmosiue20 N3 BPEMEHHYIN MHTYULIMA B
BaXKHENLLWIA MPUHYUIM KOHCMPYUPOBaHUSs KOMMO3ULN.
Miopaw onucbIBaeT ero Kak «OKugaHne — yaueneHue»
— TO eCTb MPOLECC, CTaBLUWUIA CTPYKTYPHON MaTpuLen
ero komnosnuun. Ee HanmeHbllen eguHULEN
CTaHOBUTCS My3blIKarlbHbI OOBEKT, MPOLECC CTaHOBMe-
HMS1 KOTOPOTO S OTMNPaBHas ToYKa AN CTPYKTYPHOro
BOMJIOLWEHNSA aKTa UMMaHEHTHOro BOCMPUATUS.
Opyrmm cnosamm, onmceiBaemMbin ['yccepriem npoLecc
nepexmBaHnsa BpeMeH 06 beKTUBNPYETCS B My3bIKe
Miopas B ka4ecTBe OCHOBHOMO MPUHLMMA KOHCTPYW-
poBaHUsa KoMno3uuun. [Onsa a3bika ero onucaHus
TEXHWNYECKM YOOOHBIM 1 OpraHUYHbIM SI3bIKY My3bIK/
TpuctaHa Miopas npeacTaBnseTcs TEPMUH Xecm, B
TOM YuCNe U C TOYKM 3PEHUsT pasnnyHbIX POpM
My3blKanbHOro ABmKeHus: « CBOMCTBO My3blKaribHOMo
»XecTa: He OblITb CBSA3aHHBLIM C KAKUMU-TO KOHKPETHBIMM
3BYKOBBICOTHBIMU UMW PUTMUYECKUMW CUCTEMAMMU,
romorarb onMcaTb CBOMCTBA TEX JUn MHbIX[ NocTpoe-
HWI; MNOCKOIbKY CBOWCTBOM XeCTa SABMSETCH ero
3aBEpPLLEHHOCTb BO BPEMEHW U MPOCTPaHCTBE, Hannyne
KOHTYpa, LIENOCTHOCTb U (HEPEAKO) MHOFOCOCTaBHOCTBY
[11, s. 359].

AHanus oavHHaguatu cekumin Ddsintligrations
nokasan CBA3HOCTb, BO3HMKAIOLLYK B pesynbrarte
nepeHeceHnst psiaa XXeCTOB U3 OHMX CEKLWN B Apyrue.

Takon MeTog KOMMO3UTOPCKOro MMCbMa AAET BO3MOX-
HOCTb YCTaHOBUTL ONpeaen&HHyYHo CTpaTerviio passuTis
npou3BeaeHNs B LIENOM. SABNSIETCS M OH OCO3HaHHbLIM
aKTOM TBOpYeCcKoro npotecca? Miopai oTBevaeT Ha
3TOT BOMPOC cregyowmm obpasom:

«Bce coBnageHus anemMeHTOB criyyariHbl, 1 HE
MbITancs 3anoXuTb B 3TO KaKylo-TO pa3BUBaIoLLYyHO
PYHKUMIO. <...> Bbl MOXETE HANTU NOXOXUE MY3bIKarb-
Hbl€ >XECTbI 1 ANIEMEHTbI B APYrMX MOUX Npon3Beae-
HUSAX, MOTOMY YTO Y HUX Y BCEX OAMH KOMNo3uTop. B
bornee NO3aHNX COYMHEHUSAX MOXHO OBHapPYXUTb TO,
YTO S Ha3bIBatO NX «MY3bIKASTbHbIMU OOBbEKTaMMy, HO
He B 9TOM. Bce coBnageHus NponCXoasiT TOMbKO
MOTOMY, YTO 9TO OfHa NbeCca OAHOMO KOMMO3UTopa. 3TO
GornbLLe CTUNNCTUYECKNE MOMEHTLI, 6e3 Kakon-Nndo
0COo3HaHHoW cBsA3ny [9, web]. Taknum obpasom, Miopaii
He NoaTBEPXKOAET OCO3HAHHYHO paboTy CXecTamu, YTo,
TeM He MeHee, He ocBobOXaaeT nccnegosarens ot
HeOobX0AMMOCTI aHanm3a 1 KrnaccmdmKaLmm NoBTOPSito-
LLIMXCSI CTPYKTYPHbIX 3rieMEHTOB. 3T0 OyaeT nokasaHo
Ha npumepe Ddsintligrations ¢ uenbo npeaBapuTb
KOMMO3MLIMOHHBIN aHanu3 B CrieaytoLLe rmaee.

MprHUMas BO BHUMaHE MHOrO3Ha4YHOCTb MOHATUSA
»xecm, obpaTM BHMMaHWE Ha CyMMYy napamMeTpoB
3ByYaHUs Ha onpeaenéHHoM oTpeske dropmbl. B xecme
00bEANHAOTCA TaKNE BaXKHbIE XapaKTEPUCTUKM KakK:

O aTaka 3BykKa;

0  npoLecc (cnocod) 3ByKOU3BNEYEHUS;

O pacnpegerneHue OWyLLEeHNsT HanpskeHns
BHYTPM CaMoro npoLecca;

O  OLuyLleHne OJHOro U3 ypoBHEW 3aBepLUEH-
HOCTW;

O 3aBepLUeHue.

XKecm vi cobbimue B JaHHOM COYMHEHWUN COOTHE-
CeHbl criegyowmM obpasom: cobbimue HageneHo
CTPYKTYPOOBpa3yHoLLLEN, @ KECT — CUHTarMaTu4eCcKon
hyHKUMAMN. DTO NOPOXKAAET pasnuyHble Popmbl Ux
B3ammogewcTeus (puc. 2—4):

a) CcoObITUE = XKECT;

Puc 2. XKecT A: cunbHas ataka => gnMTernbHbIn
pacnag. Cekums | (Dnsintingrations; aHanus P.
Paxpagoson)

b) cobGbiTne > xecT;
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Puc. 3. Cekuma-3. CobbiTne, Bktovatowee B cebs xect D: konebatenbHoe ABwkeHne obLuern GakTypbl
(Desintegrations; aHanus P. ®axpagosoit)

C) cobbiTMe =xecT + (X).
Puc. 4. Cekuns-9. XKectbl B n D (Desintegrations; aHanus P. ®axpagosoit)
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MepBbI ypoBEHb My3blkarnbHOTO A3bika TpucTaHa
Miopasi, npeacTaBneHHbI NOpoXaatoLen Moaernsio,
00ObIYHO hOpPMUPYETCH C UCMONB30BAHUEM TEXHUK
YaCTOTHOWM MOLYNALMN N UHTEPMONALMM, TOTAa Kak B
npeobpazoBaHUM NOPOXKAAMOLLEN MOAENN YHaCTBYOT
BCE TEXHWKU CMeKTparbHOro MeToda, Takme Kak
WHCTPYMEHTarbHbIN aAaUTUBHBI CUHTES, YaCTOTHasA U
amnnuTyaHas Mogynsummn n apyrue.

Bnarogapst ncnonb30BaHWIO TEXHWKW UHCTPYMEH-
TarbHOro aaaAnTMBHOIO CUHTE3a TEMOp NepecTaeT ObiTb
N1LLIb CBOVMCTBOM 3BYKa. ECrnm akycTuka TonkyeTt Tembp
Kak CyObeKTUBHOE BOCTIPUSATIE CNeKTpa, a TPaanLIMOH-
HOe My3bIKO3HaHWE — Kak CBOMCTBO, UMW Ka4yecTBO
3Byka, To y Miopas, kak n gpyrmx KOMno3uTopoB-
CNeKTpanncToB, memMbp n3 ceolicmea akyudeHyuu
rpespaujaemcs 8 38ykosyto cybcmaHyur. Cnepo-
BaTernbHO, peyb AoIMKHa BbITb He NPOCTO 06 «oTkKase
OT MmocrefoBaTenbHbIX MHTEPBarbHbIX CBSA3EW Kak
OCHOBHOIO COCTa@BHOIO 3rieMeHTa KOMMo3uuum u
yCTaHoBreHun tembpa BMeCTO Hero», a 06 uHom
MOHUMaHUU eOUHUL, My3bIKaribHO20 A3biKa U ghyHOa-
MeHmarbHbIX Kameaopul My3biKU. 3BYK B ero
BHYTPEHHEM M3MEPEHNM CTAHOBUTCS BCEMOITOLLato-
UMM OB BEKTOM N OOHOBPEMEHHO CyOBbEKTOM MYy3bl-
KanbHOro npotecca.

Ecnu BepHo, 4TO «crnekTpanbHasi My3blka npeg-
naraeT HOBOE YyBCTBO rapMOHMYECKOro YrpaBneHns,
OCHOBaHHOIO Ha CTPYKTYPHbIX Napannenvamax 6e3
NCNOSb30BaHNs nepapxm4eckon cucTemol» [2, s.36],
TO Heob6x0aUMO AOMONHWTB, YTO CamMo omcymcemeue
uepapxudeckoll cucmeMsbl SABNAETCA pe3ynsratom
pedyKUUU MaKCOHOMUYECKO20 psida 3bIKO8bIX €OUHUY,
(3BYK / TOH, MHTEpBar, 3ByKOpSAA) 00 MO3UYUU «38YK—
mem6p», 3aNEMEHTbI KOTOPOW NOABEPratTCs TEOPETU-
YECKOMY U NMPaKTU4ECKOMY NEPEOCMbICIIEHMIO. TONMBKO
NPy 3TOM YCNOBUMN MOXHO NMPUHATL MbICIb O TOM, YTO
CrneKTparnbHbIM NPaKTYKaM yaanoch «Co3aatb e0UHoe
4y8cmeos8aHuUe HoBbIX 8UOO8 MY3bIKallbHO20 8PEMEHU
Ons Toro, YTobbl NPUBHECTN MemMbp B KOMMO3UTOPCKYHO
NnanuTpy Ha YpoBHE MENOAUWN, FAapMOHUN U Jaxe
dopmbl (Kypcm mor s P®.)» [Ibid, s. 37].

Tak Kak rapMOHWKM NPK YCNOBUM UCMONb30BaHNSA
TEXHUKM agdWuTMBHOIO CMHTEe3a cybCcTaHumnanmau-
PYIOTCS B 3BYKaX KOHKPETHbIX MHCTPYMEHTOB aHcambre-
BOW rpynnbl, GOPMUPYETCS aKKOpAOBas BEpTMKarb B
KayecTBe peanbHOro akycTuieckoro oeHomeHa,
CTPOEHVe KOTOpOro, TeM He MeHee, 0byCcnoBneHo
CTPOEHMEM KOMMIEKCHOIO 3BYKa. [oaTomy Tembp kak
aKuMaeHUMs 3ByKa TepSieT CBOK U3HaYarbHO 3a0aHHYHo
XapakTepucTuKy 1 npeobpasyeTcs B akKOpAOBYIO
cybcTaHumo, ApyrMu criosamu, membp u3 ceolicmea
38yKa, Kak UHOUBLOYaIIbHOZ0 CI1yX08020 OLLYLUEHUS,
rpespaLyaerncs 8 38yKO8YH Marmepuro.

Mpouecc cTaHOBNEHUS CNEKTParibHOM KOMMO3ULIMA
BbICTPanUBaeTCs NO CXeMe KOMMIEKCHbIU 38yK ’!
rnopoxoarwas Mooesb °! My3bikaribHbIl 06beKm.
KoMnneKkcHbIN 3ByK, Kak HaTyparnbHas rapMoH/M4eckas
cepus, npeobpasyeTcs B rMopoxoarouyro Mooesib.
Hanpumep, B Disinttigrations n3 06epToHOBOM cepun
MNBTPYHOTCS KpaTHbIE YaCTOTbl, UI YacToTbl, KpaTHbIe
nepsomy obeptoHy (f,)*: 2 xf, 4 xf,6 xf urna.

[anee nopoxpaatowasi Moaenb packpbiBaeTcs B
My3biKaribHOM 0b6bekme, a NoTOM NOoABEepraeTcs
NpPoLEeCCy Tak Ha3bIBaEMOIo «3aMyTHEHUSI», KOTOPOE
BbI3bIBAET CIIyXOBOE HamnpsiXXeHue, NOCKOMbKY
npoknagbiBaeT NyTb OT CUHYCOMAANbHOrO TOHA K
6enomy wymMmy, Korga NnocTeneHHo, Lwar 3a Larom
[o0aBnsATCA HekpaTHble rapMoHukn. lMNMpouecc
«3aMyTHEHUSA» Ha s3blke [pu3e® nepepaertcs kak
«BOOX», BO BPEMSI KOTOPOro MPOMCXOAMUT TpaHC-
hopmaLms nopoXxaatoLLeri Mogenu B CTOPOHy 6eroro
LUyMa, KOra B akkopz BKITKOYAKTCA NPaKTUYECKM BCE
HeKkpaTHble, UM UHFapMOHUYECKME 4YacToTbl B
npegenax nsHadanbHON 3a4aHHOW NopoXaatoLLen
MOZENN, YTO O4eHb BaxkHO. OBpaTHbI TOMY Npouece
paspsKeHns OBMXKETCS Mo NyTU NMOCTEMNEHHOro
YCTPaHEHUS HEKPATHBLIX YaCTOTHbLIX OTHOLUEHWI U
Ha3blBaETCS «BbIAOXOMY, CHATUEM HaNPsKEHUS.

Ha aTtom atane cTtaHOBNEHUSA cnekTpanbHON
KoMnoavummn Miopasi 3HaunTenbHas posib NPUHAONEX T
JKecmuke, koTopas Knaccudpmumpyetcsi o goopmam
OBVKEHMS U BKITFOYAETCS B OCYLLECTBIIEHNE NpUHLMNA
YMOUWeHUsT HaCMOSWE20 KaK CBA3HOCTU My3blkarib-
HbIX CODbITWIN, OTPaXatoLLMX CNOCOB KOMMO3MTOPCKOrO
MbILLNEHNS.

3akntodeHne

PaccmoTpeHune cnekTpanbHON KOMNoO3nuum
TpuctaHa Miopas B 6ornee wmpokomM gounnocodcko-
KyNbTYPHOM KOHTEKCTE MO3BONSIET OCO3HATh €€ Kak
sIBNEHne, CBA3aHHOe C (hbyHAaMeHTanbHbIM nepe-
ocMbIcneHnem Tembpa 13 ceolicmea 38yka WUnv
aKUMAEHLINM B rTopox0arouyyro MoOerTb Kak CyOCTaHLMIO
crnekTpanbHOM Komnosuumun. To ke camoe MOXHO
CKa3aTb 1 O NPEeACTaBIIEHHOM BbILLIE NEPEOCMbICTIEHNN
(hEHOMEHOITOMMN My3bIKarbHOTO BPEMEHM B KOHLIEMLIAN
Mtopasi B aHanMTU4eCKMIn Noaxo4 Ans NccrneqoBaHms
crnekTpanbHOm KoMnosuuumn XX Beka. ATOT TeopeTh-
YEeCKMI NpopbIB, HE 3KCMIMUMPOBAHHbIA A0 HACTOS-
LLIero BpeEMEHN, Ha Hall B3rnsd, ctan OCHOBaHUEM,
YAEPKBAIOLLWIM CMEKTPANN3M B MO3VLIM YHUKAITbHOTO
SIBNEHWS1 C HEMOBTOPMMbIMM NPU3HaKamu 1 GoraTbim
hmnocodcko-aCcTETUHECKM MOTEHLMANOM B NanuTpe
My3blkv HoBenLero BpemeHu.

CoumnHeHns Miopast NocBsiLLEeHbI naee, CBs3biBato-
LLEeV MMpbI TPAHCLIEHAEHTANbHOIO U UMMaHEHTHOTO (B
LLUMPOKOM CMbICIIe 3TO MUP «MOTYCTOPOHHWUIA» 1 MUP

* Frequencies 1 (f,) — nepsas 4actoTa / 06epTOH / rapMoHuKa.

5 Jlorvka e AMHWL, My3blKanbHOro TekcTa MoXeT BblTb PaCCMOTPEHa B KOHTEKCTE Taknx MeTadpoprnyecknx NOHATUN,
KaK «BOOX» U «BbIAOX», KOTOpble BOLLNM 6Gnarogaps XXepapy 'puse B HayYHbI 061xo4 KOMNO3MTOPOB U My3blKOBEAOB,
n ctanu 6onblue, 4em npocTto MeTadpopa. Bnepsbie kKOMNO3MTOP BBEN UX ANSA Pa3biACHEHUS YyBCTBa BPEMEHU B

cBOeN Mys3bike.
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«MOCIOCTOPOHHMIY). B kavecTBe nmpumepa MOXHO
npusectun Treize Couleurs du soleil couchant
(«TpuHaguaTh LBETOB 3axoasiLLEero conHuay, 1978).
MHOMM 13 Hac 3HaKOMbI NEN3aXKN C MHOTOUMUCTIEHHBLIMM
KOJTOPUCTMYECKMMU MEepPENMBaHUSAMM MPENoMIsIto-
LLMXCH B aTMocepe 3eMrin CornHEYHbIX Syden. MoxHO
npeacTaBvTb cebe Ty kKapTUHY U BU3yanu3npoBaTh e€
Ha NPOTSXKEHUU ANEHUS 3TOrO MHCTPYMEHTArbHOMo
COYMHEHWS, COOTHOCS TE UIK MHblE COBUM My3blKarb-
HOro HappaTMBa C Kpaco4HbIMM BCTbILLKaMW CBeTa Ha
ropu3oHTe. Ho npu bonee np1cTansHOM BCMaTpUBaHn
1 BCAYLLUMBAHWM B MPOUCXOASLLIEE B 3TO My3bIKaribHOW
peanbHOCTM MOXHO HaWTW Lenbli psg MOMEHTOB,
JatoLLMX NPOCTOp AN MHOXECTBa accoumaumn. 9t1o
KacaeTcs MHTepnpeTaumm 4Yncna «TpuHaguatb» n
anno3um ¢ kaptuHon Knoga MoHe «BnedatneHue.
Bocxogsauwee conHue» (1872), 0 yem roBopuin 1 cam
Miopai. Takum obpa3om, BO3HWMKaET psig 06pas3os,
CBSI3aHHbIX C BHYTPEHHMM OLLYyLLIEHWEM KOMIMO3UTOpPA.

Miopasa yacTo HasbiBalOT nocregoBaTenem
NMMMNPECCMOHMCTOB, Takmx kak K. ebrocen, M. Paeenb
n ap. VNl BencTBuTENBbHO, HEMNb3si OTPULLATL CITYXOBOIO
CXOACTBA MeXay My3blkarnbHbIMK MOMIOTHAMMU 3TUX

koMmno3nTtopoB. B ceasu ¢ Treize Couleurs du soleil
couchant Miopaii yTouHsieT: «3To Gonblue, Yyem
NMMNPECCYOHN3M, A Ol OXOTHO FOBOPWIT O CUMBOIU3ME:
npupogHoe SABMeHne 3akata — 3TO CTPYKTypa,
3aMKHYTOE BO BPEMEHMN U3MEHEHWE; TO, KaK M3MEHSIIOT-
CS1 LiBETa U CBET, BbICTPO, HO HE3AMETHO TPaHCHOPMU-
pytoTCS; ene 3aMmeTHble MeTaMopdho3bl, NpMBOAALLNE
K YMCTbIM LIBETaM»®,

My3blkanbHbI CUMBOMN3M SBRASETCH SPKOW
XapakTepHoun 4Yepton Miopas, oTnuyarowen ero ot
MaremaTn4eckom TOYHOCTM 1 NPAMOSIMHEHOCTY pur3e.
B kayecTBe npuMmepa MOXHO npuBecTu nwboe
COYMHEHUE KOMMNO3uTopa, Hanpumep, L'Esprit des
dunes, roe BCe CMMBOMUYHO S OT HasBaHWA A0
3BYKOBbIX aHAI0roB BOCTOYHbIX MHCTPYMEHTOB U La
Barque mystique, B KOTOPOM BCé& MogyuHAeTCH
3aLumdopoBaHHOM hammnum XaHnosep.

Taknx nprMepoB MOXHO BbITb MHOIO, HO BbIBOS,
OOMH: Ba)XKHOW YepTOW CMeKTpanbHOM KOMMO3uumm
Mtopas saBnsieTca MHO20ypo8He8OCMb accoyuamus-
HOU CUMBOJIUKU, YTO ABNSIETCA TeMOW OTAeNbHON
cTatbu.

6 Couleur de mer - L'attente - Treize Couleurs du soleil couchant - Attracteurs itranges - La Barque mystique,
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On the regularities of the musical process in the spectral composition of the 20th century
(on the example of Tristan Murai’s compositions)

The purpose of the article is to show the relationship between the spectral method and language at three main
levels of their interaction: (1) at the level of the generative model, (2) a musical object and (3) a musical event. The
material of the study was the corpus of spectral compositions of the second half of the twentieth century, from
which three compositions by Tristan Muray (born 1947) were selected — Gondwana (“Gondwana” for orchestra,
1980), Dysintygrations (“Disintegrations” for 17 instruments, 1982) and La Barque mystique (“Mystical Boat” for
ensemble, 1983) — as the most representative samples for the analysis and research of the tasks set.

Keywords: modern music, spectral composition, musical process, musical language, musical event, gesture,
Tristan Muray.

20-ci asrin spektral kompozosiyada musiqi prosesin ganunlar haqqinda
(T. Murayinin asarlari nUmunasinda)

Meaqalsnin maqsadi - spektral metod ve musiqi dilin arasindaki alaqani qarsiligh tesirlerinin li¢ 8sas saviyyssinde
- (1) generativ model, (2) musiqi obyekti ve (3) musiqi hadisssi seviyyasinds géstermeakdir. Tedqiqat material
Tristan Murayin (1947 - ci il tevalliidlii) (¢ aserinin secildiyi XX esrin ikinci yarisinin spektral kompozisiyalar
macmlissiidi - Gondvana (orkestr liclin “Qondvana”, 1980), Desintegrations (17 alst ti¢lin “Parcalanma’, 1982) ve
La Barque mystique (ansambl li¢tin “Mistik qayiq”, 1983) - tapsiriglarin tahlili ve dyranilmasi liglin en gox temsil
olunan niimunalar kimi.

Acar sézlar: miasir musiqi, spektral kompozisiya, musiqi prosesi, musiqi dili, musiqi hadisasi, jest, Tristan
Murray.
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XX 9SRIN SONU XXI 9SRIN 9VVOLLIRINS AID
VOTONPORVORLIKMOVZULU XOR 9SSRLORINDS DINI
MUSIQININ T9ZAHURU (A.MIRZSYEV, K.9HM3DOV, A.ZAHID)

Soadst QULIYEVA

Meqals Azarbaycan bsstekarlarinin xor musiqisinds vetenparver-lik mévzulu assrisre hasr olunub.Bu konteksten
irali gelerek ham Avropa, hem de Azarbaycan dini janrlarinin bu kompozisiyalarda tezahdir prinsipleri aragdirilir. Bu
sababdan ilk olaraq (imumen bu sepkida olan asarlara nazer yetirilir, sonraki yarim bélmada ise bazi xor aserlerin
lizerinde dayanilir, tahlillar aparilir. Maqalanin obyektini son dévre tesadlif edan vetenparverlik sepkili aserlor tegkil
edir. Tahlilin magsadleri:

- Viatenparvaerlik mévzunun tecessimluindas tarixi aspektlor;

- Budbvre tesadlif edan xor musiqisinin texnolgji, struktur,funksional aspektlari, xor fakturasinin yeni ifade
formalarinin miiayyen edilmesi;

- Osearlerde formayaranma ve dramaturgiya prinsiplerine esasen xor ve orkestr fakturasinin funksional
xususiyyetlori;

- Xor ve orkestr yazi lUslubunun arasdirimasi;musllif Gslubu kontekstinde orijinal badii metodlarin
isiglandiriimasi;

- Miiasir dévrde vetenparverlik mévzulu xor musiqisinin intepretasiya prinsiplari, milli tefekkdirden irali
golan xtisusiyystler.

Aragdirmada tarixi, miiqaisali-analitik tehlil metodlarindan istifads olunub.Bela qanaste galinir ki, dini janrlarinin
Oztinemexsus tofsirini bir cox bastekarlarinin yardiciliginda gérmak olar. Bazi bastekarlarin yaradiciliginda dini
Janrlar yeni funksiyani icra edir. Facisli mezmunu aks edsan aserlards programililiq ne ¢ixir ve dramaturgiyani
mdsyyen edir, janr genisliyi nezere ¢arpir. Burada nsinki mars (matem marsi), folklor ile yanagi mdasir leksikaya,

ham de memorial musiqiys, dini merasim janrlarina (agi,oxsama, marsiys, xoral) ve s. miiraciet olunur.
Acar sozlar:dini xor aserleri, rekviyem, agi,mersiys,A. Zahid,K,Omaddov,A. Mirzeyev

Muasir dévrde oratoriya-kantata janrinin forma-
yaranma, struktur xisusiyyst-lerinden danisaraq
Umumavropa va spesifik milli prinsiplerin badii sintezi,
tabii ki, geyd olunmalidir. Bels ki, bu kimi aserlerda
klassik instrumental ve vokal formalarinin, sonata
prinsiplerinin mugam formalan ile birlasarak, bir terafden
transformasiyasi bas verir, diger teraefden ise ¢ox
orijinal, fordi badii konsepsiya ifads olunur.

XX ssrin sonu XXI ssrin avvallering aid olan bir
sira asarlerds Islam ve elaca de xristian dini
musiqilerine, Qurandan olan ayalars, dini dua
matnlarina, psalmalara birbasa miracist nazara garpir.
Bundan basqa, “danisaraq oxuma” ifa Usulu da
(masalen, V.Adigézalovun “Qam karvanr”, F.olizadsnin
“Nasimi passionu” va s.) xUsusile geyd olunmaldir.
Azerbaycan musiqisinds rekviyem, passion (marsiys-
ler), psalmlar kimi yeni janrlarin tadbigi nazeras garpir.
Maraghdir ki, [.S.Baxin bir gox diinyavi kantatalan
“Dramma per musica” kimi toyin olunublar. Oz
gaynaglarni antik teatrdan, ssbehlerden gétiran ilk
operalar da “Dramma per musica” adlaniblar. U.Hacibayli
6z névbasinda bu masaelays digar terafden toxunaraq,
geyd etmisdir ki, Azarbaycanda ilk operalarin
yaranmasinda sabehlerin boyik rolu olmusdur. O,
yazirdi:“Slave, eyni glinde «sabeh» ¢ixarmaq mashur
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bir vagiadir. «Sabeh» qarb ahlinin «oratoriya» dediklori
bir név dini tamasadir ki, Kaerbsla veqeasinden
gotirdlmis hadise (epizodlarin) tesbeh ve tasvirlarini
gOsterir. Burada istirak edan sexsler 6z rollarini
oratoriyada daxi oldugu kimi, avazils tagenni edib
miinasib mugam herakatlori gésterirlar’ [1, s. 190-191].
Operaya yaxin olan oratoriya ve kantatalarda, xtisusen
da, son dovrlarde yaranan gshremanliq ve vatan-
parverlik mévzulu asarlerde dramatik mazmun, sijet
(gehremanin sahid olmasi), marsiye ve agilarin
istifadesi, mezmunu izah eden girastginin (sebehds
rOvzexanin) va xorun istifadasi bir ndv sabehlerls,
Azoerbaycan dini marasim tamasalari ilo assosiasiyalar
yaradir, bunlarn bizim gadim musiqi enanalarimizda
olmasindan xabar verir vo muasir dovrds tebii bir
sokilde bastakar yaradiciliginda 6z tesvirini tapir.
Azarbaycan xor musiqisinde dini matem tipli
ndmunalers tez-tez rast galmak olar, bu xususils 20
Yanvar, Qarabag hadisaleri ile bagli asarlards genis
sokilde oks olunur. Misal Uglin, R.Mustafayevin
“Salatin” oratoriyasinin adini gakmak istardik. Belos ki,
oratoriyanin “Sehidler xiyabaninda Ana harayi” adlanan
5-ci hissesinde bastakar “marsiya” tipli musiqi
yaratmigdir, sanki ana laylasi ile uygunlasdirmisdir.
0O.Kaziminin xor musigisi 1970-, 80-, 90-ci illarde
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rekviyem ve kantatalar (“Sovet Ittifaq gehremani Mehdi
Huseynzads haqqinda rekviyem”, “Negmamsan,
Azarbaycan”, “Yasa Respublikam” kantatalari ve s.)
ilo teqdim olunmusgdur. Dini janrlarla slagani onun
“Sahidler” adli simfoniyasinda da gérmak olar.
“Simfoniyada xalq musiqi janriarindan mugam, epiloqda
qeside, islonmads oxsama, epizod béimasinda (solist
va xorun g¢ixisi-Moderato) lay-lay janrlarinin xdsusiy-
yatleri nezars garpir. Solist ve xorun bayat izerinds
qurulan gixisinda (41) ifa xdsusiyyatleri mersiyays
yaxinlagir’ [2].2000-ci illerde bastakar artiq oratoriya
janrina da miuracist edir va N.Xazrinin sbzlerina
islamciligin yaradicisi Hazrati Mehammadi madh eden
“Peygambar” va vatanparvarlik-gahramanliq sepkida
olan “Murovdag nagmaleri” oratoriyasini yazir (sozleri
A.Qurbaninindir). Qeyd edak ki, R.Mirigli solist, xor ve
simfonik orkestr t¢lin “Peygambarin terifi” vokal
poemasini 1997-ciilds yaratmisdir.

Azerbaycan bastakarlan 6z yaradiciliq praktikasin-
da dini matnlerdan das istifads edirler. Bels ki, Quran
matnleri, arab dilinds dualar bir sira asarlerds istifade
olunmusdur. Bunlardan, Azer Rzayevin “Baki-90”, Faiq
Nagiyevin qarisiq a kapella xoru tgtin Konserti misal
gatirmak olar. Bununla yanasi Azarbaycan bastekar-
larinin asarlarinde azanginin oxumasindan da istifade
olunur. Buna misal olaraq, Rifst Ramazanovun
Xocallya hasr olunmus azangl va organ Ggun “And”
poemasi, Faiq Nagdiyevin azangi, xor va simfonik orkestr
Uglin H.Me’racin sézlerine vatenparvarlik mezmunu aks
edan “Azadliq” Odasi (1992), Tahir 9kbaerin xor,
solistlar, badii girast, azan ve simfonik orkestr G¢un
“Ya Rabb” simfonik poemasini (sézlari C. Névruzundur)
vo s. gostara bilarik.

Muxtslif sepkili aserlerde, xlisusan da xor
musiqisinda dini musiginin tetbigi hem intonasiya
sahssinin, hem de dua matnlerinin istifadssi ile
alagadardir. Bu nainki Islam dini, elaca da kilse dini
praktikasindan, musiqgi janrlarindan irali galen
xususiyyatlerla baglidir. Masalan, Azer Dadasovun a
Kappella xoru Giglin: “Ave Maria” (s6zleri katolik himndir),
“Ey Tannm”, “Alleluya” (s6zleri katolik dualardir), Serdar
Faracovun soprano, fleyta, violin, orqan va xor Gg¢in
“Psalm -150”, Qalib Memmadovun a’kappella xoru Gglin
52 ve 39 sayl Psalmlar va s. misal gstirmak olar.
Burada Ingiltare bastskan C.Tavenerin Quran va
Upanisadin fragmentlerina asaslanan “Rekviyem”
asarinin adini gakmak istardik (2008).

Arif Mirzayevin ilk dini-memorial janrda olan *
Yanvar passionlan” bu baximdan xususi maraq kasb
edir. Bastakar Islam ve katolik musiqilerinin tabii
birlesmasina, 6z ylksok badii texayyuliine asaslanaraq
aserin asas ideyasl olan - ssahidlik, Ana-Vetan,
tiraniyaya ve terrorizma qarsi etirazi va s. tasvir edir,
aslinde Umimbagari mévzular agiglayir. Alman katolik
dini musigisi Uglin xas olan passion janr ve Azerbaycan
dini musigisi olan - marsiya bastekarin yaradiciginda
maraq|i bir tefsir almisdir. “ Yanvar passionlan” (1992)
vo ya “Yanvar marsiyalari” yeni yanasma metodunun
parlaq bir nimunasini teskil edir. Arif Mirzayev
Azarbaycan dini-memorial organ musigisinin ban-

ilerindendir. “Onun konsepsiyas! “Sarqgin vo Qarbin
neorenessans musigi sahasinda olan polistilistika” kimi
anlaminin taetbigina asaslanir, daha deqiq dessk serq
musigqi tafekkulri olan mugamatin, Avropa barokkosu
ve alman klassik polifoniyasinin sintezi ile yanasi
muxtelif dini - Islam, protestant ve katolik musigilarinin
tabii birlesmasina asaslanir. Bastokar “Sarqin Baxi “
adlandirirlar. Onun “Region-plus” jurnalina verdiyi
mUisaibays asasan((“V polifonii mira i sostradanis *
maqalasinds) ilk dafe bu hagda gdrkamli alman dirijoru
Kurt Mazur demisdir” [3 ]. “Yanvar passionlarn” 1990
ilin 20 Yanvar facissine hasr olunub vas ilk dafe 1992
ilde Azerbaycan Dévlet Filarmoniyasinda ifa edilib.
Kompozisiya maraq|i ifa terkibi ils segilir. Bu passion
girastgi, xor, iki solist (xanands, kamanga), organ,
kamera orkestri tglin nazerds tutulub. Ssarin ilk
ifasinda xanends Agaxan Abdullayev ve kamanga
ifagisi Adalat Vazirov istirak etmisdiler. Alman katolik
dini musigisi Gglin xas olan passion janri Azerbaycan
bastekarinin yaradicuginda maragh bir badii tafsirini
tapmisdir.

“Passion” (latin s6ziindan passio) - “iztirab”
demsakdir. Qarb musigisinds olan niimunslers baxsaq,
passionlar Isa peygambarin iztirablarina hasr olunan
(Strasti Xristovi) evangeliya matnlarine asaslanan
vokal-dramatik sserlerdir. Bunlarin iginds an taninmiglari
- “Matveys gors passionlar” ve “ lona gbrs passion-
lar’dir “ [4]. Bu asarlards Isa peygembarin hayatinda
bas veran son glinler va facisli hadiseler 6z aksini tapmisdir.

“Kilse maisatinds “Ehtiraslar” heala IV asrde
islenirdi, avvalce psalmodiya - (melodik deklamasiyaya)
soklinda. Tagriban XIII, XIV asrlarde “Ehtiraslar’in matni
solist ve xorun arasinda olan dialoq formasinda idi
(responsor tipi). Xoral tipli “Ehtiraslar” dan basga XVI
asrin astanasinda onun “motetvari” tipi de yaranib
(coxsesli polifonik formada yazilaraq kanonik matn
yalniz xor terafinden ifa olunurdu). XVIIlI asrds
“ehtiraslar’in (xor, solist, orketrin va, bazan ds, organin
istiraki ile) oratorial tipi tam sakilde formalagmigdir.
|.S.Baxin bu janrda olan ssarlerinds (“Matveys gora
passionlar’ va “ lona géra passionlar’ da) mixtslif tiplerin
sintezini musahids edirik. XX asrda passion janrina
marag yenidan artmigdir. Baxdan sonra 200 il ke¢dikda
muasir bastekarlardan bu janra ilk olaraq K. Pendereski
muraciet etmisdir (“Lukaya gors ehtiraslar”). Elacs de
S. Qubaydulina (“lona gore ehtiraslar”), A. Pyart (“lona
gore ehtiraslar”) ve s. passionlar yazmigdilar” [4].

A.Mirzayevin “Yanvar passionlar”’nin dramatur-
giyasi, konsepsiyasi bOylk maraq dogurur. Baxin
passionlarinda Isa peygembarin hayati bahasina bltin
insanlarin ginahlarini yuyaraq onlari xilas etmasi tasvir
olunursa, A.Mirzayevin “Yanvar passionlar’nda adi
insanlarin 6z hayati bahasina Vatani xilas etmasi, onun
mudafissi Ug¢ln ali yalin galxmasi tesvir olunur. Bu
mugaddas amalin dalinca gedanler sohidlik zirvesina
ucalaraq, gelblerde sbadi yagayriar. Qarb bastskarlarin
passionlarinda Isa peygambearin facisli sonuna gatiren
hadisalar tasvir olunursa, “Yanvar passionlar’ndaiss
adi insanlann hayatinda bas veren facisli hadisalar,
iztirablar 6z aksini tapir.
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osar qgirasatginin ¢ixisl il baslayir. Sonradan
barokko dévru Gglin xas olan, baxsayagdi Uslubda inkisaf
06zUn0 biruzs verir. Passion facisliliyi ile xarakteriza
olunur. 20 Yanvar hadisslerinin bitiin dehsatini 6ziinds
oks etdiren xor partiyasi (vokaliz seklinds) xlsusi
dramatikliyi ils segilir. Passion birhissali olsa da bir
nega bdlmalardan ibaratdir (xor inkigafi ile olan béims,
solo organin improvizasi, solo xanandanin epizodu, xor
inkisafi ile olan bolma - repriz). Xorun partiyasi messa,
pasion ugun saciyyavi olan ¢ox dramatik bir terzde
0z tofsirini tapir, amma solo némra kimi bastekar
xanandanin ifasinda islam dini musiqisi Ugln saciyyavi
olan marsiyani (cahargah magami Ustlinds) istifads edir.

oserin kompozisiyasi ele qurulub ki, qrraq “A”
béimaleri 20 Yanvar gecasinda facisli olaylar zamani
insanlarin kegirdiyi iztirablar, gazab hissi 6z aksini taprr,
bu da xorun ifasinda 6ziinu biruzs verir. Bastakar xor
va instrumental epizodlarda polifonik inkisaf
prinsiplerindan (muixtalif mesafali imitasiyalardan,
sasaltl polifoniyadan) yaralanaraq saslanmanin
fasilssizliyina, dramatikliyina, axinigina nail olmusdur.
Belo ki, ilk xanalarde verilon movzu sonraki inkisaf
Ugin bir riseymdir. Bastokar bu asards imitasiyavari
va variantvari inkisaf prinsiplerine asaslanir. Bu xatti
qiran orta bélmada ise xanandanin partiyasinda marsiya
seslonir, sehidlerin torpaga tapsiriimasi tesvir olunur
(Ad libitum).(NGmuna 1)

“Yanvar passionlari’nda girastginin va xanandanin
solo partiyasinda Bextiyar Vahabzadenin “Sahidler”
poemasindan pargalar istifade olunmusdur. Qeyd
etmak istardik ki,Baxtiyar Vahabzadenin "$ahidlar”
(1990) poemasina Oqtay Kaezimi de mracist etmis
va 1990 ilde eyni adll Simfoniya bastalemigdir. 9sarda
eleca da xor ve qirastgi istirak edirler. Bastekar
poemanin iki hissasindan olan pargalari istifade etmisdir
(“Esq olsun size”, “Menim glinahlarim”). O.Kazimi kimi
A.Mirzayev da poemanin iki hissesindan olan parcalar
istifade etmisdir, amma bir gadar forgli bdlmalerinden.
(“Esq olsun siza”, “Matem marasimi”). O.Kaziminin
“Sahidlar’ simfoniyasi sonata formasina yaxin
qurulusdadirsa, A.Mirzeyevin passionu birhissali olsa
da serbast qurulusa esaslanir.

Qeyd etmak lazimdir ki,Azerbaycan bastekarlarinin
yaradiciiginda Avropa dini xor musiqinin diger névi
olan rekviyem janrina ve onun maragl tsfsir prinsiplarina
da rast gelmak olar. XX asrde Rekviyem janri bazi
bastakarlarin yaradiciliginda yeni funksiyani icra edir.
Kilse formalarn ile hatta zahiren alagslerini itirerak o,
vetenparver, mihariba sleyhine olan vatandasliq
ideyalarin bir ifadesina g¢evrilir. Dini janrlarinin
6zunamaxsus tafsirini bir cox bastakarlarinin
yardiciiginda gérmak olar. Bu kontekstan irali galarak
Kamal 9hmadov yaradiciligina da Uz tutmagq istardik.
Rekviyemin instrumental variantina da rast galmak olar.
Burada rus bastekari A.Caykovskinin Xocal
soyqirimina hasr etdiyi “Xocali rekviyemi’nin (2012)
adini gekmak isterdik.

Azarbaycan bastakarlarinin ya-radiciiginda
rekviyem janri 6ziinemeaxsus sarbast bir tefsir
formalarini tapmisdir. Bunlardan, F.9mirovun “Boylk
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Vatan Miiharibasi gshremanlarinin xatiresina” poema-
rekviem, Yasar Xalilovun xor ve fortepiano Ugln
“Rekviyem” (Heydar Sliyevin xatirasina), Azad Zahidin
“Rekviyem” (Xocali soyqginminin 20 illiyine hasr olunub),
Mammad Quliyevin Xocall soyqirimina hasr etdiyi
“Simfoniya - rekviyem”, 20 Yanvar sahidlarine hasr
etdiyi “Rekviyem” va s. kimi aserlar geyd etmak olar.
Masalan, Oktay Racabov milli gehreman Cingiz
Mustafayevin xatirasina hasr olunmus (solistler, xor,
girastci va simfonik orkestr Gguin) “Cingiz” simfoniya-
rekviyemindae katolik kilse musigisi G¢tin saciyyavi olan
xoraldan yararlanib ve asarin matem xarakterini daha
gabariq sokilde geyd edib. Rekviyem janrina Oktay
Kazimi, Kamal ©ohmadov ve s. miraciat etmisdiler bu
janrnin 6zuinamaxsus bir tefsir prinsiplerini ifads
etmisdilor.

Kamal ©hmadovun Rekviyeminda “vatanparvarlik”
konsepti “bayrada sacds ”, “azadliq”, “sohidlik” ve s.
6z oksini tapir. 9ser qarisiq xor ve kamera orkestri
Uglin nazerda tutulub. Instrumental terkiba flauto, oboe,
clarinetto, simlilar qrupu va piano daxildir. Bastekar
burada Elbayi Maqsudoglunun sdzlarina miracist
etmisdir. ©sar ¢ox facieli xarakter dasiyir, daxili giisseni
vo kadari aks edir. 9serin matn asasini 7 hecal seir
bandleri teskil edir (aaba +ccdc), o adi xarakterlidir:

Bayragima gan verdin,

Vatan UGgln can verdin,

Azadligin esqine

Oziinl qurban verdin.

Sehidi eller aglar,

Baggada giiller aglar.

Urak od tutar yanar.

Vay ¢okar, dillar aglar.

Merd Vaten ovladlari........

Qadin xoru aparici rolda ¢ixis edir, kisi xoru isa
harmonik fonu tutur. Marsiya ve agilan daha ¢ox gadinlar
soyledikdan, bu asarde de matni gadin xoru ifa edir.
Isaer birhisseli kompozisiyani tegkil edir, inkisaf prinsipi
kimi burada variantvarilik Usulu istifade olunur. Bu
rekviyemda kanonik kilse musigisinin formalari ils heg
bir slage yoxdur. Yalniz asta temp (Adagio), reprizlik
elementlari, kadarle dolu tematizm (¢cahargah magami
Uzarinda), imuman, janra xas olan xUsusiyyatleri biruze
verir. 9sar intonasiya baximindan da daha ¢ox agi tipli
inkisafi xatirladir. Bu 6ztinii hem matnda, hem da tokrar-
tokrar kegan ve variasiya olunan kigik diapazonlu
intonasiya donmalarinde blruzs verir. Bastokarin
dediyina asasen bu agidir. 9sar genis inkisafi yox, daha
cox ali bir emosional durumu tasvir edir. Cox sakit
tarzde olan saslenma (asasan da piano va pianissimo),
kicik tarkibli kamera orkestrinin istifadasi ebadi rahatliga
(‘Requiem”-rahatliq demakdir) govusanlann hiiznls yola
salinmasini aks edir.

9sar birhissali olsa da daxilan serbast qurulusa
malikdir. Bu sarbastlik eyni intonasiya materialinin
variantvari sokilde U¢ defe tekrarina asaslanir va
inkisafa zemin yaradir.

“Rekviyem” janrina miracisat eden digar
bastakarlardan biri do Azad Zahid olmusdur. O, vokal-
instrumental ve simfonik musigide gahremanlq ve
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vatanparvariik mévzular ks eda bilmisdir. Onun
asarlerinin obraz ve mazmun dairesi ¢ox genisdir,
yalniz burada asas xatti Azerbaycanin tarixi, gorkamli
soxsiyyatleri tagkil edir. O, Xocali soyqinmi ile bagli
hagigatleri yeni nasillera ¢atdinb, onlarin hafizalerinde
oks edtmak magsadils “Xocall yol gdzlayir” rekviyem-
kompozisiyani, “Kul altindan boy atacaq Xocal” film-
operani arsaya gatirmisdir.

Osar facisli hadisslerindan birini tesvir etdiyinden
oldugca kadarli, niskilli xarakter dasiyir. Sijet xatti
ardiclil bir sekilds hissalar daxilinds agiglanir. Bestekar
dini janrlardan biri olan -rekviyema 6ztinamaxsus bir
sokilde yanasib. Burada eli- yalin insanlann gatle
yetirilmasi ile bagl darin hlizn hissi, matam musiqisina
xas olan ab-hava 6z aksini tapir. Baxmayaraq ki sonda
gelabays bir ¢iging saslanir kader, hiizn hissi asar boyu
hokm surir. Mahz bu xisusiyyst onu rekviyem
adlandirmaga imkan verir. Bundan basqa, bastakar
Azarbaycan yas marasim musigilerinden olan- agidan,

xristian dini janrlardan isa xorala muracist edib va bir
asor iginda badii sinteze nail olub. Bu bir név A.
Mirzeyevin “Yanvar passionlarinda” istifade etdiyi
prinsipi xatirladir. Bildiyimiz kimi, burada bastakar Islam,
protestant ve katolik musigilarinin tabii birlesmasina
asaslanrr.

Rekviyem 8 hissadan ibaretdir. Burada
instrumental, xor nédmralari, ansabllar, mugam
oxumalari yer almiglar:

| hisse - “Larqo”

Il hissa -“Xocalida hayacan var” xoru

Il hissa - “Glills yagrr, ates yagir, od yagir’ mugam
epizodlari

IV hisse - “Madhiyys”

V hissa - Qiraatgilarin ¢ixig!

VI hisse - “Larqo”

VIl hissa - “San gattini ayma, Vetan” duet

VIII hisse - “Haziler yurdumun mard ogullar”
solistle xorun sshnasi.

A.Zahid
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Kamal ©hmadovun ve Azad Zahidin rekviyemlari
bu janra serbest yanasmani aks edir, vetendasliq
maovgeyini aks edir. Kamal ©hmadovun “rekviyemi” agi
janrinin alamatlarini bliruzse verirsa, Azad Zahidin
rekviyemi boylk kompozisiyani togkil edarak 6ziinde
bir sira janrlari (madhiyys, xoral, adi, mahni,mugam
epizodlari ve s.) birlasdirir.

Qeyd etmak lazimdir ki,mixtalif sepkili asarlards,
xUsusan da xor musiqisinda dini musigisinin tatbigi ham
intonasiya xususiyystlerinin, hem de dua matnlerinin
istifadesi ile alagadardir. Bu ham Islam dini, hem de

kilse dini praktikasindan irali gelan xUsusiyyatlarle
baglidir. Vetenparvarlik, geshremanlig mévzuda olan bir
sira xor asarleri memorial, matam xarakterli rekviyem,
passion kimi teqdim olunur.

Son zamanlar oratoriya-kantata, rekviyem janrinda
daqiq kanonlara riayat nisbi bir xarakter alib. 9sas
meyyar kimi aserin badii vo dramaturji baximindan
asaslandiriimasidir . Musiqi janrlarin iyerarxiya
sisteminda 6n cargalerda duran bu saha 6ziinds ham
ananalere olan istinadi, ham da yeni yanasma
metodlarini aks edir.
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O CMbICJE NOHUMAHUA CMbICITA MY3bIKU B ACINEKTE
«3BONMOLUNN» TPAKTOBKU TEPMEHEBTUYECKOIO KPYTA

[axe Gernoe 3HaKOMCTBO C OOLLEN KapTUHOM
Hay4HbIX TPY4OB MO NpobnemaTtuke repMeHeBTUKN
nopakaeT NECTPOTON TEOPETUYECKUNX YCTAHOBOK, UAEN,
KOHLLeNLUMIN 1 METOAOMNOMMYECKUX UHCTPYKLMIA. [puuem
COMOCTaBMNEHNE X OPYT C APYroM A1 OGHapyXeHns
NpaBUIbHBLIX 1 OTCEMBAHMS OLLMOOYHBIX COBEPLLEHHO
He MposICHSeT cutyaumio. 34ecb, ecnu ogHa maes
CTanknmBaeTcs C APYrow, ToO HauyMHaeTcsa gonras
AVCKyCCcust, B pesynsraTte KOTOpown OBHapyXmnBaeTcs,
4TO 06€E MMEKOT OCHOBaHWSA AN CyLLECTBOBaHMS.

Yxe nepBasi repMeHeBTUYeckas npobnema,
obcyxaaBLuascsa B aHTUHHOCTU ANekcaHapPUIACKON 1
[Nepramckoi LWKonamu, Bbi3Barna ux npoTUBOCTOSIHKE,
pes3koe HenpuaTue ngemn apyr apyra. 31o 6bin Bonpoc
0 TOM, CKOSbKO CMbICIIOB B CrOBE. Arekcangpuvmnckas
LKona npuaepXmeBanacb MHEHUs!, YTO CMbICITOB B
CroBe MHOrO, a [lepramckas —4To B CIIOBE €CTb TOSbKO
OJVH — eAMHCTBEHHBIN cMbich. (1) . A B COBpEMEHHON
repMeHeBTUKE 3TU [Be TOYKM 3PEHUS, KasaBLunecs
npexae B3auMOMWCKNIOYaoLWMMM, COCYLLECTBYIOT
cambiM M1PHBLIM 06pa3oM. MoxHo npmeecTu n bonee

PeHa CAQAPAJIMBEKOBA

Kmo nonazaem, ymo umeem desno ¢
ghakmamu, mom He yxeambigaem
camol cymu Hawel HayKu.

B peanbHocmu Hawezo
uccriedosaHust 06bLeKMUBHbBIX
¢bakmoe eoobuwje He bbisaem.
U.OpolzeH

Onmsknii kK Ham nNo BpemeHu npumep: K. Xabepmac,
npeacrasngaowmi, no knaccudpukaumm H.Cmuta,
«rmyBOoKyt0» repMEHEBTMKY, L0 U YNIOPHO BbICTyNarn
B AMCKyCCMSIX NO NOBOAY radaMepoBCKOW yHUBEpCca-
nM3aumm repMEHEBTUKY C OCHOBATENbHON HEeraTMBHON
KpuTuKomn aTton ngen. OgHako, paspabaTtbiBas CBOKO
couparnbHy TEOPUIO — «TEOPUIIO KOMMYHUKaTUBHOIO
OENCTBUSI» U BblTEKaloLLYO U3 Hee 3TUKY OUCKYPCa,
OH BblIHY>AeH BbIr MOCTOSIHHO MOMNb30BaTLCH repPMEHEB-
TUYECKUM UHCTPYMEHTapUeM, B 0COBEHHOCTUN Takumu
KaTeropusmu, Kak «auarnor» u «noHWUMaHue», Tem
CamblM HEBOSbHO COnMMXasicb C No3uuMen CBOEro
OMMOHEHTa, MpeaCcTaBMTeNs Tak HA3bIBaEMOMN «CUIbHOW
repMeHeBTUKNY. (2) .

Ewe bonee nHTepecHa B 9TOM CMbICIiE CUTyaums
C TONKOBaHUEM MPUHLMNA repMEHEBTUYECKOTO Kpyra.
XoTs TpeboBaHve NCTONKOBaHNSA LIENoro, Ncxoas u3
CMbICria BXOASLLMX B HEro YacTten 6biro BblgBUHYTO
ewe B XVI Beke A.ABryctuHom n M.dnaumycom,
nepBbIM yYeHbIM, pacCyXAaBLUM O KPYroBOM
xapakrepe noHmmaHus, oein ®.Act (XIX B.): cmbicn

Y 0 A ——
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L,enoro NoOHMMaeTCs UCXOAA U3 CMbICNa eQVHUYHOTO,
a eQuHMYHOEe —1cxoas 13 cMblicna uernoro. [MNpryem
uenoe y Acta - 3To BCeobLLu «ayx», MPOHN3bIBatO-
WKW BClO nctopuio Yenoseyectea. Mo Acty —
TONKOBaHMe NPOM3BEAEHNI aHTUYHOCTHW, HaNPUMeEp,
OOMMKHO UCXOAUTb M3 MOHUMAHUSA LEenoCTHOCTU
aHTUYHOrO Ayxa, a caM AyX aHTUYHOCTM crnegyeT
NCTONKOBbIBaTb, NCXOAA U3 LENOCTHOCTU Ayxa
yenoseyecTBa. (1) .B npuHumne, aTo He BbI3bIBAET
BO3paxeHui. Ny lNerens, kak HaMm U3BECTHO MO Kypcy
ncTopum nnocogumn, NCTopus YenoseyecTsa — 3TO
OBWXeHue mnaen B obpase 4yenoBeyeckoro Ayxa.
ITenHe nnucan, 4To BOOOLIE BbICLUMM CMbICIIOM B
WCKYCCTBE, KaK U BO BCEX MPOSABMNEHUNAX XU3HWU,
ABNAETCHA co3HaTenbHas cBobopa gyxa. (3) .
B.A.MouapT, 4bsl reHManbHOCTb HE NOANEXUT
COMHEHWIO, FOBOPWIT, YTO HAKOrAA HE MOHUMATT, OTKyda
B HeM BepeTcs My3bika — OH ObIn Ans Hee naeanbHbIM
KaHanom, nNpoBogHMKOM. [103TOMYy OH Tak nerko
COUUNHAN: 63 YEPHOBMKOB, C MAEAIbHON ICHOCTLIO 1
COBEPLUEHCTBOM COYETasi B CBOMX NMPOU3BEAEHUSAX
XapaKTepHyto AJ151 €70 3noxu atmoccepy TeaTpasibHOM
Urpbl, n3swecTsa, kompopTa U UHTUMHOCTU C
BOMJIOLLEHNEM BEYHOIO KOH(OIIMKTA YEN0OBEYECKOrO
ObITVS — PagOCTU XXN3HW U TPArM4eckoro 0CO3HaHUs
Hen3bexxHoCTU cMepTu. XK. Agamap npuBoguT Crieqyto-
LLIMI KpacHOPEYMBBIN OTPbIBOK U3 NMcbMa MouapTa:
«Korga 51 4yyBCTBYIO Ce0S XOPOLIO N HAXOXYCb B
XOpOLLEM PacrofioXeHN gyxa, Unm xe nporynu-
BaKOCb, UMM HOYbLIO, KOTAA A HE MOTY 3aCHYTb — MbICIN
NpUXoaaT KO MHE TONMOW U C HEOOLIKHOBEHHOW
nerkocTtbio. OTKya U kak MpMUxoaaT oHW? A Huyero ob
3TOM He 3Hato. Te, KOTopble MHE HPaBSATCS, 51 AEPXKY B
namsTn, Hanesato...locne Toro, kak s Belbpan ogHy
Mernogut, K HenW BCKOpe npucoegunHsieTcs
apyras...»_(4). CxogHoe npusHaHue Mbl HaXoauMM Y
BeTxoseHa: «OTkyaa A 6epy cBov ngen? 3Toro s Bam
He B COCTOSIHUM CKa3aTb JOCTOBEPHO: OHU NOSIBASIOTCA
He3BaHbI€. . .9 YIABMMBatO UX HA NTOHE NPMPOAbI, B FIECY,
Ha Nporynkax, B TULUMHE HOYW, PaHHUM YyTPoM» (5) .
B koHue XIX Beka I"Manep, oaepxmmbin ngeemn
Tpetber cuMmdpoHUM, Len B Nore Uin B ropbl CMOTPETb
n cnywaTb. «[ns Toro, 4Tobbl «yCrbIWaTby NepBYyo
YacTb cUMAOHMUM, eMy NOHaZoouNock ABa neta...», -
nuwet W.Bapcosa (6) . CoxpaHunocb HECKOMNbKO
BapVIaHTOB MPOrPaMMHbIX HAUMEHOBAHW YacTel: «4To
pacckasblBaloT MHE LBETbI Ha Nyry», «4T1o pacckasbl-
BaET MHe yTpeHHMI 3B80H» 1 T.4. Cam Manep nucan:
«Moe npousBegeHune npepctaBnsetr cobon
My3blKarbHYH MO3MY, KOTOpas 0ObLEMITET BCE CTYNEHU
pa3BuTKs...3g0eck (B nocrnegHen 4actu cUMdoHUN —
P.C.) normkHa 6bITb 0603Ha4eHa. . .BbiCLLasi CTYNEHb, C
KOTOPOW MOXHO OrnsiaeTb BeCb MUP. A Mor Obl Ha3BaTb
3Ty YacTb NPUMEPHO Tak: «4YTO pacckasbiBaeT MHE
6or» (6) .B koHUe XX Beka M3BECTHbIN KOMMO3MTOP
A.LLIHnTKe BbicKka3bIBAETCA MO 3TOM TEMe NoapobHee 1
¢ 6onbLuen TOYHOCTBI: «IHTOHMPYEMBIA KOMMNO3W-
TOPOM MUP Kak Bbl CyLLIECTBYET BHE €ro, KOMMO3UTOP
e MOXeET TOMbKO C TOW UMW MHOW AOCTOBEPHOCTLIO K
3TOMY MUPY NOAKMHOUNTLCA. [ Toro, 4ytobbl 5 cmor

Ay @

HanucaTtb NPOV3BEAEHNE, 1 AOIMKEH NOCENNUTb €ro B
cebe... HyXHO o4eHb YyTKO U BHUMATENbHO
BCMyLUMBATLCA B TO, YTO 3BYYMT IAE-TO BHYTPM...
ycnelwaTb Oyaoywee COYMHEHUne Kak
cywecTeytoulee...» (7).

OuyeBnaHO, Haxoas HEYyAOBMETBOPUTENBHON
HEeKOTOpYI pacnnbiBYaToOCTb TonkoBaHus AcTa,
®.lLnenepmaxep cyen HeobGXoAMMbIM BBECTU OBE
Pa3HOBWOHOCTU repMeHEBTUYECKOTO Kpyra. [NepBasi —
3TO TpagMUUOHHOE B repmeHeBTMKe TpeboBaHue
COOTHECEHWsI YacTu TeKcTa CO BCEM TEKCTOM Kak
LenbiM 1 BbIICHEHNE CMbICHA LIeSTOr0 OTHOCUTESNBHO
ero yacren. Bropas ke COCTOUT B TOM, YTO CaM TEKCT
paccmMaTpuUBaEeTCs Kak YacTb, a KyrnbTypa, B KOTOPOW
OH BO3HVK U (PYHKLMOHUPYET — Kak uenoe. B atom
crnyyae COOTHOLLUEHME MEXAY 4acTbl U LUenbiM
nprobpeTaeT COBEPLLEHHO MHOWM XapaKTep 1 NOHMMaThb
Kak OTAENbHYI0 MbICIb, TaK U BCE NPOM3BEAEHNE B
LenomM MOXHO, UCXOASA U3 BCEN COBOKYMHOCTU
YXMU3HEHHbIX OTHOLLEHWI (BNeYaTneHWn, nepesxxmsaHnii
NT.4.) aBTopa TekcTa (8) . XoTsa aToT MeToa pasaeneHns
06BEKTMBHON («rPaMMaTUHECKON» ) U CyObEKTUBHOW
(«ncmxornorM4ecko» ) CTOpOH NoHuMaHus LLineriemaxep
npegHasHayan ons nutepaTypHbIX NPOM3BeAEHNI, OH
oKasarncs BrosiHe NpMemMneMbiM U 4119 My3blKarnbHbIX
npoussegeHun. I — kak mogens — oTpasuncs B
pa3geneHnn My3blKOBEOEHUSA Ha TEopeTUYecKoe U
ncropudeckoe. Ob6bSACHAS, B YEM NPUHLIMNMANbHas
pasH1La Mexay 3TVMU ABYMSsI CreuvanmnsaumsMm, Hat
npenogasarerb Mo aHanMay My3blkarbHbIX Npov3Beae-
Hun, O.E.Penb3ep pacckasbiBan: Ha 9K3ameHe OBYX
CTYOEHTOB KOHCEPBATOPUK CMPOCKNK, B YEM rNaBHas
naes MNsiron cumdooHn betxoseHa. CTyaeHT-«UCTOPYKY
nogpoOHO pacckasar O Tpareaum XXn3Hu KoMnosuTopa
— €ero rmyxoTe, OAMHOYECTBE, a Takke — O 3Ha4YeHUn
BENMKMX naen NpocaeLleHns n curne gyxa KoMnosu-
TOpa, NO3BOSMBLUMM EMY NPOTUBOCTOSITL BCEM yAapam
cyab0bl U NpofomKaTh TBOPUTL, YTBEPXKOAS OCHOBHYHO
naeto: «oT Mpaka k nobepe yepes 60pbby». CTyaeHT-
«TEOPETMK», CKEMTUYECKN BbICINyLLAB OTBET COKYpC-
HuKa, 3ameTun: «Hy, Bo-nepBbiX, 3TO — A0 MUHOP.
ToHanbHOCTL cama no cebe yxe BblpaxaeT — BO
BCSKOM cryyae, y beTxoBeHa — naeto gpamaTnyeckoro
koHdormkTa 1 6opL0obI. Tem Boree —B MacLUTabax Takoro
»XaHpa, kak cuMdoHuna. A puHan nget B [1o maxope,
YTO, ECTECTBEHHO, BbIpaXXaeT naeto nodeabl.»

@. LLineiepmaxep onpegensini repMeHEBTUKY Kak
WCKYCCTBO MOHUMaHMS, a He NCKYCCTBO TOSIKOBaHMWS
MOHATOrO, Kak 4o Hero onpefensn ee Act. 1 B aTom
TOXe eCTb CBOSI FTOMVIKa, MO0 B My3bIKarbHOM UCKYCCTBE
GoraTcTBO OyXOBHOMO COOEPXAHMSA NMPOU3BEAEHUS
paLMoHanbHO OObSCHUTE HEBO3MOXHO: «[Ae KOHYaEeTCs
YernoBeYECKUI sI3blK, TaM Ha4YMHaeTCs My3bikay (9) .
Co6CTBEHHO, MPENMYLLIECTBEHHbIV MHTEPEC MY3bIKO-
BEOOB — MccnegoBaTtenen K paunmoHanbHO-TEXHO-
TOTMYECKOI CTOPOHE MY3bIKM 1 OO BSICHAETCS TEM, UTO
OHa noagaeTcs NepeBoy Ha A3bIK MOHATUN, B TO BPEMS
Kak OYyXOBHO-coAepXaTelfibHash CTOPOHa 3TOMY
nepeBoay He nogaaeTcs. A 4acTo — U He MOHMMAETCS.
Kctatn, nmenHo LLnenepmaxep npoTMBONOCTaBUN
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NpexXHen repMeHeBTUHECKON TPaamLUmm, UCXoavBLLIEN
M3 TOro, 4YTO Npu NMOUCKE CMbICNA HEMOHATHbLIX
«TEMHbIX» MeCT TEKCTa MOHUMaHVe BO3HVKaeT caMo
cobon — yTBepxaeHne, YTo camo cobOoV BO3HMKAET Kak
pa3 HermoHUMaHve, Torda Kak noHumaHue Tpebyet
onpeferneHHbIX yeunun. [encTBuTenbHO, Kak 3TO HU
CTPaHHO, HO Aaxe Ansi MOHVMaHWS My3bIKW, KOTOPYHO
HasbIBalOT MOHATHOW « BO BCE BpPEMEHA U BCEM
HapoJam M1pa Kak HEeKA yHUBepCcarbHbIv A3bik» (10) ,
TpebylTCca N ycunus, u 3HaHus, KOTOpble HYXXHO
YCBOWTb 1 COMEPEXUTL C aBTOPOM.

Yo, Hanpumep, xoTen ckasatb OuuTpuii LLlocTtako-
BWY corHanom ceoew Mato cumdpoHum?

To, 4TO OH OGBSCHSN CaM — YTO 3TO CUMAPOHUS O
CTaHOBMEHNN MMYHOCTM COBPEMEHHMKA, 3aBepLUato-
LL@ACS ONTUMUCTUYHBIM (OMHAIOM, aBTOPY HaCTOSLLIEN
cTaTby GbINIO M3BECTHO eLe Mo Kypcy ucropuu
COBETCKOMN MY3blK A3rOCKOHCEPBaTOPUM U CUMKOHNSA
Torga Tak U BOCrpuHMManach HaMmu, CTygeHTamu, 6e3
npeanornoXeHns BO3MOXHOCTW KaKoM-nmbo WHON
TpakToBkn. OgHako ManuHa BuwHeBckas, odeHb
XOPOLLO 3HaBLLIAs M KOMMO3WUTOPA, U ANOXY, B KOTOPYIO
OH >XWM 1 TBOPWI — HE NOHACHbILLKE, B CBOEN KHUIe
06bACHAET CroBa KOMMO3WUTOPa Kak BblHYXAEHHYHO
«JOXb BO CrMaceHwe» B TOW cuTyauumu, KoTopas
CroXurace BOKPYr HEro nocre pasrpoMHON CTaTbu O
ero Mysbike B rasete «[lpasaa». OHa onucbIBaEeT, Kak
21 ceHTa6psa 1937 roga B 3ane JleHMHrpaackom
KOHCepBaTopum cobpancs napTakTve ropoaa (obieLume
paboune, crnyxalime — HECKONbKO COTEH YErlOBEK,
Maro YTO NMOHMMALOLLIMX B My3bIKe) — CIyLLIaTb HOBYHO,
MATyr0 CUMAOHMIO U «CYANTb» KOMMO3UTOPA — Y4UTb,
Kak Hago nncaTb My3blKy, OTpaXatoLLyto CHaCTNNBYLO
XW3Hb COBETCKMX Ntogen U NMOHATHOW Hapoay.
LLlocTakoBm4y Aanu BO3MOXHOCTb paccka3aTb, O YeM
€ro Mysblka 1 OH nonpo6osarn, kak nuweT BuwwHes-
CcKasl, «npMMuUTMBHEeNWUM obpasom» 0OMaHyTb
cobpaBLUMXCS, CKa3aB, YTO 3TO CUM(POHUSI O CTaHOB-
NEHUN NINYHOCTU, O NPEOAONEHUN YETIOBEKOM CamMOro
cebs1 M Ha3BaB BeCb KOMIITEKC YeSIOBEYECKMX CTpacTel
N CTpajaHui, 3ByYalnx B €ro Mysbike, ApYruMu
CroBamMu, @ UMEHHO: YTO CUM(POHMS XKU3HEPaAOCTHa,
onTummcTMYHa. MNonbiTka yaanacs — Natas cumdoHns
6blna BCTpeyeHa annogmMcMeHTamu. «3T0 OH roBOPUT
O XM3HEepPagoCTHOM, ONTUMUCTUYHOM dmHane, — ¢
ropeybio npogormkaeT BuwHeBckas, — korga nog

BGECKOHEYHO NOBTOPSIOLLYHOCS Y CKPUMOK HOTY «1s»,
Kak reosgpb, BAanonmMeaemyto B MO3I, Nog, MaXKopHbIe
3BYKM (paHpap Mbl CMbIlWMM, Kak BOMUT U CTOHET,
N3BUBASACh B MbITKAX,...opyraHHasi Poccus, BONWT, YTo
BCe paBHo byaeT xuTb. .. LLlocTakoBuY 6bin eLue Mmoo
— 1 13 noeauHKa ¢ NapTUAHBIM MOHCTPOM BbILLES
nobeouTenem, cpasy OTBETMB Ha yaap CBOUM Y4apOoM
— BENVKMM TBOpeHWeM. Ho B Te AHM oH Hapen Ha cebs
Macky, C KOTOPOW MNPOXWN BCH OCTanbHYH
Xm3Hb» (11) . KHura BuliHeBcKon, Kak MHOMME apyrue
OOKyMeHTarbHbIe CBUOETENbCTBA aTMocdepbl CTpaxa
N BbIHY)XOEHHOro NMuemMepus B 3roxy CTanmHCKOro
Teppopa, bykBaneHO 0OpyLLMBLUMECS HA HAC B Nepuop,
rMaCHOCTM 1 NEepPEeCTPOViKM 3aCTaBUIIM NEPECMOTPETL U
NePEOCMbICTINTL MHOTVE XYLAOXKECTBEHHbIE NPOU3Beae-
HKs Toro BpemeHn. CooTBETCTBEHHO, U3MEHUIIOCH U
BocnpuaTue MNarton cumdoHunm LLloctakosuya, korga
nosiBUNacb BO3MOXHOCTb MOHATb €e CBsA3b C
KMU3HEHHbIMW YCIOBUSIMU, BNeYaTneHnsMn 1 nepe-
XXMBaHMSMU koMno3uTopa. MpuLwno yameneHne Tomy,
YTO He ObINOo yCrbILLAHO U MOHATO B My3blke chvHana
TO, YTO TENepb OLLYLLANOCh TaK ACHO! OTO CIULLKOM
MOMMEe3HO-0hMLIMO3HOE, HaTYXKHO-MoBeaHOe yTBepXKae-
HMe onTMMu3ma B domHane Gbino Tak HEMOXoXe Ha Ty
CBEXYH, OCTPOYMHO-TONETHYHO }KU3HEPALO0CTHOCTb,
KOTOPOW OTMEYEHbI AEACTBUTENBHO ONTUMUCTUYHbIE
npousseneHms LLocrakosuya! MaxkopHoe 3aBepLueHme
CMMOHMM accoLMMpoBarnoch TENEpb y aBTopa 3TUX
CTPOK, MOMMMO MPOYEro, C TEMU FPOMKVMMU MAEOTTOTU-
YECKUMU YTBEPXKOEHUSMU, KOTopble popManbHO
BCeraa npaeubHbl Y KMaXOPHbI», HO B AeNCTBUTENb-
HOCTM BCerfa 03Ha4alT HeYTo Apyroe M NpoTUBO-
MOSIOXXHOE TOMY, YTO roBOpsAT. 1o accoumaumm ¢ 3Tum
HanBHbIM yOMBIEHWEM BCMOMHWIIOCH, kak Yapnb3
[apeuH, pacckasbiBas B aBTobMorpadmm o ToM, Kak
OH B MonogocTu cobupan pacTteHust B 4ONMHe
NegHUKOBOrO NMPOUCXOXOEHMUS, C coXaneHnem
NMpU3HaEeTCs1, YTO TOrAa OH He YBUAEN CYLLHOCTMN 3TON
OOMNWHBI, MOTOMY YTO HE MOHMMAI, KaK ee paccmar-
pvBaTb. OH He yBMAEN YaCTHOCTEN, MOTOMY YTO He 3Harn
0o6LLero — YTo Takue AonMHbI BOOGLLIE CyLLEECTBYIOT. A
CNycCTs MHOIMe rofbl OH YAMBNSNCS TOMY, YTO He
yBUOEN U He MOHSMN 3TOro cpasy, XoTs, Kak OH
BbIPA3WIICs, «CrOPEBLUNIA JOM HE FOBOPWI SICHEE O
noxape, 4em aTa JOMMHA rOBOPUIIa O NTIEAHUKEY.
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ALTINO SOSLi MUGONNININ ALTUNLARI
(Ardi)

Halaliksa bir g6zl glilen, bir gézu aglayan 1937-ci
ildi. O ilin icinde heyratli bir sekilde gamls sevinc,
facislerle sadliq yanasi addimlayirdi. Hiiseynaga
Hacibababayovun bu tarcime-yi hali 1937-ciilde ayrica
varaq kimi nagr de edilmigdi. Nlsxaleri coxmus ki, azi
bir denasi 6ziinds da qalmisdi. Natamam olmagina
natamamdir, terciime-yi halinin ardinin da yazila bilmasi
Uguin garak sonraki iller de yaganaydi. Ancaq yarimgiq
olsa da, o Uzu-bu Gzl yazili bu birce varaq avveldan-
sonacan har halda Hiseynaga Hacibababayovun balli

R.Qliyer, «<Shahsanam».0BT.1938.
Rej.A.Isgoandarov. Qarib-Hiseynaga
Hacibababayov

Rafael HUSEYNOV

olan an daqiq, an dogru tarcimeyi halidir. Glinki onu
6zU yazib. Biradamin &mur yolunu, taleyinden kegenlari
6zlindan yaxs! kim bilar?! Homin qisa 6mir tarixgesin-
deki iki-u¢ cimlaeds Huseynada Hacibababayov
gencliyinin mibarizali ve sabahlara timidli caglarini bele
xatirlayir: “Vetandas muharibasi zamani Asqabadda
isleyirdim. 1919-cu ilde Misavat hokumati zamani
hékumat teatrosu smale gatirildi. Meni ds buraya butiin
operalarda gadin rolu ifa etmakgtin davat etdiler. O
kéhna dovrler agir dovrler idi. Car hokumsati vaxti
incasanate, maxsusan tlrk incasanatine ylksak
giymat va imkan verilmirdi. XUsusi teatrolar 6zlarinin
cibini dolduraraq bizi istismar edirdiler. Yalniz aprel
tebaddilatindan sonra incasenat yiksek giymat aldi.
1920-ci ilde man Azarbaycan Dévlet Dram Teatrosuna
hamisalik ise girdim va hamin ildace tabligat brigadasi
ile barabear Dagliq Qarabaga getdim. Tabligat magsadi
ils taskil edilan miisamirslords istirak etdim. Bu saferde
manim yol yoldaslarimdan Anaplinski, Mirpasa ve
sairalerini dasnaklar éldurdilar”.

Hiseynaga Hacibababayov o ¢atin syyamlar belo
anirdi, gatls yetirilmis senat gardaglarini qusss ile yada
salirdi, lakin onun 6ziintin ds el o teraflers safarlerinda
olimls qarsilasdigi olmusdu. ©n azi birini artiq sinli
¢aglarinda qizi Sugraya da sOylayibmis, o da mens
danismisdi. Qarabaga sefarlerinin ndvbatisinda
Huseynaga labud ve azabli limls géz-gézs dayanir.
Shvalat bas verir Agdamda. Yay vaxtiymig, Agdamin
6zlinde, ayri-ayr kendlerde tamasalar gosterir,
konsertlar verirlarmis. 1930-cu illerin avvallariymis. Bu
gaziyyani qizina sdylayands hadisadan 30 ildan da ¢ox
kecirmis. Fagat hamin glintin xofu hale de Hiiseynaga-
nin canindan gixmayibmig. O illerds rayonlarda na
mehmanxanalar varmisg, na qonaq evlari. Adatan on
glnliyse, iki haftaliys Bakidan gastrola gedan artistleri
iki-iki, Ug-U¢ Agdamin 6ziinde, ayr-ayn kandlards
imkanli, simsar adamlarin evlarinde yerlosdirirlarmis.
Hamin guin kandlardan birinds konsert veran artistlorden
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Hlseynaga Hacibababayovla Dadas Saraplinin ardinca
axsam saat 7-ya qalmis gecelayaceklari qonsu
kanddan kolxozun yik masini galmaliymis. Konsert
bitir, saat 7 olur, baxirlar ki, yarim saat da avval galmali
olan masin hale yoxdur. Yarim saat da gozlayirler.
Hiseynaga gayidir ki, ay Dadas, gorinir, ya masin
yolda xarab olub, ya benzini qurtarib ki, bels longiyir.
Gal vaxt itirmayak, nadir ki, burdan-buradir, piyada
gedak, masin da galss, yolda garsimiza gixar, bizi
gobturer. Iraq olsun, birden gelmass, biz de gbzleys-
gozlaye galsagq, 9li agindan da olariq, Vali agindan da,
gecaya duserik, galmaga yer ds tapmariq. Dadas da
“duz deyirsen” sOylayib razilagir, diizslirler yola. Bir xeyli
gediblarmis, artiq axsam alatoraninda uzagdan
getdiklari kandin hindur agaclar qaralti kimi gbéza
daymaya baslayirmis. Birden Dadas Sarapl hévinak
xiriltili sasle pigildayir: “Bir ora bax”. Har ikisinin rangi
gagcir, Usanirlar. Gorlrler ki, yaxinlasmaqda olduglarn
arxin yaninda bir canavar dayanib diiz onlara baxir.
Ayaglari sustalir. Na ireliys bir addim atmaga heylari
galir, na geriya. Diizanlik, strafda haraylayasi, dada
catasi bir ins-cins yox. Yena 6zunu birinci ale alan
Sarapli olur. Boguq sesle dillanir: “Hiseynaga, oxu!”
Hiseynaga sualli gézlerini dikir yoldasina. “Oxu, oxu,
balke gendan kimsas esitdi, yaxinlasdi”. Ve Hiseynaga
“Segah” baslayir. Bir az gorxudan oxuyurdu, bir az
dardden oxuyurdu, bir az gasqinligdan oxuyurdu va
g6zl qurdda idi. Oxuyurdu, bayaq onlar gdriinca
mirildayan canavar sasini kesmigdi, ele onlar kimi
herokatsiz dayanib baxirdi ve Hiseynagda daxili bir
fehmla hiss elayirdi ki, oxumag getiyyen kesmak
olmaz, dmudrlari els bu oxunun uzunlugu gadaerdir,
dayansa, canavar gigiyacaq onlara sari... Na gader
kegir? lllsr sovugsandan sonra Hiiseynagda Hacibaba-
bayov heg clire daqiqlesdira bilmirdi: “Iki degigami
kegdi, besmi, onmu? Ya bundan az, ya ¢cox? Har saniya
bizimglin saat kimi uzun idi”.

Hiseynagda oxuyurdu, bir yay axsamiydi, hals hava
tam qaralmamigdisa da, garanliq asta-asta qatlasmaga
dogru gedirdi. Hiseynada oxuyurdu, o terafde da
canavar terpenmaz dayanib baxirdi. Sasin, oxunun
malahatli sasimi tesir etmisdi Allahin heyvanina, ya
bu anlasiimaz davranis - garsisindaki hazir sikarin
gacmagq, nase harokst etmek avazine yerindecs
donaraq oxumagda baslamasi onu gasdirmisdi? Ya
balka bu ¢oller vahsisi heamin anda bu insanlarda 6ztina
yaxin, dogma olan nase gorirdi? Bizim yox
saydigimiz, amma gergakda var olan sluruyla dark,
ya hiss edirmis ki, nalasi ile bu cur Grak bogaldan adam
da onun tayidir, onun kimi tabist balasidir? Axi bu
canavar da, onun hemcinsleri da, indi bu bani-adem
elayan kimi, beleca diizenliyin boslugunda, tenhaliginda
harden-hardan bizimglin ulamaq kimi galen saslerini
cixaranda balka ele oxuyurlar, ele insan kimi Grak
bosaldirlar?

Huseynaga “Segah”ini oxuyurdu, canavar baxirdi
vo birden duzenliyin sassizliyine garisan bu avaza
uzaqdan gelen bir ses de qovusur. Yuk magsini idi,
Hlseynagagilin yetismali oldugu kandden aralandiglan
kanda sar ireliloyirdi, langar vura-vura, gala-guxuru

adlaya-adlaya yaxinlasirdi, isiglarini da yandirmisdi. Va
Hiseynaga Hacibababayov muqgaddsratinin hall
olundugu o daqigeler barade qizina belo deyirmis:
“Canavar elo bil o masinin isigina, o gafilden galxan
gurhagur sasa heg hirkmadi de, gagmaga telesmadi
da, gevrildi, asta-asta aralanmaga basladr’.

Masin yaxinlagdigca ses gurlagirmig, canavar get-
gede aralanirmig, Hiseynaga iss “Segah”ini yarimgiq
kasa bilmirmis, oxumaqda davam edirmis...

Masinin sasi bu gézal oxuya mane olmasin deys
surtict muharriki séndirmisdi, asadi enib bir papiros
yandirmisdi, matdim-matdim baxirdi. Qaranlida garq
olmus o diizenliyin zilmsatini bir o surictiniin har qullab
vurduqca papirosunun artib-azalan kézartisi, bir de bu
yanigh “Segah” dagidird..

Vo sonralar Hiseynaga yaxinlarina-dostlarina bu
ahvalati danisib “Meanim “Segah”a bir can borcum var”,
- deyacak.

Heg¢ vaxt heg¢ kimin o cur Urekden oxumadigi
“Segah”in da har halda o mahram gecays goére bu
xanandays borcu olmamis deyildi. Dili yox idi
icarisinden keconi deys. Amma onun avazina hamin
gecenin sahidi Dadas Sarapli bunu o hadisaden illar
sonra tarzen Bshram Mansurova sOylemisdi, o da
mana danisdi. Dadas Sarapl Behram ustada deyibmis
ki, ne¢a clr “Segah”in adini ¢gakirsiniz, amma o
“Segah’lar iginda bur “Hiseynaga Segahi” da var ki,
he¢ bir baggasina banzemaz. Oburilarin hamisindan
tesirli hamin “Hiseynaga Segahi’ni bir man esitmisdim,
bir kolxoz masininin strtictis, bir da bir yalquzaq...

Onun dévriinda sarvat toplamagin clrbacir
cesidlari vardi. Biri goxlu xali-xalga yigirdi, bir basqasi
surusunin bdyukluyld, mal-garasinin ¢oxlugu ile
varliydi, bir aynsi kadiz pula, bir digeri qizila, lal-
cavahirata Ustlnlik verirdi. O, Nikolay dévriinds da
yasadi, Misavat déneminda ds, Sovetin teza-tazs
ayaq tutan ¢aglarinin vur-tutlu illarindan ds kecdi,
muhariba da gérdu, bir-birine banzemayen Stalin,
Xrugsov, Brejnev ayyamlarini da surdd ve hamin
dayisan zamanalards sabit galan az seylerdan birinin
insanlarin slinde-ovcundakilardan nalsrisa dala atmaq,
sabahki giin Ggln var-dovlet cemlemak ehtirasinin
olmasina sahid kasildi.

O da hami kimi adam idi, o da insanlara xas bu
dayismaz havasden yan kega bilmadi - 6mri uzunu
yigdi. Ancaq aktyor, miganni Hiseynaga Hacibaba-
bayov hayati uzunu yigdiglanni 6z son nafasinin ¢atdigi
dagigaleradak gizli saxlayaraq vesiyyastini sonda
edanlardan olmadi. O searvet ki ta cavanliindan
toplamaga baslamisdi, altmisi 6tib yetmise yaxinlas-
magda Uz qoydugu caglarda garara aldi ki, ne gadar
sagdir, bu sarvatini bollsdursiin. Balka de (balka yox,
ela hagigatan da) o mirasin bir yerds, bir alde olmasi
daha yaxsiydi. Ancaq nasa bels istadi ki, boligduirstin,
bu servat bir neg¢a alds galsin. Hayatin ¢atin sinaglan
onu Oyratmisdi ki, ehtiyati heg vaxt alden vermak
olmaz, qoy topladiglarinin bir gismi na sebabdensas itib-
batsa da, he¢ olmazsa obirileri galsin. Ona ¢ox aziz
olan xazinasinin evds, ailade galmasini lazim bilmadi,
06z sagken tamam-kamal paylasdirnb qurtardi. Evda
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da s6z deyan olmadi ki, niys onlardan bize heg¢ na
saxlamirsan. Qinamayin ki, niya bels etdi. O, sedagatli
ar, qaygikes ata, navazigkar baba idi. Amma bu sarvat
ki dmri boyu toplamisdi va indi hayatinin sonuna dogru
basqgalan arasinda boltgdurirdd, sirf onun 6zinink
idi ve burasini da g6zal anlayirdi ki, o sllare ki bu mirasi
tahvil verir, orada gadir-qiymatini evdakilordan de yaxsi
bilocakler.

Hiseynaga Hacibababayovun hamin mirasi vaznce
yungul olsa da, sayca ¢ox idi, amma hamisi kbhna bir
govluga sigmisdi. Bilirem, xazina, dafina sohbati ela
masaladir ki, har adam o barads esidincs ixtiyarsiz
qulaglari saklanir va istayir matlabin sonuna tez ¢atsin.
Man ds sizi ¢ox Uzmayim. Hiseynada Hacibaba-
bayovun yarim asrden da bir az artiq miuddate
toplanaraq iri bir qovluga sigmis, nehayatds U¢ yers
boliinmis servati muxtalif illere aid irili-xirdal gozet
kasiklari, foxri formanlar, telegramlar, maktublar idi.
Omrii boyu gazandigi ailesini dolandirmaga ele bagabas
catmigdi ve yida bildiyi de bunlar olmusdu. Indi zaman
sovusandan sonra, 6zUnun lap ¢oxdan hayatda
olmadidi gunlards hamin gazet kssiklari Hiseynaga
Hacibababayovun yasadidi illerdaki xosbaxt saatlarini,
gunlarini, aylanni bir glizgl kimi daqiq gostarir. Ancaq
o guzgl, els bil ki, pargalanib, tikeleri muxtslif arxiviers,
muzeylera sapilib. Dana-danas yidib yan-yana qoyuram
ki, Bmrin bltév xogbaxtlik manzarasi Giza gixsin.

Hiseynagani “Arvad tumani geyib sahnayo
cixmisan” deyae tehqir edirdilar, 6limla hadaslayirdilar,
ancaq o, Leyliliyini davam etdirirdi ve “Sada-yi haqq’ds
¢ixan iri maqgaladaki ona aid birce cimla butin o
tehdidlari, herba-zorbalari onunglin manasizlasdirird,
o birce tarifli climle ona sadace Urak-direk vermirdi,
teatra olan esqini gat-qat artirirdi: “Hiseynaga
Hacibababayov Leyli rolunda maharstls ¢ixis edarak
tamasacilari oxumasi ve oynamasi ile valeh etdi.
XuUsusan “Xosdur na qadr eylasa yarim cafa mana”
gazelini els tesirli oxudu ki, salondaki tamasagilar
honkurtl ile aglasdilar’. Yaxsi, ganclik ugurlannin sahidi
olan bu qgezet parcasini illarlo an aziz yadigar kimi
saxlamasaydi, onu cavanldina qaytaran bu kigicik
yazini tez-tez ilk dafe gérirmus kimi oxuyub her defs
tezedan neca farahlonmayaydi!

1915-ciilde Hiseynaganin 17 yagi vardi ve Abbas
Mirze Serifzada Petrovsk, Darband, Vladiqafqaz ve
Temirxansuraya qastrol seferine aparacad desteys
Hiseynagani da daxil etmisdi. Hiiseynada orada 9slini
¢ox gozal ifa etmisdi, Abbas Mirza ds, digar tecribali
safar yoldaslari da onu xeyli tariflemigdilar. Ancaqg an
semimiyyatls, en Urakden sdylanan sdzler da ugub
gedir, balaca afigasa ki hamin safer lglin maxsusi
hazirlatdirmigdilar ve Hlseynadanin da adi orada
xirdaca harflerle yazilmisdi, na gadar sirin olsa da,
soyleninca ugub geden s6z kimi deyildi - hamisalik
gala bilirdi va Hiseynada da hamin afigani kbhna
govlugunda sarvastlerindan biri kimi azizleysrak
saxlayirdi. lllsr boyu yiiz dsfalarls agilib baxildigindan
gat kesmis o afisa Hiiseynadanin nazsrinde 6miir
teatrinin pardasi kimi idi. Glinki har s6zund, hatta har
qingini belse azbar bildiyi o aski afisani har defs gat-qat
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acanda sanki sshnadakina banzer bir pards agir-agir
cakilirdi ve agrilan, aziyyatleri, yorgunluglan candan
getmis, hafizeds va Urekda yalniz an xos teassuratlari
galmis 6ten gunler, mir tamasasinin Iévhalari bir-bir
g6z 6niindan kegirdi.

“Servatler’ qovlugundaki bir basqa “inci” de
gayitmaz gancliyi geriya dondara bilan idi. Xasis qoazet
xaberi ki, Uzeyir Hacibaylinin rehberliyi ile opera heyati
Gance va Tiflisea qastrol saferine gedacak. He¢ o
xebarda Hiuseynadanin adi da yoxdur. Amma hamin
xirdaca yazi onunla hemsohbat ola, 18 yasindayken
yasadidi sevincin sonraki ¢ox 18 illerde sangimayacek
hayacan ve qururunu tezslaye bilirdi. Hiseynaga
hagqginda ¢oxdan esitdiyi Calil Memmadquluzadani
Tiflisde ilk defs gorib tanis olmusdu - “Molla
Nasraddin”in redaksiyasinda “Oliler’i oxuyurmuslar.
Ele oradaca maslahat olur ki, Hiiseyn 9rablinski pyesi
Bakida gostarmak Gi¢iin hazirlasin.

O qgisa xabare baxinca Hiuseynadanin “yaddas
kinomexaniki” baslayirmig Smur lentini firlatmaga, anlar
icinds Tiflisden gayidirmis Bakiya, danisirmig ki, bir
gizmar yay gunu idi, “Ismailiyya”nin yaninda Mirzaga
Qliyevle rastlasdim, Mirza Calilin Bakiya galdiyini,
“Oliler’in rollarinin béliinecayini xabar verdi.
Soylsyirmis ki, axsam getdim Mirze Calilin gorustns,
“Islamiyysa” mehmanxanasinda yigismigdilar - maclisa
Sbdiirrshimbay Haqverdiyev, Nacaf bay Vezirov, Uzeyir
bay, Abdulla Saig, Sarabski, daha nega taninmis galmisdi.

Nagil edirmis ki, o giin bu da gat edildi ki, “Ollilar’in
ilk tamasasinda Kefli Iskander Mirzagaya, Seyx
Nasrullah Qliqulu Qamkisara, Kable Fatma Yunis
Narimanova, Nazli surati de mana verilsin.

Bir kagdiz qing1 yaddasi belo tarpada, dustincade
bu gadar nurlu simalar canlandira, kegcmis gunlerin
baxtiyarligini an-an yenidan yasada bilirdiss, albatte
ki, Hiseynaga Hacibababayov o cur tike-paralari inci
ds saymaqda, zinst de hesab etmakda haqli idi.

Ancaq “Olular” séhbsatinin ardi bir para daqiglasdir-
malarls bir bagga qezetds da qalib. 1967-ci il dekabrin
son giinlerinds “Baki” axsam gazeti ele Mirze Calila
yarasan bir goris kegirir. Redaksiyaya yaddasinda
Mirzs Calilli xatirelari dasiyanlar devat ediblermis ve
ayin 27-ds bitdv bir sshifeds hamin séhbat da verilir,
o sahid gonaglarin birge ¢akilmis sakli de - Mustafa
Mardanov, Stleyman Malikov, Memmadali Nasir, Sona
Haciyeva, Slekbar Hiiseynzads, ressamlar Ismayil
Axundov, Qazanfer Xaliqov, adabiyyatgl, teatrsiinas
alimlerden Cafar Caferov, Abbas Zamanov, 9ziz
Mirshmadov da buradadirlar. Ele dayirmi masadaki
s6hbatlari ydnaldan ds onlardir.

“Muasirieri Mirze Cslil hagqinda” adll hemin sehifeds
an birinci Hiseynaga Hacibababsayov danisir. llk
tamasa guniniin bu teferriiatini da xebar verir ki, birinci
cargade Baki gogular sylegsmisdiler. Hamimiz narahat
idik, ham hayacanliydiq, hem de qorxu vardi canimizda
ki, bunlar axirda bir qanqgaragiliq salmasa yaxsidir.
Ancaq tamasa bitande hami vecde gelerok ayaga
galxmigdi, ele gurultulu alqis qopdu ki, deyssan,
camaatin bu qinmi qogular da nasa sulug salmaqgdan
¢akindirdi. Tamasagilar Mirzs Calili kesiimak bilmayan
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Bulbul ve Hacibababayov.1934.

M.F.Axundov adina Opera va
Balet Teatrinin bir qrup iscisi
hamiliya goéturduyi harbi hissada.
H.Hacibababayov.

H.Hacibababayov va Q.Primov
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algislanyla dafslarle sehnaya gaetirdiler. Qogulardan biza
dayib-dolagan olmadi.

9ziz Mirahmadov sorusur ki, masqlariniz goxmu
¢okdi, tamasani ne middate hazirladiniz?

“Tez hazirladiq, hami 6z rolu (izerinds ¢ox havasle
isloyirdi. Cami 20-25 guin ancaq ¢akdi”. O yandan Cafer
musllim xabar alir ki, Calil Memmadquluzade masqlerae
golirdimi?

“Bali, bes-alti dafe geldi, masqlerimizds istirak
edirdi, har dafe xeyirli maslehatlar, gosterigler verirdi”.

9Sziz Mirehmadov diibars sorusur ki, “Oliilar’in bu
ilk iki tamasasinin ikisinde de tamasag! ¢ox idimi?
Hacibababayov deyir ki, birinci tamasada adam
nisbaten az idi, aksariyyaeti ds ziyalilardi. Ancaq ikincida
Tagiyev teatr agzinadek dolu idi. Bunu da slave edir
ki, Tiflisden xanandea Seyid Susinskini de davaet
etmisdiler, pardaler arasindaki fasilelerde oxuyurdu.
Canli sahidler, isin icinde olub sarrast suallar vers
bilmak budur - vaxtinda bele suallar verilmasaydi,
sahidlar gerceklari oldugu kimi agilamasaydilar, bu
ayrintilari haradan bilerdik?! 9ziz Mirehmadov
Hacibababayovdan sorur ki, deyirler, Gglincl tamasada
sonda tamasagilar na qader alqislasalar, musllifi devet
etselar da, Mirzs Calil sehnaya ¢ixmayib, elan edibler
ki, bas, Memmadquluzadas xastadir. Hacibababayov
hamin garanlig matleba da aydinliq gatirir: “Mirze Calil
tavazdkarligdan sshnaya ¢ixmadi”.

1967-ci ilin qurtaracaginda bu etirafini edenda
Hiuseynaga Hacibababayov yarim asrdan artiq sehna
tecrlibssi olan, alqislarin her ndvini gérmus senatkar
idi, amma “Oluler’in birinci tamasasi glinini anaraq,
1916-c1 ilde galmis hamin garib axsama qayidaraq
tesdiglayirdi: “Man bitiin sehna faaliyystim arzinds bela
gurultu goparan tamaga, bels alqislan az gérmigam”.

...1944-cli il iyunun 26-da Tehranda rusca ¢ixmig
“Novosti dnya” adll gezetden 6z imzasi ile derc edilmig
maqaleni de édmrin bir ayn faslinin - Irana Ug ayliq
qastrol sefarlarinin nisanasi kimi saxlayib (gazetin o
tarixadek ¢ixmig Gmumi sayindan bels anlasilir ki, bu,
gundalik gazetmis, yaqin, 1942-ci ilden Irandaki sovet
kontingenti xatti ils buraxilirmig) va orada yazir ki, “Man
boylk masuliyyat hissiila bizs dost olan 6lkads - Iranda
yeni tamasagilar garsisinda gixig edirem. Kollektivimizin
vozifasi Iran xalgina Azarbaycan incesenatinin
nailiyyatloerini nimayis etdirmakdir”.

Basga adam uguin bu, xtsusi hissler oyatmayacaq
adica bir gazet magalssidir, ancaq Hiiseynaga bu al
boyda maqalesini gezetden kaserak bir servat pargasi
kimi illarce ona gdra goruyurdu ki, hamin yazi senatkarn
sonralar yalniz 1944-cii ilin yayina deyil, daha svvalki
illara, Iranda sshar-gahar dolasaraq konsertlor,
tamagalar gosterdikleri bagqa gaglara da apara bilirdi.
Irana birinci dafe 1917-ci ilde Hliseynqulu Sarabski,
Mirzaga Sliyev, Nurmammad Mammadov, Mustafa
Mardanov ve digarlari ils safere ¢ixmisdi, Onzali ve
Rastda olmusdular, ham operalardan, musiqili
komediyalardan pargalar gstarmisdiler, hem konsertler
vermisdiler. Ancaq 5 il sonra Irana, hamin Rasts,
onzaliys, oradan da Qazvins gedib konsertlar vermak
Huseynagdaya bir da nasib oldu. Hom da 1922-ci ildaki
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sefer daha hansisa sshna xadiminin tegebbiist deyildi.
Onlar Irana dovlet sliyls yollamigdilar. Azerbaycan
Mearkazi Icraiyys Komitasi onu, Memmadtagi Bagirovu,
bir da artist Hiseyn Xalilovu Iran gastroluna “Aclara
yardim” kampaniyasi gercivesinde géndarmisdi ki,
verilon konsertlarden toplanan pullar kasib shalinin
nafina serf edilsin. Nezarda tutulubmus ki, Azarbaycan-
dan gsalan heyst Tehrana da getsin, bizimkilar
Umidliymis ki, daha gox vesait ds els orada toplanar.
Ancaq Tehrana getmakgln heyst icazeni Irandaki
Ingiltere konsulxanasindan almaliymis, onlarsa Sura
Azsrbaycanindan olanlara icaze senadleri vermakdan
imtina edirler. Ustlinden xeyli middst sovusandan
sonra har halda Hiseynagaya Tehrandaki sshnaslerds
¢ixis etmak de gismeat olur. Yadigar gazetini saxladidi
hamin 1944-ci ilds daha Irandaki hansisa gshers
getmays yasaq yoxdu. Bu qastrollar Irandaki sovet
ordu hissslerine madani xidmat magsadi ile teskil
edilmisdi ve ora SSRI-den gedenlarin bdylk hissasi
da Azarbaycandan olanlardi. ©vvalki galislerinds olan
kimi, Rasta, ©nzaliys, Qazvine, Ustelik Astaraya,
Ordabile, Pahlaviys da gedirler, amma bu dafe ham
da Tehrana yetisirler, burada bir yox, ti¢ ugurlu konsert
verirlar. “Vaten yolunda” gazetinin 1944-cii il iyulun 24-
de ¢ixmis sayinda ayrica bir sehife Azerbaycan
musiqigilerinin Iranda bir-birinden tantanali kegen
konsertlarina vo sanatkarlarin Tabriza gelisine hasr
edilmisdi. Hoamin sahifede Azarbaycan musigigilerinden
tokce Hiseynaganin sakli verilib. Merkezda Azer-
baycan sanatgileri heyatinin badii rehbari Sfrasiyab
Badalbayliile misahiba yer alir. Yuxanda tumumi baslq:
“Sovet Azarbaycani artistleri Tabrizde”. Badalbayliila
musahibanin saginda-solunda Azarbaycan artistlarinin
Tabrizs gelmasi ile slagadar mixtslif rayler yer alrr.
Onlardan biri maghur Iran xanandasi, aslen azerbaycanli
olan 9biilhasan xan Azar Igbal Soltanin salamlamasidir.
Daha sonra Tabrizin Firdovsi adina teatr heyatinin
tamsilgilarinin, sair 9li Fitratin ve bir nega basgasinin
tebrikleri, Qulam Mammadlinin “Tabrizda birinci
konsert” adli maqalesi galir. Ofrasiyab Badalbayli
musahibasinda soylayirdi ki, “destemiz bazi yerlorda
aclg meydanda tamasa vermisdir. Bu tamasalar
sirasinda Pahlavi gsahar baginda ve 9rdabil nahiyasin-
daki Nemin kandinds verdiyimiz konsertlori xtsusila
gbstarmak olar. Bu kenddaki tamasagilar icerisinds hala
omriundae teatr va konsert gérmayan adamlar da az
deyildi. Buranin shalisi dastamizin onlarin kendinda
dayanib konsert vermasindan olduqgca razi galmisgdir.
Dastamiz buglindan etibaren Tabriz ssharinde 6z
konsertlarine baslayir. Tebriz shalisi bu konsertlorda
Azerbaycanin mashur senatkarlarindan Xan Susall,
Hiseynaga Hacibababayov, Qemar xanim Almaszads,
Sona Mustafazade, 9l6vset Sadiqov, Agababa
Biinyadzadas, Sara xanim Qadimova, Zshra xanim
Rahimzadae va basga artistlerin, musigicilerin, habels
rags ve sazgalan qizlar dastslerinin gixiglarina tamasa
edacakdir’.

Tebrizdaki ilk konsertdan sonra yazdigi maqalasin-
da Qulam Memmadli senatkarlarimizin har ¢ixisinin
surakli alqiglarla qarsilandigini, ifagilan takrar-takrar
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sehnaya gaytardiglanni yazir ve Hiseynada Hacibaba-
bayovu secdirerak onun adini digarlerinden daha
avvalds gakir. _

1944-ci ilin yayi idi, hala lkinci DUnya miharibasi
tam siddsti ile carayan edirdi, alem od igindaydi,
cebhsalarden har giin 6lum-itim soraglan gslirdi, ancaq
Iran miharibadan kenarda idi ve daha mihimd - istiglala
dogru aparan gedisat giinti-giinden daha mutasakkil
olmaga dogru irslilayirdi. Ve Glneyi sahar-sahar, kend-
kand dolasaraq yiksak senat gostaroen, onlara ruh
veran Quzeyli sanatgilar aslinda yalniz nacib madeni
missiyani yerina yetirmir, ham de Tebrizds bir il sonra
ucalacaq azadliq bayragina dogru geden yola isiq sepirdiler.

Irandaki t¢ ayliq gastroldan sonra Bakiya gayidan
sanatgilerimiz gox kegmadan Tabrizde Milli Hokumatin
elan edilmesindan xabar tutaraq sevinacak, 1 illik
mustaqillikden sonra istibdadin yena tiigyan etmasina
galban kadarlanacak, irticanin hékm ile serhadlerin
an sert sakilds “quskegmaz” oldugu onillerds Tabriz
ve civarindaki, Maku, Xoy, Ordabildski konsertlarini,
tamasalarini, oralarda, Glneyin kendlarinde, qasaba-
larinda tus dusduklari tesviragelmaz cosqu ile, neco
dogma qarsilanmalarini xiffatle yad edacakler.

O safer asnasindaki konsertlorde Hiseynagani
xalg mahnilar, mugamlar oxuyarkan mugayist etmis
ustad Bshram Mansurov yada salirdi bakili Seyidin -
vaxtile, XX yuzilin avvallarinde an maghur xananda-
larden olmus, sonra neftxudaya gevrilerek dévistlanmis,
oxumagin dasini atmis Seyid Mirbabayevle goruslerini.
Deyir, konsertlarimizdan birinden sonra 6zt yaxinlasib
tanigliq vermisdi, man deyandas ki, valinizdan bizim
evda var, kdvralmisdi. Cox s6hbatlar edendan sonra
Seyid Mirbabayev bunu da sdylayibmis ki, masallah,
yaxs! cavanlar yetigib, sizin Hiseynaganin oxumag-
larina qulaq asdim, haddan ziyade bayandim, ham
mugami yaxs! oxuyur, o biri terafden de miasir asarlari,
romanslar eyni maharatle ¢atdira bilir.

...HUseynaga Tehrandaki konsertlarindan birinde
bagislanmig Ustl yazili-naxigli dolgani - sahin
hadiyyasini cox sevarmig, evinde hamin dolgcani géze
tez goriinan yerds qoyubmus va qonaglarn galandes
adesten sohbati dolandinb dolganin Ustline gatirer,
oradan da sirin xatiraleri yaddan ¢ixmayan Iran
safarlarinin hekayatloerina kegar, lazzatls sdylarmis.

Sanatkarin navasi, Xalq artisti Salman Qambarov
deyir ki, babamin o dolgani nece sevdiyini, na taher
aziz xatire hesab etdiyini bildiyimizden biz de gaygi ile
saxlayiriq, indi mandadir, sonra da naticasins - 6z
ogluma veracayam ki, babamizdan nisana kimi o
saxlasin (1944-cu il iyulun 24-da ¢ixmis “Vaten yolunda”
gazetinda, Sfrasiyab Badalbayli ile miisahibads o
hadiyyanin Hiseynagaya verildiyi gliniin tefsilati aksini
tapib: hamin giinecan edilen ¢ixiglarin icarisinda
Tehrandaki U¢ konsertin xtisusan farglendiyini geyd
edan Badaslbayli sadalayir: “Konsertlordan birincisi
oradaki sovet icmasi, ikincisi Tehrandaki diplomatik
korpus Ggtin tagkil edildi. Uglincii konsertimiz Simranda
Iran sahansahi Mehemmad Rza sahin sarayinda
olmusdur. Iranda verdiyimiz butiin konsertlsr kimi, bu
3 konsert do bdyuk muvaffaqiyystle kegmisdir. Iran

sahinin sarayindaki konserts sah 6zu, msleke
Fevziyya xanim, sahin bacisi ve Iran dévlatinin butin
boéyuk adamlari tamaga etmis ve ¢ox mamnun
galmiglar. Konsertdan sonra sah artistlerimizin hamisi
ile tanig olmus va onlara hadiyyaler vermisdir”).

...O gazet kasikleri ki Hacibababayov onlar goz
babayi tek qoruyurdu, onlar ham da bu insanin sanat
yolunda gokdiyi zehmatlarin agirigini nisan veran bir
tarazi kimi idi. O yazilarda bir dmra sigan sanatin ve
xidmatin cografiyasi vardi. Yalniz paytaxtda, rahat
sohnalerda ¢ixis etmamisdi ki! Azarbaycani asrinin
onuncu illerinden baslayaraq qaris-qarig gazib-
dolasmigdi, s6zin har manasinda dasl-kasakli
yollardan kegmisdi ve dasididi titula tam uydun asl xalq
artisti - millatin senatgisi olmusdu. Bu maqale ayalst
gezetindan - “Sarq gapisi’ndandir. Kesikds “Hiiseynaga
Hacibabayev Naxgivanda” adll magalenin (soyadi yanlis
yazmadim. “Bay’i qazet ixtisara salib) hansi ilds, hansi
gunde darc edilmasi gosterilmayib, ele yazi muallifinin
adi da birce harfle nisan verilib: “T”. Hom de bu maqgals
artiq bas tutmus konsert haqginda deyil, Hacibaba-
bayovun edacayi gixislarin srafssinds yazilib. Yaziya
aktyor-miganninin sakli de slave edilib ve gériniisin-
dan 1920-ci illerin sonlannin Hiseynagasidir: “Baki tirk
opera aktyorlari igerisinde an yaxgi premyerlarden biri
Huseynada Hacibabayev 6z yoldaslan ile diinan
Naxgivana galmisdir. O, yaxsi senatkarligdan basga
Serq klassik havalarinin texnikasini bilir. Hiseynaga
Naxgivanda oldugu miiddatde veracayi konsertlorda
tirk operalanndan pargalar oxuyacaqdir. Onun maharati
Serq mugamlarinin asl manasini yeni musiqi texnikasi
olan not sistemina yaxinlasdirmaqgdadir. Bundan basqa,
Huseynaga el mahnisinin bitin sadsliyini, canliigini
6z sesinin texnikasinda aks etdirir. Konsertds solist-
konsertmeyster Feldman, an yaxsi tarist Lazar ve
qgeyrilari istirak edir”.

...Yolunun avvalinde Hiiseynaga dafslarle 9hmad
Badalbayliyls eyni tamasalarda ¢ixis etmisdi, ¢atin
sinaglardan sl-sle kegmisdiler. Ona gdra da onillar sonra
9hmad bayin qardasoglusu Sfrasiyab Badslbaylinin
onun haqginda yazdigi maqale onungtin bitiin basga
yazilardan daha mahram idi. Kasib saxladigi hamin
magalani har defe oxuyanda 9hmad bayin da sasini
esitmis kimi olurdu. Sfrasiyab Badslbaylinin “Odabiyyat
va incesanat” gazetinin 1968-ci il 10 fevral sayinda
darc edilmis 0 maqalasinds bels satirlor vardi: “Muslim
Magomayev Hiiseynaganin ¢ox zil (tenor-altino) ve eyni
zamanda oldugca malahatli, tembr baximindan son
daraca gbézal ve Uraklara yol tapan sasini nezere alaraq,
operasinin, demak olar ki, bitiin tonal planini mahz bu
maharstli aktyorun sesindaki diapazon ile alagadar
suratde qurmal olmusdur. Biz opera teatrimizin
tarixinde Macnun obrazindan danisdigda agar
Sarabskinin yaratdigi obrazi Gstln tuturugsa, Sah
Ismayil dedikde Hiseynaga Hacibababsyovun
yaratdigi Sah Ismayil tesavviriimizds canlandiring”.
Bu, esla sads giymatlendirma sayilmaz. Cinki bu
giymati veran hal shlidir, mahir bilicidir ve Hiseyn-
agadan geyri bitin yaxsi Sah Ismayillara da
pesokarligla balad bir sarrafdir.
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Va oSfrasiyab Badalbaylinin bu dayarlandirmasi da
¢ox ahamiyysatlidir ki, diqgati Hiseynaga Hacibaba-
bayovun ayri bir vacib milli xidmatina - acnabi dillardaki
operalarin ana dilimizde saslenmasinin tegabbulskarlar
vailk icragilan cargasinds yer almasina yonaldir: “Azari
vo gardas sovet xalglan vokal musigi asarlarinden
ibarat zangin konsert repertuarina malik olan
H.Hacibababayov rus ve Qarbi Avropa klassik opera
asarlarinin teatrimizda azeri dilinde tamasaya
goyulmasi iginda do sayle ¢alismig ve bu tagabblsln
asl ilhamgisi olmusdur. 1930-31-ci iller mévsimiinda
“Yevgeni Onegin” operasinda Lenski (duel sshnasi),
1943-cl ilde “Seviliya barbari” operasinda graf
Almavivo kimi opera partiyalar Hiseynagda yaradiciligi-
nin parlaqg sahifsleridir’” (Amma ele hamin dévrds - 1936-
ci ilde Huseynaga Hacibababayovun bu istiqamatds
daha bir ugurlu isi olmusdu, Bizenin “Inciaxtaranlar’
operasinda Nadiririn partiyasini teatrin yaninda yeni
toskil edilmis opera studiyasinda bacarigla ifa etmigdi).

...HUseynaga Hacibababayov aktyor idi, migenni
idi ve sadaca sbz olaraq deyil, ele gergakdan da sehna
onun hayatinin manasi idi.

Va sahna hayatl arzinde de o gadar sevincler
yasamisdi ki, 6zinu baxtaver, dmur-ginden yarimig
hesab etmays haqqi vardi. Lakin pese na gadar sevimli
olsada, hayat he¢ de yalnizigden ibarat deyil - glizaran
da var, ails dea, soxsi qaygilar da. Hiuseynaga
Hacibababayov 6zini xogbaxt saydigi teatrdan
kanarda iller boyu gox sixintilarla da az tizlesmadi. lllah
da 1930-cu illerds, siyasi repressiyalarin tigyan etdiyi
tuthatutlar déneminds. O dévrds Hiiseynaga Hacibaba-
bayovun igerisinde daim habs olunmagq, sirgtine
gondarilmak hirkiist girpinirdi. Sababsiz da deyildi.
9vvalan, bay naslindan idi. Amma daha artiq,
Azerbaycan Xalq Climhuriyyati déneminds onun amisi
Mehdi bey Hacibababsyov (1871-1925) Az?rbaycan
Milli Ourasgngn “istiglal Bayannamasi’ns imza atan
26 Uzvundan biri, Maclis-i Mabusanin - ilk milli
parlamentimizin Uzvl olmugdu. Kéhna cumhuriy-
yatgcilarsa Sovetin nazearinda an qaddar digmanlardiler.
Hiiseynaganin bacanag Sultanmacid 9fendiyev (1866-
1938) de hamginin Azerbaycan Xalq Cimhuriyysti
déneminds parlamentde “Ittihad” partiyasini temsil
etmis, Maclis-i Mabusanin ikinci muavini vazifasini
dasimisdi ve adinin Ustlinds ds artiq “xalq diismeni”
damgasi olanlardan idi - 1938-ci ilin 23 martinda
glllelenmisdi. Belece, gevra lap daralmisdi, kabus
gedem-gadem Hiiseynagaya dogru galmakdaydi. Balka
da 1938-do Moskvada kegirilon Azarbaycan adabiyyati
va incasenati ongunllytne apariimasaydi, Smrinin son
nogtasi ele hamin il goyulanlardan olacaqd..

Qizi Sugra xanim danisirdi ki, XX asrin avvalinin
dagidici Samaxi zelzalasindan sonra Hiseynagagilin,
demak olar ki, bitin qohum-aqrabasi Bakiya
kdgmiisdu - bacisi, gardasi, onlann usaglan. Hiseynaga
da, digar gohumlar da 1920-1930-cu illerde daim narahat
idiler, ¢ctnki habs, surgln tahlikasinin gbz ile qas
arasinda oldugunu bir an beloe beyinlarindan qova
bilmirdiler. Sugra xanim bunu da séylayirdi ki, atasi
sehnada na qader gliclii olsa da, hayatda fagir adamdi,

0 ANV |

IRSIMiz A

haqqini taleb eden deyildi, svazinds anasi Seyda xanim
o6tkem gadinmisg, lazim gelenda hékmla har gapini
ddéymaya hazirmis.

“Anam bir giin galib gorur ki, atam ¢ox hayacanli
halda yir-yigis edir, adstan saferlers ¢ixanda gotirdiyd
balaca gamadanina galin alt geyimi, yun corablar, isti
pal-paltar toplayir. Sorusur ki, na aslhaydasan? Atam
da qayidir ki, Seyda, veziyyst he¢ yaxsi deyil, mani
Xalg Maarif Komissarlidina, raislerin yanina gagirirlar.
Adatan ela bu cir olur, avval onlar ¢adirirlar, sonra da
NKVD-den adamin ardinca galirler. Bunlari da indiden
yigiram ki, stirgline géndarib-elasaler, dar macalda nass
yadimdan ¢ixmasin. Anam onu sakitlagdirir ki, 6zin(
ala al, seni, yaqin ki, xeyir igdan 6trli, yaxsl xaber
vermakgun ¢agirirlar. Bu guin gedib oralarda hay-kiy
salmisam, ¢lnki xabar tutmusdum ki, sanin adini
Moskvaya, dekadaya aparilanlarin siyahisina salmaq
istamirler, hada-qorxu galdim ki, senin xidmatlerin,
Azarbaycanin birinci ingilabi operasinda bas rol
oynamagin haqqginda Kremls, Staline yazib sikayst
edaceyam ki, burada Hacibababayovu sixigdirirlar.
Mani sakitlegdirdiler ki, senin adin Moskvaya,
ongunlilys gedanlerin siyahisinda olacaq”.

1938-ci il dekadasinda Seyda xanimin dediyi hamin
ilk ingilabi operamiz - Muslim Magomayev “Nargiz’inin
ugurlu nimayisi, Hiseynaga Hacibababayovun hamin
asorde bas rollardan birini ifa etmasi, sovet
paytaxtindan Bakiya ordenls taltif edilerak gayitmasi,
Xalq artisti foxri adina layiq goriilmasi sonralar tizlega
bilacayi ¢cox balalarin diytnind qinir, bu masud safer
bir cox menada onun taleyini dayisir. Amma nasli-
sacarani ki dayise, pozub tazeden yaza bilmazdi. Odur
ki, isleri na gadar avand getse da, daxilindaki tasvis
6zUnU avvallardaki kimi gabariq blruze vermass da,
har halda els sonraki dévrda de yerli-dibli itib-getmadi,
hansisa gecaloerdan birinda gekistlarin gara masininin
onun da evinin qarsisinda dayanacaginin vahimasi
Hacibababayovu axiracan tark etmadi. Bunu hayat
yoldasi Seydaya, o da Hiseynagadan sonra qiz
Sugraya soyleyibmis: “Stalin dévriinde tutulub
sonradan berast alan bagqga siyasilere baxmayin, bizim
naslin adi Cimhuriyyatle baglidir, belsleriylo sovet
hékumsatinin ayr hesabi var”.

Arasi kasilmayan seksekaler, gara-qura fikirlarin
beynini hey gemirmasi Hiseynagdani i¢ceriden Uzirdd,
canini zaifladirdi - sakar xastaliyina tutulmusdu. 1961-
ciilde Hiiseynaga Hacibababayov ele sakar xastaliyi-
nin ucbatindan da teatrdan ayrilasi oldu. Sesi hale
yerinds idi va axiracan da onunla qaldi. Amma sahhat
béhranlari ona iki-U¢ saatliq tamasalara ¢ixmaga imkan
vermirdi.

Reynqgold Qliyerin “Sahsanam”i ile Muslim
Magomayevin “Nargiz’ina Hliseynaga Hacibababayov
minnatdar idi, ¢tinki birincisindaki bas rol ifasindan sonra
o ¢aglargun ¢cox hérmatli ve yolagan olan ©makdar,
ikincisinden sonra ise Xalq artisti adini gazanmisdi.
Ancaq bu yeni operalar da Hacibababayova ikiqat
minnatdar olmali idi, ¢linki har ikisinin hadafi miasir
milli eser olmaq, Avropa bastagilik texnikasi ila xalq
musiqi irsina bagliigi qoruyub saxlamaq idi ve o
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¢aglarda hale opera teatn gergakliyimizds Sarq ve Qarb
oxuma uslublarini eyni pesakarligla varliginda
birlesdiren, eyni maharatle ham vokali, hem mugam
bogazini ve xalq nafasini 6ziinde qovusduran aktyor-
muganniler az idi de demak dogru gixmir - ela yox kimi
idi - o ¢gagdin ifagilar manzarasini xayala gatirerken bu
baximdan Bulbulls Hiseynagdadan geyrisinin adini tam
inamla gekmak olmur.

“Nergiz’in Bakida ilk taqdiminin musiqi hayatimizin
alamatdar hadisslarindan birina gevrilmasinin ndvbati
tesdigi bu idi ki, respublikanin bir némrali gozeti
“Kommunist” 1936-ci il yanvarin 11-de premyeraya
“Opera sanatimiza giymatli bir hadiyys” adli bitév
sohifs hasr etmisdi: an basda U¢ bas rolun ifagisinin -
omakdar artist Hiiseynaga Hacibababayovun Slyar,
genc aktrisa Aliya Terequlovanin Nargiz, ©omakdar artist
Mammadtagi Bagirovun Adalar bay rollarinda fotolari,
markazda Qubad Qasimov ve $Samsaddin Abbasovun
“Nergiz” serldévhali genis maqalssi, sagda-solda
sshnamize yeni gslan asara sair Semad Vurgun,
bastakar Uzeyir Hacibayli, professor Y.ismayilzads,
dirijor Klibson, mihandis Ceyran Qarayeva kimi
segilmiglarin miinasibati. Uzeyir bay bu ssari “Opera
senatimizde donisin baglangici”, Vurgunsa “Opera
tariximiza yeni bir sehifs slave eden”, “llk defs olaraq
tirk gadiniginin mibariz bir obrazini veran badii bir
yaradicilig mahsulu” adlandirirdi.

Qazet muixtslif zimraleri temsil edan saxsiyyatlorin
fikrini bu clr sergilomakls yeni operanin imumxalq
hadisesi olmasi distncasini bir daha 6na ¢akirdi.
Maqale muslliflari yeni operanin maziyyatlerini atrafl
tahlil edandan sonra galirlar ayri-ayr ifagilarin Gstine.
Hiiseynaga Hacibababayovun ifasi hagda bu genastda
idiler: “©Omakdar artist Hacibababayov Slyar rolunda
sorbast falsetden vaz kegmaya macbur olub oxuma
noémralarinin gatinliyine baxmayarag, biitiin orkestronun
Umumi saslenmasinda bacariq ve istedad gostardi.
Onun lirik-tenor sasi bazan ¢ox gasang ahangila
dinlayicinin qulagina g6zal bir avaz ils ¢atirdr”.

Uzeyir bayin o sshifaeds darc edilmis rayi sonralar
sanki nazarden qagaraq asarlari killiyyatina daxil
edilmamisdir. Halbuki bu balaca yazida onun baxislari
yalniz “Nargiz’le mahdudlagsmamis, dahi bastekar ve
nazariyyac¢i Azarbaycan simfonizminin, opera
sanatimizin strateji inkisaf yolunun daqiq disturunu
bayan etmig, 6z yaradiciiginda sadiq qaldig tlgtiinin
musiqimizin galacak tebii ylksalislerinin ana xatti kimi
goturulmasina riayatin vacibliyini vurgulamisdir. Sslina
qgalsa, Uzeyir bayin bu deyerlendirmasi felssfssi etibarilo
els Hiseynaga Hacibababayovun bitiin yaradiciligina
verilan giymat kimi gavranila bilar.

Uzeyir bay Mislim bayin “Nargiz’inin baslica
maziyyatlarindan birini yeni yazi texnikasi ve milliliyin
nisbatine ehtiyatla yanasmaqda gorur ve prinsipial
hesab etdiyi bu masale barada bels diistinirdu: “Avropa
musiqi yazisi texnikasinin kompozitor tarafinden
ehtiyatla tatbiq olundugunu da teqdir etmak lazimdir;
cunki bazi hallarda bels yazi 6z yeniliyi ve murakkabliyi
naticesinda dinlayicilerimiza ¢ata bilmaz (masalan,
Qliyerin “Sahsenam” operasindaki kvinto kibi).

“Nergiz” operasinin sura opera sanatinds milli forma
problemini hall edib-etmadiyi masalasi mubahisali
sayllmahdir. Giman etmak olar ki, kompozitor
Magomayevin (hamginin Qliyerin) zanninca, xalq
melodiyalarinin alinmasi va onlarin asl saklinds operanin
musiqi tertibine salinmasi operanin milli formada
goriinmasina kdmak edar. Bu massleds mean basga
fikirdeyam; mance, incesanstda milli forma ancaq
kompozitorun sarbast yaradiciliq fantaziyasi ile ifade
olunmalidir. Avropa musiqi yazisinin malum tsullarini
tatbiq etmak yolu ile kompozitorun fantaziyasi asl xalq
musiqi yaradiciiginin badii asaslarini genislatmali ve
darinlagdirmalidir. Bels olan suretde kompozitorun
yaradiciligi anlasigh ve internasional shamiyyate malik
olmagq etibarile milli mahdudiyyatden sarbast olar”.

Basqa sozls, Uzeyir bayin umdugu igtibasgiligdan
gagmagq, el musiqisinden aldigin sitati 6z asarinda
dirnag arasinda vermamak, yeni yazi texnikasinin
ruhunda eritmak idi. Yeni bastecilikdaki milliliyin Uzeyir
bayin taqdir etdiyi mistavisindan nazar salanda Qara
Qarayev 6rnayinin mahz onun istadiyi oldugu
tesdiglenir: ham butiin dinyanin gabul etdiyi kimi
beynalmilel, hem de damarlarinda milli gan axan baste.
Uzeyir bay muasir Azerbaycan bastagiliyinin gelacayini
bele tesavvir edirdi vo 1930-1940-ci illorde opera
muihitimizde Hiseynaga Hacibababayovun da
galbayatan Ustunluklerindan biri va an baglicasi mahz
Uzeyir bayin ehtiyatlandigi bu élgiini hessas ustaligla
goruya bilmasi idi. 3

Vo yaz els gatirdi ki, Uzeyir bayin taqdir va tablig
etdiyi, Hiseynaga Hacibababayovun 6z sanat
muqgadderatini bagladigi hemin yolla irslilemak onun
navasinin do taleyina ¢evrildi. Hiseynagda Hacibaba-
bayov agah olsaydi ki, onun bir zamanlar slindan
yapisaraq Bilbil adina musigi maktebinin direktoru,
hale atasi Agalar bayle yaxin oldugu Nazim Sliverdi-
bayovun yanina apardigi navasi Salman Qambarov,
guin gelacek ki, Azarbaycanin en taninmig cazmenlarin-
dan biri kimi séhratlanacak, babasi kimi Xalq artisti
adina layiq gorulacek, - cox masud olard.

Salman gqona@imdir, kegib royalin arxasina, nase
calmasini istayiram, “Evlari var xana-xana”ni ¢alir. O
kdhnalmaz el negmasini ki, babasi takrarsiz bazekloer
vuraraq oxuyardi. Bu balli havani Salman bisbditin
ayri bicimda, caz improvizsleriyls suslayerak ¢alir. Bu,
ham da dayisen vaxtdirl..

“Babam 1972-ci ilde dlinyasini dayisends 13 yasim
vardi. Lap kigik vaxtlarimdan babagilin Operanin
yanindaki evina getmayi xoslayardim. Babamin gézal
oyuncaq kolleksiyasli vardi, ancag na qadar istesem
da, mena icaze vermazdi ki, oyuncaqlari eve aparim.
Deyardi ki, gal biza, oyna, qoy burada qalsin, onda
salamat galar, sindirmazsan, onsuz da bunlarin hamisi
gec-tez soninkidir. Manim aglim musiqi kesan vaxtlarda
artig babam teatrda islemirdi. Bacim Naile evda piano
calanda baba bigans qala bilmazdi, havasa gslardi,
“filan havani basla” deyardi, baslardi oxumaga. Babamin
iki qizi, harasindan dord navasi vardi. Sekar xastaliyi
oldugundan har glin bulvara gezmaya ¢ixardi, ona géra
sorusardiq na vaxt evde olacaq, onlara o saatlarda
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gederdik. Bulvarda da onlarin 6z yerleri vardi - “Bahar”
kinoteatrinin arxasinda, fevvaralarin yaninda bir yer vardi
ki, artistlor ora toplasar, séhbat edardilor. Nenam
deyardi ki, hansi saatda galek, o saatda da anamiz
bizi aparardi. Usaq olsam da, babanin dafni indiki kimi
yadimdadir. Mashur aktyorlarimiz, migannilarimiz - hem
Opera, ham Dram Teatrinin artistleri galmigdiler. Babam
gasang geyinmayi xoslayirdi. Els bil artistlar ds bunu
nazers alib onunla vida marasimins tamasaya, teatra
gedirmis kimi, sshnada ¢ixisi olan kimi saligs ile, z6vgle
geyinib galmisdiler - goxusu smokingda, kostyumda,
galstuk avazina boynu papyonlu...”

Huseynaga Hacibababayovun 70 yasi tamam
olanda o, artiq 10 ile yaxin idi ki, sehnada deyildi, ancaq
ona gonderilan tebrik telegramlari senatkar riggsts
gatirmaya bilmazdi, ¢lnki sanki bu heyran sozlar
karyerasini davam etdirmakds, faaliyyatds olan bir
sonatkar hagqinda idi. Maestro bele yazirdi: “Oziz
dostum Hiseynaga! Sizin parlaq yaradiciidinizin igig
va yaratdiginiz misilsiz suratlar uzun illsr boyu xalqimiza
béylk sevincler baxs edib, siz Azarbaycan musiqili
teatrinin tarixine cosqun duygulu sehife yazmisiniz.
Sizin ecazkar altinonuz (Hacibababayovun sasi
dogrudan da mdcuzali, az rast gslinen ve tenorun ultra
cesidi sayilan, kigik oktavanin “mi”si il ikinci oktavanin
“mi”si hildudunda cévlan edan, kisiler arasinda an inca
va an ¢evik sas tellarine sahib nadir migannilera xas
olan tenor-altino idi - R.H.) musigimizin Gmumi
harmoniyasinda seslenmakds davam edir. Sizin nacib
amayiniz ve ilhaml yaradiciliginiz garsisinda tezim
ediram. Sizi sevan - Niyazi”. O fisunkar oxu iller 6tsa
da, Said Ristemovgiin de seslenmakds davam edirdi:
“Ozizim Huseynaga! Sanin meaharstini sshnamizdas
goren, gozal, malahatli sasini dinlayan, seni boylk
hayacanla alqislayanlardan biri de man olmugam. Sanin
insani valeh edan gbézal, malahatli sasin hals do
qulagimizdadir”.

Sahnadasi Hagiget Rzayeva ise Hacibababayovun
70 yasl tamam olanda tabrik “teleqrami’ni 1968-ci il
fevralin 8-da isiq Uzl gérmUs “Bakinski rabogi” gazetinin
sahifelarindan “gdéndarmisdi” ve Leylisi, Oslisi,
Sahsanami... oldugu, musiqili teatrimizin “canl tarixi”
adlandirdiyi hamkarinin sasinin goézelliyi hagqinda
yaragan uca giymati vers bilmakgin 30 il svvale
qayidir, 1938-ci ilde Sovet Ittifaqinin milyonlarla tirajla
¢ixan, iki ean asas gazetindan biri olan “Izvestiya’da
getmis magqaladaki bu fikri yada salirdi: “Magaer
dinlayicilari 6z vokal texnikasi ile valeh edan
mugamat¢i Hacibababayov dinyanin an yaxsi
mugdannilerina tay olan istedad deyilmi?!”

...0O c¢aglarda ki - 1930-40-50-larde Hiiseynaga
Hacibababayov hale sshnadas idi, hale Azarbaycan
insaninin hayatini televiziya kanallari doldurmamisdi,
ozamanlar ele Opera Teatn 6zl hamini basina yigmaga
gadir sevimli bir “telekanal” idi, Dram Teatri bir basqga,
Musiqili Komediya Teatri bir ayr, Dovlet Filarmoniyasi
bir 6zga! Insanlar o zamanlar teatrla, sshna ile, sanatle
daha ¢ox bagli idiler. Aktyorlar, miigenniler, senatkarlar
soharin klgalarine ¢ixanda insanlar onlari Gzdan
taniyirdilar, salam verirdiler, kbhna tanislari, yaxinlari,
dogmalan taki hal-shval tuturdular. Ve bu aktyorlara,
mugdannilers, ¢aldigilara, dmrinl senate hasr elomis
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fadailere ehtiramla salam veranlarin aksariyysti heg
onlari saxsan tanimirdi. Amma bu insanlar onlarin
hamisinin Gmrintin bir pargasi idi.

Vo ele hamin indi xeyli uzaglarda qalmis 1960-ci
illarda, 1970-larin avvallarinds axsamlar Sahil bagina
gazintiysa ¢ixan Hiseynaga Hacibababayovu tzden
taniyan coxlari olurdu. Bazilari salamlasib kegirdi,
kimlarsae dayanirdi, s6hbatlasirdi. Vo hamin anlarda
Huseynaga Hacibababayov baxtiyar idi. Sshnadan
ayriimisdi, amma bu mehriban tamaslan gordiikcs hiss
edirdi ki, onu unutmayiblar, teatrdan ¢ixsa da, insanlarin
Urayindan gixmayib. Bu, Hiiseynagani farahlandirirdi,
ona guc verirdi, yasamagq esgqini quvvetlendirirdi. Ancaq
aman bilmayan zaman sulari dayanmaz axar ila
Hiseynaga Hacibababayovu da, onun ¢agdaslarinida
apardi. Hatta Hiiseynaga Hacibababayovu sshnads
gOrmus cavan insanlarin aksaeriyyati ds artiq hayatda
yoxdur. Lakin bu millat yolunda, senatimizin tereqqisi
namina an ¢atin zamanlar igarisinds usanmadan
zehmeatlar gakmis bela insanlar garak unudulmasin axi.
Nasillor dayisa bilar, bu, tabiidir, hayatin gagiimaz
ganunudur. Amma o insanlar ki bu millatin tarixinda izi
var, gatisiq ayyamlarda, bu xalqin senatinin yiksaeligleri
yolunda can qoyublar, onlar gersk yaddasin alt gatlarina
¢bkmasin. Millat kimi glcli olmagin yolu etibarli
yaddasa baglidir. Milli hafizesi olmayan toplum
parkinson azarina muibtala olmus, asen-titrayan,
getdikca tlkenan, kimliyini bele unudan vicud kimidir.

Huseynaga Hacibababayov adi ve parlaq izi bu
millatin minnatdar 6évladlannin yadinda hemise yasamali
olan unudulmaz fedailerdandir. Taniyaq, tanidaq, sevak,
yasadaq!

...HUseynaga Hacibababsayov varli adam idi. Na
gader zengin oldugunu 6z ds bilirdi, ssl serraflar da
bundan hali idilsr. Omri boyu tstiinds altun dasiyana
“varl” demayasan, na deyasan?! Darinina getmamisam
ki, “altino” sozl ile bizim “altun” kalmasinin arasinda
kékce hansisa baglanti varmi, amma mahiyyatce
onlarin bir-birine gohum qadar yaxinligina sekk yoxdur.
Altunluq altino sasin cévharindadir ve bu ¢akida sarvati
74 illik dmru boyunca kokstinde gazdirmak Hiseyn-
agaya Tanrinin 1Utfl idi. Belo dovlstli olsa da, dolanisiq
saridan miyana bir Smur strdd. Evi ona émrt boyu ela
6z yasadigi manzili kimi dogma olmus Operanin lap
yaxinhdindaydi, 63 yasina ¢atar-gatmaz taqaldas gixsa
da, her gindizi kéhna hamkarlar ile birge kegirdi,
axsamlari, gecalari isa 6ten ginlerin har biri onungln
tezadan yasanmaga baslayirdi. Kbhna qovlugu acird,
galirdi servati ile bas-basa, olurdu xosbaxtlarin
xosbaxti. O servatin - Hiiseynaga Hacibababsyovun
sarglizastli ve sarafli 6mir glizgisinin ayrn dismus
tikalarini bir yera toplamaga ¢alisdim ki, bu aziz surst
buglnin insanlarina hem butév gérinsin, ham do
nafasini duyacaq gader yovuq galsin.

Huseynaga Hacibababayov dmrln son illerinde
senatinin ve artiq 6zi-6zlndin hakimiydi, daim insulin
iynesi yaninda idi. ki defe koma veziyystine de
dismisdi. Uglinclisl axsam gazintisi zamani Sahil
baginda bas verir - bir zamanlar babasi, memar Qasim
bay Hacibababayovun tamalini goydudu denizksnari
bulvarda. Saker sasli migannini “seker” aparir.
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Yeni nasr

FIRONGIZ SLIZADSNIN “AZORBAYCAN SIMFONIK MUSIQISI
(MONODIYADAN SiMFONiIK ORKESTR9)”
KITABI DOYSRLI ELMI-TODQIQAT 9S3RI KiM

Azerbaycan Milli EImler Akademiyasinin mixbir
Uzvu, 9makdar incasanat xadimi, Xalq artisti,
professor, Azerbaycan Bastakarlar lttifaginin sadri,
“Sohrat” va “Seraf” ordenli senatkar, UNESCO-nun
yuksak “Silh artisti” mikafatina (“Artist for the Pease”)
va Beynalxalg “Aga Khan” Fondunun “Aga Khan Music

FIRONGIZ 9LIZADD

AZSRBAYCANIN
SIMFON

IK MuSsiQisi

Monodiyadan simfonik orkestre

Ayten BABAYEVA

Awards-2019” foxri tituluna layiq goérilmis dinya
sohratli Azarbaycan bastakari, pianogu, dirijor Firangiz
Olizads genis ve hartarsfli faaliyyst sahasina malikdir.
F.9lizads Heyder Sliyev Fondunun dastayi ile kegirilon
“‘Mugam Alemi” Beynelxalg Musiqgi Festivallarindan
besinin badii rahbari olub. F.9lizade Azerbaycan
Bastskarlar Ittifaqinin layihasi ssasinda $eki ssharinds
artiq 12 dafe kegirilon “Ipak yolu” Beynalxalg Musiqi
Festivalinin badii rehberi, eyni zamanda “Uzeyir
dlnyas!” layihasinin koordinatoru ve ilk defe ©makdar
incasenat xadimi, senatstinasliqg namizadi S.AJayeva
ils birge hazirladiglan (rus dilinds) “Azerbaycan Mugam
Ensiklopediyasi” Azarbaycan madaniyyatine dayarli
tohfalardir ve bu istigamatde 6z foaliyyat sferasini
davam etdirir. Firangiz xanimin ilk névbadas ictimai
fealiyyatini vurgulamagimiz heg de tesaduifi deyildir.
Belo ki, zangin yaradiciligi ils yanasi, F.Slizads eyni
zamanda Azarbaycanin musigi-ictimai hayatinda faal
va mahsuldar ¢alisir. Bu faaliyysti onun ilk yaradiciliq
ddévrlsrindan baslayarag daha da genislanib. O, bir nege
ilklera imza atib. Bela ki, 1986-1991-ci illarde Bakida
ilk defs kegirlon “Muasir Musiqi Festivali’nin
tagkilatcilarindan ve pianogu olaraq, bir sira yeni
asarlerin ilk ifagisi mahz F.9lizads olmusdur.
Sadalananlar F.9lizadanin genis va harterafli
fealiyyatinin yalniz bir hissasine xas olan cehatlari
oks etdirir. Belo ki, miasir dovriin aparici bastekar
olan F.9lizads eyni zamanda pedaqoiji ve tadqigatciliq
faaliyyatiile masgul olur. Gdzel nitq qabiliyystine malik
natiq ve mihaziragi olan F.9lizadanin darin mantiqge
asaslanan fikirlarini dinlemak tgln diinyanin bir gox
Olkalerinda onun ustad darslari taskil olunur.




F.9lizadenin ustad dersleri har zaman bdyiik maraqgla
garsilanir. Bels ki, 2013-ct ilde onun Avropada -
Almaniyanin Berlin saharinds kegirdiyi ustad darslerins
dinyanin mixtslif lkslerindsn - ABS, Ingiltsrs, Fransa,
Cexiya, Polsa, Israildan bir sira ganc bastakarlar
toplasmisdilar. Bu ustad darsina olan devatnamada
F.9lizadsanin adi “mdasir musiginin an parlaq
niimayendssi olan gbérkemli bastekar’ kimi qeyd
edilmisdi. Bastakar buradaki ustad darslerini gox
maragl diskussiya saklinds tertib edirdi. Maraqlidir ki,
hamin ustad darslarinin kegirildiyi vaxtda Almaniya
Televiziyasinda 4 seriyali Amerika istehsali olan badii-
sanadli film nimayis etdirilirdi. “The War” (“Mihariba”)
adlanan bu filmdas F.9Slizadanin musigisi seslenirdi.

Diinya musigigileri F.9lizadanin yaradicihgini
miixtslif obrazli ifadelerle saciyyslandirirler. Bazileri onu
Qarbda miasir klassik musigi sahasinds bdyik ugurlar
gazanmis musalman aleminin yegana nimayandasi
adlandinirlar (Doktor Hans Sikorski). Bastekarin adi XX
asr musiqisinae boylk yenilikler gatirmis A.Sénberq,
A.Berq, C.Keydj, O.Messian, D.Sostakovig,
V. Lyutoslavski kimi bastekarlarla bir sirada ¢akilir. Onu
hatta 6z 6lkasinin “madeniyyst sefiri” adlandinrlar, onun
asarlari dinyanin an taninmig ifagilan - Mstislav
Rostropovig, Hillari Hahn, Yo-Yo Ma, Evelin Qlenni,
Yulius Berger, eloco do an maghur orkestr va
ansambllar terafindan ifa edilir.

Butln bu cahatlariile yanasi, Firongiz xanim ham
da bacariglh musigistinas-alimdir. O, 1994-cu ilde
“Azerbaycan bestekarlarinin simfonik musiqisinds
orkestr Uslubunun formalagsmasi” mévzusunda
namizadlik dissertasiyasini mudafis edib. Onun 1998-
ci ilde derc edilen “Azerbaycanin simfonik musigisi”
adlh kitabinda isa elmi-tadqiqat isinde apardidi
arasdirmalar, alds etdiyi genaatler 6z aksini tapmisdir.
F.9lizadenin musigistinas kimi faaliyyatini yazdig
yuksak dayarli elmi isi, kitablari, dévri matbuatda nasr
olunan goxsayl maqalslari tesdiglayir. Bunlarin
icerisinde F.9lizadanin 6n ssehifesinde “Gorkamli
musllimim - Qara Qarayevin aziz xatirasina” sozlori
yazilan “Qara Qarayev” adl kitabini xisusile
vurgulamagq lazimdir.

F.9lizadenin muallimi haqgqinda fikirlari onun
yaradicilig yolunun asas qayasini teskil edir: “Qara
Qarayev bizim hem menavi atamiz, hem ds gézal
mdsllimimiz idi. Her hansi bir telobani yaxindan tanimaq
lictin Qara Qarayevin onu lziine baxmasi kifayst
ederdi. Bu adam esl psixoloq idi. Onun hayati ilo
pedaqoji prinsipleri vehdat taskil edirdi”.

F.9lizade Azerbaycan musigi madaniyyatinin
tesakkill va inkigafinda, musigimizin dinyaya
tanidilmasinda musllimi Qara Qarayevin ananalarini
layigince davam etdiren bir sanatkardir. Bu baximdan
F.9lizadsnin bu glinlarda nagsr olunan “Azarbaycan
simfonik musigisi (Monodiyadan simfonik orkestra)”
kitabinda bastakarin elmi-nazari sepkide tadqgigatlar
va miixtalif magalsleri toplanmigdir. Kitabda F.9lizads
elmi isin problemlsrina kékindan balad olan bir
musiqisiinas kimi, Azerbaycan musiqi tarixini konkret
faktlara asaslanaraq tedqiq edir. F.9lizadanin irali

YENi Nosr A

surdyl movzulara va elds etdiyi ganastlerse darinden
yanasmasl Azerbaycan musiqisi tarixinin
oyranilmasinda yeni marhaleni teskil edir. Bela ki,
F.9lizads bu kitabda Azarbaycan simfonik musigisinin
tadqiqina yeni rakursdan yanasarag, onu miasir diinya
musigisi mustavisinde arasdirir.

Toqdim olunan kitabda F.9lizadanin Azerbaycan
musigisinin derin kdklerina asaslanaraq, monodiyadan
simfonik musigiye gadar yiiksalen zangin inkisaf
yolunu aks etdiran aragdirmalar ile yanagi, hem da
muixtalif mévzulu elmi maqalslerindan da bahs edilir.
Daha genis sakildes ifads etsak, bu kitab F.9lizadanin
anana va mduasirliyin govusmasina asaslanan elmi
biliklerinin ve parlaq xatirelerinin macmusudur.

Kitabin 6n s6ziinds Firengiz Slizadanin zangin
fealiyystini serh eden Azarbaycan Respublikasinin
©makdar incasanat xadimi, professor Hacer Babayeva
yazir: “Dinyanin hansi yerinde olursa olsun, miasir
Azarbaycan musiqisi deyends, ilk agila gelen isim mehz
Firengiz Slizads adi ve musiqisi olur. Onun haqqinda
¢ox yazilib, ¢cox deyilibdir. Qarb matbuat sohifolori
Firengiz Slizadse haqqinda yazilarda bastekarin
yaradiciidini olduqca yliksek dayarlondirib, onun adini
Azarbaycanin brendine gevirmislor’.

Teqdim olunan kitab Ui¢ fasildan ibaratdir. Fasillarin
her birinde F.9lizadanin Azerbaycan musiqisine dair
asaslandinimis fikirleri 6z hallini tapmisdir.

Kitabin “Giris” bdlmesinde F.9lizade 06z
dusuncalerinin elmi izahini verarak, iki alemin - Sarq
ve Qerb govusmasinin, musiqi tefekkurinin iki
sisteminin xUsusiyyatlerinin bir-birine nifuz etmasini
bir gox saviyyelards (intonasiya, ritm, harmoniya,
tembr, formanin inkisaf yollari ve dramaturgiya)
isiglandirmisdir.

“Qaynaglarda” adlanan birinci fesilde F.9lizads
Serqle Qarbin musiqi yaradiciliginin daim harakatds olan
mubadilasinda simfonik orkestrin rolunu vurgulayaraq,
onun inkisaf marhalalarini ardicil sakilde Qarbi Avropa
vo rus bastakarlarinin yaradiciiyinda, daha sonra XX
asrin muasir tamayulleri kontekstinde arasdirmis ve
mantiqi yanasmalarini Azerbaycan bastakarlarinin
6zinamaxsus orkestr Uslubunun xususiyyatlerinin
izahina yonaltmisdir. Bu fasilds F.9lizade Azerbaycan
simfonik musigisinin inkigafi ile bagl bels bir fikri
vurgulayir: “Tesad(ifi deyildir ki, tarixan monodik anana
ile bagh olmus bestekarlar, tedricon orkestrin
materialina tembr-faktura hallinin segimine miistaqil ve
Oztinemaxsus terzde yanasirlar. Bununla Serqin sifahi
pesakar va folklor yaradiciliginin badii sistemlsrinin, yeni
milli simfonik mektablarinin bestekarliq ve orkestr yazi
dessti-xatti ile six qarsiligh slagasini misyysn etmislor”.

Mentiqi sekilde qurulmus kitabin ikinci fasli Fikrat
9mirovun simfonik mugamlari, xtisusile bastekarin
asoerlerinin orkestrlasmasinda millilik xsusiyyatlariila
baglidir. F.9mirovun simfonik mugamlarina xas olan
disinca yeniliyinin  6zinamexsus orkestr
saslenmasinda ifads olundugunu agiglayan F.olizads
yazir: “Orkestr lislubu iri hecmins va genisliyine géro
mugamin estetik mahiyyatini dayisir, ona tefokklir ve
dustince terzi, feal haroketli xtisusiyyatlor baxs edir.
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Iinkisaf zamani musiqi fikrinin yigcamlasmasi,
tefakkdirtin ve inkisaf elaqalerinin 6zlinemaexsus “axini”
musiqi formasinin bélmealsri arasinda daha béylik tezad
yaradir’. Eyni zamanda F.9lizads F.9mirovun simfonik
yaradicihginda temiz tembrin davamgisi kimi ¢ixis
etmasini vurgulayaraq, bastekarin mévzunun takrar
saslanmasinde sads tembri “intonasiya ile oxumaqg’la
yanasl, ¢ox zaman tembr uygunlasmasina muraciet
etmasini va tembr sarbastliyinin mimkin gadar
gorumagda nail olmasini da atrafli sakilds izah ederak,
fikirlorini asaslandirr. )

Kitabin Ggtinct fasli “Leyli ve Macnun”dan Uglincu
simfoniyaya (Qara Qarayevin orkestr Uslubu masalesi
haqqinda)” adlanir. llk defs olaraqg, Q.Qarayevin orkestr
tefokklriniin tekamdilinin tekanverici quivvalarinin
muiayyan edilmasina cahd edan F.olizada bu
istiqamatda orkestrlagsmani bir nege merhala (zro
arasdirr:

1. Orkestrlosmada musiqgi ifadaliliyinin
vasitelerindan biri kimi: xarakterizeedici amil;

2. Orkestrlesmadas formalasdirict amil kimi;

3. Musiqgi tamhdinin mena va qurulus
xususiyyatlarini coamlasdiren orkestrlosms;

4. Orkestr biitlin asarin ideyasini saoffaflagdiran
amil kimi.
ile bagli fikirlarini yekunlasdiraraq, Fikrat ©mirovun va
Qara Qarayevin simfonik aserlerinde mévcud olan
yaradicilig axtariglarinin klassik simfonik enanays ve
Azarbaycan musigi senatina eyni deracads aid olan
yeni ifada vasitalerinin yaradilmasinda nazeras ¢arpan
O6zinamaxsuslug oldugunu agiqglayir. Bu barads
F.Olizads yazir: “Parlaq ¢alarl sarq xtisusiyyatlerinin
maenimsanilmasi va Avropa klassik anenasinin serbast
serhi uzaq, evvellar slagasi olmayan madaniyyatlarin
badii yaradiciliginin qtitblerini yaxinlasdirdi. Onlarin lizvi
alaqesi neticasinds ilk simfonik mugam ve ilk serq
dodekafonik simfoniyasi yarandi”. Fikrat ©9mirovun
simfonik mugamlarinin tehlilinin naticasi kimi, F.olizads
bastekarin yaradiciliginin Uslub bitévliylinia Serqg
monodiyasi va Avropa polifoniyasi ile uygunlagdirmada
oldugunu, bastskarin partituralarinda tembr
rangarangliyinin orkestr yazi texnikasi ile Gizvi suratde

birlagdiyini elmi cahatdan tasdiglemisdir. Qara
Qarayevin simfonik orkestrin polifonik musiqi
tefekkuiriini tembr asasi kimi gabul etmasini agiglayan
F.9lizads, onun dayismaz milli xisusiyyatlarini miasir
bastakar yazisinin harterafliimkanlari ile birlesdirerak,
6ziinamaxsus orkestr Uslubunu yaratmasini mihim
amil kimi dayerlondirmisdir.

Kitabda F.9lizadanin muixtslif mévzulu elmi
magqalslari de verilmisdir. Bu maqalelerds bastakarin
elmi arasdirmalan ile yanasi, ferdi milahizaleri,
distinceleri, xatireleri de Ustlinlik tagkil edir.

“‘Mugam senati dliinya musiqisi kontekstinds”
maqalasinda Firengiz xanim mugam sanatina bir filosof
kimi yanasir, onun darinliklerina ntfuz edir. XXI asrda
dinamik sakilda globallagan diinyamizda, “Serg-Qarb”
problemlarinin yenidan Gza ¢ixdidi bir dévrde mugam
sanatinin bir cox problemlarini aragdiraraq atrafll nezari
tahlil verir.

“Uzeyir Hacibayli ve Qara Qarayev” magalesinde
0, dahi Uzeyir bayin zengin faaliyyatini misllimi Qara
Qarayevin yaradiciliq yolu ils muigayiss edir.

“Qara Qarayevin disiindiiren musigisi”, “Nizamiiirsi
Azerbaycan bastakarlarinin yaradiciiginda”, “Yliksalis”,
“Obadiyyate qovusmaq” ve bir sira maqalslarda
F.9lizads 6zlinitn aragdirmalarini, tacriibasi esasinda
alde etdiyi fikirlorini irali strdr.

Kitabi tamamlayan “Qarabad Azarbaycandir!”
sarldvhali magals F.3lizadanin son illerde 6lkemizda
bas veren ictimai-siyasi hadissalara vatanparver
vatendas, derin tefakkira malik bastakar kimi
yanasmasinin gostericisidir. Burada F.9lizadanin
UNESCO-nun “Sulh artisti” kimi bu taskilatin
rahbarliyine ingilis dilinde muracisti verilmis,
Azerbaycanin ayriimaz hissasi olan Qarabagin tarixi
abidalerinin gorunmasinin vacibliyi vurgulanmisdir. Bu
maqale dogma Azerbaycanin musigi madaniyyatini
dlinya saviyyasinda tanidan, tabli§ edan bir Senatkarin
Vaten esqinin asl nimunasidir.

Kitabin har bir sahifssi Firangiz Slizadanin
musiqimiz hagqinda apardigi tedgiqatlarin asas qayasini
6zlinds ehtiva edir. Genis va harterafli mezmununa
gOre bu kitab professional musigigiler, genis oxucu
kutlesi Gglin maragl vesait shamiyyati kesb edir.
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“MUQAYiSOLi SONOTSUNASLIQ” TOPLUSUNUN X
BURAXILIS| HAQQINDA

Azarbaycan Milli EImler Akademiyasinin Memarliq
va Incesanat Institutunun “Incasanatin garsiligl
slagsleri” sdbasi terafindan nagri artiq anana halini
almis “Muqayisali senatsiinasliq” toplusunun névbati
X buraxiligl igiq Uzl gérmusdur.

Bu sonuncu nasr alamatdar bir hadisaya hasr
edilmigdir. Azarbaycan xalginin - Umummilli lideri, Ulu
onder Heydar Sliyevin 100 illik yubileyi ile slagadar
hazirlanan toplunun bu yubiley buraxiliginin
“Incasanatin qarsiligh slageleri” sébasinda aparilan
arasdirmalarin istigamatinin muayyanlesmaesinda
boyuk rolu olan Heydar Sliyeve hasr edilmasi tezad(fi
deyil. Bela ki, Ulu 6ndarin milli-manavi dayarlerimizin
gorunub saxlaniimasina verdiyi misilsiz tohfsler, 6z
soy kdokimiza baghhigimizi temin etmasi, eyni
zamanda, bunlarin imumbaseri dayerlar sintezindan,
integrasiyasindan kegarek daha da inkisaf etdirilmasi
sahasinde apardii sasmaerali isler todqiqatci alimler
Uglin da bir programa gevrilmisdir.

Heydar Sliyevin, xtsusile, Azarbaycan musteqillik
alds etdikden sonra Azerbaycan dili, madaniyyati, adat-
ananalari, dini-manavi dayerlarle bagl verdiyi
bayanatlar bir cox problemlerin yenidan iglanilmasina
ehtiyac dogurdugunu ortaya qoydu. Ulu 6ndarin bu
istigamatloerde irali strdiylu vezifaler xalqin
toefekkurinda milli oyanis marhalasinin baslanmasina
tokan verdi, bu da 6z névbasinds, har bir tedqiqatc

Mugayisali
senatglnasliq
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garsisinda duran ali magsadi miayyenlasdirmaya
kémak etdi.

Heydar Sliyevin dovlatisinin prioritetlerinden biri
kimi trk 6lksleri ve xalglan ile emakdashgin vacibliyi
madaniyyat ve incasanat sahasinds bir gox shamiyyatli
hadisslerin baslangicina tekan vermisdir. Xisusils,
onun madaniyyat siyasatinds tlrk xalglarinin tarixins,
madaniyyatine bdyiuk hdormatle yanasmasi, Azer-
baycan musigisinasliyinda asas maqgsadi  milli
musigi madaniyyatinin tirk koklerinin  dyranilmasi
toskil eden yeniistigamatin - musiqi tirkologiyasinin
yaranmasina sabab olmusdur.

Buatin bunlan nazare alaraq “Miqayiseli senat-
suinasliq” toplusunun son buraxilisinda teqdim olunan
maqalslar bir nege istigamat Uzra tertib edilmisdir.
Bunlardan, ilk névbeds, “Heyder Sliyev - 100”
bélmasinde bilavasite Ulu Ondarin Azarbaycan
madaniyyatinin inkisafindaki roluna hasr edilen
maqalelar yer tutur: “Heydar Sliyev va madeniyyat
hagqinda elm” (F.Mammadov, F.Mammado-
va),“Heydar Sliyev ve tlirk madaniyystinin birliyi”
(R.Mammadova), “Heyder 9liyev Azerbaycan
incasanatinin hamisi kimi” (R.Memmadova), “Heyder
Sliyevin madeniyyat konsepsiyasinda “islam
hamrayliyi” ideyasinin aktualligina dair” (9.Babayeva),
“Ulu Onder Heydar Sliyev dilhasi Tirk dinyasi
intellektuallarinin fikir-ideya xazinasinda” (Y.9liyeva).
“Heydear 9liyev ve azarbaycanciliq mafkurasi”
(S.Kasimi), “Heyder Sliyev ve milli-menavi dsyar-
larimiz” (P.Ibrahimova).

Heydar Sliyevin uzaqgoéren ve samerali siyasi-
madaeni faaliyysti, Azerbaycanin madaniyyatinin ve
incasanatinin inkisafinda misilsiz xidmatleri topluda
teqdim olunan har bir maqaleds qirmizi xatle kegir.
Onun manavi madaniyyate, manavi hamrayliys,
xalgin  Gmummadaeni yiksalisine, camiyyatin madeni
zonginlegsmasina har zaman bdylk diggst ayirmasi
Azarbaycan xalqinin  galacak inkisafinin ve
tahlikasizliyinin  temin edilmasi G¢un vacib amil
kimi mihim rol oynamigdir.

Ulu Ondarin madani quruculuq istigmatinda irali
surdiyl giymetli vesiyystleri bu glin ~ Azerbaycan
Respublikasinin Prezidenti Conab llham Sliyev
tersfinden ugurla davam etdirilerak miasir diinyanin
madani-siyasi ¢adiniglarina ve milli maraglara tam
cavab verir. Bu midrik sexsiyyatin Azerbaycanin
madaeniyyat strategiyasi Ggln irali slirdlyl asas
muddaalari topludaki Heydar Sliyeva hasr olunan
magqalslerin asas gayasini tagkil edir.

Topluda taqdim olunan diger maqalelar ananavi
olarag incesenatin qarsiligh alagsleri, musiqi
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tlrkologiysi ve miqayisali senatsiinasligin metodoloji
problemlariile baghdir.

Bu gin Azarbaycan incesenatinin milli
spesifikasinin dark olunmasinda metodoloji vektorlar
¢ox vacibdir. |zahedici paradigma madaniyystin tarixi
va etnomadaeni, tipoloji va funksional determinantlanna
asaslanmagi talaeb edir. Buna miuvafiq olaraq
fonlerarasi iglemaler faallagsmig, miqayisali tahlilin
miayyan anlayiglar konkretlagdirilmisdir.

Bu baximdan topluda yer alan “Incesanatde
sistemlik prinsipi” (S.Qasimova) adl maqalssi
diggetalayiqdir. Qeyd edildiyi kimi, miasir elm bir
neca bilik sahalerinin sintezi ilo rastlasir. Sistemli-
struktur yanasma elmin mumi metodologiya va
mantiqinin shamiyyatli vo eyni zamanda asil
komponentidir. Madeniyyat murakkab, geyri-xatti,
0zU-6zlinadlizelen sistemlars aid olaraqg ham da
madani mubadilenin faal istirakgisidir. Madeniyyatlerin
garsiligh slagesi bltévlikde madani tarixi prosesin
asasidir.

Qeyd etmak istordik ki, aktualligi humanitar elmin
vo Azarbaycan sanatslinashiginin muasir veziyyati ve
perspektivleri ile  misyyanlesen bu toplu muasir
senatstinasligin problemlerine hasr edilmisdir. Artiq
malumdur ki, 1991-ci ilds yaradilan “Incesanatin
garsiligh slagsleri” sébasinde miqayissli senatslinasliq
Uzre feal tadgigatlar aparilir.

Sobadea asas elmi istigamat olan migayisali
sonat-stinaslq- Azerbaycan incesanatinin ham milli
O6ziinemaxsuslugunun, ham da universal xususiy-
yatlerinin isiglandirimasina xidmat edir. Mlqayisali
sonatsiinasliq - genis elm sahasidir. Bu istigamat
incesenatin butlin névlari, heamginin, onun tarixi ve
nazari tadqiqi arasinda da baglayici rolunu oynayir.

XX asrin 90-ciillsrinden baslayaraq “Incesanatin
garsiigh elagelari” sébasinde isloenan migayisali
sanatslinasliq sahasinda yeniistigamatlerin meydana
gelmesi Azerbaycan musiqgi elminde alametdar
hadise kimi qgeyd oluna biler. Bu sirada milli
musigisiinasliqda ilk defs olarag etnologiya, musiqi
tirkologiyasi kimi yeni prioritet istiqamatlarin durmasi,
xususile, diqgatalayigdir. Mlasir marhaladea
Azerbaycan sanatsiinasliginin an aktual masalalarin-
den biri milli madaniyystin soy kdkunin dyranilmasi
problemidir. Umumtiirk kéklerin derinden arasdirimasi
Azarbaycan madaniyyatinin  milli 6ziinemaxsus-
lugunun agkarlanmasinin bir aspekti kimi baxilaraq
bdyuk shamiyyst kasb edir. Turkdilli xalglarn musiqi
dilinin genezisi, gohumlug alagsleri bu grupa daxil olan
xalglarin musiqi materiali @sasinda arasdirilaraq
Umumi va fargli cehatlarin miiayysnlagdiriimasi yolunda
vacib naticelerin alds edilmasina imkan agir.

“Musigi tirkologiyasi’nin magsadi, hamginin,
Umumtirk musigisinin  semantik manasini qoruyub
saxlayanimumi ganunauygunluglann rekonstruksiyasi
problemini mugayisali tehlil yolu ilo dyrenmakdan

ibaratdir. Bunun Ggun ham dmumtirk musigi sistemi
strukturunun, onun intonasiya-tipoloji ve janr slageleri
aspektinds tedqiqgi, ham de askarlanmis intonasiya-
tipoloji va janrslagalerin milliananalerle korrelyasiyasi
vacibdir. Mehz bels tadqiqgatlar vasitesile Azirbaycan
musigisinin milli spesifikasinin daha da derinden derk
edilmasi Ugln genis imkanlarn agilmasina nail olmaq
mUmkunddr.

Bu baximdan “Muqayisali senatsunaslq” toplu-
sunun X ndmrasinda,6ncaki buraxilislarda oldudu
kimi, “musiqgi tlrkologiyasl” istigamatinde asas
masalalerin isiglandinimasi diggati calb edir. Xususils,
topluda teqdim olunan professor R.Mammadovanin
“Musiqi turkologiyasi kontekstinde lad sisteminin
formullugu masslssi haqqinda”, senatsiinasliq tzre
folsefe doktoru F.9lizadanin musigide variantliq
problemiile bagl maqgalsleri maraq dogurur.

Topluda “Incasansatin garsiligh elagasleri”
rubrikasinda teqdim olunan maqalsler incesanatin
ndvlararasi alagslarinin, hamginin, etnoqgrafiya ve
sonatsunashigin  qarsiigh slagasinden ireli galan
problemlarin tedqiqinds aparici yer tutur. Belo islorin
yerina yetirilmasi &yraniloan maodvzularn kreativliyini
gosterir. Mesalen, “Azerbaycan incasanatinin
morfoloji sisteminin ndvlarindan biri kimi toxuculugun
oyranilmasina dair” (S.Quliyeva) maqalesinds ananavi
incasanat vo xalq yaradicihdinin qarsiligh slagasi
probleminin tedqiqi etnosenetsinashq elmi
istigamatinde apariimasi ils diggeatalayiqdir.

Malum oldugu kimi, etnosenatsinashq -
etnografiyave senatslinasliq elmlsrinin govusugunda
duran elm kimi xalq senatini hartarafli dyrenmayi
nazerde tutur. Xalq yaradicii@inin tadqgiginin etnografik
istigamati bu elmin asas magsadinin muayyen-
lasmasinde aydin aksini tapir. Bu baximdan bela
islarin yerina yetirilmasi xalq incesanatinin mazmun
ve formasinin etnosun dinyasi, onun tesavvirleri,
mifologiyasi ve virtual faaliyyati ile alagesinin
oyronilmasinda 6n planda durur. Topluda teqdim
olunan bu meqalenin asas maqgsadi deo els
incasanatin tip ve formalannin xalq yaradiciligi ile
garsiligh elagssini, etnosun manavi ve sosial
hayatinda yerini misyysn etmekden ibarstdir.

Incesanatin qarsiligh alagsalarinin mdvzu
vaaspektlari oldugca ¢oxcehatlidir.Ona gore ds topluda
bu istigameatdaA.Hiseynovanin, X.Quliyevanin,
N.Habibovanin teqdim etdiyi maqalaler aktuallidi ila
segilirler..

Mugayisali senatsiinashigin problemleri, imumiy-
yotls, genis ve darindir. Ona gbre de topluda
disunulmis suretds muqayisali  senatsunashgin
aspektlarinin  muixtelifliyini eks etdiran materiallar
teqdim olunmusdur.Umid edirik ki, toplu incessnat ve
madaniyyat problemlariile magsgul olan mitexassisler,
hamginin, genis oxucu dairasi ti¢glin maraqgli ola biler.
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APU® MEJIMKOB: UICTOPUA UCOBPEMEHHOCTDb

90-neTue BblaatoLerocs asepbanagkaHcKoro
komnoautopa, HapogHoro apTtucrta CCCP n Asep-
bGangxaHa, naypeata locygapcteeHHon [pemuum,
aKkagemuika, kasariepa opgeHoB «Cnaeay, «cturnany,
opaeHa lenpapa Anvesa, 3aBeaytoLlero kadgeapon
komnoauuumn baknHckon MysbikaneHon Akagemun
nmeHn Yseupa Mapxkunbeiinm, npodeccopa Apuda
MenukoBa ObIr10 OTMEYEHO LieNbIM psiaoM OnecTawmx
MeponpuaTui. Mpembepbl, KOHEPEHLIMM, TBOPHECKUE
BeYepa NPOXOAMITN HA CaMbIX JTyYLLMX KOHLEPTHbIX
nnowagkax baky: Bo [sopue engapa Anvesa, B
AsepbanpkaHckon [ocyaapcTBeHHon PunapmoHum
um.M.Maromaega, B 60rbLLOM 3arie U KoHdepeHLI-3ane
BakuHckon MysblkanbHoM Akagemuun nm.Yseupa
Famxmbeiinn, B kamepHom 3are Coto3a KomnoanTtopos
Asepbangkana n gp. K 90-netnio TanaHTnNMBoro
KOMMOo3uTopa Obiria NpuypoyeHa 1 npeseHTaums HOBOW
KHUMM « Aprd MenukoB: NcTopusi  COBPEMEHHOCTbY,
n3aaHHom no uHuumatmee MuHuctepctaa Kynstypbl
AszepbarpkaHa M ocBeLlaroLlen KaMepHO-UHCTpPY-
MeHTanbHOE M KaMepHO-BOKallbHOE TBOPYECTBO
A.Menukosa.

ABTOP KHWMN, AOKTOP (hrnocodunm no NCKyCCTBO-
BeeHuto, My3bikoBe AlTeH baxwunesa-bparuvosa
19 ceHTAOpsA 2023 roga nposena Npe3eHTaumio KHUMM

AYTENBAXSIVEVAfoRAHIMOVA

i

lonb3ap MAXMYLOBA, Ynekep P3AEBA

«Arif Melikov Azerbaycan tgtin boylik milli servetdir.
Man bunu ... tam qatiyystle deyiram»
Umummilli lider Heydor Sliyev

B [Jome-my3ee Kapa Kapaesa. Bot 4to nmwwieT 06 3Tom
cam aBTop: «HeckonbKo neT, paboTasa Hag KHUMoN, s
MeJTana, YTo Mocrie ee U3aaHus NPOBELY NPE3EHTALMIO
B [lome-my3ee Kapa KapaeBa — BenvKoro yumtens
Apudba MenwnkoBa, CbirpaBLIEro HesameH1MYyHo Porib
B ero hopMMpOBaHUM Kak KOMMNo3mTopa. .. CnycTs roabl
Mosi MeyTa cobinack: Nnpu nogaepkke MnHucrepcTaa
KynbTypbl B OOHOM 13 CaMbIX MPECTUXKHBIX N3OaTENLCTB
pecnybnukn — €Yrg-QYrb — yBugena cBet kHura
«Apurd MennkoB: UCTOPNS M COBPEMEHHOCTLY, a NO3XKe
cocTosnack npeseHTauusa B gome, rge xun Kapa
ABYnbgazoBny»'.

BonbLuylo ponb B opraHv3auuun npeseHtaumm
cbirpanu goyb Kapa Kapaesa — avpextop Joma-my3es
Kapa Kapaea 3ynenxa Kapaesa-baruposa u
oupektop [ocygapcTBEHHOrO My3est My3blKasibHOM
KynbTypbl Anna bawpamosa. Ha meponpuatum
Y4aCTBOBASM U3BECTHbIE NPEACTaBUTENN My3bIKaIIbHOM
0bLLECTBEHHOCTU — KOMMNO3UTOPbI, OUPUXKEPHI,
My3bIKOBE[bIl, UICMIONTHUTENW, YYEHWUKN KOMMNO3UTOPA,
BHy4ka AMMHa MenvkoBa, NpuUCyTCTBOBaNu CTYAEHThI,
LLKOMBHVIKM M MPOCTO HEPaBHOAYLLHbIE JOAW, KOTOPbIX
06veamHuna ntobosb k beccmepTHOM My3bike Aprdda
MenukoBa. BbICTynneHus 3acnyxeHHbIX gedtenemn
nckyccTtB, npodgeccopos 3emcdpupbl Kadaposon,
3ympyn Oapawsage, 3acnyxeHHoro paboTHuka
KynbTypbl, JOKTOpa MUCKycCTBOBeAeHUs Annbl
banpamoBoi 1 3yneinxn Kapaeson-barnposom
COMNpPOBOXAanncb My3blKanbHbIMWU HOMEpamMun —
3By4arnm U3BeCTHbIE U BCEMM NMIDOUMbIE NPoM3BEeaEHUS
Komnosntopa. Takke BHMMaHuo nybnvku 6bino
npeacTaBneHo criavg-woy, rae 6binm 3anevartneHsb
Ba)XHble TBOPYECKNE MOMEHTbI M3 >KU3HW KOMIMO3UTOopa.

27 okts6psa 2023 roga B Poccuiickom mnHdop-
MaUMOHHO-KYNETYPHOM LIEHTPE COCTOSNCS KOHLEPT,
Takke nocesLLeHHbIN 90-netuto Apucba Menukosa. A
B paMKax 3TOro MeponpusTus, opraHn3oBaHHOrO
coBMecTHO BbakunHckon MysbikanbHon Akagemuen
nm.Y3eunpa Magxnbennu n Pycckum gomom B Baky,
BHOBb NnpoLuna npeseHTaums kHrn «Apud Menuvkos:
NCTOpMS M COBPEMEHHOCTLY. BegyLume meponpusatus:
3amMecTuTenb AMpeKTopa no Hay4yHO-MeToaNYeCKoN
paboTe cpeaHel crneunansHOM My3blkanbHOW LLUKOSbI-
ctyaun BMA, goktop cunococun no MUCKyccTBO-
BefeHuto AnTeH baxwuvesa-MbparnvoBa v cTapLuni
npenogasarenb kadeapbl Teopun My3biki BMA, gokTop
dunocodun no nckycctesosegeHnto AneHa NHsaknHa
pacckasanu nNpuCyTCTBYHOLLMM O MHOFOrpaHHOCTH
TBOPYECKOWN AeATENBHOCTM Bbl4alOLLIEr0Ca KOMMO3U-
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TOopa, NOAEeNUNNCb BaXHbIMW Bexamun Buorpacum
A.MenukoBa. Beuep conpoBoxgancs BenMKOW
My3bikor A.MenvkoBa — OTpbIBKY 13 6aneToB «JlereHaa
o nobeuy», «lMoama AgByx cepgeuy, dparmeHT 8-
cumdoHnn «BeyHocTb», necHs «byganewT»,
dopTenuanHHble npentoaum n ap. HassaHHble nponsee-
OeHNs Npo3ByYanu B MCMOMHEHUN 3aCMY>KEHHOro
apTtucTa AsepbaiimkaHa Anekcest MUNTbIX, CONUCTKN
AszepbangxaHckoro focygapcTBEHHOrO akagemu-
4yecKoro my3ablkanbHoro Teatpa KOnum lengapoBoi,
apTuctkm AsepbangkaHckoro [ocygapCcTBEHHOIMo
akageMmyeckoro teatpa onepbl U 6aneta PeHatbl
ABybekunpoBom, LOKTOpa urnocodum no UCKyCCTBO-
BedeHuto, npenogasatenss bBMA Haprus Kenrepnn,
npenogasatenen Wwkonbi-cTyaum Odenum AXyHOOBOR
1 HypaHbl 3eriHanoBon, naypeaTta MexayHapoaHbIX
KOHKYpCcOB Imunsa ManbirmHa, ydeHuLUbl cpeaHemn
cneumanbHON My3blkanbHOM LLKOMbI M. Blonb-brons
PeHbl Muparaeson n koHueptmenctepa CeBUHOX
Kepnmoso.

Mon4yepkHem, 4To aBTOp KHUMM AnTeH BaxwimeBa-
MbparumoBa Ha BbllLE Ha3BaHHbLIX MEPOMPUATUAX
npeactaBuia CBOM TPyA, pacckasana O TOM, Kak
npoxogwra paboTa Hag KHUroW, MoAenmnach BaXKHbIMU
MOMEHTaMM OBLLEHNS C KOMMNO3UTOPOM. «MOXHO no
npasy ropaMTbCa TEM, YTO Mbl YAOCTOUNNCH YECTU
BXMBYO obwatbes ¢ JlereHaon asepbangykaHcKon
KOMMO3UTOPCKOM My3blku — AprddoM MernmnkoBbIM» 2,

KHura normyHo nogeneHa Ha HECKOIbKO pa3aerios.
OCHOBOWN HayanbHbIX pPasfenos, B KOTOPbIX AaHa
o6LLasn xapaKTepmCcTUKa TBOPYECTBA KOMMO3NTOPA, a
Takke npeacTaBneH AeTanbHbIN aHanu3 kKamepHo-
WHCTPYMEHTaITbHOIO 1 KaMEPHO-BOKarIbHOMO TBOPYECT-
Ba KOMMO3UTOPA, ABNAETCA anccepTaumnst baxwmesoi-
MBparmoBon, NpeacTaBrieHHasi Ha COMCKaHWe yYeHOoM
CTENEeHN JOKTOPa hrnocochum no NCKyCCTBOBEAEHMIO.
AViTeH Ha4Yana NMcaTb ANCCEPTaLMIO NOA PYKOBOACT-
BOM 3acnyXeHHOro Aeatens UckyccTs, npodeccopa
O.AbacoBon. B nocnegywwmne rogbl Hay4YHbIM
pykoBoaMTENEM ee cTana 3acnyXeHHbI gesiTenb
nckyccTB, npodpeccop 3emdmpa Kadaposa.

MepBbin pasgen «Ponb Apudpa Menukosa B
pa3BUTUN My3blKanbHOW KynsTypbl AsepbanmxaHa»
npeacTaBnsieT XU3HEHHbI N TBOPYECKUN NyTb
KomnoauTtopa. 34ecb Oo4eHb MHOIO MHTEPECHON
NHOPMAaLMM O BaXKHbIX >KU3HEHHBIX BEXaX B Omorpa-
1M KOMMO3WTOPA, NMPUBOASATCS 3aMevaTernbHble LUTaThl
camoro A.MenukoBa, xapakTepusytoLme BHYTPEHHNI
MUP My3bIKaHTa.

B cnepytouwem paspene «KamepHo-UHCTpPY-
MeHTanbHas Mysbika Apudba Menukosa» paccmaTpu-
BaKTCA KaMEpPHO-MHCTPYMEHTarbHbIE COYMHEHMS
KOMMO3NTOpa, OTHOCSILLMECH K PaHHEMY U 3periomy
nepvogy ero TBopyectBa. ABTOpP BCECTOPOHHE U
rny6boKo — ¢ No3numii xxaHpa, hopMbl, My3bIKanbHOTO
A3blka — NpoaHanu3npoBara Takue opTenuaHHble
COYMHEHMSI KOMNO3MTOpa, Kak Npentoguun, Lukn
«MumoneTHoOCTU», CKepuo Ans ABYX pPOsnen,
dopTenmaHHyto nbecy «KoHTpacTbl». Kpome Toro, B
HaCTOsILLIEM pasgene UCCneaytTcsl U CKpUNMYHbIE

coumHeHnsa A.MenukoBa — ckepLO AN CKPUMKK U
hopTenmnaHo U N3BeCTHasd coHaTa Ans CKPUNKKX coro.

B 3akntoyeHunn aToro pasgena aBTop oTMEYaeT :
«OTnnyatoLmecs HeNOBTOPMMbIM CBOEOOpa3nem
KaMepHO-MHCTPYMEHTarbHble CoMMHeHMA A.MenvkoBa,
HanucaHHble Ans oopTenuaHo, CKPUMKK U Apyrmx
WHCTPYMEHTOB, NOMY4Ynnn N3BECTHOCTb KaK B HALLIEN
CTpaHe, TaKk 1 3a pybexxom. OgHako, K coxarneHuio,
3TN NPOU3BELEHMS ¥ HAC HA POAMHE UCTMONHSATCA B
OCHOBHOM M0 10OUNENHBIM AaTaM UIMK Ha KOHLepTax,
MOCBSALLEHHbIX TBOPYECTBY koMnoautopa. O4yeHb
XOTenocb, YTobbl OHM Bonble B6binn B y4ebHOM
penepTyape He TOrMbKO CTYAEHTOB KOHCEPBATOPUN, HO
N MHOTMX OpYyrnx y4ebHbIX 3aBeeHWI, a Takke Obinu
Obl paszocnaHbl B Apyrve ropoga v CTpaHbi»®,

CnepytoLwmii pasgen kHArv obpalleH Kk uccnego-
BaHWIO KaMepHO-BOKarbHbIX NpounsseneHnin Apuda
Menwkosa. ABTOp aHanMavpyeT TPy LyKra pOMaHCoB
Ha cTuxm Hasbima XvkmeTa, a Taloke pomaHc-6annagy
«AzepbarimkaHy». Kak oTmedaeT aBTop, «BokanbHble
LWKIbl Ha crioBa Hasbiva XvkmeTa 3aHumatoT ocoboe
MECTO B TBOPYECTBE KOMMO3uTOpa... [ocne paboThbl
Hag G6anetom «JlereHga o nooeu» Apmud Mennkos
CHOBa 1 CHOBa 0BpaLLaeTCs K CTMXaM TypeLKoro noata.
Kak oTtmevaeT komnosutop: «Hac cnnaymano
yaMBUTENBHOE POACTBO Ay, eAuHasl TBopyeckas
noavuusi. HaBepHoe, cyLlecTBoBanu v 06 bEKTUBHbIE
haKTopbl TAKOrO B3aMMOMOHMMaHWS: OBLLHOCTL A3bIKa,
BEpbl, COBNAAEHNE XU3HEHHbLIX YCTaHOBOK». ApuUd
MenwvkoB n npaBga NpoYHO «BHeApwn» Hasbima
XuvkmeTa B azepbangkaHcKyto My3biky. KomnosuTopy
yAanocb 04eHb TOHKO OLLYTUTb CBOEOOPa3HbIN CTUIb
MPOCaBneHHOro NoaTa*.

CrienyoLmin pasaern KHAM NpeacTaBreH CTaTbsiMm
AvteH baxwineBon-6parnmoBo B nepnogn4ecKkom
neyaTn M B MHTEPHET-canWTax, OCBeLLlalLWLnMn
3HAYMMbIE BEXM TBOPYECKOM OEATENBHOCTM KOMMNO3U-
Topa. bonbLuoin MHTepec npeacTaBnseT UHTEPBLIO
camoro Apudba Menukoea «3eneHas roctuHas: Apudd
MenukoB», koTopoe Bena KatepuHa HosukoBa,
HavanbHWK Npecc-crnyxbbl bonbLIoro TeaTpa, a Takke
npuBeaeHHble umTaTel Huasm, Mann Mnuceukon,
Kamana Abgynnaesa.

3aBepLUaeT KHUry TporaTenbHbIv pasaen, KoTopbii
BOoOpan B cebs cTaTbh ydeHnkoB Apnda Menukosa.
CTyneHTbI NpoCaBieHHOro KOMMNO3UTOPa, KOTOPbIE ke
N caMun SBNSKOTCA negaroramu, 4ensTcd BOCNOMM-
HaHMAMM 0 6OMNBbLIOM XyOOXHUKE U BENVKOM YuunTene,
KOTOPbIV BEN KX 3@ PYKY U y4UIT BCEM MPEMYOPOCTAM
CBOEWN TaKOW HenpoOCTON M TakOW MpeKpacHOWm
npodeccum. ANTeH BKMiYMMNa B KHUry acce
3acnyxeHHOro geatens MUCKyccTB, npodeccopa
[hxenxyHa Annaxeepanesa, 3acny>KeHHOro negarora,
AoKTopa mrnocodmm No NCKYCCTBOBEAEHWIO, AOLEHTA
Ap3y Mamenosoi, goueHTta NonbHapbl Mamegosow,
JokTopa dunocodun No MckycctsoBeaeHuto Muke
AXYHOOBOW, HbIHE MPOXMBAKOLLMX B APYIMX CTPaHax
Ksamanum Anmzage (Utanus), HapmuHel 3eriHanoson O3-
ok (Typuwmst), Asza Fambapnm, Akbeposa Kepema, a Taioke
NpeKpPacHoO BHY4YKN KOMMo3uTopa AMMHLI MenmkoBo.
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3aknounTtenbHble 75 CTpaHWUL, KHUMM — 3TO
dhoToranepes, rae Mbl BUOMM KOMMNO3UTOPA Kak B Kpyry
CEMbW, TaK 1 B OKPYKEHWM KONTer-my3blkaHToB. 30ecb
npeacraeneHsbl gotorpacpum Apuda Menukosa ¢
O6uweHaunoHanbHbiM NuaepomMm AsepbangxaHa
lerpapom AnneBbiM, ¢ KoTopbiM Menvkoa cBd3biBana
Tennasa apyxba, ¢ lNpesngeHTom AsepbanmpkaHa
Mnbxamom AnmeBbiM, KOTOPbIN BCEraa BbICOKO LIEHW
TanaHT KOMMNO3nTopPa 1 BPY4UI KOMMO3UTOPY NPEMUIO
1 BbICOKUI opaeH lNerigapa Anvesa.

B cboToranepee Hanm Mecto 1 kapTuHbI CAMOTrO
KOMMNO3MTOopa, KOTopble NPEeACTaBMnsAloT ewe OaHY
rpaHb TanaHTa 6onbLioro XyaoxHuka. 34ech Takke
MOXHO YBUAETb ApYyeckue Wwapxm Torpyna Hapmmat-
6ekosa 1 A.[hkacapoBa, KOTOPbIE PUCYIOT KapTUHbI U3
YKN3HN KOMMO3UTOpPA.

YENi Nosr A

MocnedHAs cTpaHvua KHUMM — 310 obpalleHne
aBTopa K ymTaTento, obpalleHme oYeHb Tennoe u
NCKPEHHee, MPOHUKHYTOE yBaXeHNeM 1 NioboBbI0 K
nams T 6onbLIOro XyaoXHWKa 1 JOPOroro YeroBeka.
«KHura nucanack ¢ 60nbLLION U UCKPEHHEN NMOB0BLIO
K 9TOMy BblAaloLLEeMyCcsl Yenoseky. A gymaio, ecnm
BHVMMAaTENMbHO YUTaTb, MOXHO OLLYTUTb 3Ty N060BL B
Kaykaom CTpOYKe, B KaXK oM CroBe»®.

370 gencTauTenbHO Tak. KHyra CrnoBHO nponutaHa
yBaXXEHMEM, MOYUTaHNEM Y MHOOOBBIO K BblAatoLLeMyCs
XyooxHuky. A ee aBTop AnnTeH baxwwinesa-V16parimoBa
yXe AymaeT O HOBbIX MPOEKTax U TBOPYECKUX
MeponpuATUSX. « BonnoLeHne B >kM3Hb MeYTbI OTKPbIIO
AO0pOry HOBbIM MAEAM M Ha4yMHaHUSM, KOTOpble
obsizaTensHO criegyeT ocyLecTBMTbL. Bnepean HoBble
NPOEKTbI, CBA3aHHbIE C UMEHEM KOMMO3nTopax®.
Moxxenaem aBTOpY yCNeXoB Ha 3TOM CriaBHOM nyTu!

' AiiteH Baxwwuea-Nbparumosa. W Bce Bokpyr cTaHoBUTCA Tenneit.. bakuHckuin paboumni, 4 Hosbps, 2023

2 Tam xe

3 A.baxwmeBa-Nbparumosa. Apnd MenukoB: nctopus 1 coBpeMeHHocTb. Baky, BocTtok-3anag, 2020, ¢.101.

4 Tam xe, ¢.103-104.
5 Tam xe, c. 301.

6 AiiteH Baxwuesa-Mbparumosa. W Bce BOKpyr cTaHOBUTCS Tennen.. bakuHckuii pabounid, 4 Hosops, 2023

XX1 9SRIN TOHSIL SISTEMINDO YENi DORSLIK FORMATI
AZORBAYCAN 9NONaVi MUSIQisi
(I cild. Azarbaycan xalq mahnilari) elektron darsliyi

Har bir dovrdas oldugu kimi bu glin da tahsil dévlstin
strateji shemiyyatli sahasi olmaqgla yanasi, onun siyasi-
igtisadi, sosial va madani inkisafini sartlendiran asas
bondvrs, elace ds yeni yaranan camiyyatin deyarlarini
ham formalasdiran, ham da inkisaf etdirondir. Bu
baximdan s6hbat agcdigimiz mévzu bu masslenin sanki
mantiqi davamidir. Tehsil sisteminin bir sira aspektlari
icarisinde onun informasiyalasdirimasi prosesi asas
yerlardan birini tegkil edir.

U.Hacibayli adina Baki Musiqgi Akademiyasi artiq
bir nega illerdir ki, kiitlovi informasiya vasiteleri (KiV)
ile bir sira yeni layihalars imza atib. Belo ki, hayata
kegirilen layihelers rahberliyi U.Hacibayli adina BMA-
nin rektoru, SSRI ve Azerbaycan Respublikasinin Xalq
artisti, professor Ferhad Badslbayli va layihalerin bas
redaktoru, ©@makdar incasanat xadimi, senatsiinasliq

0 ANy 0 |

Leyla BABAYEVA

doktoru, professor Tariyel Memmadov etmigdir. Onlarin
illerce yorulmadan davam edan amayi sayasinde
hayata kegirilon bu igler genis ictimayyatin bdyiuk maraq
va sevgisine sebab olmugdur.

Bu layihaler igarisinda forgli yonimli lakin, bir
matlaba - musiginin genis oxucu va dinlayici kitlasine
xidmat etmasi xUsusila 6nemlidir. Hom F.Badalbaylinin,
ham de T.Mammadovun hayaa kegirdiyi layihalerde
asas maqgsadi mahz buna yénaldilmisdir. Bunlar
igerisinde U.Hacibayli adina BMA-nin melumat-tedris
muhitini aks etdiran (<https://www.musicacademy.
edu.az/>) sayti, Azerbaycanda ilk musiqistinasliq jurnali
olan U.Hacibayli adina BMA ve ABI tesisgiliyi ilo nosr
olunan “Musiqi dinyas!” jurnalinin (www.musiqi-
dunya.az <http://www.musigi-dunya.az>), “Harmony”
musiqi madeniyyati jurnalinin (<http://harmony.musigi-
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dunya.az/>), Azarbaycanin enanavi musigisini shats
edan (<http://enene.musigi-dunya.az/> ), “Musiqi
lektoriyasi’nda teqdim olunan BMA-nin maallimlarinin
multimetidiya formatinda muhazirsleri (<http://
lecture.musigi-dunya.az/>), Karaoke - Milli musigi ve
poeziya toplusu (<http://karacke.musigi-dunya.az/>),
“Azerbaycanin tarixinin canli saslari” adl “canli saslari”,
ifalari ile musiqgimizi révnaqglandiran (<http://
voices.musigi-dunya.az/>) saytlar va s. gostara bilerik.

U.Hacibsyli adina BMA-nin hayata kegirtdiyi
layihalerdan biri de elektron darsliklerin yazilmasi ila
da elaqgalidir. Artiq bir nega ildir ki, musiqi madaniy-
yatinin dahi sexsiyyatlarinin yazdidi kitablari elektron
nasrler kimi genis oxucular tgtin teqdim edilir. Bunlar
icerisinde biz, U.Hacibaylinin “Azsrbaycan xalq
musigisinin asaslar” (<http://uzeyirbook.musigi-
dunya.az>), U.Hacibaylinin elektron ensiklopediyasini
(<http://uzeyirbook.musigi-dunya.az/>), “Mugam
ensiklopediyasin” (<http://uzeyirbook.musigi-dunya.az/
>), Sfrasiyab Badalbaylinin “izahll monografik musiqi
[Ggati"ni (<http:/lugat.musigi-dunya.az/>), “Azerbaycan
teatr ensiklopediyasi’ni (<http://teatrlugati.musigi-
dunya.az/>), “Saz maktabi” (<http://saz.musigi-
dunya.az/>) va s. kitablarinin elektron nasrlarini bariz
sokilde misal gostare bilerik.

Slbatta ki, tehsilin informasiyalasdirimasinda
elektron dersliklerin yaranmasi, onun genis istifads
imkanlarina delalet eden meyarlardandrr. ilk olaraq
elektron kitab ile enanavi kitabin na kimi Ustlnliklars
malik olmasi haqqinda bir nega fikir sdylomak
magsadauygdun olardi.

Elektron kitablar malumatin alda edilmasi,
yayllmasi va dyranilmasinin dayisdiriimasinds muhim
rol oynayaraq tehsil sisteminda bdyuk inqilab etdi.
9nanavi kitab modeli 6z yerini elektron kitablarin teklif
etdiyi rahatligi ve algatanhdi, malumatlarin daha yigcam
saxlanilimasina, tslabslers ve musllimlarsa bitdv bir
kitabxanani reqemsal cihazin hidudlan daxilinde
aparmaga imkan verib. Bu ndv kitablarda mévzunun
daha da genislenmasini, paralel masaloalorin slave
edilmasi de mumkun olan baglica xtsusiyystlardandir.
Hamginin biliklerin 6tlrtilmasi ve qavraniimasi
prosesinda musigi nimunalarinin saslendiriimasi,
informasiyanin vizuallarsdinimasi, hiper istinadlar, grafik
fayllar kimi multimediya texnologiyalarindan istifade
olunmasi albatts ki, muasir talabalarin nainki biliklarik
statik olaraq 6yrenilmasine, elace da talebanin
hisslerina tasir kanallarinin mixtslifliyini temin edir.

Elektor kitablarin mihim shamiyystindan biri
onlarin igtisadi semaraliliyindedir. Regemsal formatlar
fiziki gap ehtiyacini aradan qaldirir, istehsal xarclarini
azaldir ve tahsil resurslarini daha da slverigli edir.
informasiyanin bu ciir demokratiklemasi daha genis
auditoriyanin keyfiyyatli tolim materiallarina ¢ixisini
temin edir, tahsilds iqtisadi bosluglari aradan qaldirir.

Elektron kitablarin atraf mihite de tasirini geyd
etmemamak olmaz. Kagiz esaslh materiallardan
regemsal materiallara kegid mesalarin qirilmasini
azaltmagla ve enanavi nasriyyar tecriibslari ilo alagali
karbon izlerini minimuma endirmakla davamliliq
saylarina boylk tavha verir.

Elektron darsliklar har talabayas tehsil prosesinds
faal istirak etmak, onlarin 6yrenma prosesini fordilog-
dirmak Uglin de serait yaradir. Onlara passiv miisahi-
daci yox, yeni bilik alda etmak istayan va 6z imkanlarini
giymatlendire bilen talebs olmaq Ugiin imkan verir.
Elektron darslik boytik hacmda tedris va telim materiallanni
ahato edarak va yeni tedris metodlannin inkisafina yardim
ederak ananavi dyrenma formalanni zenginlesdirir.

Malumdur ki, yeni tedris texnologiyalar sisteminde
tahsilin distant, virtual formalarina xususi yer verilir.
Bununla bels komunikasiya, informasiya ve kompyuter
texnologiyalarn sahasinds tadrisin shamiyyati 6zin(
daha gabanq sakilds bliruzs verir. XX asrin ortalarindan
etibaren yaranan elektron nasrler, har hansi bir vasaitin
magnit disk yaxud kompakt disk formatinda
istifadasina imkan yaradir. Onlayn va ya oflayn kimi
mixtalif istifade formalarindan asili olmayaraq
kompyiter, planset, mobil telefon vasitesile dersliklarin
istifade imkanlarinin mévcudlugu, rahat axtarnis
sisteminin mévcudlugu, mobillik - elektron darsliklarin
Ustlnluklsrindandir.

Sevindiricidir ki, yuxarida sadalanlar daim
inkisafdadir. Bu islerin mantiqi davami olaraq Uzeyir
Hacibayli adina Baki Musigi Akademiyasinin
“Azarbaycan ananavi musiqisi ve muasir texnologiyalar”
kafedrasinda tedris olunan “Azarbaycan ananavi
musigisi” fenninin tedris programina asasen hazirlanan
eyniadli dersliyin | cildi “Azarbaycan xalq mahnilar” |
cildinin (<http://lecture.musigi-dunya.az/derslik.pdf>)
elektron nagrlar siyahisina daxil edilmasidir.
“Azarbaycan xalqg mahnilan” adli | cild darsliyinin
muallifleri U.Hacibayli adina BMA-nin “Azarbaycan
ananavi musigisi ve muasir texnologiyalar” kafedrasinin
professoru, ©Omakdar musllim, senatstinasliq doktoru
Comile ismayil qizi Hesenova ve senatsiinasliq
doktoru, dosent Leyla Ramiz qizi Z6hrabovadir.

Qeyd edak ki, haqginda s6z agdigimiz elektron
nasr U.Hacibayli adina BMA-nin 100illik yubileyine hasr
olunmusdur. Bu nasr musiqi ictimaiyyati, eloca do hem
musllimlar, hem da tshsil alan musiqici telabalar
terefinden xtisusi maraqgla qarsilanaraq tez bir zamanda
tadris planinda elektron vesait kimi istifade olunmaga
baslanmisdi.

Elektron kitablarin Gstln xtisusiyyatlerinden biri de
bu kitablar vasitssile 6yreanma prosesinde dyrenma
tacrubasini artiran interaktiv xtsusiyyatler teqdim edilir.
Multimediya elementlari, hiperlinklar ve axtars
funksiyalar talabsle mazmunla dinamik sakilde masgul
olmaga imkan verir, daha immersiv va fardilagdirilmig
Oyrenma muhitini tegviq edir.
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S6z acdigimiz Azarbaycan ananavi musigisinin
elektron darsliyinda xalq mahnilannin janr xtisusiyyatlori,
Azoarbaycan xalg mahnilarinin notlasdinimasi tarixi, xalq
mahnilarina dair tedqiqgatlar (emak mahnilari, marasim
mahnilari, maigat mahnilar va tarixi mahnilarin - janr
xususiyyatleri ve nazeri asaslan), xalg mahnilarinin
magam asasl, xalq mahnilarinin melodikasi; xalq
mahnilarinin forma-qurulug xususiyyatlari, xalq
mahnilarinda musigi metro-ritmi ile poetikanin vahdati,
xalg mahnilari bastakar yaradiciiginda, enanavi
musigide vokal-xoreoqgrafik janrlar (halay, haxista),
meyxana janri, dini musiqi, Azarbaycanda yagayan
azsayl xalglarin musigqi folkloru haqginda mévzular 6z
aksini tapmisdir. Elektron derslikde hamginin har
movzudan sonra test tapsinglan da taqdim olunmusdur.
Bu ise albatte ki, mdévzunun daha da yaxsi
manimsanilmasina serait yaradan vacib amillardendir.

Yeni tadris ili (2013-2014) Gg¢un dersliyin Il cildinin
hazirlanmasi nezerda tutulub. ikinci cild Azerbaycan
xalg musiqisinin diger golu olan Xalq ragslerina hasr
olunacaqdir. Onu da geyd edak ki, “Azarbaycan ananavi
musiqi” elektron dersliyi tmumilikds IV cilden ibarat

YENi Nosr A

olmasi nazerde tutulub. Belsa ki, ikinci hissa
“Azarbaycan xalq ragsleri’, lll hisse “Azarbaycan
mug@amlar” ve nehayat IV hissa “Asiq yaradiciidi” kimi
fundamental mévzularn shate edacakdir.

Belalikla, “elektron kitablar 6z semaraliliyi,
interaktiv ve ekoloji cahatdan davamli hallar taklif
etmasi baximindan tehsil sisteminin ayriimaz hissasina
cevrilib” - dessk yanilimariq. Senatsiinasliq doktoru,
professor Tariyel Memmadov yazir: “Musiqici
haziriginda tedris prosesinin tekmillasmasinds elektron
darsliklarin tadrise daxil edilmasi mutaraqqi vasitadir.
Onlann ¢ap versiyasindan asas fargi odur ki, bu mahsul-
larda multimediya kontentinin telabalar terafinden tam
hacmdas istifade imkani reallasdinimisdir’.

Biz de 6z novbamizda gorilen ve gelacakds
gorilacak iglerin hallinde aziyyati olan har bir
mitaxassise ugurlar arzulayaraq, mixtalif tahsil
ocaglarinda ham ixtisas fanlarin tedrisinde, heam da
Umumilikde tahsil alan telabaler ve gealacak
tadqiqatgilar Gglin bir gox kitablarin elektron formada
armagan olunmasini arzulayirgq.
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MOQALSNIN TOQDIM EDILMO® QAYDALARI

Saytin “Maqaleni géndar’ menyusuna daxil olaraq agilan pancerada muallif hagqinda informasiya ve
maqalenin elektron fayl slava olunur;

Maqale darc olunmaq Uglin redaksiya tersfinden mivafiq ixtisas lizre resenzente teqdim edilir;

Resenzent 7 is guinli arzinds 0z rayini redaksiya heyatins teqdim edir;

Musbat rey alan maqale musllifina qeydiyyat zamani gésterdiyi e-maila “Magals rayci terfinden musbat
giymatlandirilib ve derc olunmagq tgln tdvsiys edilir” mazmununda bildiris géndarilir;

Magalanin darc olunmasi tesdiq edildek sonra 6danis hayata kegirilir. Jurnalin gap xidmatlari ddenislidir.

Raylerin verilma qaydalari

Redaksiyaya teqdim olunan butiin maqalslar antiplagiat programindan kegirilir. Magalenin orijinalligi 75 faiz
tagkil etmalidir.

1. Msaqalelar elmi deracaya ve elmi ada malik olan redaksiya heyatinin Uzvlari ve ya xarici reygiler terafindan
resenziya edilir. Dizslisler magals muallifiile razilasdiridigdan sonra aparilir.

2. Megqalayas verilan ray 7 is glini arzinda musllife taqdim olunur.

3. Resenziyada asagidaki masaleler 6z aksini tapir:

A) mazmunun maqals adina uygunlugu;

B) magqalsanin nazari ve emali baximdan miasir senatstinashq elmina uygunlugu;

C) maqalenin dil ve Uslub baximindan oxucuya aydin, salis dilds teqdim edilmasi, slave materialin (cadval,
formula, not nimunalarinin, sakillarin va s.) ayaniliyi;

D) Dduzslise ehtiyaci olan irad va tekliflerin muallife bildiriimasi.

4. Resenziyalar raygilarin calisdidi taskilatlar tarafinden miivafiq qaydada tasdiq olunur;

5. Resenziyalar 5 il middatindas jurnalin redaksiyasinda gorunub-saxlanilir.

6. Resenziyada diizslise ehtiyac oldugu gdsterildiyi halda jurnalin masul saxsi hemin iradlan muallife taqdim
edir. Musllif reyda gostarilan iradlarla razilasib onlar aradan qgaldirir ve ya asasl arqumentlar gostararak iradlari
tokzib edir. Muallif tarafindan yenidan islenilen maqale takrar resenzents taqdim olunur.

7. Resenzent terafinden gapa tovsiye edilmayan magals tekrar baxiimagq tgtin gabul edilmir. Menfi rey
musallifin email Gnvanina géndearilir.

8. Redaksiya hayati magalenin darc olunmasini tasdiq etdikden sonra muallif cap xidmatlarine gére ddanis
edir. Musllifin emailine  ddanisin daxil olmasi, habels jurnal ndmrasinin darc olunma muddati barada bildiris
gondoarilir.

ycnosusd nNyeiMKALUN

Mepenas B MmeHto canta «llogatb 3asBKy», B NOSBUBLLEMCS OKOLLKE BBOAUTCH KOHTAKTHas MHGOpMauums
aBTOpa W NpUKpennseTcs dann ¢ TEKCTOM CTaTbi.

Pepakums peueHsmpyeT cTaTbio B TedeHue 7 AHen.

ABTOpY CTaTby C MONOXMTENBHBIM OT3bIBOM PELIEH3EHTA BbICbITAETCH NMCbMO C yBedoMIeHeM: «CtaTbs
npoLuna peLeH3MpoBaHue U byaet onyo6rnMkoBaHay.

Mocne nonyyeHusi CoobLLIEHNS O MPUHATUM CTaTbW NPOBOAMUTCS Onnara 3a nyénvkaumio.

Mopsnok peLeH3MpoOBaHUA cTaTen B XKypHane:

Bce cTatbu, NOCTyNMBLUME HA pacCMOTPEHME K NyGnukaLmmn, NPoBepsitoTCs Ha nnarvart. OpurMHanbHOCTL CTaTbn
OOIMKHA COCTaBNATb He MeHee 75%. CTaTbl peLeH3npyTCs YrieHaMmn peaaKLMOHHOM KOMNNEerm Nnm BHELLUHMU
peLeH3eHTaM1, UMEKLLMMN YYEHYIO CTEMEHb U yYEeHOe 3BaHMe Mo COOTBETCTBYIOLLEN CNeELMNanbHOCTH,
KOppEeKTUpYoTCcs. Bce npaBkM cornacoBbIBaOTCSA C aBTOPOM CTaTby.

1. MNpm nonyyeHnmn cTaTbm cekpeTapb peAaKLMOHHOM KONMerim onpeaenset COOTBETCTBYE CTaTby NPOGUIo
XypHaria, TpeboBaHAM K 0ChOPMITEHMIO M HAMPaBISIET CTaTbIO HA PELIEH3VMPOBAHME OOHOMY M3 YIIEHOB PEAAKLIMIOHHOTO
COBETA UMM BHELUHEMY PELIEH3EHTY — CneunanumcTy, nmetoemMmy Hamboree 6rnmnskyto K Teme CTaTby Hay4HyHo
crneumanvsaumio.

2. CpoK peLieH3MpoBaHns cTaTbu - 7 HEN.

3. B peLieH31n uneHa pegakumMoHHOW KOMMerm nm BHELLIHETO PELIEH3EHTa HAaX0asT OTPaXKeHME CcrieayoLLme
BOMpPOCHI:

a) COOTBETCTBME COAEPKAHMIO CTaTb 3asiBNEHHOW B HA3BaHUN TEME;

6) HackonbKO CTaTbs COOTBETCTBYET COBPEMEHHBLIM OOCTMXKEHUSAM B 00Oractv Teopuu M NpakTUKK
NCKyCCTBOBEOEHWS;
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B) AOCTYMHOCTb Matepuarna CtaTbl Yntatensm, C TOYKV 3peHns A3blka, CTUIS, pacronoXeHus MaTepvana,
HarmsaHoCTV Tabnuu, guarpaMmm, pucyHKoB 1 hopmyrn;

r) uenecoobpasHa nv Nnybrvkaums cTaTby ¢ y4ETOM HOBU3HbLI MaTepUarnos cTaTby;

[) KaKkne HeJoCTaTKM, UCnpaBreHns 1 oNoNHeHNst He0bXoAMMO BHECTU aBTOPY CTaTbMy;

4. Bce peLeHsyu, BbIMOMHEHHbIE YreHamy pedakLUMOHHOW KOMnermm, 3aBepsaioTcs M3AaTenlbCTBOM, peLieH3um,
BbINOMHEHHbIE BHELLHMMM PELIEH3EHTaMW, - 3aBEPSIIOTCA B NMOpsAaKe, yCTaHOBMEHHOM B yuYpexaeHuu, rae paboTaet
PELIeH3EHT.

5. Bce peueHsnmn HaxogdaTcs Ha XpaHeHW B U3gaTensCcTBe B TeYeHne 5-TU neT.

6. Ecnu B peueH3nMn cogepxaTcd pekoMmeHgaumm no ucrnpasneHnio n gopaboTtke cratbu, cekpeTapb
peaKLMOHHOM konnerin >xypHana «Mup My3bikvuy HanpaBnseT aBTopy 3amMmeyvaHus peLIEH3eHTa C MPeAroKeHneM
yyecTb MX NpU NOAroTOBKE HOBOrO BapuaHTa CTaTbW UMM apryMEeHTUPOBAHHO (YaCTUYHO MW MOSIHOCTBIO) UX
onpoBeprHyTb. [lopaboTaHHas (nepepaboTaHHasi) aBTOPOM CTaTbs HANPaBNSeTCA Ha MOBTOPHOE PeLIEH3VPOBaHME.

7. CraTbs, He pekoMeHO0BaHHas peLIEH3eHTOM K NyGrnkaLmm, K NOBTOPHOMY PACCMOTPEHMIO HE MPUHMMAETCS.
TekcT oTpMUaTenLHOIO 3aKMKOYEHVS HaNpPaBnseTcs aBTopy MO AMEKTPOHHON MoYTe.

8. [Nocne NpuHATMA peaakuMOHHOM KOrnerner >xypHana peLueHus o onycke ctatby K nybnukaumm asTopy
BbICTaBIAETCS CHET Ha onnary nybnvkaumm, KoTopasi NOKPbIBAET U3gartenbckue pacxodbl. ABTOP MO SNeKTPOHHOM
noyTe MHOPMMPYETCH O NOCTYNEHUM ONMaTkl, a TakKe 0 CpoKax Mybnukaumm.
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Ch1 ASIQ MURAD NIYAZLI

. «Goygagiilin (S6z: Dirili Qurbani)

. «Misri» (S6z: «Koroglu» dastanindan)

. «Tabrizi» (S6z: Asiq Teymur Hiiseynov)

. «Turk ogluyam Tiirkon ogul» (Seir: Murad Niyazl)
. «Calili» (S6z: Hiiseyn Arif)

. «Irovan ¢uxuru» (S6z: Asiq Hiiseyn Bozalganli)
. «Murad Gilonar» (S6z: Murad Niyazli)

. «Mirzacan» (S6z: Murad Niyazl)

. «Gorayl» (S6z: Murad Niyazl)

10. «Osmanh Divanisi» (S6z: Murad Niyazl)

. «Qohramani» (S6z: Murad Niyazl)

. «Darvisi» (S6z: Murad Niyazli)

. «Goyal» (S6z: Murad Niyazl)

. «Karom gozollomasi» (S6z: Murad Niyazli)

. «Hiiseyni» (S6z: Murad Niyazl)

. «Mirzacan» (S6z: Yohya bay Dilgom)

. «Orta Miixommos» (S6z: Murad Niyazl)
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CD 2

“Koroglu havalarn” vatoncilik, dovlatcilik vo gahramanhgq
diisiincosini dasityan milli-madoni doayorlor kimi”
layihasi asasinda hazirlanan
CD diskin icindakilar:

. “Misri” - Qoalondar Zeynalov (Gadabay), balabangi Olokbar Kalbacarli
. “Do6somoa Koroglu” (“Siiriitma Koroglu”) - Moharrom Hiiseynli (Tovuz)
. “Tabli-cangi Koroglu” - Ramin Qarayev (Borgali)

1

2

3

4. “Osmanli divanisi” - Nobi Nagiyev, Nazim Quliyev (Gadobay), b bor Kalbacarli
5 .
6

. “Sahsevoni” - Altay Mammadli (Gadabay), balabangi Olokba
. “Congi Koroglu” - Anar Abdullayev (Gadoboy) va S6
Allahverdiyev (Kalbacar) ’
7. “Byvaz pesrovu” - Babok Sakirli (Kiirdomir), balabangi Sahib Qurbanoglu (Samaxi)
8. “Ovsar1” - Altay Mammadli, Nazim Quliyev vo Ramin Qarayev
9. “Koroglu goézollomosi” - Agamurad Sirvanli, balaban¢i 9dilxan Sahaliyev (Samaxi)
10. “Darbondi Koroglu” - Sair Incali vo Avdi Musayev (Qazax)
11. “Koroglu dubeyti” - Isa Qaraxanli, balabang¢1 Olirza Dﬂinqpur (Tabriz)

ocarli
rat Korimov, balabangi Ibadot

12. “Koroglu miixommasi” - Domir Valiyev (Gadobay)
13. “Irovan cuxuru” - Tobriz Valiyev, balabanci Sordar Mommadov (Gadabay)
14. “Sulduzu” - Xanlar Alqayit, balabangi 9ziz Goygali (GOyea)
15. “Bozugu Koroglu” - Qabil Faxral (Borgali)

16. “Cangi Koroglu” - “Cesma” folklor qrupu © Musiqi Diinyasi, 2024



	Пустая страница

